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LAST DAYS OF TY SHOWMEN’ 





Prostie Pic Pinpoints Poland's Prod’n 
Swing from Propaganda to Realism 


‘By ELVIRA T. MARQUIS + 





Warsaw, April 30. 

_A dramatic illustration of Po- 
jand’s new spirit of “‘truth-telling”’ 
js found in a series of documentary 
flms produced this year and 
scheduled for release in June. 
These 10-mintite shorts are called 
the “Black Series” and mark a 
startling departure from the prop- 
wganda-soaked documentaries of 
the “pre-Poznan” epoch in Poland. 

While waiting in the projection 
tom in Warsaw’s studios for doc- 
ymentary films for a special show- 
ing of some of these pictures, Lud- 
wik Perski, one of Poland’s old- 
time and foremost film directors, | 
briefed this writer on the purpose 
of the Black Series. 

Said director Perski, “The prob- 
Jem films we are about to show are 
tharacteristic of the general move- 
ment in our country to break away 

















some of the mistakes of our social- 
istic system. 

“We are realizing that the films 
we made in the past did not leave 
a lasting impact on the people. By 
the time they left the cinema, they 
had forgotten already what they 
had seen. 

“Our new pictures present no 
longer answers and solution. They 
simply 
actual problems which face us. We 
want the people to think about 
what they see not only during the 
l-minute duration of the films but 


during the next 19 months. Or 
onger, if necessary.” 
The first film projected was 


Continued on page 62) 


H'wood Ad Code Blushes 


At ‘Love in Afternoon’ | 





Allied Artists is the latest to be- 
tome involved in a hassle with the 
Im industry’s Advertising Code, 
Which operates under the 
% the Motion Picture Assn. of 
America. Ad Code, headed by Gor- 
on White, has nixed AA’s 
baign for ‘producer-director 
Wilder's “Love in the Afternoon” 
and an appeal is being taken by the 
tlm company to Eric A. 
MPA, A president. 

“Afternoon,” was given Produc- 
0h Code approval recently but 
uly after certain cuts were con- 
ented to: by Wilder. National Le- 
ton of Decency has yet to classify 
ne picture.,: 
fy ‘objectionable point about 
ue “Afternoon” ads apparently 
48 a sketch of’ a drawn window 
nade with the “Love in the After- 
on” title rolling from wunder- 
“ath it. - This was common in all 
’ and was designed by AA as a 
; : of trademark for the produc- 
A curious. objection was raised 

the Ad Code in regard to one 
‘Py line—curious in light of the 


(Continued on page 62) 






























from dogmatism and to correct | 
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| 





set before the public the | 


cam- | 
Billy | 


Behind Gotham’s Big Pray Vs. Big 


Johnston, | 


Bally; Won't Accept It) 


aegis | 





Ole Olsen Gag Terms: 
All-You-Can-Steal 


Hollywood, May 7. 

Ole Olsen (& Johnson), owner of 
perhaps the biggest ‘humor li- 
brary” in the business, is going to 
make it available to needy (not im- 
poverished) writers of “original” 
material. But, his manager Stan 
Seiden explains, it will be strictly 
on cash terms. 

Library, valued (by Olsen) at 
$250,000, contains over 3,000 vol- 





umes, including the original Joe 
Miller books and a complete col- 
lection of Punch. All gags are | 
cross-filed. | 


Olsen will let would-be hu- | 
morists look at it by the hour at | 
the following rates: $100 per hour | 
for “all you can tape record”; $50 | 
per hour for “all you can write | 
down,” and $25 an hour for 
you can remember.” | 


TV Quiz Game 
On Old Features 


A television-picture business quiz | 
game is underway in full swing— 
centering on the amount of money 
films of the past took in at the box- 
office. Telecasters, agencies, pack- 
agers and sponsors want to know 
so as to gauge the potential value 
of the old features on tv. 

With all but Paramount and Uni- 
versal having sold their backlogs, | 
|either-in part or in entirety, for 
beaming to living rooms, video in- | 
terests are knocking on the doors 
of film company executives with 

(Continued on _ page 62) 











“SLIDE. RULES 
BEAT BARNUMS? 


By BOB CHANDLER 


Television’s ever-accelerating re- 
liance on research, linked to new 
techniques being developed with 
the sliderule, is rapidly bringing 
closer the day when the traditional 
showmen in the network and 
agency fields will be as outmoded 
as the . horse-&-buggy. Feeling 
among top researchers is that such 
a day is only a matter of a few 
years off. 

With the old showmen already 
playing second fiddle to the media- 





| 


research boys in the agency field, | 


new research techniques may re- 
duce the showmeg at the networks 
to second-rate status as well. These 
techniques are not so much ap-| 
plied toward measurement as they | 
are toward pre-testing. The avowed | 
intention of the top research inno- | 
vators is to come up, within a] 
| couple of years, with surefire meth- | 


point where such research will de- 
ey mine (1) whether a new beeen 

is acceptable for the network, 
4 (2) just how and where it will | 
| fit into the schedule. 

Pre-testing of programs is an old | 
| story—the Horace Schwerin re-| 
| search oufit has made a going busi- | 
ness of it for 
Schwerin tests have been predomi- 
nantly theatre previews which at- 
tempt but fall short of simulating 
ideal actual conditions. The new 
techniques, as they are being 
mapped cut, call for actual on-the- 
air testing of shows against the 
regular competition of other webs 
and indie stations, along with the 
customary follow - up question- 
naires on the new property itself. 

If such “ideal condition” pre- 
testing can be worked out—and all 


the wrinkles haven’t been smoothed, 


yet—then the day when the pivotal 
| program director is topdog at-a 
(C ontinue d on page 62) 


years. But the| 


“all | ods of pre-testing programs to the | 


| 


| 
| 


\See Miami's Big N. Y. Draw Setting 


The Pattern 


for Borscht Circuit 


+ 





Greeks Plan Own Vegas 


To Rival Monte Carlo 


Athens, May 7. 


A Mediterranean rival to the 
casino at Monte Carlo is in the| 
offing. Aristotle Onassis, the Greek 
shipping magnate, who already 
owns the casino at Monte Carlo, is 
reportedly ready 
Mediterranean site near Crete with 
the cooperation of the Greek Gov- 
ernment, with gambling casino 
along with other tourist attractions 
including deluxe hotel. 


It’s expected that a good deal of 
|money will be poured into this 
{venture by Onassis as well as the 
government. Greece is anxious to 
develop the tourist trade to a 
| gfe eater extent. 


'$750,000,000 AM 
In 5/7: Sweeney 


Hollywood, May 7. 

Radio is heading for a banner 
year in 1957 with an estimated 
$750,000,000 gross, KeVin Sweeney, 
prexy of Radio Advertising Bureau. 
told the Hollywood Ad Club. Initial 
returns indicate a 22% hike over 
1956 figures 





Sweeney said four things are 
“soing” for radio; miniaturization 
of sets which he predicted will see 
cigaret-package-sized transistor sets 
selling for less than $20 within a 
few years, 
calls for 


entertainment medium 


that fits into available time, pros- | 
and fact that “radio is the | 


perity, 
(Continued on page 62) 


Graham's Evangelical sages 


By ROBERT J. LANDRY 


|and has never laid an 
| Where, there is some apprehension | 


Curiosity is rising among Broad- 
way showmen, performers and bal-| 
lyhooligans with respect to a dif- 
ferent kind of boxoffice attraction 
about to open (May 15) at Madison 
Square. Garden. This is, of course, 
the blockbuster of presentday 
Protestant evangelism, Billy 
Graham: His sixweek booking of 
the Garden puts him in the circus 


class with Ringling Bros. and Bar- | 


num & Bailey. 

Not since Buliy Sunday in 1917 
has New York witnessed a full- 
chorus, hallelujah, oldtime reli- 
gion, monster revival of this di- 
mension. But although Graham has 








played to SRO in London (12 


weeks) aid in MA al 
egg any- 


among his supporters about New| 
York City, 


large Roman Catholic and Jew.sh) 


populations 
Right now, there are ‘praying | 
circles” all over the world busy 


praying that the Madison Square 
revival clicks. Many groups will 








High Cost of Lapels 


The high cost of maintain- 
ing a theatrical wardrobe is 
mourned by comic Jackie Kan- 
non. 

He says you have nothing 
left after tuxes. 


(8 Gasiiten) 


Sin 


pray all night, opening’ night, like 
actors in Sardi’s after a premiere. 

Apparently the evangelical wing 
of American Protestantism is, rally- 


not unrelated to the|ing under and relying on the old 


stereotype that. New York City .is 


ithe eapital city of Big ‘Sin. They 





may have been taking the Broad- 
way columnists too seriously. At 
no charge for the opinion: what 
the majority of .Y. citizens would 


like to be saved from is Big Bore-| 


dom rather than Big Sin. 
It sounds rather lurid when one 


| of Graham’s associates, Grady Wil- 
“If we neglect to pray | 


son, says, 
and work for the multitudes ot 
Greater New York, it may be that 
city will suffer the same judgment | 


las Sodom and Gomorrah.” Another | 


(Continued on page 10) 


to develop aj} 


tempo of life which | 


+ The N.Y. State mountain resorts 


expect heavy trade during the 
summer. It’s now axiomatic that 
Miami Beach generally provides 
the bellwether for the Sullivan 
County spots as well as the other 
areas patronized largely by New 
| Yorkers. Since Miami Beach was 
more heavily attended this year 
|than in any other season in its his- 
tory, the sylvan retreats similarly 
expect a boom summer. 

However, the bookers aren't fig- 
uring on any appreciable change 
in the talent picture. There will be 
little increase in the use of acts 
despite the expected heavy attend- 
ance, and few spots, with the ex- 
lception of the Concord at Kia- 
mesha Lake, will do any name buy- 
ing. Grossinger’s, at Ferndale, may 
|buy some names during the sea- 
son, but others will stick to the 


moderate and lower-priced talent 
brackets. 
The resort bookers, of whom 


|Charlie Rapp has the largest num- 
|ber of accounts, have already 
started lining up acts for the sea- 
son which starts Decoration Day. 
From then on in, there will be 
weekend bookings with about 400 
|acts expected to hit the hills for 
two-day stints. 

The Pocono Mountain’ (Pa.) re- 
sorts will also add to the talent 
employment pot. Herman Fialkoff 
will be booking Unity House, For- 


est Park, Pa., the largest act buyer 
in that area. Camp Tamiment in 
nearby Tamiment has the largest 


vayroll in this region, but that spot 
operates with a resident company 
directed by Monroe H. Hack 


Froclisicied Bane Crosby 


Swings lato Kidisks Via 
S&S’ Golden Record Tie 


Bing Crosby is moving into the 
kidisk field via a tieup with Golden 
Reords, Simon & Schuster 


’s rec rd- 


|ing subsid. Move is part of Crosby’s 
freelancing disk activities following 
recent windup of his 20-year ex 
clusive tie with Decca and which 
has seen him out on wax during 
the past year on the Capitol l 
Verve labels in addition to Decca 

For his Golden entry, which is 


put out by S&S in cooperation with 
Bing Crosby Enterprises, the croon- 
er cut four kid stories set to music 
which will be released as four sep- 
arate LP packages. They are “Ali- 
Baba and the 40 Thieves” with a 
score by Mary Rodgers (music) 
and Sammy Cahn (lyrics); “Boy 
at the Window (A _ Christmas 
Story},” score by Alec Wilder (mu- 
sic) and Arnold Sundgaard (lyr- 
|ics); “The Emperor’s New Clothes,” 
| score by Lou Spence (music) and 
|Marilyn Keith & Allen Bergman 
(lyrics), and “Jack Be Nimble,” 

iscore by Dean Fuller (music) and 
Marshall Barer (lyrics). Incident- 
ially, Mary Rodgers, who collabo- 
|rated with Sammy Cahn on “Ali 


(Continued on page 69) 
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Robeson’s Bias for Reds 


Stirs British Equity Furore 





London, May 7. + 

Stormy scenes greeted a resolu- [ 
tion congratulating the Council of 
British Actors’ Equity Association 
on its decision to support efforts 
to enable Paul Robeson to sing 
here. All was quiet-as Guy Verney 
moved the resolution at the annual 
meeting, and there was a burst of 
applause when he eancluded by 
saying: “Some of us may feel, as 
members of the human race, that 
it is our moral duty to be con- 
cerned, but we are not here as 
members of the human race but 
as actors.” He added that nei- 
ther the English nor the world 
theatre could afford to waste a 
talent like Robeson’s for irrelevant 
reasons. 

When the applause died down, 
the first indication of what was to 
follow came when a member asked 
what American Equity’s feelings 
were on the subject, ana whether 
it would not be wise to find out. 
The tehsion grew when another 
member said that if Robeson was 
granted a passport, was there any 
guarantee that he would confine 
himself to singing? 

Assurances on these points from 
Felix Aylmer, the British Equity 
prez, did not quell the rising feel- 
ing among members. Helena Gloag, 
who said that though on face valtte 
it seemed harmless enough, the 
resolution was a political stunt, 
not from a political party but from 
an international subversive move- 
ment—Communism, 

She added that a passport was 

(Continued on page 62) 


HST & Adlai Radio Stars 





Boone in Pulpit 
Buffalo, May 7. 


Pat Boone, Dot Records’ 
singer, got a strong boost from 
mixed religious elements in 
connection with his appear- 
ance at the Town Casino here. 
St. Margaret’s Catholic Youth 
Council awarded him a certifi- 
cate of meritorious, achieve- 
ment for “wholesome enter- 
tainment,” capped by a per- 
sonal presentation of the 
award. 


Last week, Boone occupied 
the pulpit of Christ Church, 
Niagara Falls, where he urged 
study of the Bible. The singer 
served in the absence of the 
church pastor asserting that 
“the law and word of the Bible 
is the practical thing to me.” 

Boone also urged more gen- 
erous participation on the part 
of church-goers in religous ac- 
tivities. 





——— 








In Demo ‘National Quiz’ 


Former President Harry S. Tru-| 


man and_ two-time Democratic | 
Presidential aspirant Adlai E. | 
Stevenson will start the political | 
ball rolling again via a_ special | 
show on CBS Radio May 21 titled | 
“Democratic National Quiz.” Stev- | 
enson will be “quizmaster” and | 
Truman one of the “panelists.” | 
Others on the panel will be Mrs. | 
Alben Barkley, Sen. John J. Spark- | 
man of Alabama, Stevenson’s 1952 
running-mate, and Gov. Foster | 
Furcolo of Massachusetts. 

Program will be presented under | 
the auspices of the Democratic Na- | 
tional Committee, but will be un- 
sponsored. It’s a CBS Public Af- 
fairs entry, with the “equal time” 
gambit stemming from the fact that 
the Republicans had their inning 
last February with a free-of-charge 
broadcast of the Lincoln Day Din- 
ner in Washington. The Demo- 
cratic ‘quiz’ was taped over the 
weekend for presentation on the 
May 21 date. 





Mary Gray, San Francisco so- 
prano recently married to photo- 
grapher Bob Lackenbach, pians to 
take off shortly for Europe with 
her husband. They’ll live in Lu- 
cerne, Switzerland, and she’ll sing 
with a number of European opera 
companies. 





Cary Grant Kicks 


Shin-Kicking Boys 


Of The Method’ 


San Francisco, May 7. 
Cary Grant, in Frisco to shoot 
scenes for “Kiss Them for Me,” 
took a couple of swipes at the Mar- 


lon Brando-James Dean type of re- 
alistic acting last week. 


He claimed the new school of 
actors is “trying to make up with 
violence what they lack in inven- 
tiveness. 
stand all the fuss over this so- 
called, realism. 

Other remarks: 


“Is a garbage can any more a 
reality. than Buckingham Palace. 

“Which is more difficult, to kick 
somebody in the shins or to make 
people laugh? 

“No, I’m sorry, I shall wait until 
they learn to be clever again.” 


USSR’s Popov the Clown 





° | Fowler for televisi ights to th 
Popping Up on BBC-TV noe ty Roar ge oe a in 


London, May 7. 


“IT don’t quite under- | 


JOHN FORD TO IRELAND 


Unveiling His All-Irish ‘Rising of 
the Moon’ 








J-hn Ford is enroute to Ire- 
land for the world premiere of his 
latest film, “The Rising of the 
Moon,” at the Dublin International 
Film Festival on May 16. Picture 
was filmed entirely on location in 
Ireland and has an all-Irish cast. 

Frank S. Nugent wrote the 
screenplay from three Irish stories 
—Lady Gregory’s “The Rising of 
the Moon,” Frank O’Connor’s “The 
Majesty of the Law,” and Martin J. 
McHugh’s “A Minute’s Wait.” Ty- 
rone Power narrates the picture. It 
will be distributed by Warner 
Bros, 


BBB Beefs On 
Domino No-Show 


Boston, May 7. 

The Better Business Bureau has 
protested to the Boston Garden on 
the advertising of Fats Domino 
during the recent rock ’n’ roll 
show which played there April 13. 
BBB took the stance that Domino 
had been—missing shows regularly, 
having disappeared from view 
when the layout played Syracuse 
Aprii 11, and Providence, April 12 
and therefore, the show had no 
right to continue to advertise 
Domino because it was fairly evi- 
dent that he wouldn’t appear, 

It was admitted’ that the absence 
by Domino was not authorized by 
the promoters, the Feld Bros., who 
had contracted for the Negro sing- 





er to play these dates. He could 
have reappeared momentarily. 
When it became evident that 


Domino wouldn’t appear in Bos- 
ton, an announcement to that ef- 
fect was made over the loudspeak- 
ers and some refunds were made. 
Domino, it’s reported missed sev- 
eral other dates. 

No further action is expected by 
the BBB against the Garden, de- 
spite the complaint. 





Paging Barrymore Jr. 
_ To Play Pop in TV Bio 


John Barrymore Jr. may play his 
father in a projected televersion of 
“Good Night, Sweet Prince,” the 
Gene Fowler biography of the 


| 








Great Profile. Martin Manulis, 
| producer of the CBS-TV “Play- 
|house 90,” is negotiating with 


Uncle Sam’s 


A New Jersey Congressman, 


for the U.S. His complaint is tha 


(last year) which state paid for 


ented American Negro is like is 


Sing Girl, USA.” 


performing arts simultaneously. 


Wednesday, May 8, 1957 
— 


Best Envoy 


Frank Thompson Jr., 


friendship for the performing and cultural arts but then ty 
round and publicly castigates the State Dept. for Paying “ey. 
orbitant” salaries to American entertainers touring foreign lands 


t US. talent ought not be Paid 


more than their likes in foreign countries. But since when dig 
Americans work for European and Asiatic scales of compeng,. 
tion? Americans work for American-type compensation, 





This performance of the Jersey Congressman amounts to rig. 
ing in the talent carriage while also running alongside and 
throwing rocks at it. In the present disgruntled mood of Cop. 
gress, with economy a tribal whoop, Thompson may help scuttle 
the one area in which intelligent use of Federal funds has bee, 
made for “propaganda.” And as appropriations go, the $2,256 9 


the travel subsidies and Salary 


differentials via American National Theatre & Academy-admin. 
istered booking is very small indeed. 





Nearly everyone with information on the subject agrees tha 
the jazz units, symphonies, tenors, sopranos and ballet dancers 
from America have done more for good will than almost any. 
thing else. A Negro baritone William Warfield braving the coup. 
tries of Africa and showing what an educated, well-treated, ta}. 


of enormous practical value tg 


this country. So, too, is a warmly exuberant, hearty soprano 
from the Met like Eleanor Steber charming hostile, Communist. 
ridden Hong Kong into calling her “Very Nice Number One Sing. 





Thompson can’t have it hoth ways—friend and auditor of the 





Thompson Raps 
US. Scales For 


Acts Overseas 


Washington, May 7. 


Rep. Frank Thompson Jr., (D., 
N.J.), attacked both the Treasury 
and Budget Bureau yesterday (6) 
for refusing a token contribution 
to promote the performing and 
cultural arts at home. At the 
same time, he slapped at the State 
Dept. for the fees it pays Amer- 
ican entertainers when it sends 
them overseas on cultural propa- 
ganda missions. Thompson con- 
tended that some of the fees are 
“exorbitant” when compared with 
those paid by other countries for 
similar work by their entertainers. 


He received a _ letter from 
Under-Secretary of State Chris- 
tian A. Herter congratulating 
Thompson for his efforts, and dis- 
closing that “plans are currently 
being made for U. S. participation 
in the Milan Triennial and Sao 
Paulo biennial expositions. 





| working out a deal would like to} 
cast the younger Barrymore in the | 


A telefilm featuring the Russian | jeag. 


clown Popov has been specially 
made for the BBC by the Russian 


It will be |<“~"~", | 
screened on BBC-TV’s “A-Z” pro- | Working on for next season, the | 


Television Authorities. 


gram, which reaches the letter “P 
on Friday (10). 


Popov was a hit with British | 
audiences when he appeared here | 
with the Russian State Circus last | 
year. Payment for the telefilm will | 
probably be in the form of mate- 
rial on the lines of a cultural ex- 


change. 


ae 
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| The Barrymore story is one of at 

least three bioplays Manulis is | 
other two being on Damon Runyon 
and Florenz Ziegfeld. This season, 
“Playhouse 90” started a trend in 
televised biographies, with 
Keller, another on the 
“Robert Briscoe Story” and the 
| “Helen Morgan Story,” latter 
| scheduled for next Thursday (16) 
‘ae Polly Bergen starring. 


| Col’s Lieberson Gets 





Doctorate From Temple 


|The Columbia Records prexy has 
| been tapped for a Doctor of Music 
degree by Temple U. ~ 


| Lieberson treks to Philadelphia 


torate. 


| Herter should carefully investi- 
Aon | gate the program. 
show on the early years of ye | Congress wi 
Mesta Story” and the upcoming | 


It’s now Dr. Goddard Lieberson. | 


today (Wed.) to receive the doc- || 


Herter defended the fees paid 
artists in the overseas propaganda 
program as “in no instance in ex- 
cess of the going commercial rate 
which they can command.” 

“The issue of artists’ fees,” re- 
torted Thompson, “is a basic one 
at a time when there is a pressing 
demand for economy. Secretary 








Secretary Her- 
ter is dead wrong if he thinks the 
li countenance for very | 
long the exorbitant fees which the | 
State Department has defended in | 
the past and is defending even | 
| now.” 


‘Cindy and 1 The Happy 
& Slaphappy Times Of 
Mr. & Mrs. Joey Adams 


By ABEL GREEN 


Prime appeal of comedian Joey 
Adams’ “Cindy and I” (Crown: 
$3.95) is the subtitled “real life ad. 
ventures of Mr. and Mrs. Joey 
Adams.” Book sets out to be its 
unpretentious self and stays that 
way to the end. As five-year young 
marrieds (Cindy Heller was for- 
merly a model and quondam nitery 
entertainer) they apparently chart. 
ed their marital course to the tag. 
line “and they laughed happily 
after.” It’s a happy book, betimes 
slaphappy, judging by some of the 
completely zany and unpredictable 
madcap antics of the author's life 
with Cindy. 

The book’s singleness of purpose 
is almost akin to a vaudeville mon- 
olog, so far as the anecdotal style 
is concerned. They set the motif 
with her “Pal Joey” chapter, which 
is the lone departure from the 
spouse’s singlehanded authorship, 
and he continues the pattern with 
an alleged portrait of a cantanker- 
ous Cindy vis-a-vis her unjovial 
Joey. In actuality both seemingly 
are extraordinarily insouciant. 

They’re apparently a pair of rea- 
sonably well-adjusted people who 
accept, condone and frequently 
forgive the intrusions, in-laws and 
inverted and undomesticated home 
life. One thing is for sure—it’s 


never dull. Both are adamant 
Adamses on many things but seem- 
ingly recognize that it’s a two-way 


street as regards their own human 
frailties. If there’s tenacity in some 


lof her wackiness it’s born of a 


sense of justice, as witness tliat $6 
gyp in the linoleum anecdote 

Their private life is forever pul 
(Continued on page 69) 
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Hanover, N. H., May 7. 
Construction of Dartmouth Col- 
lege’s unique $7,000,000 cultural 
and social center, which will be 
named in honor of Ernest Martin 
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Hopkins, former president of the 
college, will be started next spring, 
according to President John Sloan 
Dickey. 

The four-building group to be 
built during the two-year project 


dramatic productions and a con- 
cert-lecture auditorium with mo- 
tion picture projection facilities. 
Besides the 450-seat theatre, the 
theatre block will include a smali 
student theatre, theatre shops, re- 
'hearsal rooms and dressing rooms. 
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GLOBAL APPEAL OF U.S. NEGRO 


~ TV Using Old Theatre Excuse 


[ON BAD PRODUCT BEEFS] 


Dept. of Justice antitrust suit against six telecasters on charges 
of block booking of feature pictures has brought attention to a 
striking parallel in the public relations of both telecasters and 


theatrical exhibitors. 
Theatremen, upon hearing beefs 
tive values of a picture, had the 


accept a certain amount of lesser-value product in order to obtain 


the good pictures. 





TV station operators, according 


similarly have been receiving complaints from viewers when a 
picture doesn’t measure up satisfactorily. And they’re similarly 


making the block-booking excuses. 


from customers about the nega- 
one alibi: they were forced to 


to sources within that industry, 











Briton: Are We to Become a Nation 


Of Supporting 


London, May 7. + 


Players to Yanks?” 





A resolution aimed at making it 
more difficult for foreign artists 
to appear in Britain, especially in 
pictures and on television was ac- 
cepted by British Actors’ Equity 
Assn, at their annual convention. 
The adoption of the resolution was 
carried against the advice of senior 
official of the actors union. 


It urged that in future, a far 
stricter attitude should be adopted 


foreign artists, especially in the 
ease of pictures made for British 
Quota and telefilms to be screened 
in this country. 

Proposed by Roger Snowdon, 
the resolution was carried by 137 
yotes to 83. Snowdon said he had 
no desire to prevent the British 
public from seeing distinguished 
foreign artists, but he did not want 
to see British artists pushed aside 
by foreigners. 

He added: “Most of our so-called 
British pictures are nearly all 
American. In fact, there is no rea- 
son why they shouldn’t be made as 
American pictures on location. Un- 
less we are to become a nation of 
supporting players, something 
really drastic must be done now.” 
Equity had a membership of 10,000 
and it was possible to fill any role 
from among them, 

Hugh Jenkins, the Association’s 
assistant secretary, said the coun- 
cil’s policy was to preserve a prop- 
er balance, and they were prepared 
to discuss each case on its merits. 


Bid Other Media 
To 20th Product 
Pitch at Roxy 


Representatives from other en- 
tertainment and communications 
media have been invited by 20th- 
Fox to attend the premiere show- 
ing of ‘The Big Show,” special 90- 
minute CinemaScope product fea- 
ture, at the Roxy Theatre, N. Y., 
this morning (Wed.) at 9:15 a.m. 


Plans for the company’s 1957 out- 
Put of 55 films are discussed in the 
feature which will have 41 show- 
ings in the U. S. and Canada dur- 
ing May. Spyros P. Skouras, 20th 
é Buddy Adler, production 
thief; Alex Harrison, general sales 
manager and Charles Einfeld, pub- 
“ Chief, make appearances in the 
lm 





The film company has invited 
representatives of advertising agen- 
lies, radio and television networks, 
fxecutives of major corporations, 
Teligious, social and civic leaders, 
editors, film company employees, 
exhibitors, and entertainment per- 
Sonalities to the screening. 

The 90-minute film will contain 
Rees from 14 of 20th’s big pic- 
ures. These films are said to rep- 
Tesent a production investment of 
$29,000,000. Producers making pic- 
ures under the 20th banner will 
‘pear and tell about their plans. 
“ed include Darryl F. Zanuck, 
“ctry Wald, Henry Ginsberg, 

forge Stevens, Charles Brackett, 

amuel Engel, Nunnally Johnson, 
ichard Rodgers and Oscar Ham- 


Negroes Bally Tour 


Hollywood, May 7. 

Popularity of Negro per- 
formers Leslie Scott and Ethel 
Ayler in Europe will be ex- 
ploited by United Artists in 
unusual European campaign 
mapped for William Berke’s 
Security Production of ‘“Ca- 
lypso Island.” 


Pair toured Europe last year 
in “Porgy and Bess” under 
State Dept. auspices, were 
prominently featured in six- 
page Life mag layout during 
Russian visit. 

Under contract with Berke, 
pair will do series of per- 
sonals in Europe with sched- 
uled summer release of film 
which went before cameras 
last week on co-production 
deal with Berke utilizing con- 
siderable amounts British ster- 
ling to make film. 








‘Disappointment’ Dogs 
Metro Despite 51c Pace 
Over 36c on 28 Weeks 


Loew’s Inc. and subsidiaries, in- 
cluding its theatre arm, chalked up 


a net profit after taxes of $2,729,- 
248, or 5lc per share, for the 28- 
week period ending March 14, 1957. 
The profit for the corresponding 
period of the previous year was 
$1,889,843 or 36c per share. 


Gross sales and operating reve- 
nue during the most recent stanza 
amounted to $87,248,000 compared 
with $87,439,000 for the same pe- 
riod of the previous year. 

Despite the profit increase in 
the 28-week period, the 16-week 
stanza ending March 14, showed a 
decline, with profit after taxes be- 
ing $983,923, equal to 18c per 
share, as against $b,641,682 or 3l1c 
per share for the corresponding pe- 
riod of the previous year. Gross 
sales were $48,630,000 as against 
$52,837,000. 


Prexy Joseph R. Vogel attributed 
the decline to the “disappointing 
boxoffice returns” of the pictures 
distributed during the 16-week pe- 
riod ending March 14. 











PRODUCERS RISK 
DIXIE BOYCOTT 


Southern States continue to 
fight, clip or reject feature films 
in which Negro characters are 
shown in positions of prestige, as 
social equals of whites, or where 
there is direct or implied sex 
potential. Which raises the dol- 
lars-and-cents question of why 
Hollywood producers risk losing the 
Dixie market (perhaps 20% of the 
U.S. domestic grossing possibility). 
The answer seems to be this: 


a) Negro actors and race themes 
are very interesting to, and 
therefore boxoffice bait in 
European, Asiatic and African 
markets, South Africa ex- 
cepted. 

American Negroes, now a 
sizeable segment of the film 
patronage in America as a 
whole and Northern Cities, are 
relatively indifferent to pic- 
tures with all-colored casts 
but appreciate pictures with 
mixed-race actors. 


At the moment Southern exhibi- 
tors to a large extent simply refuse 
to book such pictures and even if 
they do play them, Negro actor 
scenes in which Negroes are prom- 
inent are apt to be “edited” out 
or way down before the film gets 
onto the _ screen. Snipped-out 
clips are re-spliced when the print 
goes back to the branch. 


Hollywood in recent months has 
shown more than passing interest 
in the question of the Negro’s posi- 
tion and particularly his struggles 
in the colonial areas of Africa. 
The producers have, however, 
stayed away carefully from tack- 
ling the sensitive race issue in the 
American South. 


Prejudice Unabashed 


It’s realized that, in the current 
inflamed state of segregation 
(some Southerners are so bitter 
they use the word “mongreliza- 
tion), even films that were possible 
some years back—such as “Pinky” 
—would be refused acceptance. 

Ernest G. Stellings, who runs 
the Tarheel circuit_in North Caro- 
lina (he’s also the president of 
Theatre Owners of America), said 
recently that it was a regular prac- 
tice among Southern exhibitors to 
entirely discard scenes showing 
Negroes performers. He cited the 
specific instance of Lena Horne 


b 


_— 


Metro Seen in Jam 
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Metro After Bergman 


Ingrid Bergman may do a 
feature film for Metro-Gold- 
wyn-Mayer. Title not known. 

Negotiations are now on and 
the picture would be pro- 
duced in Europe. 














Urge Negroes to Boycott 
‘10 Commandments’ Under 


Segregated N. C. Set-up 


Greensboro, N. C., May 7. 
Greensboro Negroes were asked 
by a Bennett College professor to 
boycott local theaters since “the 
humiliation of segregation should 
certainly not be at our own ex- 
pense.” 


Dr. Edwin Edmonds, professor of 
sociology at the college and presi- 
dent of the Greensboro Natl. Assn. 
for the Advancement of Colored 
People, emphasized that he was 
making the request as a private 
citizen and not as an officer of the 
pro-Negro group. 

He made the request before an 
estimated 800 Negroes attending a 
meeting of the local NAACP group. 


Edmonds urged the audience 
“that we no longer continue to. pay 
for segregation with our recrea- 
tion.” He told those present to ask 
their friends to join in the boy- 
cott.” 

“To attend segregated theaters 
in Greensboro, particularly dur- 
ing the showing of ‘The Ten Com- 
mandments,’ would be a sacrilege,” 
the professor said. 





Hargreaves To Coast 


Kenneth Hargreaves, head of 
the Rank Distributing Co. of the 
U. S., leaves New York for the 
Coast next week to look over the 
setup of the company’s newly- 
established offices in Los Angeles 
and San Francisco. 

He’ll also visit the company’s 
new exchanges in Portland and 





(Continued on page 14) 


Seattle before returning to his 
N. Y. base on May 23. 





Trade Turns Spotty; ‘Face 


Bulk of wicket strength in cur- 
rent stanza is being supplied by 
champ longrunners and established 
high-grossers because just-launched 
pix continue to amaze with their 
lack of b. 0. draw. Variable weath- 
er is not helping trade much, 
either, although cooler weekend 
weather was a plus factor. 

“Funny Face” (Par), after a dip 
from top rung last week, is back 
in No. 1 spot this round. “Around 





MANHATTAN DIRECTORS 


The N.Y. Film Directors Organ- 
izing Committee voted unanimously 
to reject the latest terms of affilia- 
tion offered by the Screen Direc- 
tors Guild of America. At the 
same time, the eastern unit de- 
cided to set up its own local screen 
directors guild to negotiate with 
N.Y. producers. 


Despite the nix of the Coast 
Guild’s terms, the N.Y. group left 
the door open for further negotia- 
tions and for possible affiliation 
in the future. Originally the N.Y. 
unit voted to accept the Coast out- 
fit’s terms, but it’s charged that the 
Hollywood group revised the stip- 
ulations at the last moment. At 
contention is the subject of auton- 
omy, with the eastern group claim- 
ing that the Coastites want com- 
plete control of financial matters, 
the executive committee, and ne- 





Merstein 2d, and Elia Kazan. 


gotiation of contracts. 


NIX SDG’S CONDITIONS 


World in 80 Days” (UA), champ a 
|week ago, is a close second-place 
| winner, with a majority of play- 
| dates great to capacity. 

| “10 Commandments” (Par) is 
winding up in third spot as com- 
with second last 


| pared 


ments in a couple of keys covered 
by VarRIETY. “Boy On Dolphin” 
(20th) showed improvement, push- 
ing to fourth position after a lapse 
into sixth spot a week ago. 

“Seven Wonders of World” (Cin- 
erama) again is capturing fifth 
money, same as last stanza. “Spirit 
of St. Louis” (WB), fourth last 
round, is landing sixth place. “De- 
signing Woman” (M-G) perked to 
seventh. 

“Bachelor Party” (UA) rounds 
out the Top 8 list. “Strange One” 
(Col) and “12 Angry Men” (UA) 
are the runner-up films currently. 

There’s a long list of newcomers 
this session, but few of them in- 
dicate much promise. “Abandon 
Ship” (Col), showing in some five 





National Boxoffice Survey 


’ Takes Top Spot; ‘80 Days’ 
2d, ‘10 C’s 3d, ‘Dolphin’ 4th, ‘Wonders’ 5th 


session. | 
Cecil B, DeMille opus shows signs | 
of tiring on extended-run engage- | 


keys, does not show one where it 
is doing better than light trade. 
“Oklahoma” (AA) is rated lusty 
in Chi. “Public Pigeon No. 1” (U) 
looks fancy in Cincy. 

“Little Hut” (M-G), also new, 
is only fairly good in N. Y. “Young 
Stranger” (U) is fair in Minne- 
apolis. “Living Idol” (M-G) shapes 
very dull in N. Y. Another newie, 
“Girl in Kremlin” (U), dull in two 
|spots, is just about oke in L. A., 
| paired with “Deadly Mantis,” also 
from Universal. 





“This Could Be the Night” 
(M-G) is highly disappointing in 


|Frisco and Cleveland. Also new 
| “Reach for Sky” (U) shapes sturdy 
mm, ¥. 

“Guns in Ft. Petticoat’ (Col) 
looks nice in Chi. ‘“Edge of City” 
(M-G) is rated lively in Chi. “La 
Strada” (T-L), still smash in N.Y., 
was a big disappointment with 
dupbed version in L. A. 

‘Heaven Knows, Mr. Allison” 
(20th), neat in Cleveland, looms 
nifty in Philly and fast in L. A. 
10,000 Bedrooms” (M-G) is lag- 
ging in Detroit and Philly. 

“Shrinking Man” (U) shapes fine 
in Toronto. “Tall T” (Col is rated 
average in Detroit and fair in Den- 
ver. 

“Brave One” (RKO-U) is fancy 
in Buffalo and nice in Cincy. “‘Tat- 
tered Dress” (U) looms good in 
Buffalo and fair in Indianapolis. 


(Complete Boxoffice Reports on 





With Petrillo 


On Nick Schenck’s Reputed Pledge 
Of 5% on Old Film Sold to TV 


+ 


Film company presidents have 
been quietly seeking to smooth out 
a potentially serious problem with 


cians, stemming from an alleged 
promise made by Nicholas M. 
Schenck to pay the AFM 5% of all 
monies netted by Metro from the 
licensing of its pictures to televi- 
sion. It’s believed that Schenck, 
while still at the M-G helm a cou- 
ple of years ago, assured James C. 
Petrillo, AFM president, that the 
film company would contribute to 
AFM’s trust fund in that 5% 
amount and this would apply to all 
pictures. 


This obviously would place M-G 
in an unique position since other 
film companies have an AFM agree- 
ment to pay nothing on income 
accrued from tv-licensing produc- 
tions which were made prior to Au- 
gust, 1948. Films lensed swubse- 
quent to that date are subject to 
negotiation with AFM. 


Present M-G management head- 
ed by Joseph R. Vogel is balking at 
the idea of the payoff to AFM, 
reportedly asserting that a valid 
deal actually never had been en- 
tered. 


AFM’s answer is that either M-G 
pay up or all musicians will be 
pulled from current production. 
This obviously could cripple opera- 
tions at the Culver City lot. 


Other companies are concerned, 
fearing the threatened AFM walk- 
out, if it does take place, could 
spread unless they similarly cut the 
union in on revenue from the old 
pictures. Series of meetings al- 
ready has been held at the Motion 
Picture Assn. of America with Eric 
A. Johnston, MPAA president, the 
companies’ topkicks and AFM reps 
sitting in. It’s understood no so- 
lution has been reached so far. 


While there’s been no official ex- 
planation of Sclienck’s motives for 


(Continued on page 71) 


Heller (Cleveland) 
To Probe Loew's 


East Operation 


Robert Heller & Associates, the 
Cleveland~ management consultant 
firm retained by Loew’s Inc., will 
survey the film company’s home- 
office operation. As a result of 
the survey, it’s expected that a 
number of consolidations of de- 
partments will take place and that 
some jobs will be eliminated. 


The study will be similar to the 
one recently completed on Loew’s 
studio operation by Booz, Allen & 
Hamilton. The latter report, much 
of which has been acted upon by 
prexy Joseph R. Vogel, has been 
in the hands of management for 
several weeks. Originally Booz 
was supposed to make a study of 
the company’s entire operation. 
Apparently Heller outfit was 
brought in at the suggesstion of 
Ogden R. Reid, president and edi- 
tor of N. Y. Herald Tribune and 
chairman of Loew’s executive com- 





mittee. The board acted on Reid’s 
suggestion at. its meeting last 
week. 


The board session, compared to 
the previous monthly meeting, was 
a quiet one. Absent from the 
meeting were Louis Johnson, Fred 
Florence and Ray Lawson. The 
board members present, according 
to Loew’s, gave approval of the 
report submitted by Vogel on all 
current phases of the company’s 
activities. It also acted upon and 
approved contracts on pictures to 
be made by independent produc- 
ers for Loew’s release. 

Vogel left for the Coast over the 
past weekend to continue his 
supervision of the studio opera- 
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Face in Crowd Into Globe, Times Sq.; 
Hope to Rub Off ‘B’ House Stigma 


Booking of Elia Kazan’s “A Face+¢- 





in the Crowd” at Brandt’s Globe 
Theatre on Broadway may serve to 
solve the argument if it’s the the- 
atre or the picture that determines 
the boxoffice pull. Snaring of 
“Face” represents something of a 
coup for the Globe inasmuch as 
the house is usually considered an 
outlet for secondary’ product. 
“Face” is the first prestige film to 
play the Globe in quite a while. 

Harry Brandt gave Warner Bros., 
which is releasing the film, a num- 
ber of important concessions in 
order to obtain the booking. These 
include, it’s said, a locked booking, 
a favoratle percentage, and special 
bally arrangements. Latter in- 
volves use of signs over both 
4the Globe and Brandt’s Mayfair 
Theatre. Use of the two signs will 
give Warners a total of 15,861 
square feet of space overlooking 
Broadway. ' 

From the standpoint of the 
Brandt organization, the booking 
of “Face” at the Globe represents 
a future potential. If “Face” 
emerges a success, it will accom- 
plish a great deal in removing the 
stigma long associated with the 
Globe—that it is an outlet only 
for “B” films. As a consequence, 
the theatre—in the future—has a 
chance of being considered as a 
host for important pictures with 
long-run potential. 

Kazan played an important part 
in agreeing to the Globe’s selec- 
tion. It’s his contention that if 
the picture is a good one, the pub- 
lic will turn out to see it no mat- 
ter in what theatre it’s housed. 
The film, starring Andy Griffith 
and Patricia Neal, opens on May 28 
with a special “Your Favorite Char- 
ity” premiere. Tickets are priced 
at from $10 to $25. Purchasers may 
earmark their contributions for 
charities of their choice, with Price, 
Waterhouse & Co. making the com- 
pilation of contributions. 

Brandt has agreed to close the 
house several days before the open- 
ing for a general cleaning up and 
refurbishing job. 


UA ADDED STARTER IN 
STOCKHOLDER MEETINGS 


Annual flurry of show business 
stockholder meetings its at hand. 
It began yesterday (Tues.) with the 
RCA session (separate story) and 
is to be followed by 20th-Fox and 
American Broadcasting-Paramount 
Theatres conclaves on May 21 and 
Paramount’s get-together June 4. 

Also set for sometime in June 
is the first stockholder meeting 
ever to be held by United Artists. 
Through the years a _ privately- 
owned company, UA last month 
placed on the market a public stock 





Theda Bara’s Jewels 


Chicago, May 7. 

Small attendance marked 
the sale here of the gems and 
art work of Theda Bara. Only 
150 people showed up at the 
Chicago Art Galleries last 
week for the auction of $100,- 
000 worth of jewels and paint- 
ings belonging to the late siren 
of the silent screen. 

Despite newspaper publicity 
most of those who attended 
were professional jewelry 
dealers. 


Yves Montand 
Silent: His Red 
Salem’ Held Back 


Paris, May 7. 

Singer-actor Yves Montand has 
been singularly reticent since his 
return from Russia and Commu- 
nistic Satellites. Paris speculates: 
(1) was he disappointed? (2) Is he 
embarrassed because of bad reac- 
tion throughout Europe to Soviet 
since the brutal liquidation of the 
Hungarians? 

Montand’s predicament is per- 
haps a delicate one. He wanted 
to eancel out his tour after Hun- 
gary but the Russians turned the 


heat on the western powers be- 
cause of Suez and Montand was 
apparently under great pressure 
to go through with his dates, in- 
cluding Hungary. For fear of 








‘Preston Sturges Shoots 


English and French For 
75 eae ? 
Constantine’s ‘Chicago 
Holiywood director Preston 
Sturges, who has been living in 


Paris recently, will follow up his 
current “The French They Are a 


Funny Race,” with “Gentleman 
From Chicago,” starring Eddie 
Contantine, the American per- 


former who has become a popular 
French bo. name. 


In filming “Gentleman,” Sturges 
will follow the same technique he 
employed with “The French’— 
shooting the picture in both Eng- 
lish and French, According to 
Sturges, who is in N-; Y. in con- 
nection with the opening of “The 
French,” he _ shoots all scenes 
twice—first in one lamguage and 
then the other. -In “The French 
They Are a Funny Race,” based 


on Pierfe Daninos’ “The Note- 
books of Major Thompson,” 
Sturges employed actors who 
could speak both English and 


French. The leads are Martine 
Carole, Jack Buchanan and Noel 
Noel. 

“The French They Are a Funny 
Race,’ which Sturges made for the 
Gaumont company of France, will 
be distributed+in the United States 
by Continental Distributing, the 
Frank Kassler-Walter Reade Jr. 
outfit. It opens at Reade’s Baronet 
Theatre, N. Y., on May 20 with a 
benefit performance for the N,. Y. 
Herald Tribune Fresh Air Fund. 





And One for United Artists 


Cannes, May 7. 

After some years of starring in 
French films, the _ transplanted 
American singer-actor, Eddie Con- 
stantine, is to do one in English 
for his native land. Producer-di- 
rector David Miller has the deal 
moulded via United Artists. 

United Artists will finance at 
$700,000 budget. Miller and Con- 
stantine will accept 70% in lieu of 
salary. Film rolls this summer in 
Paris. 

The vehicle: “Short Weekend” 





French outrage at his implicit en- 
dorsement of the USSR he was| 
obliged to cancel his press con- | 
ference. 


Meanwhile, he is back and pre- | 
paring a one-man stage show for 
next season, counting upon French 
tolerance, reasserting itself by 
then. But his position is still am- | 
biguous. His latest film, “Les | 
Sorcieres de Salem” based on Ar- 
thur Miller’s “The Crucible” is be- 
ing held off the market as untime- | 
ly. It was made in the Commu- 
nist State of East Germany. 





by Alfred Hayes. Concerns an ex- 
Yank soldier* who gets entangled 
with, you guessed it, gangsters. 





Spruce New Hampshire Ozoner 
tochester, N. H., May 7. 

The new Rochester Drive-In 
theatre on the Milton road, former- 
ly the Sunset Drive-In, has been 
reopened under the new manage- 
ment of Interstate Theatres. 

The ozoner has been given a 
“new look” with larger screen, 
new kiddies’ playground and 
modern snatk bar. 














| Wall St. Analyst Likes Loew's 





Loew’s Inc. common stock, cur- | 








and debenture issue. 





‘PARIS AFTER MIDNIGHT’ 


Nabbed Film To Be Shown At 
Obscenity Trial 








Reading, Pa., May 7. 

The operators of the Plaza Thea- 
tre, Walter and Claude Finch, were 
ordered held for the June grand 
jury by Alderman Harold C. Coo- 
ney on charges of showing an ob- 
scene film “Paris After Midnight.” 

Dist. ‘Atty. Frederick O. Bru- 
baker declined to show the film 
May 1 in the alderman’s office, but 
said it would be shown at the trial. 
Defense counsel Edward Younger- 
man’ contended the film was the 
best evidence, rather than descrip- 
tion by police. 

The filn’ was seized March 4, four 
days after it was seen by two Read- 
ing policemen. The house, which 
had an admission tab of 99c, has 
since shuttered for lack of patron- 
age. 

"arubeher said the case would be 
presented to grand jury, but he 
said he doubted if the case will 
come to trial in June, unless the 
Superior Court hands down a rul- 
ing in a similar case appealed from 
Lackawanna County. 

Policewoman Betty Jane Wenger, 
who charged that the film was of a 
“lascivious, obscene, indecent or 
immoral nature and character or 
such as might tend to corrupt 
morals,” admitted under cross-ex- 
amination that the film did not tend 
to corrupt her and that it would 
depend on the person as to whether 
the pix would incite a person to 
“unlawfulness.” 


rently selling at about $19 share, | 


The eight-page | 


|was compiled by Arthur Wiesen- 
berger & Co. and recommends the 
film company’s stock as an “attrac- 
tive, conservative speculation.” 
On the bisis of a comprehensive 
| tivities of the company, the Wie- 
senberger survey foresees an 


equal to the “break-up” or liquida- 
tion value of the company’s assets. 

The Wall St. firm’s 
|places particular emphasis on 
Loew’s library of old films. It feels 
that the old pix represent the 
|film company’s greatest asset and 
|estimates that Loew’s can obtain 
ian income of over $100,000,000 in 





ithe next eight 6r nine years by | 


|leasing its 
television. 


backlog 
“Greater 


pictures to 
exploitation 


'of this asset is a vital concomit- | 


; ant of a major and profitable 
change in the company’s future op- 
erations,” the report emphasizes. 

In discussing Loew’s future earn- 
ing potential, the report figures 
that the film company shouid 
gross $10,000,000 (before expenses 
and taxes) through the leasing of 
its pre-1949 films and shorts to 
tv. Expenses should not exceed 
10%, it notes, so that the net on 
this business should exceed $4,- 
500,000 (85c share on the present 
stock). after taxes over the next 
few years. Net income from the 
tv leasing activities, the reports 
estimates, should increase to $6,- 
000,000 ($1.15 per share) or more 
annually as the later films and 
shorts are added to the tv rental 
service. 





|evaluation of past and present ac- | 


analysis | 


Additional income, according to 
the report, can be generated from 


|has a potential value of $40 per| savings in studio operation and 
|share, according tg a Wall Street |film distribution. 
| investment report. 
|report, devoted wholly to Loew’s, 


Also potential 
earnings from tv station invest- 
ments and from profitable feature 
productions can reach. a total net 
income of from $11,000,000 to 
$16,000,000, or about $2-$3 per 
share on the present stock, the re- 
|port figures. Adding theatre earn- 
ings of about 50c a share on the 
| present stock, the survey says, 
| gives a total income potential of 


“eventual work-out price” of $40, | $2.50 to $3.50 per share. Based on 


| the market’s past evauation, such 
|earnings would produce a price of 
$25 to $35 a present share, accord- 
ing to the analysis. And if earn- 
ings can be brought up to $4 per 
share, a 10% return on calculable 
equity, the $40 mark can be 
reached, the report states. It points 
| out that the possible Jiquidation of 
unproductive assets and the use 
| of the proceeds to hasten debt re- 
tirement or reduce the common 
capitalization ‘“‘would accelerate 
ithe improvement.” 

The report praises the efforts of 
prexy Joseph R. Vogel, the new 
management and board of directors 
to put the company back on a 
sound operating basis. ‘“‘Each of 
the company’s activities is. being 
put to the test of profitability,” it 
notes. “If they do not earn an ade- 
quate return on the capital in- 
vested in them, they may be dis- 
continued. This does not mean 
that the new board is approaching 
the company’s problems in a de- 
structive manner. Rather, we un- 
derstand that their attitude is the 
constructive one of combing the 
burrs out of the MGM’s lion’s 
mane in order to restore the vital- 
ity that marked its pre-war his- 
tory.” 





Smoking Privilege Touted as B.0. Bait 


13-Year Ban Tentatively Lifted 





Fight, Fight, Fight! 


Leo Pillot of the J. Arthur 
Rank U. S. office felt that the 
“Tonight” tv show and Jack 
Lescoflie owed him a plug 
and he went out and got it. 
When Kenneth More, star of 
Rank’s “Reach for the Sky” 
was interviewed by Lescoulie, 
not a single mention of the 
picture was made or where 
it was playing. 

Pillot determined to remedy 
the situation. He had a sign 
made up reading “Reach for 
the Sky at the Sutton The- 
atre.” He sent an office boy 
around to the RCA display 
showroom on 49th St. where 
the show originates, When the 
tv cameras panned out to the 
street to pick up the crowds, 
the office boy held up the 
sign. He repeated his assign- 
ment for three nights in a 
row. 








New Transparent 
Magnetic Tape 
~ ABig Change? 


Washington? May 7. 

A development that may have 
far-reaching consequences in the 
motion picture industry was re- 
vealed at the convention of the So- 
ciety of Motion Picture and Tele- 
vision Engineers here last week. 
The discovery, by George Lewin of 


the Army Signal Corps, involves 
transparent magnetic tape. 


A paper by Lewin described the 
uncovering of a method for re- 
producing an optical track even 
when completely covered by a 
magnetic track. This means that 
it will no longer be necéssary to 
resort to half-width tracks when 
combination-optical and magnetic 
tracks are required. 


The demonstration of Lewin’s 
discovery was one of the highlights 
of the five-day convention which 
ended Friday (3). 


More than 100 technical papers 
covering almost every aspect of 
motion picture and television and 
science and industry were pre- 
sented at 14 sessions attended by 
700 persons who registered at the 
8lst convention, 

J. W. MeNair, assistant techni- 
cal director of the American Stand- 
ards Assn., pointed out that stand- 
ards are ‘constantly being revised 
that in the field of motion pictures 
89 standards were approved as 
American standards as of April 1. 

According to John Flory, of the 
Eastman Kodak Co., an estimated 
1,500,000,000 has been spent for 
audio-visual equipment since 
World War II and the annual rate 
is now exceeding $180.000,000. 
Flory estimated that American 
business owns and operates 150,- 
000 16m sound projectors with an 
expenditure of $156,000,000 Gov- 
ernment expenditures for film 
and audio-visuals is estimated at 
$31,000,000; educational, $22,000,- 
000; religious film, $13,900,000: 
civic, social welfare (for films and 
other audio-visuals) $7,510,000, and 
health, $5,700,000. 











N. Y. to Europe 


Americo Aboaf 
Bob Aspen 
Lucinda Ballard ° 
Alvin Colt 

Al Daff 

Howard Dietz 
John Ford 
Arthur Freed 
Milton Goldman 
Theresa Helburn 
Erich Leinsdorf 
Vincente Minnelli 
Walter Reade Jr. 
Horace Schwerin 
Liz Smith 

John S. Springer 
Tom Stathos 
Elaine Stritch 
Joseph Szigeti 
Genevieve Tilli 
Jack Tirman 
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Newark, May 7. 

A 13-year ban on smoking jy 
local film theatres was lifted on 3 
trial basis Saturday (4) after reps 
of the Federation of New Jerge 
Theatres made an appeal to Fire 
Director James T. Owens. They 
urged him to ease an anti-smokin 
ordinance on the grounds that such 
a step was necessary to fight dwin. 
dling attendance. 

City’s smoking ban as a Safety 
measure stemmed from Boston's 
Cocoanut Grove disaster in 1949 
Under the reiaxation, theatres may 
permit smoking in certain restrict. 
ed areas providing they have a Fire 
Dept. okay. Most towns in Jersey 
incidentally, as well as New York 
City have long permitted smoking 
in balconies, etc. 


SUES COAST FRANCHISE 
ON ‘HULOT’S HOLIDAY 


Los Angeles, May 7. 

G-B-D International Releasing 
Corp., owner of exclusive U. §, 
rights to the French import “Hy. 
lot’s Holiday,” filed suit in Fed. 
eral Court here, seeking a mini. 
mum of $12,500 and an accounting 
from Cinema Distributors Inc., and 
Edward W. Barison, West Coast dis- 
tributors of the picture. Firm also 
charged the defendants refused to 
give up six positive prints of the 
picture, valued at $1,800. 

Complaint alleged that the de. 
fendants were to get a percentage 
of the gross for their distribution 
services in this area but withheld 
at least $12,500 more than was com- 
ing to them. 








AGENT MURRAY ROSEN’S JAM 


Charged With Selling 10 One-Third 
Interests In ‘Wastrel,’ 








Los Angeles, May 7. 

District Attorney’s office has 
filed an “information” charging 
agent Murray Rosen with over-zeal- 
ousness. 

Preliminary hearing will be held 
in- Municipal Court next Tuesday 
(14) to investigate charges that Ro- 
sen sold 10 one-third interests in 
Frederick Wakeman’s novel “The 
Wastrel,” to which he owned no 
rights in the first place. District 
Attorney’s office said Rosen got 
$5,000 from one purchase, $1,000 
from another and $750 from sev- 
eral others. The “information” 
charges three counts of grand theft 
and nfhe counts of violating the 
California Corporation Code since, 
under California law, sale of a frac- 
tional interest constitutes sale of 
securities, 

Hearing will determine whether 
there is “probable cause” to hold 
Rosen for Superior Court trial on 
charges he collected in excess of 
$10,000 from at Teast 10 persons in- 
terested in the property. D. A. said 
Rosen appeared to have been mak- 
ing some attempt at restitution 
when the law moved in on him. 





Europe to N. Y. 
Roger Lewis 
Victor Mature 
David Nixon 
Roger L. Stevens 
Preston Sturges 


L. A. to N. Y. 


Eva Bartok 
Mortimer Becker 
William Dover 
William Dozier 
Janet Gaynor 
George Gobel 
Sam Hersh 

Dean Jones 
Muriel Landers 
Dorothy McGuire 
Bert Richman 
Leon Roth 

Ann Rutherford 
Gia Scala 

Mel Schlank 
Dorothy Shay 
Patricia Ziegfeld Stephensen 
S. A. G. Swénson 
John Swope 
Fred Zinnemann 


N. Y. to L. A. 


Charles C. Barry 
Samuel G. Engel 
Kenneth Hargreaves 
Parke Levy 

Arnold Peyser 
Milton Pickman 
Leo F. Samuels 
Joseph R. Vogel 
Allen Widem 
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New York Sound Track 
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Trimming of RKO’s distribution facilities in Europe along with co- 
production deals with British and Continental film-makers are on the 
horizon. Action on both these fronts is behind the current European 
tour being undertaken by Tom O'Neil, Walter Branson and William 


Dozier. Company’s setup in England expectedly will be the first 
tagged for an overhaul. ; 
Fred Zinnemann getting himself a rare education in diverse sub- 
jects. He’s now studying religioso matters preparatory to directing 
“Nun’s Story,” after digging the inside on narcotics for his now com- 


ADAPTOR: A 





pleted “Hatful of Rain,” and later on he'll be investigating sheep 
herding in Australia for “The Sun Downers.” 


Arthur Freed and Vincente Minnelli in and out of Gotham en route 
to Paris to scout locations for Metro’s “Gigi” .. . Jack Webb’s newest 
picture for Warners, “The D. L.,” will bow in Chicago, May 30 with 
Webb making a personal appearance ... 20th prexy Spyros Skouras 
and Inter-America topper Murray Silverstone back from a series of 
business meetings in Mexico City . . . Warners rounding up exiled 
princes—both pseudo and real—to meet a group of Broadway show- 
girls at the Place Elegante on May 23 as a stunt for “The Prince and 
the Showgirl,” starring Marilyn Monroe and Sir Laurence Olivier . . . 
WB's energetic Jack Tirman doing Europe on a two-week quickie . . . 
Janet Gaynor, who,makes her return to the screen in 20th’s “Ber- 
nadine,” in Manhattan to confer with the film company’s execs... 
Fred Zinnemann off to the Belgian Congo to scout locations for “The 
Nun’s Story,” which will star Audrey Hepburn .. . It’s “Kettle Time” 
again on the Schine circuit. For the sixth yeag in a row, 50 theatres 
in the Schine chain in New York, Ohio, Maryland, Kentucky and Dela- 
ware have booked a pre-release engagement of Universal’s latest 
Kettle film, “The Kettles on Old MacDonald’s Farm” . . . Universal's 
39 branch. offices holding special “sneak” previews of “Tammy and 
the Bachelor” for exhibitors and their families . . Andy Griffith set 
for a 17-city personal appearance tour in connection with Elia Kazan’s 
“A Face in the Crowd”... Frank Pace Jr., member of Loew’s board 
of directors, upped to president of General Dynamics Corp. . . . Barry 
Richardson exiting Warners homeoffice publicity department to join 
CBS Radio .. . WB’s Lee Ferrara, former INS bureau chief in Tokyo, 
back in Gotham after revisiting Japan as unit publicist on “Sayanora.” 


Raoul Ploquin, French Film Producer Assn. prexy, bedded down in 
Gotham with bronchitis . . . Council of Europe cultural experts to give 
their first film prize at this year’s Berlin International Film Festival 
which runs June 21-July 2. Five-man jury will select the award-win- 
ning picture. 

Having acquired the French “Gervaise,” Continental Distributing 
now quarrels with Rank Film Distributors re the latter’s claim that 
“Reach for the Sky” was named best film of 1956 by the British Film 
Academy. -Continental says “Sky” was the “best British film” whereas 
“Gervaise” came out as “best film from any source.” To the barriers, 
men! ... “Miss Spirit of St. Louis” promotion contest, supervised by 
Warner Bros. ad-pub v.p. Robert S. Taplinger, got space in some 14 
foreign countries via local newspaper stories. Airlines cooperated. 


Anne Baxter will star in “Sleep No More,” to be made abroad by 
Dragon Productions for release by Warners . . . David O. Selznick has 
Mercedes McCambridge for “A Farewell to Arms”... U bought the 
Richard Rodgers tune, ‘Slaughter On Tenth Avenue,” as the new title 
for “The Man Who Rocked the Boat .. . Jeff Chandler plays opposite 
Esther Williams in U’s “The Islander.” 


In a tieup with the Brooklyn Dodgers, Warner Bros. will take pic- 
tures of fans at Ebbets Field for a photo identification contest to pro- 
mote “A Face in the Crowd ... Warners apparently is playing both 
sides of the current musical crazes. It calls “Untamed Youth,” a 
“rockalypso” story . . . Swiss actress Maria Schell signed for Metro’s 
"The Brothers Karamazov” .. .. Distributors Corp. of America has 
picked up franchise arrangements for distribution of Saturn Films’ 
“Fire Maidens of Outer Space” in San Francisco, Los Angeles, Boston, 
Kansas City, Des Moines, Omaha, Chicago and Indianapolis territories 
... Universal’s sales v.p. Charles J. Feldman off on a six-week tour of 
Orient to confer with the company’s foreign supervisors and to survey 
exhibition patterns and business conditions ...C. S. Perkins, now op- 
erating manager of Altec Service Co., will assume the duties of general 
manager of the company at its N.Y. headquarters. Marty Wolf, in 
addition to his present post of sales manager, will become assistant 
Beneral manager. 

As a tieup with the West End preem of Metro’s “Designing Women,” 
the British weekly magazine, Illustrated, is running a dress sense 


RT NOT BUTCHERY 





MAKE MOOD MOVE 
WN INAGE {04 


By JERRY WAL 
(Producer, 20th Century-Fox) 


Hollywood, May 7. 

The job of transfering success- 
fully a literary work to the screen 
involves many problems, of which. 
apparently, the reader-moviegoer 
is frequently unaware. When the 
film version of his favorite nove) 
varies from his m+*mory of what he 
has read, he is often vociferous in 
his denunciation of the “sacrilege” 
that has bee1. wrought. Since these 
are problems that, as a produce:, 
I have been dealing with contin- 
uously during the past 25 years, I 
should like to attempt to shed 
some light on a subject that is too 
seldom properly understood. 


Sometime last year, Farvey 
Breit, in his column in the literary 
pages of the New York Times. 
pointed out the nece.sity of chang- 
ing the structure and other story 
elements in adapting a literary 
work for the screen, and criticized 
the purists who cry “foul” when a 
movie doesn’t turn out to be a 
literal transcription of the book 
upon which it is based. 


It should be remembered that 
the motion picture, as a creative 
medium, has its own special re- 
quirements in the same way that 
the novel, as a literary form, has 
them, and as the theatre, as a 
dramatic form, has them. There 
is certainly a great deal of flexi- 
bility in all these media, but a 


| literal transferal of one into an- 


other simply won’t work. 

To film a novel page by page.as 
nearly as might be humanly pos- 
sible would result in a film of in- 
credible length and great tedium. 
There is only one case that I have 
heard of where this was attempted 
and in that case it was an act of 
genius with more than a touch of 
megalomania: and it did result in 
a film that took at least eight hours 
to see—both a commercial impos- 
sibility and even highly question- 


Certainly impossibly fatiguing. 
The film was Erich von Stroheim’s 
“Greed.” based on Frank Norris’ 
naturalistic novel of life in Sun 


tury, “McTeague.” 
Practicalities 
At this writing, I am preparing 
two best-selling novels and -two 
modern literary classics for the 
screen. These are Grace Metali- 
ous’ “Peyton Place,” screenplay by 


John Michael Hayes; Frederic 
Wakeman’s “Kiss Them for Me” 
(“Shore Leave”), screenplay by 


Julius Epstein; William Faulkner’s 
“The Sound and the Fury,” 
screenplay by Irving Ravetch and 





competition with an all-expense-paid trip to Hollywood as the first 
prize, 

Mammoth sign space (14,688 square feet) which wraps around the 
corner of the Mayfair Theatre Bldg. is to be used for the first time to 
spotlight a picture not at the Mayfair. Space is being taken by 
Warners for “A Face in the Crowd,” which bows at the Globe May 
28. Harry Brandt, operator of both the Mayfair-and Globe, is renting 
the Mayfair space to WB at $1,500 per week . . . Walter Reade wings 
to Cannes today (Wed.) on the prowl for product for his Continental 
Distributing outfit. He'll spend two weeks in France and then goes 
to England and promises he’ll be an active negotiator for any cellu- 


Harriet Frank, Jr.; and Romain 
Rolland’s “Jean Christophe,” 
screenplay by Christopher Isher- 
wood. 

Together these books present a 
good crosssection of the various 
problems that are encountered in 
transfering literary material to the 
screen. To illustrate the nature 
of these problems, I asked the 
screenwriters to put down a few 
words about their approach to the 





loidia that has U.S. import possibilities. 


ee 


Long Features Hit by Daylight Savings 


Especially Bad in Long-Twilight Northwest—‘Giant,’ 
‘War and Peace’ Bookings Jeopardized 








Minneapolis, May 7. 

Minnesota daylight saving is not 
only a bad break for the arena’s 
drive-in theatres, but also for such 
lengthy films as “Giant” and “War 
and Peace.” It’s indicated that 
they'll get few if any ozoner book- 
ings in consequence of the out- 
re theatres’ shortened running 

e. 

This far north and west, it’s 
Pointed out, daylight saving is 
much more serious than in the 
eastern and southern states and 
€ven Illinois because the sun as it 
Tises this time of the year pro- 
Vides a much longer, later twi- 





light and later sunset. And as the 
summer progresses this condition 
is intensified. 

For one thing, according to all 
signs, the daylight saving will end 
further outdoor theatre construc- 
tion in Minnesota and eastern 
North Dakota where a number of 
towns also have put it into effect. 
Plans for several new ozoners al- 
ready have been abandoned. 





Roger Lewis, United Artists’ ad- 
pub director, returned yesterday 
(Tues.) after three weeks of hud- 
dles with indie producers in Eu- 
rope on promotion campaigns. 


books they are handling. What 


able from an artistic point of view. | 


Francisco at the turn of the cen- | 


|gible for 





| financial 


Theatres Desperate 


Loan Needs 


Totally Unmet By Uncle Sam; 
Plot Change-of-Law Proposals 





The Rains Came | 


Dallas, May 7. 
Following the heavy rains 
which came to the state caus- 
ing flood conditions in many 
communities including a por- 
tion of this city, the Twin 
Drive In, flooded out by the 
weekend rains put up a gag 
sign: 
“60c PER BOAT, Cars uot 
Allowed.” 


Point Up Irony 
Of ‘Loans Exhibs 











| granting loans to theatres. 


* Theatre Owners of America has 


requested a meeting with officials 
of the Small Business Administra- 
tion to clarify issues involved in 
The 
request was made in a letter sent 
by Philip F. Harling to Wendell 
B. Barnes, SBA administrator,- 
Harling’s letter and the request 
for the meeting was an answer to 
a letter from Barnes who, in es- 
sence, nixed the petition of TOA 
for a revision of the SBA rules so 


; that it would be easier-for thea- 


tres to obtain government loans. 
TOA’s contention has been that 
although theatres have been made 
eligible for SBA loans, the rules 
of the agency are so stringent that 
it was impossible for exhibitors to 
take advantage of the SBA’s lend- 
ing facilities. 

Harling stressed that the pur- 


/ pose of the TOA petition was to 


Just Can't Get 


Minneapolis, May 7. 

Insurance companies, banks and | 
realty and other financial institu. | 
tions in the business of making | 
mortgage loans on property in this | 
territory are turning thumbs down | 
on theatres. 

Bennie Berger, former North 
Central Allied president and cir- 
cuit owner, learned this, he says, 
when he tried to borrow money by 
placing a mortgage on a showhouse. 

And after supposedly being eli- 
Federal small business 
loans for the past year, the terri- 
tory’s exhibitors haven’t negotiated 
one yet, or, for that matter, even 
made the necessary application to 
obtain Federal funds, according to 
R. C. Alm, Federal Small Business 
Administrator here. 

It isn’t because some exhibitors 
might not want to borrow federal 
funds for theatre improvements or 
dont’ need such money for other 
purposes, declare Berger and other 
exhibitor leaders. The reason, they | 
say, is that theatreowners desiring 
the Federal Small Business loans | 
know they can’t qualify for them. | 

“You need to have a going and | 
profitable business to obtain one of 
these government loans,’ Berger 
points out. “And very few of this | 
territory’s independent exhibitors, 
and particularly those requiring 
assistance, have what it 


| takes.” 





| they have to say offers an excellent | 


linsight into a process that. 
|have already suggested, is too 
|often misunderstood. 

John Michael Hayes, who in the 
past has adapted two novels for 
| Alfred Hitchcock—David Dodge’s 
| “To Catch A Thief” and J. Trevor 
Story’s “The Trouble With Harry” 
—is firmly convinced that no novel 
is easy to adapt to the screen. 
As he puts it, “All textbooks on 
writing scream at writers not to 
talk about action, but to show it! 
However, novel writers not only 
don’t show it—they don’t even 
talk about it! They only think 
about action. Everything happens 
in the minds of their characters. 

“As an example, try to put the 
following scene into motion pic- 
ture terms: “He was lying, alone 
and friendless, on the hotel bed, 
his hands clenched under his 
head, while in his mind he relived 
the anguish of the Normandy in- 
vasion and his encounter with the 
little French girl, Lisette, who 

(Continued on page 71) 





as I| 





Berger also points out that Fed 
eral Small Business loans will not 
be made to re-finance mortgages or | 
as mortgage loans. He himself | 
doubts if there are any exhibitors | 
remaining who would borrow | 
money to improve their theatres, 
even if they could qualify. 

Alm says he has had a few “in- | 
quiries” from exhibitors “and that’s 
about all.” 





TOP COURT VIEWS FILM 





Justices Consider Alleged Obscen- 
ity of ‘Garden of Eden’ 





Boston, May 7. 

For the first time in the history | 
of Massachusetts, Supreme Court | 
justices saw a fiim in order to de-| 
cide a case. Chief Justice Raymond | 
S. Wilkins and his six associates | 
attended a private showing of| 
“Garden of Eden,” which had been | 
ruled “obscene as a matter of iaw’’ 
by a judge in Bristol Superior 
Court in January, 1956. 

The full bench heard the appeal 
of two Fall River men who were 
fined for exhibiting the film to the 
public. .They are Antone T. Moniz 
and Benjamin P. Rogers, of Fall 
River. Moniz was originally fined 
$200 and Rogers, $500. 

Decision reserved so far. 





seek legislative changes which 
would make it possible for the 
SBA to consider mortgage loan ap- 
plications from theatres without 
the restrictive provisions that now 
exist. He pointed out that private 
financing, as far as theatres are 
concerned, “is not and has not 
been available since 1950.” He 
noted, for example, that the large 
insurance companies haven't made 
a theatre loan in the past seven 
years and that savings banks in 
all large cities were following the 
same policy. Harling emphasized 
that the theatre industry “would 


| be glad to submit positive evidence 


that such private financing has not 
been available to it since at least 
1950.” 

Harling noted that unlike other 


, industries the only collateral thea- 


res had to present was real estate. 
“We submit that the property in- 
volved,” Harling stated, “the man- 
agement controlling or operating 
the property, the experience and 
character of the personnel, the 
ability to pay its current bills 


| promptly, its standing in the local 


community bank, its record of pur- 


| chases and sales in connection with 


the maintenance and operation 
of the property, the location and 
size of the physical property, and 
its adaptation to proper use are 
all factors of ‘credit risks’ which 
can easily be ascertainable for the 
purpose of investigating a loan.” 

Mortgage loans to theatres, Har- 
ling continued, would assist the 
industry “on a quick comeback 
to economic health.” He stressed 
that at no time was there an in- 
timation in the TOA petition that 
“the ability to repay any loan 
granted to it would be doubtful.” 

A copy of Harling’s letter was 
sent to the chairman of the House 
Small Business Administration 
Committee. 





Norman Rydge's 


20th G.UT. Anni 


Sydney, April 30 
Norman Rydge is celebrating his 


+20th anniversary as chairman and 


managing director of Greater 
Union Theatres next June. Great- 
er Union, known as Australia’s 
oldest exhibitor organization, has 
achieved its greatest period of de- 
velopment and expansion as well 
as consolidation over the last 20 
years under Rydge’s leadership. 

It has been his vigorous sales 
campaigns which have achieved 
record after record at the box- 
office in the 15 to 20 years. He 
always has contended that the film 
industry has yet to reach its full 
development in Aussie. Rydge has 
a long-standing slogan, “Every 
record is made to be broken,” and 
his managers have carried out this 
premise to the maximum. 

Rydge, besides a leader in the 
cinema biz, is a giant in the Aussie 
financial world. He owns hotels 
and some of the larger stores in 
Sydney, 






























































































































. Fic presentation. 











6 FILM REVIEWS | VARIETY Wednesday, May 8, 1957 
= as 
Saint Joan epilogue—and in fact telling the Sea Wife with thick British accents. Name Drageon Welis 
“et? pee story in flashback —is a good one.) (BRITISH—C’SCOPE—COLOR) | Torres ovem situations, - but Massacre 
epid screen version . B. ; 4 (C’SCOPE—CO 
Shaw's play. Good cast but |0f experience, Preminger’s direc-) Another nun - shipwrecked - at film lacks the finish even less dis- ch 
newcomer Jean Seberg beyond | tion must be credited with getting 


her depth. Will need strong 
selling for results. 


United Artists release of Otto Premin- 
Stars Jean Seberg, 
ichard Widmark, Richard Todd, Anton 

albrook, John Gielgud, Felix Aylmer; 
features Harry Andrews, Barry Jones, 
Finlay Currie, Bernard Miles, Patrick 
Barr, Kenneth Haigh, Archiex Duncan, 
Margot Grahame. irected by Premin- 
ger. Screenplay, Graham Greene, based 
on G. B. Shaw play of same title. Camera, 
Georges Perinal; music, Mischa Spolian- 
sky; editor, Helga Cranston: production 
design, Roger Furse. Previewed in New 
York at Astor Theatre, April 25, °57. Run- 
ning time, 110 MINS, 


gee ee Ares Jean Seberg 
The Dauphin ....... . Richard Widmark 
OE ere eees-- Richard Todd 
Cauchon ...............-Anton Walbrook 
Earl of Warwick ........-: John Gielgud 
I i. Kens dices beans Felix Aylmer 
John de Stogumber .... Harry Andrews 
de Courcelles ........es0.-- Barry Jones 
Archbishop of Rheims ...... Finlay Currie 
Master Executioner .... Bernard Miles 
Captain la Hire ........... Patrick Barr 


Brother Martin ......... . Kenneth Haigh 
Robert de Beaudricourt .. Archie Duncan 
Duch’se de la Tremouille Margot Grahame 


La Tremouille ........ Francis de Wolff 
English Soldier ........ Victor Maddern 
Memon . os iis vibe caeceds David Oxley 
a) ere rr Sydney Bromley 





Otto Preminger showed courage 
when he decided to make G. B. 
Shaw’s “Saint Joan” into a film 
and to star an unknown of next to 
no theatrical experience in the 
role. This is the kind of daring 
which has supported the showman 
in the past. The question mark is 
up on the present gamble. 

In “Saint Joan,” Preminger 
doesn’t deal with a novel subject 
Nor a “shocking” one. The story 
itself is well known. The play is 
familiar. It’s performed periodi- 
cally. Another version of the Joan 
legend, “The Lark” with Julie Har- 
ris only a gs played New York 
and toured. Thus the Preminger 
picture hardly contains elements 
of surprise, but does invite com- 
parison. 

Young Jean Seberg of Marshall- 
town, lIa., makes a sincere effort, 
but her performance rarely rises 
above the level of the Iowa prairie. 
Her pale, somehow — uninspired 
Joan. rarely if ever communicates 
the dramatic intensity and the 
magnetic, robust leadership quali- 
ties that the author had in mind. 

This is an odd “Saint Joan,” 
complete with all the trappings and 
spottily alive with those Shavian 
barbs with which ‘he lays bare the 
truth of men and minds. -It is a 
“Saint Joan” that falters around 
the pivotal figure of the Maid, but 
draws strength from some of the 
supporting roles. 

The picture unquestionably can 
exploit the church and school-age 
markets and exhibitors will be | 
smart to be mindful of such tieups. | 


from her a performance that does 
not, at least, strike an awkward 
note. Also, her interpretation may 
be a reflection of Preminger’s con- 
cept of Joan. In any case, he 
keeps the action (such as it is) 
moving and the trial and burning 
scenes are  cinematographically 
well handled. Georges Perinal was 
the lenser and he obtained some 
striking effects. Mischa Spolian- 
sky’s music is in tune with the pe- 
riod and Helga Cranston’s editing 
is good. Saul Bass’ title design is 
uniquely attractive. When caught 
at the Astor preview, parts of the 
| print appeared extremely fuzzv_go- 
ing in and out of focus. ft. 





Interlude 
(C’Scope-Color) 


Striking photographic tour of 
Munich and Salzburg; other- 
wise rather dreary soap opera 
with June Allyson, Rossano 
Brazzi for marquees. 





Hollywood, May 7. 

Universal release ot Ross Hunter pro- 
duction. Stars June Allyson, Rossano 
Brazzi; costars Marianne Cook, Francoise 
Rosay, Keith Andes; features Frances Ber- 
gen, Lisa Helwig, Herman Schwedt, An- 
thony Tripoli, John Stein, Jane Wyatt. Di- 
rected by Douglas Sirky Screenplay, Dan- 
iel Fuchs, Franklin Coen; adaptation, Inez 
Cocke; based on a screenplay by Dwight 
Taylor and a story by James Crain; cam- 
era (Technicolor), William Daniels; editor, 
Russell SchoenZarth; music, Frank Skin- 
ner. Previewed at Academy Awards, 


April 30, 57. Running time, 90 MINS. 

Henen Banning ........... June Allyson 
Tonio Fischer .......... Rossano Brazzi 
Reni Fischer ........... Marianne Cook 
Countess Reinhart ...... Francoise Rosay 
Dr. Morley Dwyer .......... Keith Andes 
Gertrude Kirk ..... +e++-Frances Bergen 
i | a aa Jane Wyatt 


Housekeeper ....... . Lisa Helwig 


Henig adden eens ss Sena Schwedt 
Dr. Smith ............ Anthony Tripoli 
eC yee .. John Stein 





Munich substitutes for Long Is- 
land in this remake of Universal’s 
1939 “When Tomorrow Comes.” 
Despite plot modernization and 
CinemaScoped Technicolor, ‘Inter- 
lude” remains a curiously dated 
soap opera with little to recom- 
mend as popular entertainment 
although supposedly a woman's 
picture, via plot and the casting of 
Italy's Rossano Brazzi opposite 
June Allyson. 

Best feature of the Ross Hunter 
production is the striking photo- 
graphic tour it provides of the high 
points of interests in Munich, Ger- 
many and Salzburg, Austria. The 
terrain, old buildings, and sights of 
Hercules and Congress Halls, 
Amerika Haus, Konigsplatz, the 
Bernried, Nymphenburg and Schle- 
issheim Castles around Munich, 
‘and the Mozarteum and_ other 





Since the release can hardly sus- | other points of interest in Salzburg 


tain 
worthy of critics’ support, and as 
popular mass. entertainment is 
somewhat dubious, all 
slants are musts. 

Miss Seberg 
by her appealin 
fresh, unspoile 
photographs well. But the fact re- 
mains that her Joan has no dimen- 
sions and her delivery of the lines 
after a while becomes monotonous. 
Shaw’s Joan is more than just an 
innocent country maiden. Her 
faith can move mountains and the 
fiame within her kindles the faith 
in other men. There is no flame 
in Miss Seberg, just stubbornness 
and the almost casually-voiced be- 
lief in God and her “voices.’’ When 
she speaks of her yen for soldier- 
ing and battle, it is hard to believe 
she means it. And throughout the 
film she never matures. 

In vivid contrast, Preminger has 
surrounded her with a supporting 
cast that performs brilliantly. Rich- 
ard Widmark plays the idiot 
Dauphin with gusto and his por- 
trayal comes across vividly though 
some may feel he at times over- 
acts the part. Richard Todd as 
Dunois is simple and appealing; 
Anton Walbrook registers strongly 
as Cauchon, the. Bishop of Beau- 
vais, and Felix Aylmer brings the 
necessary dedication (and resigna- 
tion) to the figure of the Inquisitor 

It is Sir John Gielgud who stands 
out with a brilliant performance 
as the politically-minded Earl of 
Warwick, determined to get Joan 
to the stake, though contemptuous 
of the Church’s winded arguments 
of “heretic” vs. “witch.” Finlay 
Currie as the worldly and callous 
Archbishop of Rheims makes his 
eo impact and so does Kenneth 

aigh as the sympathetic Brother 
Martin. 

Graham Greene wrote’ the 
screenplay, and while it is some- 
what toned down, and probably 
less anti-clerical than the Shaw 
original, it still retains the essen- 
tials of the Shaw classic. 
allowed some scenes to run very 


is helped most 


looks. 


long which, in view of Miss Se- 
berg’s acting limitations, was poor 
— pia 7 Poa | signed a new work agreement with 
prefacing the film with part of the Leroy Otwell, owner of the ozoner. | 


judgment 
must share the blame. 


He has 


teatt oh tha be. ash Work | come to life under William Daniels’ 


outstanding lensing, 


ae pro Cook’s tour covered, 
itn | enere’s little else to kudos, Hun- 
selling was not very | 


; ter’s story choice 
|showmanly, although the physical 


She has a | #8Sists mustered under his super- 
quality and she | Vision give it as good a display as 


possible. Cast responds compe- 
‘tently to Douglas Sirk’s direction 
| but can’t make the characters be- 
| lievable in the old-fashioned plot. 
|New script by Daniel Fuchs and 
| Franklin Coen is based on the 1939 
|sereenplay by Dwight Taylor from 
ja story by James Cain. New plot 


|line doesn’t necessarily follow the | 


old except in basic motivations. 
Story now tells how an American 
|girl comes to Munich to work at 
| Amerika Haus in information, falls 
in love with a symphony conductor, 
has a brief love idyll with him and 
|then learns he is married to 
|\demented girl, Eventually she re- 
;nounces him and returns to the 
| states with a faithful young doctor 
| who has been standing by. 

| Miss Allyson is the heroine 
\(Irene Dunne appeared opposite 


| Charles Boyer in the original), and | 
| Brazzi is the conductor. While each | 


is able in replying to script and 
direction, the pairing doesn’t quite 
| jell. Consequently, there won’t be 
much of an emotional response to 
ithe futile love affair. Marianne 
|Cook is quite good as the de- 
mented wife, as is Francoise Rosay 
|as the Countess who cares for her. 
| Keith Andes has the thankless task 
of being the doctor waiting for 
Miss Allyson to rebound. Frances 
Bergen and Jane Wyatt are talka- 
tive Amerika Haus workers, 

On the technical side, the art di- 
rection, costuming and editing are 
good. Frank Skinner’s score goes 
with the romantic soap opera plot. 

Brog. 


DRIVE-IN SIGNS BOOTHMEN 

San Antonio, May 7. 
Union projector operators ended 
their strike and are back on the 
job at the Twin Drive In Theatre 
here. Strike lasted several months. 
Gordon Dyer, prez of Local 407, 
Motion Picture Machine Operators, 














| 


a | 


sea yarn. Andre Hakim’s sec- 
ond British pic, with Joan Col- 
lins as the nun plus three 
men on a dinghy in the Indian 
ocean. Fair prospects. 


London, April 30. 

20th-Fox release of a Sumar Film Pro- 
duction. Stars Joan Collins, Richard Bur- 
ton, Basil Sydney and Cy Grant. Produced 
by Andre Hakim; directed by Bob Mc- 

aught; screenplay, George K. Burke, 
from the novel “Sea-Wyf and Biscuit” by 
J. M. Seott; camera, Ted Scaife; editor, 
Peter Taylor: music, Kenneth V. Jones 
and Leonard Salzedo. At Carlton Theatre, 
London, Running time, 82 MINS, 


ee MEE vhossedetipeos bs obs Joan Collins 
DENN oc tm adds steed oe Richard Burton 
Bulldog RAR HAT Basil Sydney 
Number Four ......+.+++:: .. Cy Grant 
Cd ck he teed ote Ronald Squire 
Daily Telegraph Clerk... Harold Goodwin 
Cie Petter «ccs weve Gibb McLaughlin 
Ci MOP ... os ives. Roddy Hughes 
Captain “San Felix”....... Lloyd Lamble 
Army Padre... i-scess:- Ronald Adam 
Elderly Passenger....... Nicholas Hannen 
Submarine Commander... .Otokichi. Ikeda 
Submarine Interpreter......Tenji Takagi 
CEE Wn a6 ak 00 edad Beatrice Varley 





For his second British produc- 
tion, Andre Hakim brought back 
to London Joan Collins, who, a 
little while earlier, was one of Brit- 
ain’s star exports_to Hollywood, 
She’s cast in the offbeat, but un- 
convincing, role of a nun and that 
factor hurts the general accept- 
ance of the story. It looks to be just 
a fair grosser. . 

There are four principal charac- 
ters in “Sea Wife’—four survivors 
from a ship torpedoed during the 
war, shortly after it had left Singa- 
pore. Richard Burton is’ an RAF 
officer, who’s given the name 
“Biscuit” because he’s in charge 
of the meagre rations; Joan Col- 
lins, the nun, is called “Sea Wife” 
because she Swims like a mermaid; 


Basil Sydney, a ruthless business- | Phili 


man -with a pronounced color 
prejudice, is tagged “Bulldog”; and 
Cy Grant, the Negro purser of the 
ship, is simply “Number Four’— 
ry because he was the fourth and 
ast person to get into the rubber 
dinghy in which they are carried 
aimlessly in the Indian Ocean hop- 
ing for rescue. Only Cy Grant 
knows of Miss Collins’ vocation 
and he’s sworn to secrecy. 

Richard Burton begins to fall in 
love with the nun, but, because 
“she’s promised to another,” she 
has to stifle her personal emotions. 
After several days at sea they sight 
land, but it’s only a deserted island 
and their dinghy is destroyed while 
making for the beach. The Negro, 
who finds a machete on the island, 
uses it to build a bamboo raft, but 
he’s tricked by Basil Sydney and 
falls victim to a shark. Eventually, 
the three survivors are picked up 
and when, in due course, he goes 
back to England, Burton starts his 
vain search for the girl. 

The story begins, in fact, with 
Burton’s hunt for Miss Collins, via 
a number of small ads in the per- 
sonal columns of the _ national 
press. They only bring a response, 
however, from Basil Sydney, now 
a patient in a mental home. From 
there on, the story goes into a pro- 
longed and continuous flashback. 
The picture opens briskly with a 
scene in Singapore harbor, where 
more than a thousand refugees are 
crowded on to the small boat. The 
attack by submarine and the subse- 
quent panic and explosion, are also 
boldly handled. At that point, how- 
ever, the yarn focuses only on the 
four main characters and the en- 


suing incident hits a repetitive 
| note. 
Joan Collins, attired mainly in 


a full length shift (her nun’s habit 
is pulled off by a child as she dives 
into the open sea) tries hard, but 
doesn’t make it. She _ certainly 
doesn’t stand comparison with the 
professional performances turned 
in by Burton, Sydney and Grant. 
Two pleasing cameos come from 
Ronald Squire and Harold Good- 
win. 

The theme song “I'll Find You” 
is attractively sung by David Whit- 
field over the credit titles. 

Myro. 


The Break in the Circle 





Weak English import strictly 
for smaller program situations. 


Hollywood, May 7. 

Twentieth-Fox release of a Michael 
Carreras production. Stars Forrest Tuc- 
ker, Eva Bartok, Marius Goring: features 
Guy Middleton, Eric Pohlman, Arnold 
Marle, Fred Johnson, David King-Wood, 
Reginald Beckwith. Directed by Val 
Guest. Screenplay, Guest, based on novel 
by Philip Loraine: camera, Walter Har- 
vey; editor, Bill Lenny: music Doreen Car- 
withen. Previewed May 3, °57. Running 
time, 72 MINS. 
Skip Morgan ............Forrest Tucker 
RAR: i 5 Wei beebes eS eee cdeccess: Eva Bartck 
Baron Keller’ ..e..++++++-Marius Goring 
Hobard ....ceeeeeeeeess+- Guy Middleton 
Emile ...... sevevccoceeess- Eric Pohiman 
Kudnie co cece eeeeececes Arnold Marle 
Farquarson9 ..+.+...+.--- Fred Johnson 
Patchway ....-. eseees David King-Wood 
eS ee seeeeee Reginald Beckwith 





This British import is a weak 
entry for the American market, 
difficult to follow because of a con- 











fused story line and handicapped 


ag eee RS audiences demand. 
A further hurdle is use of the old 
standard 1.33 aspect ratio. 


Tucker plays an American ad- 
venturer hired by a ruthless Ger- 
man millionaire living in London 
to smuggle a refugee Polish scien- 
tist out of Hamburg and back to 
England. Plottage of the Val Guest 
script twirls around thé hazards 
that beset him after he sails to 
Hamburg in his own craft and be- 
comes involved in derring-do action 
in getting his quarry aboard, Back 
in .England, Tucker is up against 
another menace in form of the Ger- 
man, who poses, but intervention 
of the police sayes the day. 

Tucker shouts his way through 
the Michael Carreras production 
which Val Guest directs unimagi- 
natively. Eva Bartok, in for roman- 
tic interest, is lost in her hazy 
role, in which she works somehow 
with the British poiice. Marius 
Goring is the German, and Eric 
Pohlman is okay as a Hamburg 
racketeer who aids Tucker. 

Walter Harvey leads off technical 
credits with occasional interesting 
photography limned against Lon- 
don and Hamburg Reckgrouads. 

Thit. 


The Way to the Gold 
(C’SCOPE) : 





Stolen treasure sets stage for 
mild action drama. 


Hollywood, May 7. 

20th-Fox release of David Weisbart pro- 
duction. Stars Jeffrey Hunter, Sheree 
North, Barry Sullivan, Walter Brennan, 
Neville Brand; features Jacques Aubu- 
chon, Ruth Donnelly, Tom Pittman, 
p Ahn. Birected by Robert D. Webb. 
Screenplay, Wendell Mayes; based on 
novel by Wilbur Daniel Steele; camera, 
Leo Tover; editor, Hugh S. Fowler; music, 
Lionel Newman; songs, “Strange Wea- 
ther,” “Drive-In Rock,” by Carroll Coates 


and Newman. Previewed at Village, 
Westwood, May 2, ’57. Running time, 
95 MINS. 

Jee Mundy 3.6. .cccvars Jeffrey Hunter 
See Ce so o.0 0 ee 64s Sheree North 
Marshall Hannibal ...... Barry Sullivan 
Uncle George ..........- Walter Brennan 
Little Brother oi Neville Brand 
Clem ........s+.+ee004 Jacques Aubuchon 
BMers.. Williams §..cccececs Ruth Donnelly 
Sid Songster Jr. ....+..-. Tom Pittman 
BE. MN -g0:0.0466 cone ees Philip Ahn 
Brokaw ..........+++.-. Geraldo Mandia 
Sid Songster Sr. ........ Ted Edwards 
Brokaw’s Driver .......... Alan Jeffrey 





Austere black-and-white Cinema- 
Scope takes the viewer over some 
rugged and interested western 
locales in this action drama, but 
the story doesn’t always hold up to 
the backgrounds. Thu¢., “The Way 
to the Gold” looks no more than a 
program subject for the general 
dual bill situation. 

The David Weisbart production, 
while laid in the Arizona area and 
including many outdoor scenes, is 
a modern-dress drama about a 
young ex-convict who tries to re- 
cover a horde of gold stolen many 
years before by a now dead outlaw. 
Also on the track of the gold is 
a family of eccentrics, characteriza- 
tions of which inject an occasional 
offbeat note to the Wendell Mayes 
script from Wilbur Daniel Steele's 
story. Freshness just about stops 
there, however, and Robert. D. 
Webb’s direction sends it along an 
easily-followed course. 
does have a twist, in that the hid- 





ing place of the gold is now many 
feet under the man-made 
Mead, 


Jeffrey Hunter is the sullen, ex- 


quirements of the character well. 
Sheree North also is suitable to 
the demands of her waitress role, 
a girl trying to better herself and 
who joins Hunter in the treasure 
hunt, but settles for love when it 
is over. Barry Sullivan is the wise 
chief-of-police who keeps his eye 
on everything while bidding his 
time to move in. He’s good. Eccen- 
trics are Walter Brennan, crazy 
uncle of a weird family consisting 
of Neville Brand, menacing, shabby, 
younger son of Ruth Donnelly, 
added boardinghouse keeper, 
| whose older son, unctuous Jacques 
| Aubuchon, is master-minding the 
| high-jacking plan. All turn in 
showy performances. 

Unfoldment builds an air of 
mystery and some suspense, when 
Hunter leaves prison with an old 
con’s gold secret and the eccentrics 
take up his trail. Climax finds 
Hunter and Miss Noxth captured 
on the way to the treasure and 
Brand turns would be killer when 
the gold site is discovered to be 
in Lake Mead. Young love gets a 
new chance at life, however, when 
Sullivan arrives in the nick of time. 
Among supporting players who are 
capable are Tom Pittman, young 
garage worker, and Philip Ahn, 
employer of Miss North. 

There’s a jukebox beat to two 
tunes, “Strange Weather” and 
“Drive-In Rock,” both by Carroll 
Coates and Lionel Newman, used 
for background touches, The ex- 





cellent -C’Scope photography was 
Brog. 





i handled by Leo Tover. 





fresh 
‘mounting suspense. 





| stage a slugging scra 


Strong entry for western 
ket, tops right down the ling 


Hollywood, May ? 
Allied Artists release of a Lindsiey p 

sons production. Stars Barry Sy});,°" 
Dennis O'Keefe, Mona Freeman, K;i, °" 
rado; features Sebastian Canoi, ¢ Ju 
Adams, Jack Elam, Trevor Bardette yx. 
Shepodd. Directed by Harold Schuste, 
Screenplay, Warren Douglas; story, oj." 
Drake; camera (DeLuxe color), Wil’ 
Clothier: editor, Maurice Wright: ,. 2" 
Paul Dunlap. Previewed April 02 usie, 
Running time 87 MINS. me 


Link Ferris . 





+. secceese-Barry § , 
Capt. Matt Riordan ... Dennis own 
Oe ae ere Mona Freem, . 
Mara Fay .«.--.0 trees Katy Jemes 
SOGBR..- wn enesas sees. SeDastian Cabét 
Phillip Scott .........,.. Casey age 
Tioga tat wee neeees.. Jack Elan 
Marshal Bill Haney ...... Trevor Bardetn 
Tom. sw aveeee Peceens Jon Shepodd 
Hopi Charlie ..... Hank Worde 
PUNE... ove ame dheatinede bok Warren Dougise 
Susan Juy Stranges 


Allied Artists has a top entry fo 
the western market in “Dragoon 
Wells Massacre,” a suspenseful and 
exciting story of passage through 
Apache Indian country that Carries 
sock treatment. With such action 
names as Barry Sullivan and Den 
nis O'Keefe, and distaffers Mong 
Freeman and Katy Jurado, to hea 
up cast, indications point to better. 
than-average returns, further aided 
by use of .CinemaScope and De 
Luxe color to dress the screen. 

The Lindsley Parsons production, 
probably his strongest to date, jg 
heavy on pictorial values to back. 
drop the Warren Douglas scree». 
piay. Lenser William Clothier has 
made handsome use of the Kanab 
location, and Harold Schuster 
utilizes scenery to solid effect in 
reaching a high point of realism in 
his direction. Fast editing of Mau. 
rice Wright is a further plus for 
picture. 

Familiar premise of efforts of a 
band of whites to escape from 
warlike .redskins has been given 
embellishment to create 


Performances generally are 
strong. Sullivan plays a killer 
whom Trevor Bardette, the mare 
shal, has captured, one of his best 
roles in some time, and O'Keefe 
scores as the cavalry captain, once 
in love with Mona Freeman but 
finding himself drawn to Katy 
Jurado, an entertainer. Femmes 
which would 
do justice to pair of bruisers. Se- 
bastian Cabot handles his trader 


lrole effectively, and good support 


| 


} 





| 


Lake | 


convict hero, and handles the re- | 


is offered by Jack Elam, Casey 
Adams, Jon Shepodd and John War 
Eagle, latter as the marauding 
Apache chief. 

Technical departments also con- 
tribute to film’s smooth unfold- 
ment. Whit. 


Chain of Evidence 





Very routine with signals- 


ahead plotting. 





Hollywood, May 7. 
Allied Artists release of a Ben Schwalb 
production. Stars Bill Elliott, James L)- 
don, Don Haggerty, Claudia Barrett; fea- 


Ending | MINS. 


tures Tina Carver, Ross Elliott. Meg Ran- 
dall, Timothy Carey. Directed by Paul 
Landres. Screenplay, Elwood Ullman; 
camera, Harry Neumann: editor, Neil 
Brunnénkent: music, Marlin Skiles. Re- 
viewed May 1, ’57. Running time, 62 
4 EOE. 2 aS coats ee Ries ¢ Bill Elliott 
| Steve Nordstrom ........- James Lydon 
Sat. Duncan ....ccccceces Don Haggerty 
| Harriet OWeNS ..cececess Claudia Barrett 
|Claire Ramse@y ose: rina Carver 
Bob Bradfield ....ceeeee--: Ross Elliott 
eee adi ds Vameteecece Meg Randall 
PONOe. dv ce clebéceubden > Timothy Carey 
JMO -..+-scecdee cddosdeoics John Bleifer 
Dr. Ainsley .ccecvapecceececs Dabbs Greet 
Depuly §...cwccecccecetoce John Closé 
PONMEOOD di ewer Eb bower cs Hugh Sanders 


} 
| 


| 
i 
| 


| 
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“Chain of Evidence” is strictly 
for smaller program situations, 1's 
routine yarn of a parolee framed 
for murder telegraphing ahead 
most of the unfoldment. : 

The Elwood Ullman screenplay 
opens on James Lydon, a hot-tem- 
pered young chap just released 
from the Los Angeles Count) 
Honor Farm, where Bill Elliott, @ 
lieutenant in the Sheriff's Depa! 
ment, had him committed in the 


belief he’s still a good guy, after 





a conviction for assault. An aly 
nesia victim after being attacke¢ 
on his first night of freedom 
Lydon is picked up by a wealthy 
business man, who takes him home; 
Latter’s wife, who has a boy frie! 
on the side, sees in Lydon an 0” 
portunity to throw a murder hs 
way, so she’ll be a wealthy widow 
Through Elliott’s efforts Lydon ! 
finally cleared. ‘ ‘of 
Elliott in his comparatively a : 
footage handles himself with don 
customary authority, and Lye 
does as well as role will per 
Claudia Barrett is in for rome 4 
interest as Lydon’s _ betrot ie 
Hugh Sanders is okay as the is 
dered man and Tina Carver a +t 
wife, cheating with Ross Pll 
Meg Randall fs a lunchstand ow ae 
and Don Haggerty a sheriff's * 
geant. Paul Landres’ directio™ 
standard, same going for techn 
credits, vem 
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~~ Amusement Stock Quotations 


For Week Ending Tuesday (7) 
N. Y. Stock Exchange 


1957 Net 
High Low Weekly Vol.Weekly Weekly Tues. Change 
in 100s High Low Close for wk. 
1434 11% ABC Vending 74 1434 14% 1438 = 
9476 20% AmBr-ParTh 272 24% 23% 24% + % 
3578 29% CBS “A” ...101 3514 34 34%, «+ 3% 
3514 2914 CBS“B”.... 85 34% 33 34 + 
1878 17 Col Pix ..... 34 18% 173% 18% +%% 
16% 13% Decea ..... 1135 «(16% = «16 16% + % 
9614 8134 Eastman Kdk. 108 95% 9414 95 +% 

4% 3% EMI........ 41 41% 3% 3% _ 

9 7% List Ind. .... 107 834 8% 8% —%M% 
22 185g Loew’s ..... 749 2058 1854 203% +156 
36 2814 Paramount .. 86 3414 3336 3414 + 5% 
18° 14% Phileo ...... 129 17 164% . 1644 —% 
3733 3158 RCA ....... 334 3634 3514 3612 +% 

81% 5% Republic ... 478 81% 7% 818 +% 
1314 1154 Rep, pfd..... 3 12% 124 12% —% 
17% 14% Stanley War. 60 16 15% 15% — 
2914 25% Storer ...... 28 2734 2614 267% — 5% 
271, 22% 20th-Fox .... 264 27% 2612 2734 + %4 
25°38 22 Univ. Pix ... 3 25% 25% 25% +%M% 
7112 69 Univ., pfd. .. *20 7042 70 " 70% +114 
2873 2256 Warner Bros.. 41 2534 237% 2534 +142 

12114 91% Zenith 49 115 111 112% +1% 
.merican Stock Exchange ' 

414 3% Allied Artists 103 35% 3% 358 + % 
11 834 All’d Art.,pfd 6 834 834 834 _ 
45% 32% Asso, Artists. 37 44% 39% 42% + % 

14% 34 C & C Super. 759 % 34 % —% 

61 454 DuMont Lab 167 51% 4% 5 — 

41 2% Guild Films 170 33% 358 358 _ 

934 7% Nat'l Telefilm 46 856 836 -B14 _— 

614 3% Skiatron .... 836 644 5% 514 +1%4 

824 654 Technicolor . 101 67% 634 634 — % 

573 3% Trans-Lux 19 538 548 518 — % 

Over-the-Counter Securities 
Bid Ask 
Ampex cess  eeeeeeeeeeeeeeeees 44168 467% +418 
Chesapeake Industries eoeeeeeeeeeseseeee 1% 2% — 
Cinerama Inc. eeeeeeeeeeeeeeeeeee@ 12 1% oo 

Cinerama Prod. *-*ee@eeeeeeeeeeeeeeees 28 234 aus 
DuMont Broadcasting ......seceeceseeses 84 8% —_ 
Magna Theatres eee eeeeeeeeseeeseses 2 : 234 ob 14 
Official Films -eeeeeeeee ee eseeeereseeeeee 158 2 — 
Polaroid en eee aan ot heuie dé os CPE 167 +1114 
U. A. Theatres eeeeeeeeeseeseeseseseeeees 512 61% -t. 4 
Walt Disney ee eeeeeeeseseeseeeeeeeeee 2334 2558 + 12 





* Actual Volume. 


(Quotations furnished by Dreyfus & Co.) 


o> 
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Allied Collects 
$150,000 N.Y. Par 


Advance on ‘Love 


United Paramount’s flagship 
house, the Paramount theatre on 
Times Square, has paid Allied 
Artists an advance of $150,000 
against percentage rental on “Love 
in the Afternoon.” This reputedly 
represents the highest amount of 
guarantee ever shelled out by the 
theatre and means a new policy. 

Film is to play the Par in late 
summer following 20th-Fox’s “Ber- 
nadine” and, according to Broad- 
Way sources, may also run day and 
date with the Plaza, which is an 
art outlet. 

Par Theatre is hopeful of switch- 
ng to more of a “prestige” clas- 
sification among the Broadway 
first-runs, Meaning the manage- 
ment will be reaching out for long- 
Playing-time product, as is the 
Practice of the Music Hall and 
TORY, for example, instead of tak- 
ng properties which obviously 
Can't be held beyond two or three 
Weeks 

It's no seeret that some distribu- 
tors feel the Par has lost “class” 
peause of rock ’n’ roll and similar 
the’, pookings which clicked with 
did younger element but, it’s said, 
oo not build any steady patron- 





Loeb Sues Dot Lamour 
Los Angeles, May 7. 


_ Suit for $3,450 in alleged com- 


‘Missions due was filed by per- 


“aa Manager William Loeb Jr., 
Sainst Dorothy Lamour in Su- 
Perior Court. 
eb charged he had a one year 
W ‘tact with Miss Lamour under 
oe he was to get 10% of her 
; nings but that after six months 
© Tefused to let him perform. 
oct, -arnings for the year 1956, he 
Stimated, were $34,500. 





NATIONAL ASSEMBLY: 
AUTHOR, DRAMATIST 


MONDAY, MAY 6 

12:30 a Biltmore: “Overture” luncheon 
with the three presidents speaking: Moss 
Hart (League); William L. Shirer (Authors 
Guild); Oscar Hammerstein 2d (Drama- 
tists Guild). 

3:15 (Panel 1): “Emotional Problems of 
Writers.” Maurice Valency, chairman; 
Lillian Hellman, S. J. Perelman, Elizabeth 
Janeway, yr. Lawtence Kubie. 

3:15 (Panel 2): “Writers and Agents.” 
John Gunther, chairman; Michael Drury, 
Ann Petry, John Brick, Jerome Weidman. 

3:15 (Panel 3): “Theatre Audiences.” 
Moss Hart, Chairman; Walter Kerr, John 
Chapman, Robert Coleman. 

3:15 (Panel 4) “Children’s Books, Eco- 
nomics,” John Tunis, chairman; Jeanette 











Eaton, Franklin Folsom, Enid Meadow- 
croft, 
TUESDAY, MAY 7 
10 a.m. (Panel 5) “Book Markets and 


Contracts.” Rex Stout, chairman; Rich- 
ard Lockbridge, Benz Plagemann, Osmond 
=" Fraenkel, Pete Martin, Anthony Bou- 
cher. 

10:30 (Panel 6) “The Producer’s Func- 
tion.” Kermit Bloomgarten, Alfred De 
Liagre, Robert Whitehead. 

10:30 (Panel 7) “The Changing Magazine 
Market.” John Lardnér, chairman; Cleve- 
land Amoury, Margaret Cousins, Charles 
Samuels, Theodore White. 

3 p.m. (Panel 8) “The Writer’s Position 
in America.” (At Alvin Theatre), Clifton 
Fadiman, chairman; “Retrospect” by 
Bruce Catton and ‘’Prospect” by John Ma- 
son Brown. Comments by Jacques Bar- 
zun, Leonard Bernstein, Lewis Gannett, 
Langston Hughes,’ Arthur Miller, Glenway 
Westcott, Jessamyn West, Herman Wouk. 

WEDNESDAY, MAY 8 

10:00 a.m. (Panel 9) “Writing and Eat- 

ing,” 


Bradford Smith. 

10:15 a.m. (Panel 10) “Children’s Books’ 
Trends,” Lavinia Riker Davis, chairman: 
Ruth Tooze, Virginia Haviliand, Ann 
Petry. 

10:30 a.m. (Panel 11) “The Threat of 
Invasion of Authors’ Rights,” Oscar Ham- 
merstein 2d, chairman; Mare Connelly, 
Howard Lindsay, Betty Comden, Elmer 


; Rice. 


10:30 a.m. (Panel 12) ‘Writers and 20th 
Century Markets,” Samuel Grafton, chair- 
man; Russel Crouse, Robert Alan Aurthur, 
Max Shulman. 

2:10 p.m. “Freedom to Write.” (At the 
Helen Hayes Theatre), Howard Lindsay, 
Chairman; “The Ideal,’”?’ Mark Van Doren; 
“The Practicai,” Oscar Hammerstein 2nd; 
“The Censors,” John Vandercook; “The 
Creators,” Rex Stout; U.S. Senator Jacob 
K. Javits: Reading by Howard Lindsay of 
Authors League Declaration on. Freedom 
to Write. 

7:00 p.m.: Cocktails and dinner at the 
Hotel Plaza; “Divertisement, arranged by 
Jule Styne; Steve Allen, Peter Lind Hayes, 
Meyer Davis Orchestra, Betty Comden, 
Adolph Green, Mary Healy, Sammy Davis, 
Jr., Phil Silvers, Abe Burroughs. 


Elizabeth Janeway, chairman; Ernes- | 
tine Carey, Helen Hull, Harriet F. Pilpel, | 


AUTHORS AIR THEIR ANGUISH 





EMOTIONAL CLINIC 
AT CONVENTION 


By ROBERT J. LANDRY 


Marked increase in the numbers 
of independent producers of mo- 
tion pictures presents authors with 
an opportunity to improve the 
terms and practices of the film 
industry respecting ownership of 
rights. That was one of the notes 
sounded Monday (6) at the Bilt- 
more Hotel, N. Y., at the opening 
of the three-day convention of the 
Authors League of America, the 
first such gathering in the organi- 
zation’s 45-year history. 


There will be several big meet- 
ings, some 13 panels and a final 
dinner-entertainment (at the 
Plaza) tonight (Wed.) for this 
National Assembly of Authors and 
Dramatists, to give the full billing 
of the two component guilds. 
As of Monday afternoon, some 420 
had registered. 


League president Moss Hart 
credited to Guild president Wil- 
liam L. Shirer the idea for 
America’s first meeting of this 
nature and Shirer commented that 
writers had been, through the 
years, “the most individualistic, 
anarchistic, un-organized, disorgan- 
ized, - happy-go-lucky, don’t-give-a- 
hoot citizens ever to reluctantly 
band together to protect them- 
selvés against the perils of the 20th 
Century.” 


Hart deadpanned that writers 
should never dissuade producers 
and publishers of the idea that 
they (the-writers) are bad business 
men, but he pointed out that 
League members, acting as unpaid 
negotiators and envoys, had gradu- 
ally “forced their due” from the 
buyers who once took all rights in 
perpetuity as a matter of course, 
overlooking to name radio and 
television rights only because these 
contraptions hadn’t been invented. 

Rex Stout, who emceed the 
Monday luncheon, as well as Hart, 
Shirer and Oscar Hammerstein 2d, 








| all stressed that authors constantly 


have to re-fight and re-win old 
battles. Stout quoted E. B. White's 
New Yorker description of a 
pigeon whose perch overlooked a 
book publishing house, White re- 
marking, “Publishers are as varied 
and shameless as pigeons but less 
beautiful against the skyline.” 


Barbs at producers, managers, 
editors, agents and “other men 
with schemes to steal your royal- 
ties” began flying at once when 
the Assembly convened and then 
broke up into panels. Scribes were 
advised to be proud. One of the 
League founders was an ex-presi- 
dent of the U. S., Theodore Roose- 
velt (“He practically trained Luise 
Sillcox,”’ commented Hart) and 
during the regime of Woodrow 
Wilson six authors were appointed 
ambassadors (that provoked wise- 
cracks anent some of Ike’s am- 
bassadors). 

Get Away From There! 


the Assembly to open a compara- 
tively new can of worms on Broad- 
way, namely the current attempts 
of stage directors, choreographers 
and scenic designers to establish 


on legit shows. 





and must be sternly fought,” he 
| said. 


isting production economics was 
only one of the media changes 
mentioned. Television drew much 
comment, including the sarcastic 
thought that it was helping Amer- 
ican culture by driving people back 
to books. 

What seemed like the most prom- 
ising of the Monday afternoon 
panels, “Emotional Prorlems of 
Writers,” filled one room with 200 
delegates but proved something 
of a dud. “Speak louder,” shouted 
one writer. “I can’t hear you and 
it’s creating an emotional prob- 


but they didn’t say too much. 
Novelist Glenway Westcott rose 
from the floor to rebuke the idea 
that writer’s problems were just 
any creative persons’ problems and 
cited the poor financial returns as 





creating a form of envy peculiar 


Night and Day, Rain or Shine Operation 





Drive-In and Hardtop Side-by-Side on Nassau- 
Suffolk County Lins Cope With All Hazards 





By GENE ARNEEL 


Newest and doubtless one of the 
most ambitious bids for film audi- 
ences has been made by Associated 
Prudential Theatres in the form of 
drive-in operation that can be run 
day and night, rain or shine. 
There are no _ it’s-done-with-mir- 
rors gimmicks; Prudential simply 
built a conventional house to be 
run as an adjunct to the ozoner, 
voth being situated on the same 
28-acre plot and showing the same 
picture. 


All modern design and lures for 
the public are in showmanly abun- 
dance. The estimated investment 
of $1,000,000 clearly bespeaks con- 
fidence in the future of the thea- 
tre business provided, of course, 
that the accent is on convenience. 

Billed as the first all-weather 
drive-in, the new Prudential outlet 
is located‘ on the Nassau-Suffolk 
County dividing line, southern part 
of Long Island. It’s suburbia and 
nearly exurbia and the main point 
is that this is an area whose popu- 
lation has skyrocketed within the 
past few years. The numerous 
towns in this part of the country 
have witnessed a phenomenal 
growth nd Prudential’s idea is to 
“bring the theatre to the people.” 
The people, in this instance, are in 
large number new-home-owning 
parents with baby-sitter problems 
unless baby can be taken out, too. 

Tour conducted for VARIETY re- 
porter by Fred Koontz, assistant 
district supervisor for the Pru- 
dential chain, provided the statis- 
tics. And the visual plusses 
couldn’t be missed. Ramp opera- 
tion can accommodate up to 1,800 
cars, the hardtop seats 1,000 and 
has parking space for 500 cars. 


The restaurant business, natur- 
ally, is a big part of the business 
and this L. I. layout is equipped to 
handle the crowds on a quick turn- 
over basis. Cafeteria, which is 
housed within the conventional 
theatre building, has five lanes to 
accommodate the _ tray-carrying 
customers. Further, there’s a 300- 
seat patio restaurant from which 
the show on the outdoor screen 
can be seen and heard. All smart- 
ly set up; the ticket-buyer can 
avail himself of a roast beef din- 
ner and “Heaven Knows, Mr. Alli- 
son” (which was the premiere film) 
at the same time. 


the standard picture processes and 
the projection throw is 439 feet, 








Hammerstein was the first at} 


to writers. 
his bait. 
Lillian Hellman, who seemed 
pretty bored with the whole dis- 
cussion and added remarkably little 
to it, sat next to S. J. Perelman, 


The panel refused all 


who was extremely witty but not | 











drawing on 160 amperes. Worked 
from the booth is a stereopticon 
method of masking the screen 
when the film is not full dimen- 
sion. 

Not needed for practical pur- 
poses but adding color to the visual 
effects are two miniature track- 
less trains of the type used at 
world’s fairs. These encircle the 
entire area, move on regular sched- 
ule, and can transport kids from 
the admission gate to a fully 
rigged playground, take the old- 
sters to the food counters and oth- 
erwise save the customers a few 
steps. 

Policy is double bill (which is a 
must at all drive-ins; the restau- 
ranteur’s hawking is done between 
pictures) and films are booked on 
a split-week basis. Admission 
price is a straight 90c except for 
the youngsters under 12. They go 
cuffo if in a car and are charged 
25c if walking in. Only one print 
of a picture is required. As a reel 
unspools in the closed-in theatre 
it’s transferred to the ozoner, and 
this means, of course, the latter’s 
showing runs slightly behind. 

Capacity business would mean a 
weekly gross of $40,000 and if this 
is ever reached it would mean top- 
ping the income at most downtown 
first-runs around the country, 


lowa-Nebraska 
Allied Rates The 
Current Playoffs 


Units of Allied States Assn., 
which exchange information on the 
boxoffice potential of various pic- 
tures, are currently receiving the 
comments on current product from 
its Iowa-Nebraska group. 

According to the unit, here’s how 
pictures are faring in the midwest 
territory: 

“Designing Woman” is very 
strong at the boxoffice, particulars 
ly with women, 


“Paris Does Strange Things” is 





|a complete boxoffice dud, despite 


'Ingrid Bergman, 
Outdoor screen measures 125- | 5 


by-47 feet which accepts any ot | 


“Heaven Knows, Mr. Allison’ is 
holding up to top business. 

“Guns of Fort Petticoat” is be- 
low average in its early runs. “The 


| River’s Edge” is very spotty. Some 
| grosses in 


poor class. 
“Full of Life” in spots is shap- 
ing up to above average business. 
“Lizzie is doing poor and hitting 
new lows. 


“Cinderella” (reissue) is doing 


sufficiently neurotic for the de-| big in all spots reporting. 


mands of the occasion. Perelman 
said he had lived an idyllic and 
fruitful life until he recently read 
an interview in which Robert 


Ruark described batting out 100,- | 


000 words in 16 days, which is 





for themselves a contract position | 
“These encroach | 
upon our copyright as dramatists | 


| Janeway were the 
| and 

panelists. 
| herself trapped in her own unfor- 


faster than a court stenographer 
can make it. 
Dr. Lawrence 


Kubie was 


able to Chairman 


Maurice 


be satisfying. 
Valency and_ Elizabeth 
best prepared 
most thoughtful 
Mrs. Janeway 


the 
found 


tunate use of the phrase “absolute 
standards,” 
that way, but the panel never let 
her up. She was still the mostest 


| of the bestest. 


One woman stood up to ask a 


| question, made a speech, asked 
|three questions, none intelligible, 
and had to be shut up. She was 


a Ukranian author, she said. Her 


ing her emotional need to speak 
in a language she had not mastered 
and there was a show of hands. 
The authors voted that this was 
one time censorship was justified. 


- 





the | 
| psycho-analyst, but declined to be | 
| arbitrary and was just too reason- 
Screen opportunities under ex-| 


of the | 


which she didn’t mean. 





“The Tattered Dress” is not 
holding up. Poor in most spots. 
Playing “B” houses. 

“Bundle of Joy” is doing average 
business. 

“King and I” and “Anastasia” do- 
ing very well as a combination. 


“Brass Legend” and “Gun the 
Man Down” doing better than av- 
erage as a combination in small 
towns. 

“Fear Strikes Out” is hitting be- 
low average on first reports 

“Giant” not doing so well any 
more. Still many complaints on 
sound. 





STRAUSS JOINS 20TH-FOX 





|Former Mag Editer With Eastern 


Story Dept. 





Theodore H. Strauss has joined 
the eastern story department of 
20th-Fox. 


Strauss, whose appointment is 


lem.” They spoke louder after that | knowledge of the English language | effective immediately, was previ- 
was fleeting at best. An emotional 
‘problem developed aver suppress- 


ously editor of Woman’s Home 
Companion and editorial director 
of Crowell-Collier. A novelist and 
former screen writer, Strauss was 
also a reporter and film reviewer 
for the N. Y. Times and Life maga- 


| zine, 
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L. A. Limping; “Mantis Kremlin OK 
$57,000, Face’ Nice 12146, Dolphin’ 


Dandy 136, 80 


Los Angeles, May 7. 


a 
> ie 


Days’ Wow $26,300 





With new openers failing to get 
started, and product generally 
lightweight, firstrun boxoffice pace 
continues offish here, Just moder- 
ate $5,200 is seen for initial frame 
of “Strange One” at Four Star, as 
only showcase opener this week. 

Dubbed version of “La Strada” 
is very light at $8,500 in three sit- 
uations. Also thin is combo of 
“Girl in Kremlin”-“Deadly Man- 
tis,” which is seeking $10,000 in 
three first-runs plus $47,000 or 
near in three nabes and eight 


Previews are helping a couple of 
third week holdovers to respect- 
able figures, namely “Funny Face” 
at Hollywood Paramount and “Boy 
On Dolphin” at the Chinese. “Mr. 
Allison” still is pleasing. Best 
hard-ticket pie, “Around World in 
80 Days,” continues very steady at 
Carthay in 20th stanza. 


Estimates for This Week 


Four Star (UATC) (868; $1- 
$1.75)—“Strange One” (Col). Mod- 
erate $5,200. Last week, “Rififi” 
(Indie) (4th wk), $3,000. 

Warner Downtown, Hawaii, El 
Rey (SW-G&S-FWC) (1,757; 1,106; 
861; 80-$1.50)—“Girl In Kremlin” 
(U) and “Deadly Mantis” (U), Thin 
$10,000 plus $47,000 in three nabes, 
8 ozoners. Last week, D’Town, Ha- 
waii, “Great Man” (U), $6,700 plus 
$16,000 in five nabes; El Rey, 
“Tears for Simon” (Rep) (5 days), 
under $1,000. 

Orpheum, Iris, Uptown (Metro- 
politan-FWC) (2,213; 756; 1,715; 
80-$1.25)—“La Strada’ (T-L) and 
“Tears for Simon” (Rep). Small 
$8,500. Last week, in other units. 

Hillstreet (RKO) (2,752; 80-$1)— 
“Blood of Bataan” (Indie) and 
“Chain of Evidence” (AA). Dull 
$3,800. Last week, with Iris, “Cin- 
derella” (BV) (reissue) (3d. wk), 
$5,700. 

Downtown Paramount, Egyptian, 
Wiltern (ABPT-UATC-SW) (3,300; 
1,503; 2,344: 90-$1.80)—“Spirit St. 
Louis” (WB) (2d wk). Off to $18,- 
000 or near, Last week, $26,000 
plus $74,000 in three nabes, seven 
drive-ins. 

State (UATC) (2,404; 90-$1.25)— 
“Dragstrip Girl” (AIP) and “Roek 
All Night” (AIP) (2d wk). Light 
$5,500. Last week, with New Fox, 
Uptown, $14,000. 

Hollywood (FWC) (756; 90-$1.25) 
—‘For Whom Bell Tolls” (Par) 
(reissue) and “Fear-Strikes Out” 
(Par) (2d wk). Okay $4,000. Last 
week, with Orpheum, $11,500 plus 
$25.500 in one nabe, six ozoners. 


Hollywood Paramount (F&M) 
(1,468;  90-$1.80)—“‘Funny Face” 
(Par) (3d. wk). Nice $12,500 with 





preview help. Last week, $13,300. 
Chinese (FWC) (1,908; $1.25-$2) 
—‘“Boy on Dolphin” (20th) (3d wk). ! 
(Continued on page 14) 


Port. Biz Sluggish But. 
‘80 Days’ Great $14,000) 


Portland, Ore., May 7. | 
Boxoffice takings, which have 
been on the skids for several | 
weeks, are really being sloughed in | 
current session by a batch of in-| 
different fare. However, “Around | 
World in 80 Days” shapes great in} 
third Broadway round. “Abandon | 
Ship,” “Girl in Kremlin” and/| 
“Halliday Brand” all are mild to 
drab. “10 Commandments” still is 
in chips in ninth stanza at Para- 
mount. | 
Estimates for This Week } 
Broadway (Parker) (980; $2- 
$2.50)—“‘Around World” (UA) (3d\ 
wk), Hard ticket sale, two-a-day | 
with extra matinees on weekends. | 
Great $14,000. Last week, $14,100. | 
Fox (Evergreen) (1,536; $1-$1.50) | 
—‘“Abandon Ship” (Col) and “The | 
Big Boodle’ (UA). Slim $6,000. 
Last week, “Spirit St. Louis” (WB) 
(6 days) (2d wk), $4,800. 
Guild (Indie) (400; $1.25)—“Gold 








Of Naples” (Indie) (2d wk). So-so 
$1,500. Last week, $1,800. 
Liberty (Hamrick) (1,890; 


$1.25)—“Girl In Kremlin” (U) and | 


“Deadly Mantis” (UI). Drab $3.- 
500. Last week, “The Vintage” 
(M-G) and “Lizzie” (M-G) (5 days), 
$2,800. 

Orpheum (Evergreen) (1,600; $1- 
$1.25)—“Halliday Brand” (UA) and 
“Delinquents” (UA). Thin $5,000. 
Last week, “Boy 
(20th) and “Yaqui Drums” (AA) (5 
days) (2d wk), $5,000. 

Paramount (Port-Par) (3,400; 
$1.50-$2.20)—“10 Commandments” 
(Par) (9th wk). Two-a-day, hard 
ticket sale main floor, unreserved 
balcony. Nice $8,000. Last week, 
$7,200. s 


On Dolphin” | 


Broadway Grosses 


Estimated Total Gross 





San $514,900 
(Based on 27 theatres) 
ee} oo SS $490,600 


(Based on 25 theatres) 





Sit Toi 
$15,000 in Cleve. 


Cleveland, May 7. 

Trade is mostly off here this 
session. An exception is “Spirit of 
St. Louis,” which is rated sprightly 
at the Allen to pace field excepting 
for some of longrun champs. “This 
Is Cinerama” still is fine in 25th 
stanza at Palace while “10 Com- 
mandments” is rated okay in same 
week at the Ohio. “12 Angry Men” 
is not getting far at Stillman. 

Estimates for This Week 

Allen (S-W) (3,000; 70-$1)— 
“Spirit of St. Louis” (WB). Spright- 
ly $15,600 or near. Last week, “Boy 
On Dolphin” (20th) (2d wk), $9,400 
in 6 days. 

Hipp ‘Telem’t) (3,700; 70-$1)— 
“Heaven Knows, Mr. Allison” 
(20th? (3d wk). Neat $9,500 in 4 
days. Last week, $13,000. 

Ohio (Loew) (1,244; $1.25-$2.50) 
—"10 Commandments” (Par) (25th 
wk). Okay $9,000. Last week, $11,- 


500. 
(1,485; 





Palace (SW-Cinerama) 
$1.25-$2.50)—“This Is Cinerama”’ 
(Cinerama) (25th wk). Fine $13,500. 
Last week, $14,000. 

State (Loew) (3,500; 70-90)— 
“This Could Be-Night” (M-G) (2d 
ry Thin $8,000. Last week, $11,- 

Stillman (Loew) (2,700; 70-90)— 
“12 Angry Men” (UA). Middling 
$8,000. Last week, “Bachelor 
Party” (UA), $10,000. 


Heat Hits Mpls.; ‘Angry’ 
Drab $5,000, ‘Stranger’ 
546, ‘Wonders’ Big 116 


Minneapolis, May 7. 

lineup includes such 
meritorious newcomers as “12 
Angry Men” and “The Young 
Stranger,” but biz generally lacks 
vitality. Takings almost all along 
the line are disappointing. Down- 
ward trend has been in evidence 
several weeks. A stretch of hot, 
pleasant weather has been harm- 
ful, but lower .temperatures this 
week-end provide somewhat of a 
patronage stimulant. Holdovers 
number four. Longruns are “Seven 
Wonders of World” in its 39th 
week and “10 Commandments” in 
its 1lth. It’s the fourth and second 
stanzas respectively, for “Funny 
Face” and “Spirit of St. Louis.” 

Estimates for This Week 





Current 


Century (SW-Cinerama) (1,150; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (39th wk). Doesn't 
wither on the vine with age. 
Healthy $11,000. Last week, 
$12,000. 


Gopher (Berger) (1,000; 85-90)— 
(Continued on page 14) 








River's Edge’ Dull 546, 
Omaha; ‘Spirit’ Hep 46 


Omaha, May 7. 

Biz continues to slump at down- 
town first-funs this week, with new 
entries very weak. “River’s Edge” 
is light at the Orpheum and “Edge 
of City” is fair at the State. “Spirit 
of St. Louis” still is nice in second 
stanza at Brandeis, but may go 
three. ‘ 

Estimates for This Week 

Brandeis (RKO) (1,100; 90-$1.25) 
—“Spirit of St. Louis” (WB) (2d 
wk). Down to nice $4,000 after 
$6,800 bow. 

Omaha (Tristates) (2,066; 75-90) 
—"Giant” (WB) (reissue). Light 
$3,500. Last week, “10 Command- 
ments” (Par) (9th wk), $5,000 at 
$1.25-$2 scale. - 

Orpheum (Tristates) (2,980; 75- 
90)—"‘River’s Edge” (20th) and 
“Smiley” (20th). Dull $5,500. Last 
week, “Mister Cory” (U) and 
“Chain of Evidence” (UA), $5,000. 

State (Goldberg) (850; 75-90) — 
“Edge of City” (M-G) and “Hot 
Summer Night” (M-G). Fair $4,000. 
Last week, “Designing Woman” 
(M-G) (2d wk), $4,500. 


Downbeat Bops 
DC; Dolphin’ 126 


Washington, May 7. 
Biz in most downtown houses has 
slackened off with the ending of 





Easter vacation and return of |: 


youngsters here on tours and other 
visitors to their homes. “‘Boy on 
Dolphin” is good in third week. 
Two small-seaters, Trans-Lux and 
Plaza, report surprising pickups 
for “Strange One” -and “Bed of 
Grass” respectively. Warner con- 
tinues strong in 19th round with 
“Seven Wonders of World” while 
“Bachelor Party” holds up fairly 
well at the Palace. “Around World 
In 80 Days” looks great in fifth 
Uptown week. 
Estimates for This Week 


Ambassador (SW) (1,490: 90- 
$1.25)—“Spirit of St. Louis” (WB) 
(3d wk). Down to $3,100. Last 
week, $5,100. 


Capitol (Loew) (3,434; 85-$1,.25) | 
(20th) (3d | 


—“Boy On Dolphin” 


wk). Good $12,000. Last week, 
$16,000. 
Metropolitan (SW) (1,100; 90- 


$1.25)—“Spirit of St. Louis” (WB) 
(3d wk). Off to oke $5,000. Last 
week, $9,000. 

Columbia (Loew) (1,174; 70-90)— 
“Helicats of Navy” (Col), Okay 
$7,000. Last week, “Guns at Ft. 
Petticoat” (Col), same. 

Keith’s (RKO) (1,859; 50-90)— 
“Cinderella” (BV) -(reissue) (3d 
wk). Fading to $7,000 with return 
of kids to school after $12,000 in 
previous stanza. 

Palace (Loew) (2,360; 85-$1.25)— 
“Bachelor Party” (UA) (3d wk). 
Good $10,000 after $15,000 last 
week, . 

Plaza (T-L) (290; 90-$1.35)—“Bed 
of Grass” (Indie) (2d wk). Terrific 
$7,500 after $7,000 opener, Stays. 

Trans-Lux (T-L) (600; 90-$1.25) 
—‘Strange One” (Col) (3d wk). 
Zoomed to $7,000 after $6,000 in 
previous week. 

Warner (SW-Cinerama) 
$1.20-$2.40) — “Seven Wonders” 
(Cinerama) (19th wk). Still good 
$17,500 after $27,000 last week. 

Uptown (SW) (1,100; $1.25-$3)— 
“Around World” (UA) (5th wk). 
Great $23,000. Last week, $25,000. 


(1,300; 





Designing’ Smart $13,000, Cincy Ace; 
Pigeon’ Fast 76, Brave’ Okay 86° 


Cincinnati, May 7. | 

“Designing Woman,” _ shaping 
swell at the flagship Albee, is out- 
stripping three other new entries 
this week, with outlook for an okay 


| Palace. Grand, after 19-week rec- 
|ord run of “10 Commandments,” is 
}resuming regular policy with a 
pleasing response for “Public 
| Pigeon No. 1." Nice notices by. re- 
|viewers of Cincy dailies on “12 
| Angry Men” apparently is having 
|no effect, with slim public reaction. 
“Seven Wonders of World” rolls 
along solidly in 48th stanza, ex- 
ceeding its two Cinerama prede- 
cessors. 
Estimates for This Week 

Albee (RKO) (3,100; 90-$1.25)— 
“Designing Woman” (M-G). Swell 
,$13,000 or near. Last week, “Spirit 
lof St. Louis” (WB), ditto. 





Capitol (SW-Cinerama) (1,376; 
$1.20-$2.65) — “Seven Wonders” 
(Cinerama) (48th wk). Out-of-town 
school groups perking to solid $14,- 


| 000. Last week, $13,500. 
total for this season of .year. “The | 
90-| Brave One” is a trade tilter at the | “Public Pigeon No. 1” (U) 
| “Man 


Grand (RKO) (1,400; Prater 
an 
in Vault” (U). Fast $7,000 
‘on resumption of regular policy. 
Last week, “10 Commandments” 
|(Par) polished off a 19-week run 
| by jumping to $11,500, swelling 
house record gross total and ten- 
ancy for engagement. 

Keith’s (Shor) (1,500; 75-$1.25)— 
“12 Angry Men” (UA). Swell re- 


look. Last week, “Cinderella” (BV) 
(2d wk), $7,600. 

Palace (RKO) (2,600; 75-$1.10)— 
“The Brave One” (RKO-U). Pleas- 
ing $8,000. Last week, “Boy on 
Dolphin” (20th) (2d wk), six days, 
$7,000. 











' 


| 


} 


views no help in slim $6,000 out- | 000 


‘$0 Days’ Paces Hub, Giant $28,000, 
‘Devils’ Wow 256, Party’ Loud lig 





Key City Grosses 


Estimated Total Gross 


This Week .......- $2,417,300 

(Based on 23 cities and 250 
theatres, chiefly first runs, in- 
cluding N. Y.) 


Total Gross Same Week 

Be 6c cen $2,342,500 
(Based on 23 cities and 237 

theatres.) 


Dolphin Fancy 
$14,000 Paces K.C. 


; Kansas City, May 7. 

Pleasant spring weather evident- 
ly has patrons minds on other sub- 
jects and going to the cinema is 
only moderately popular this week. 
However, “Boy on Dolphin” in 
four Fox Midwest theatres shapes 
fancy and is top newcomer, “Aban- 
don Ship” at the Midland is sink- 
ing rapidly while “Yoodoo Island” 
in four Dickinson spots is mild. 
“Spirit of St. Louis” for second 
week at Paramount is so-so. “10 
Commandments” at the Roxy and 
“Cinerama Holiday” at the Mis- 
souri both continue sturdy. 

Estimates for This Week 

Dickinson, Glen; Shawnee Drive- 
in, Leawood Drive-in (Dickinson) 
(750; 700; 1,100 cars; 900 cars; 75c 
person) — “Voodoo Island” (UA) 
and “Pharaoh’s Curse” (UA). Mild 
$8,000. Last week, “Five Steps To 
Danger” (UA) and “Revolt Ft. Lar- 
amie’”’ (UA), $4,500, 

Kimo (Dickinson) (504; 75-90)— 
“Great Man” (U) (8d wk). Moder- 
ate $1,200; may hold. Last week, 
$1,400. 

Midland (Loew) (3,500; 60-80)— 
“Abandon Ship” (Col) and “Sierra 
Stranger” (Col). Dull $5,000. Last 
week, “This Could Be Night” 
(M-G) and “Beyond Reasonable 
Doubt” (RKO), same. 

Missouri (SW-Cinerama) (1,194; 
90-$2)—“‘Cinerama Holiday” (Cine- 
rama) (9th wk). Good $10,000. Last 
week, $11,000. 

Paramount (UP) (1,900; 75-99)— 
“Spirit of St. Louis” (WB) (2d wk). 
Fair $5,000. Last week, $9,000. - 

Roxy (Durwood) (879; 90-$2)— 
“10 Commandments” (Par) (12th 
wk), rolling up records with each 
showing. Trim $8,000. Last week, 
same. 

Tower, Uptown, Fairway, Gra- 
nada (Fox Midwest) (2,100; 2,043; 








700; 1,217; 75-90)—‘“Boy on Dol- 
phin” (20th) and “Badlands of 
Montana” (20th), Fine $14,000, 


Last week, “Cinderella” (BV) (re- 
issue) and “Smiley” (Indie) (m.o. 
after first week in Uptown solo), 
$11,000. 


Frisco on Skids Albeit 
‘80 Days’ Whopping 216; 
‘Slander’ Light $7,000 


San Francisco, May 7. 

Film biz is on skids generally 
this week, even some of longrun 
favorites suffering a healthy shake- 
out in present session, Daylight 
Savings Time is being blamed by 
many exhibs. “Around World in 
80 Days,” still sturdy in 19th round 
at Coronet and reissued “Rebecca” 
and “Third Man” good at Stage- 
door shape as two of brightest 
spots. 

“Slander” looms drab at Golden 
Gate, “This Could Be Night” 
shapes light at Warfield and “12 
Angry Men” is rated slow at United 
Artists. “Spirit of St. Louis” still 





is good but slipping from first week | 
“Seven Wonders | 


at Paramount. 
of World” also is down but still 
stout in 24th week at Orpheum. 
“10 Commandments” is rated okay 
in 11th week but is coming out on 
May 15. 
Estimates for This Week 

Golden Gate (RKO) (2,859; 80- 
$1)“Slander” (M-G) and “Hot Sum- 
mer Night” (M-G). Drab $7,000. 
Last week, “Girl In Kremlin” (U) 
and “Deadliest Sin” (AA), $8,000. 

Fox (FWC) (4,651; $1.25-$1.50)— 
“Boy On Dolphin” (20th) and 
“Smiley” (20th) (3d wk). Okay 
$8,000 in 5 days. Last week, $10,- 


Warfield (Loew): (2,656; 65-90)— 
“This Could Be Night” (M-G). 


Light $10,000. Last week, “Tarzan | $2 


and Lost Safari” (M-G® $10,000 in 
8 days. 





| 


Paramount (Par) (2,646; $1.25)— 
| (Continued on page 14) 


‘Kenmore in second round. “ 














- Boston, May ” 
Biz is on the downbeat thi 
frame despite plenty of new prog 
uct, Many vers tumbleg 
a However, “Around Wor 
in 80 Days” leads the town in tj, 
frame at the Saxon with wow ty , 
“River’s Edge” shapes strong a 
Memorial. “Sea Devils”-“Flyin 
Leathernecks” at Paramount ant 
Fenway shapes great, reissues bes 
ing boosted by radio-tv  pajjy 
“Abandon Ship” shapes oke at ¢), 
State and Orpheum. “Gold of 
Naples” is good at the Exete 
“Seven Wonders of World” hojq 
robust in 37th week at the Boston, 
“10 Commandments” is Piling y 
consistently good grosses at the 
Astor where in 25th frame. “Bach, 
elor Party” continued hotsy 4 
S ss 
of St. Louis” is dragging bottom 
third week at Metropolitan, 
Estimates for This Week 


Astor (B&Q) (1,372; $1.90-$2.75) 
—“10 Commandments” (Par) (25) 
wk). Big $17,000. Last week, ditty 

Beacon Hill (Beacon Hill) (679: 
90-$1.25) — “Snow Was Black” 
(Cont). Good $7,000. Last week, 
“Lady Chatterley’s Lover” (Indie) 
(6th wk), $3,000, 

Boston (SW-Cinerama) (1,354 
$1.25-$2.65) — “Seven Wonders’ 
(Cinerama) (37th wk). Stout $19. 
000. Last week, $18,200. 

Exeter (Indie) (1,200; 60-$1.25). 
“Gold of Naples” (DCA). Oke $6. 
000. Last week, “Wee Geordie” 
(indie) (8th wk), $2,000. 

Fenway (NET) (1,373; 60-$1,10)~ 
“Sea Devils” (RKO) and “Flying 
Leathernecks” (RKO) (reissues), 
Torrid $8,000. Last week, “funny 
Face” (Par) and “Footsteps In 
Night” (AA) (2d wk), $5,000. 

Kenmore (Indie) (700; 85-$1.25) 
—‘“Bachelor Party” (UA) (3d wk), 
Second week ended Friday (3) was 
hot $10,000. 

Memorial (RKO) (3,000; 60-90) 
“River’s Edge” (20th) and “Wicked 
Wife” (Indie). Slick $12,000. Last 
week, “Boy On Dolphin” (20th), 
$13,500. 

Metropolitan (NET) (4,357; 90- 
$1.25)—“Spirit of St. Louis” (WB) 
(3d wk). Thin $7,500. 
The Gold” (20th) opens tomorrow 


(Wed.). Last week, $12,000. 
-Paramount (NET) (1.700; 60- 
$1.10)—“Sea Devils” (RKO) and 


“Flying Leathernecks” (RKO) (re- 


issues), Sock $17,000. Helped by 
great bally. Last week, “Funny 
Face” (Par) and “Footsteps In 


Night” (AA) (2d wk), $12,000. 
Pilgrim (ATC) (1,000; 65-95)— 
“Helleats of Navy’ (Col) and 
“Phantom Stagecoach” (Col) (2d 
wk). Oke $4,500. Last week, 


(Saxon) (1,100; $1.50- 
$3.30)—“‘Around World” (UA) (3d 
wk). Third week began Saturday 
(4) with 11 soldout shows again for 
$28,000, same as last week. 

Orpheum (Loew) (2,900; 90- 
$1.25)—“Abandon Ship” (Col) and 
“Sierra Stranger” (Col). Opened 
Saturday (4). Last week, ‘“Design- 
ing Woman” (M-G) and “Revolt Ft. 
Laramie” (UA) (2d wk), $14,000. 

State (Loew) (2,900; 90-$1.25)— 
“Abandon Ship” (Col) and “Sierra 
Stranger” (Col). Opened Saturday 
(4). Last week, “Designing Wom- 
an” (M-G) and “Revolt Ft, Lara 
mie” (UA) (2d wk), $7,500. 


‘Designing’ Boff $32,000, 
Toronto; ‘Keaton’ 106 


Toronto, May 7. 
Of the newcomers, “Designing 
Woman” is off to a sock start a 
two Loew houses at upped prices. 
“Buster Keaton Story” is not up t 
expectations at Canada’s largest 
cinema, the Imperial. “Incredible 
Shrinking Man” is fine. “Funny 
Face” is big in three spots for third 
frame. “Boy on a Dolphin” dipp!ne 
but still nice in second stanza. 
the old reliables, ‘10 Commant 
ments” is fine for 24th frame, yi 
“Oklahoma,” in 54th week, en 
good. Introduction of Daylig . 
Saving schedule has hit all houst 
over weekend on the time ange 
with public confused. | 
Estimates for This Week ‘) 
Carlton, Colony, Fairlawn eony 
(2,518; 839; 1,165; 60-$1)—‘Boy ~ 
Dolphin” (20th) (2d wk). Dippin) 
to okay $12,500. Last w eek, $23, . 
‘Century, Downtown, Glendale, 
Midtown, Oakwood,, Odeon, 054: 
boro, State (Taylor) (1,358; 100% 
995; 1,089; 1,393; 755; 694; 50-795 
“Incredible Shrinking Man $05 
and “Brass Legend” (UA). Fine Col) 
000. Last week, “Tall ‘T o A), 
and “Hold that Hypnotist 


Christie, Hyland (Rank) (877; 
1,357; $1) — “Confidential! Repor 
(Indie). Good $6,000. Last Ww" 
(Continued on page 14) 
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Chi Still Sagging But ‘Dolphin’ Big 


~—s 


$35 000; ‘Oklahoman’ Smash at 246, 
‘80 Days’ Boffo 286, ‘Petticoat’ 106 





Chicago, May 7. + 


Loep biz is still soft with few 
exceptions. Except for arty and 
action houses, holdovers dominate 
most major screens. 

“Boy om Dolphin” is showing a 
pig $35,000 in first frame at the 
Oriental. The Roosevelt starts 
“Oklahoman” and “Tall T” at a sock 
$24.000 while Grand opens “Guns 
of Fort Petticoat” wit “Phantom 
Stagecoach” for a solid $10,000. 
“Smiley” paired with “Storm 
Rider” bows in at Monroe with a 
gentle $4,000. 

“Albert Schweitzer” is potent in 
first frame at the Carnegie. “For 
Whom Bell Tolls” goes into its sec- 
ond frame at the Esquire solidly. 
“strange One” is drab in second 
State-Lake round. “Spirit of St. 
Louis” marks a quiet third frame 
at the Chicago, “Edge of City” at 
the Woods is still holding nicely 
for its third week. “Funny Face” 
looks okay in fourth at United 
Artists. 

Roadshows are easing off a bit 
put there’s still plenty of life in 
“10 Commandments” marking off 
24 frames at McVickers and 
“Seven Wenders” rounding out 20 
at the Palace. “80 Days” at Todd's 
Cinestage is still terrific in fifth 
session. 

Estimates for This Week 

Carnegie (H&E Balaban) (480; 
95\—"‘Albert Schweitzer” (Indie). 
Hotsy $5,000. -Last week, subse- 
quent-run. 

Chicago (B&K) (3,900; 90-$1.50) 
—'Spirit of St. Louis” (WB) (3d 
wk). Fair $15,000. Last week, 
$20,000. 

Esquire (H&E Balaban) 
$1.25.—"For Whom Bell 
(Par) (reissue) (2d wk), 
$7,000. Last week, $9,500. 

Garrick (B&K) (850; 90-$1.25)— 
“Fear Strikes Out” (Par) (3d wk). 
Slow $5,500. Last week, $6,000. 

Grand (Indie) (1,200; 90-$1.25)— 
“Guns of Ft. Petticoat” (Col) 
and “Phantom Stagecoach” (Col). 
Warm $10,000. Last week, “Gun 
for Coward” (U) and “Night Run- 
ner” (U) (2d wk), $4,500. 

Loop (Telem’t) (606; 90-$1.25)— 


(1,400; 
Tolls” 
Fine 





“Cinderella” (BV) (reissue) (5th 
wk). Sturdy $9,000. Last week, 
$15,000. 4 
MecVickers (JL&S) (1,580: $1.25-| 
$3.30\—"10 Commandments” (Par) 
(Continued on page 14) 


Balto Very Spotty But 
‘Dolphin’ Hotsy $13,000; | 
‘Face’ Smooth 76, 3d 


Baltimore, May 7. 
The biz picture is dull at down- 
town houses this round for most 
part. Healthiest grosser is “Boy 
On _ Dolphin,” big at Century. 
‘Spirit of St. Louis,” is lasting only 
two disappointing weeks at the 





Stanley, Longrun champion “10 
Commandments,” spurted slightly 
as run nears end. “Funny Face” 
is holding fine in third round. 


“Around World in 80 Days” still is 
Solid in 21st week. 
Estimates for This Week 


Century (Fruchtman) (3,100; 50- 
$1.25\—"“Boy on A Dolphin” (20th) 
Big $13,000. Last week, “Cinder- 
ella” (BV) (reissue) (2d wk), $7,500. 

Cinema (Schwaber) (460; 50- 
$1.25\—“Gold of Naples” (DCA) 


(3d wk). Nice $3,200 after $4,000 
for second. 

Film Centre (Rappaport) (890; 
$1.50-$2.50) — “Around World” 
{20th wk). Still tall at $10,000 


alter $12,000 last week. 


Five West (Schwaber) (460; 50- | 
$1.25)"Colditz Story” (Indie). Okay |} 


$3,500. Last week, “Brave 
(RKO-U) (2d wk), $2,300. 

Hippodrome (Rappaport) (2,300; 
50-$1.25)—"“D esigning Woman” 
(M-G) (3d wk), Fine $7,000 after 
$8.500 for second week. 
layfair (Hicks) (930; 50-$1.25)— 
, Rock, Pretty Baby” (U). Pleas- 
ng $4,500. Last week, “Battle 
Hymn” (U) (4th wk), $4,800. 

New (Fruchtman) (1,600; $1.25- 
$2.25)—“10 Commandments” (Par) 
(20th wk). Still okay with $7,000 
after $8,200 last week. 

Playhouse (Schwaber) (410; 50- 
$1.25)—"12 Angry Men” (UA) (3d 
Wk). Still oke $3,800 after $4,600 
or second week, 
ucdtanley (SW) (3,200; 50-$1.25)— 
Spirit of St. Louis” (WB). Low 
$7,000. after $12,000 in Ist. 


One” 





Town (Rappaport) (1,400; 50- 
1.25)—“Funny Face” (Par) (3d 
we). Holding nicely at $7,000 af- 
&r $9,000 for second. 


Estimates Are Net 


Film gross estimates as re- 
ported herewith from the vari- 
ous key cities, are net; i.e., 

“without usual tax. Distrib- 
utors share on net take, when 
playing percentage, hence the 
estimated figures are net in- 
come. 

The parenthetic admission 
prices, however, as indicated, 
include the U. S. amusement 
tax. 


Bedrooms’ Dim76, 
Philly; ‘Face 146 


Philadelphia, May 7. 

Biz shapes only so-so currently 
but .was helped by a fairly cool 
weekend, Saturday-Sunday trade 
topping the previous week in most 
first-runs. Drag on oferall total is 
a batch of slow newcomers. “10,000 
Bedrooms” shapes sluggish at 
Arcadia while “Spring Reunion” 
likewise is slow at Goldman. “Hell 
cats of Navy” looms dull at Mast- 
baum. 

“Heaven Knows, Mr. Allison” 
still is nifty in fourth Fox round. 
“Funny Face” looks trim in fourth 
Viking week. “Around World in 
80 Days” is rated sturdy in 19th 
Midtown stanza while “10 Com- 
mandments” is lofty in 24th week 
at Randolph. 

Estimates for This Week 

Arcadia (S&S) (526; 99-$1.80) 
$10,000 Bedrooms” (M-G). Modest 
$7,000. Last week, “Rainmaker” 
(Par) (7th wk), $5,500. 

Boyd (SW-Cinerama) (1,430; 
$1.25-$2.60) — “Seven Wonders of 
World” (Cinerama) (54th wk). 
Modest $5,700. Last week, $8,000. 

Fox (20th) (2,250; 55-$1.80) — 
“Heaven Knows, Mr. Allison” 
(20th) (4th wk).. Nifty $13,000 in 
final 8 days. Last week, ditto. 

Goldman (Goldman) (1,250; 65- 
$1.35) — “Spring Reunion” (UA). 
Slow $8,000. Last week, ‘‘Cinde- 
rella” (BV) (reissue) (3d wk), 


$11,000. 

Green Hil] (Serena) (750; 75- 
$1.25) (closed Sundays)—“Colditz 
Story” (Indie) (3d wk). Okay $3,300. 
Last week, $4,500. 

Mastbaum (SW) (4,370; 90-$1.50) 
—‘‘Helleats of Navy’ (Col). Dull 
$9,000. Last week, “Brave One” 
(RKO-U), $7,000. 

Midtown (Goldman) (1,000; $2- 
$2.75)—“‘Around World in 80 Days’”’ 
(UA) (19th wk). Sturdy $15,000. 
Last week, same. 

Randolph (Coldman) (2,250; 
$1.40-$2.75)—""10 Commandments” 
(Par) (24th wk). Lofty $15,000. 
Last week, $17,000. 

Stanley (SW) (2,900; 99-$1.49)— 

(Continued on page 14) 


‘Mantis’ Stout $10,500, 
Denver; ‘Dolphin’ 96, 3d 


Denver, May 7. 

New entries are mainly disap- 
pointing this week. However, 
“Deadly Mantis” looks good at Par- 
amount. Only one film is holding. 
It is “10 Commandments,” good in 
12th Denham session, and staying 
a 13th and final week. “Boy On 
Dolphin” is okay in third week at 
Centre. 

Estimates for This Week 

Centre (Fox) (1,247; '70-$1.25)— 
“Boy on Dolphin” (20th) (3d wk), 
Okay $9,000 or over. Last week, 
$12,000. ’ 

Denham (Cockrill) (1,428; 90- 
$2.20)—"10 Commandments” (Par) 
(12th wk). Good $9,000 or close. 
Stays on. Last weé@k, $12,000. 

Denver (Fox) (2,525; 70-90)— 
“Tall T”’ (Col) and “Helleats of 
Navy” (Col). Fair $10,000, Last 
week, “Spirit of St. Louis” (WB) 
(2d wk), $10,500. 

Esquire (Fox) (742; 70-90)— 
“Oedipus Rex” (Indie). Oke $2,500. 
Last week, “Invitation to Dance” 
(M-G) (2d wk), $3,000. 

Orpheum (RKO) (2,600; 70-90)— 
“Brave One”. (RKO-U) and “Men 
of Sherwood Forest” (Astor). Fair- 
ish $10,000. Last week, “Funny 
Face” (Par) and “Tension Table 
Rock” (RKO) (2d wk), $7,000. 

Paramount (Wolfberg) (2,200; 70- 
90)\—“‘Deadly Mantis” (U) and 
“Girl in Kremlin” (U). Good 
$10,500. Last week, “Bachelor 
Party” (UA) and “Big Boodle” 
(UA); $14,000. 











‘Brave’ Potent $9,000, 
Buff.; ‘Dress’ Ditto 


Buffalo, May 7. 
Boxoffice takings are very un- 
even this round, There are few 
winners among new entries. Best of 
these is “‘Brave One,” sokid at Cen- 
ter. “Tattered Dress’ did good in 
the single week at Lafayette. 
“Around World in 80 Days” shapes 
big in fourth stanza at Century. 

Estimates for This Week 

Buffalo (Loew) (3,000; 60-85)— 
“Lizzie” (M-G) and “The Vintage” 
(Indie). Okay $8,500 in 6 days. Last 
week, “Boy On Dolphin” (20th) and 
“Daniel Boone Trail Blazer” (In- 
die) (2d wk), $9,000. 
Paramount (AB-PT) (3,000; 60- 
85)—“Voodoo Woman” (QIP) and 
“The Undead” (AIP). Good $10,000 
in 5 days. Last week, “Funny Face” 
(Par) and “Dance With me, Henry” 
(Indie) (2d wk), $10,500. 
Center (AB-PT) (2,000; 60-85)— 
“Brave One” (RKO-U) and “Hell's 
Crossroads” (Rep). Pleasing $9,000. 
Last week, “Spirit of St. Louis” 
(WB) (2d wk), $10,000. 

Lafayette (Basil) (3,000; 50-85)—— 
“Tall T” (Col). Opened Monday 
(6). Last week, “Tattered Dress” 
(U), good $9,000. 

Century (Buhawk) (1,400; $1.50- 
$3)—“Around World in 80 Days” 
(UA) (4th wk). Big $12,500. Last 
week, ditto. 

Teck (SW-Cinerama) (1,200; 
$1.20-$2.40)—“‘Seven Wonders of 
World” (Cinerama) (36th wk). Stout 
$9,000. Last week, $8,400. 


Dress Shick 96 





Indianapolis, May 7. 

Biz is quiet at first-runs here 
this stanza, May normally being a 
month of doldrums. “Tattered 
Dress” at Indiana is leader of new 
entries with only an okay take at 
Indiana. ‘‘Kelly and Me” at Circle 
looks light while “Abandon Ship” 
at Loew’s shapes drab. 
mandments” still is doing great in 
14th week at Lyric. 

Estimates for This Week 

Circle (Cockrill-Dolle) (2,800; 60- 
90)—‘‘Kelly and Me” (U) and “Is- 
tanbul” (U). Lean $7,000. Last 
week, “Boy On Dolphin” (20th) and 


“Storm Rider” (20th) (2d _ wk), 
$6,500. 
Indiana (C-D) (3,200; 60-90)— 


“Tattered Dress” (U) and “Duel at 
Apache Wells” (Rep). Fair $9,000. 
Last week, “Spirit of St. Louis” 
(WB). Big $12,000. 
Loew’s (Loew) (2,427: 
“Abandon Ship” (Col) and “Cha- 
Cha-Cha Boom” (Col). Drab $4,000. 





Derby Sloughs L’ ville But 
‘Dolphin’ Bangup $9,500; 
‘Lombies’ NSG at 736 


Louisville, May 7. 

Running of the Kentucky Derby 
Saturday (4) was the big noise in 
town last week. Derby Festival 
Committee had plenty of extra- 
curricular attractions cooked up to 
highlight Derby Week. Race event 
drew it’s usual estimated 100,000 
attendance, with weather coldest 
in over 30 years. 

Needless to say, the Derby Fes- 
tival Parade, Thursday night event, 
was tough on first-runs. “Boy on 
Dolphin” at the Rialto looms okay 
but combo “Zombies of Mora Tau” 
and “Man Who Turned to Stone” 
at Loew’s looks light. 
St. Louis” still 
week, 
11th week at the Brown is off, with 
Derby competition blamed. 

Estimates for This Week 

Brown (Fourth 
$1.25-$2) — “10 Commandments” 
(Par) (11th wk). Sagged to about 
fair $4,500 after last week’s (10th) 
modest $5,000. 

Kentucky (Switow) (1,000; 50-85) 
—‘‘Rock Baby, Rock It’ (Indie). 
Fair $4,000. Last week, “Tattered 
Dress” (Col), $5,000. 

Loew’s (United Artists) (3,000; 
50-85)—“Zombies of Mora Tau” 
(Col) and “Man Who Turned To 
Stene” (Col). Light $7,500. Last 
week, “12 Angry Men” (UA), 
$9,000. 

Mary Anderson (People’s) (1,000; 
85-$1.25)—“‘Spirit of St. Louis” 
(WB) (3d wk). Maintaining strong 
with $4,500 for 4-day week. Last 
week, $11,000. 

Rialto (Fourth Avenue) (3,000; 
50-85) —““Boy On Dolphin” (20th). 


is brisk in third 


Single-bill showing some strength 
at $9,500, but below hopes. Last 
week, “Heaven Knows, Mr. Alli- 





son” (20th) (2d wk), $7,500. 
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NY. Down: H.0s Steady, New Pix No 


Help; ‘Hut’ Fair 276, ‘Ride’ 10446, 
‘Tdol Dull 66, Party’ Gay 19G, 4th 


Despite the return to much cooler 
weather and launching of several 
new pix, Broadway business is quite 
generally off badly this stanza. 
New entrants are providing little 
excitement at the “wickets. Only 
some of the longruns are weather- 
ing the current downbeat, a fa- 
miliar occurrence about this time 
of the year. 

“The Little Hut” looms as best 
of new productions, with a fairly 
good $27,000 likely opening week 
at the Capitol. “The Ride Back” 
wound up its initial stanza at the 
State with aslow $10,500. “Dragoon 
Wells Massacre” shapes dull at the 
Mayfair but understandable since 
most westerns find it tough going 
on Broadway. “Living Idol” prom- 
ises to hit a new low for years at 
the Globe with $6,000 or less prob- 
able for first seccion. 

“Funny Face,” with the Easier 
stageshow, also down sharply, is 
still leader of first-runs with a 
solid $130,000 likely in sixth week 
at the Music Hall. It stays a sev- 
enth round. “Boy On Dolphin,” 
likewise down considerably, with 
stageshow topped by Louis Arm- 
strong combo, is heading for a fine 
$55,000 on third frame at the Roxy. 
Combination holds a fourth. 

“Bachelor Party” continues as 
best straight-film, with a lusty $19,- 
000 in fourth session at the Vic- 
toria. It is now starting its fifth 
week. “Strange One” is heading for 
around $11,000 in fourth stanza at 
the Astor, with “Something of 
Value” replacing Friday (10). “Way 
to the Gold” replaces “Abandon 
Ship” on the same day at the Para- 
mount. “Ship” is dragging low with 
only $19,000 in final nine days of 
third week at Par flagship. 

“Around World in 80 Days” still 
is capacity with $40,000 for the 
past (29th) week at the Rivoli. 


to great $44,100 in 56th stanza at 
the Warner. “10 Commandments” 
is heading for a.sock $44,000 in 
26th round at the Criterion. 
Estimates for This Week 
Astor (City Inv.) (1,300; 75-$2)— 


“Strange One” (Col) (4th wk). 
Present stanza ending tomorrow 
(Tkhurs.) -looks like mild $11,000. 


Third was $13,000. “Something of 
Value” (M-G) opens Friday (10). 

Little Carnegie (L. Carnegie) 
(550; $1.25-$1.80)—“Nana” (Times) 


vat week. “fumbhes More Tan” eed wk). This week opened last 
sas 4 » f : 4 Fri av (: i+ rg \ 
(Col) and “Man Who Turned to 600 ay (3), Third was socko $12, 
Stone” (Col), $5,000. | Baronet (Reade) (430; 

Lyric (C-D) (900; $1.25-$2.20)— | ¢1 80)—“Under Roofs of Paris’ 
“10 Commandments” (Par) (14th | (Indie) (reissue). Opened yester- 
wk). Great $11,000. Last week, | day (Tues). In ahead,, “Carnival in 
same, Flanders” (Indie) (2d wk), good 


with $3,800. 

Capitol (Loew) (4,820; $1-$2.50) 
—‘The Little Hut” (M-G). Initial 
stanza ending tomorrow (Thurs.) 
looks fairly good $27,000 or near. 
Holding. In ahead, “12 Angry 
Men” (UA) (3d wk-6 days), $13,000. 

Central (Maurer) (501; $1.25- 
$1.80).—“‘Mom and Dad” (Indie) 
and “She Shoulda Said No” (In- 
(15th wk). The 14th stanza 
ended last night (Tues.) was okay 
$7,000 after $8,000 in 13th week. 

Criterion (Moss) (1,671; $1.80- 
$3.30)—"10 Commandments” (Par) 
(26th wk). This round winding to- 
morrow. (Thurs.) is heading for 
great $44,000 for 15 shows, The 
25th week was $50,000 for same 
number of performances. 

Fine Arts (Davis) (468; 90-$1.80) 
—‘“Lost Continent” (Lopert) (9th 
Eighth round completed Sun- 
day (5) was fine $6,700. Seventh 
week, $9,500. Stays on for some 
time. 

55th St. Playhouse (E-F) 
$1.25-$1.50) —- “‘Winner’s 


(300: 
Circle” 
First session winding Fri- 
(10) looks nice. 


Globe (Brandt) (1,500; 70-$1.50) 
|—“Living Idol” (M-G). First 
stanza ending today (Wed.) is 


headed for light $6,000 or less, 
worst here in years. 

Guild (Guild) (450; $1-$1.75)— 
“John and Julie’ (DCA). Opened 
Monday (6). In ahead, “Young 
Stranger” (RKO-U) (4th wk), 
dipped to mild $5,000 after $7,500 
in third. 

Mayfair (Brandt) (1,736; 79- 
$1.80)—“Dragoon Wells Massacre” 
(AA). Opened Saturday (4). In 
ahead, “Buster Keaton Story” (Par) 
(2d wk), $7,000. 

Normandie (Trans-Lux) (592; 95- 
$1.80)\—“For Whom Bell Tolls” 
(Par) (reissue Opens __ today 
(Wed.). In ahead, “If All the 
Guys” (BV) (2d wk), slight $3,000 
after $4,800 opening round. 

Palace (RKO) (1,700; 50-$1.60)— 
“Spring Reunion” (UA) and vaude, 
First round ending tomorrow 
(Thurs.) looks to reach okav $15.- 
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000 for 6 days. Previous week, al’ 
vaude stageshow. 

Paramount (ABC-Par) (3,665: $1 
$2)—“Abandon Ship” (Col) (3d wk 
9 days). Light $19,000 after $23 
000 for second. “Way To the Gold 
(20th) opens Friday (10). 

Paris (Pathe Cinema) (568; 9( 
$1.80) — “Gold of Naples” (DCA 
(13th wk). The 12th week ende: 
Sunday (5) was fine $7,800. Th 
llth week was $9,500. “Julietta 
(King) opens next but date not sei 

Radio City Music Hall (Rockefe). 
ler) (6,200; 95-$2.85) — “Funm 
Face” (Par) with Easter stagesho. 
(6th wk). Current session endin: 
today (Wed.) is heading for soli 
$130,000, and stays only one mor: 
week. The fifth week was $174,20( 
“Designing Woman” (M-G) open 
May 16. 

Rivoli (UAT) (1,545; $1.25-$3.56 
—‘‘Around World” (UA) (30th wk) 
The 29th stanza completed, las 
night (Tues.) was capacity $40,00) 
on 12 shows. The 28th week. wa 
$53,700 for 16 performances. 


Plaza (Brecher) (525; $1.50-$2)— 
“Lust For Life” (M-G) (34th wk) 
The 33d week ended Monday (6 
vas stout $7,100. The 32d week 
was $9,000. Stays on. 

Roxy (Nat'l, Th.) (5,717; $1.25- 
$2.50) —" Boy On Dolphin” (20th 
with Louis Armstrong combo top- 
ping stageshow (3d wk). Current 
session ending tomorrow (Thurs. 
looks to hit nice $55,000. Holding. 
Second was $73,000. “Desk Set” 
(20th) opens with preem night o! 
May 15, with regular run getting 
under way on May 16. 

State (Loew) (3,450; 78-$1.75) — 
“Ride Back” (UA) (2d wk). Initia! 
stanza ended Sunday (5) was light- 
weight $10,500, slowest here in 
some time. 

Sutten (R&B) (561; 95-$1.75) — 
“Reach For Sky” (U) (2d wk). First 
round ended Monday (6) was big 
$9,500. This is the first Rank pro- 
duction to play house under new 

(Continued on page 14) 


‘Face’ Great $16,000 In 
Det.; ‘Spirit’ Lively 176, 
‘Party’ Lusty 126, 2d 


Detroit, May 7, 

Another good week is in pros- 
pect for downtown deluxers. “Spir- 
it of St. Louis” is spirited at the 
while “Funny Face” 
shapes wow at the Krim. “Tall T” 
is about average at the Broadway- 
Capitol. “10,000 Bedrooms” shapes 
slow at the Adams. “Bachelor 
Party” is big at the Palms in sec- 
ond round. Long-termers, “Around 
World in 80 Days,” at United Art- 
ists, “10 Commandments” at the 
Madison, and “Seven Wonders of 
World” at the Music Hall continue 
sockeroo. 

Estimates for This Week 

Fox (Fox-Detroit) (5,000; 90- 

$1.25)—“‘Way to Gold” (20th) and 





“Break in Circle” (20th), Opened 
Monday (6). Last week, “Boy on 
Dolphin” (20th) and “Affair in 
Reno” (Rep) (2d wk-10 days, 
$18,500. 

Michigan (United Detroit) (4, 
000;; 90-$1.25) — “Spirit of St. 


Louis” (WB) and “Halliday Brand” 
(UA). Spirited $17,000. Last week 
“Cinderella” (BV) (reissue) an 
“Dance With Me Henry” (AA) (2d 
wk-4 days), $12,000. 

Palms (UD) (2,961; 90-$1.25)— 
“Bachelor Party” (UA) and “Big 
Caper” (UA) (2d wk), Big $12,000. 
Last week, $18,000. 

Madison (UD) (1,900; $1.25-$2.75) 
—‘‘10 Commandments” (Par) (24th 
wk). Socko $22,000. Last week, 
same. 

Broadway-Capitol (UD) (3,500; 
90-$1.25)—“Tall T” (Col) and 
“Cha-Cha-Cha Boom” (Col). Aver- 
age $10,000. Last week, “Fury at 
Showdown” (UA) plus WXYZ disc 
jockey Mickey Shorr r & r stage- 
show, $25,000 in three days. 

United Artists (UA) (1,668; $1.25- 
$3)—“Around World” (UA) (19th 


wk) Great $18,000. Last week, 
$25,000. 
Adam (Balaban) (1,700; 90- 


$1.25)—"10,000 Bedrooms” (M-G) 
and “Lizzie” (M-G). Slow $8,500. 
Last week, “Designing Woman” 
(M-G) (4th wk), $7,500, 

Music Hall (SW-Cinerama) (1,- 
205; $1.50-$2.65) — “Seven Won- 
ders” (Cinerama) (47th wk). Big 
$17,700. Last week, same, 

Krim (Krim) (1,000; $1.50) 
“Funny Face” (Par). Wham $16,- 
000. Last week, “Great Man” (U) 
and “Deep Blue Sea” (20th) (4th 
wk) $3.500 
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HOW NOT TO COURT YANKS GOOD WILL: 
BORED, TIRED FRENCH STARS HIT COAST 





Hollywood, May 7. 

If foreign film stars are to 
tour the United States to create 
good will, they had better get 
with it. Meaning, with the Amer- 
ican ways of ballyhoo. If under 
the impression that a _ personal 
appearance tour is either (a) a 
lark or (b) an imposition upon 
their dignity, either attitude will 
spell t-r-o-u-b-l-e. Finally stars 
must decide between staying up 
half the night in personal prowling 
and down-to-business morning in- 
terviews. 

The above hints at the reaction 
to the recent San Francisco-Los 
Angeles visits of a party of French 
film players — Gerard Philipe, 
Jean Marais, Francoise Arnoul 
and Micheline Presle. Tour was in 
charge of the French Film Office 
of N.Y. but the raised eyebrows 
were by the local office of the ad- 
vertising agency, Benton & Bowles, 
which was called in to help. 


Don’t Do That! 


French stars were just too 
amused by the quaint American 
folkways. Not good humored at 
mass interviews, they did not 
make the most of their oppor- 
tunities to build good will. They 
seemed unaware that unexplained 
last minute cancellations which 
are resented from American actors 
are doubly resented from “for- 
eigners.” 

Benton & Bowles is officially 
mum on the whole subject but a 
critically detailed report is known 
to have been circulated. It’s ad- 
mitted that allowances must be 
made for a “first time” experiment 
by the French and that the French 
were showmanly to initiate the 
venture. It is also conceded that 
the French party did better, pub- 
licity wise, in the Pacific zone than 
in the eastern U.S. 

Part of the trouble was their un- 
familiarity with publicity prac- 
tices in the States. Stars have to 
extend themselves here to be 
friendly. They enjoy no sacro- 
sanct status just because of their 
prominerces and indeed they are 
wot prominent “is start with when 
arriving from overseas. The 
French stars’ own attitude, and the 
apparent inability of their shep- 
herds to herd them to schedule 
were remarked. 

Despite the French group’s unin- 
gratiating manners, the Coast end 
of the trip—tied in with a French 
Film Week in San Francisco—com- 
pared well with the Gotham stay, 
where newspaper breaks came 
hard and the big tv exposure on 
the Ed Sullivan shows fizzled for 
lack of planning. 


Whims of ‘Glamor’ 

What particularly bothered Ben- 
ton & Bowles was the attitude of 
the stars itself, which reflected the 
Europeans’ typical approach to the 
press. To start with, the players 
complained constantly of being 
“overworked.” Though the nizght- 
clubbing into the early hours, was 
their-own work. 

There is a strong feeling that, 
should such group visits be at- 
tempted soon again (it appears like 
they will not, at least not by the 
French), it will be mandatory to 
brief the visitors on what’s ahead 
of them, i.e., that the U.S. press 
commands respect and isn’t used to 
bow to the whims of “glamor”: 
that foreign stars, however, popu- 
lar they may be abroad in their 
own haunts, must realize that, in 
most. instances, they’re complete 
nonentities in the States, where 
the press literally has to be “sold” 
on them; that touring is always 
hard work and never a vacation, 
and that the pace in the U.S. is 
different—and less geared to indi- 
vidual preference—than it is in 
Europe. 

Then, too, there’s the question 
of what to say and not to say. Ken- 
neth More, the J. Arthur Rank 
star, got himself some unpleasant 
headlines in London recently when 
he told British newsmen in Gotham 
that he didn’t care for “Baby Doll” 
and would refuse to appear in pic- 
tures like this because they en- 
couraged juvenile delinquency. 

The French star contingent, ac- 
cording to available advices, wasn’t 
the one that the French Film Of- 
fice had originally requested from 
Paris. Apart from that, it was 


discovered that most of the visitors 
had a very poor command of the 
English language, which also re- 


> 
sulted in some Bet SMT 
and some remarks (in French) by 
various members of the French 
party which, had they been more 
generally understood, might easily 
have roused the ire of some of the 
more touchy Americans within ear- 
shot. = 


French Films Pair 
For Precedental 


Downtown Date 


Minneapolis, May 7. 
An unusual booking finds the 
1,000-seat loop first-run Gopher 


playing the English-dubbed French 
“Rififi”- and “Diabolique” on a twin 
bill. 


It marks the first time that any 
of the loop firstrun theatres, other 
than the 400-seat World, has ever 
played any foreign films other than 
those of British extraction. 


For the Gopher, too, it’s second 
runs because both pictures, indi- 
vidually, previously’ played the 
World downtown. They've also 
been seen in some of the neigh- 
borhood houses. 


SET UP FESTIVAL FILE 
TO ADVISE U.S. V.LP.’S 


Hollywood, May 4. 

Clearing house for information 
on the various foreign film festi- 
vals is being set up by the Motion 
Picture Industry Council. It will 
gather and disseminate informa- 
tion for film personalities ap- 
proached to appear at such func- 
tions and will. cooperate with offi- 
cials from foreign festivals who 
are seeking to enlist Hollywood 
names as guests. 


Prexy George Murphy and exec 
secretary Lou Greenspan will be 
in charge of the program which 
will also brief filmites going abroad 
so that they may be able to do 
public relations work for Holly- 
wood and the industry. 











British Film Grosses 
Well Ahead of 1956 


London May 7. 

British film grosses are continu- 
ing to run well ahead of last year. 
The latest returns compiled by the 
British Film Production Fund, the 
company which administers the 
Eady levy, show earnings of 
$13,573,602 for the 35 weeks ended 
last March 30, an improvement of 
$212,800 over the comparable 
period in the previous year. 

At the same time, there’s also 
more money being paid into the 
Eady pool and in the 35-week span, 
receipts totalled $5,052,832. The 
pay-out to producers is currently 
running at the rate of 30%—higher 
than it’s been for several months. 





PREMINGER’S OWN OFFICE 


To Expand (Legit, TV)—Hires 
UA’s Nat Rudich 








Otto Preminger, independent 
film producer who’s latest is an 
adaptation of Bernard Shaw’s 
“Saint Joan,” appears bent on 
spreading out in show business. 
Film-maker is intent on engaging 
in both television and legit pro- 
duction, as well as pictures, along 
the same lines as those blueprinted 
by Joseph Mankiewicz’s Figaro 
Productions. 


Preminger is to open his own 
New York office and already has 
hired Nat Rudich as his eastern 
rep. Rudich is resigning as as- 
sistant publicity manager at United 
Artists to take the job and his 
background includes producer and 
director roles in both radio and 
tv. ; 

Replacing him at UA is Maurice 
Segal, who’s switching from the 
Universal publicity department. In 
addition to being assistant head of 
the department he'll also serve as 








the company’s radio-tv contact. 








Billy Graham 


=m Continued’ from page 1 jee 


colleague, Paul S. Rees, hits closer 
when observing that despite 
“amusements enough to make 
every day a Roman holiday” New 
York still needs “the world’s big- 
gest concentration of psychia- 
trists.” 

The New York press has been 
uniformly cordial. unlike the Lon- 
den dailies which roughed up 
Graham as “The American Hot- 
Gospeller” and. opposed him as a 
press agent for primitive Amer- 
ican folkways. 


Broadway film and legit man- 
agers have not yet awakened to 
Graham as a brand-new “alibi” if 
business happens to be poor at the 
theatres after May 15. But they 
will, Of the 19,000 seats in the 
Garden, about half will be free on 
a first-come basis. Others will be 
reserved for delegations, many of 
them travelling hundreds of miles 
into N.Y.—a new twist on the show 
trains of recent theatrical develop- 
ment. 


Greater New York City is just 
now beginning to be flooded with 
Graham posters, stickers and paid 
copy. A rrofessional advertising 
agency, Walter Bennett, is han- 
dling placement. There will be 
radio spots in eonsiderable satura- 
tion, again the show biz analogy to 
one of Terry Turner’s exploita- 
tion pictures. 

The actual Graham “perform- 
ance” is relatively short. It starts’ 
at 7:30 and ends about 9:15. 
Evangelical Protestants plainly do 
not emulate Broadway nightprowl- 
ing hours. Consideration for sub- 
urbanites was an important factor 
in the time decision. 

Well Organized 

Actually the efficiency, zeal and 
scope of the preparations to make 
the Graham Broadway run a smash 
hit are most impressive. A suite of 
offices at 165 W. 46 Street, across 
from VARIETYy’s homeoffice, has 
been operating a full year already. 
For sheer activity, traffic and buzz, 
it compares with the William Mor- 
ris Agency. Many of the duties of 
the staff (called the Billy Graham 
Team) are theatrical in nature, in- 
cluding the casting and training of 
choruses. There will be 1,500 
voices everyy night, which neces- 
sitates a pool of some 4,000 singers. 

Classes have been in session 
since February training hundreds 
of “counsellors,” men and women 
who receive the converts -hitting 
What Billy Sunday used to call 
“the sawdust trail to salvation.” 
An integral part of the Graham 
evangelical technique is an elab- 
orate followup system to minimize 
backsliding into sin. 

Cafe Singer Aide 

A newcomer to the Billy Gra- 
ham entourage is. a former night- 
club singer,,Lane Adams: After 
some five years on the saloon cir- 
cuits, he was converted and is now 
within another six months of study 
(at Columbia Divinity School in 
Georgia) of becoming an ordained 
Presbyterian minister. During the 
course of the years VARIETY has 
published a number of stories of 
former entertainers becoming Prot- 
estant, Catholic or Jewish divines 
and one story about Aimee Semple 
MacPherson doing it in reverse, 
turning entertainer for a week 
— at the Capitol Theatre, 





Adams will make face-to-face 
contacts “with known Christians” 
in Manhattan show biz. He hopes to 
see many of them in the audience 
at the Garden. Some also may be in 
the chorus but ‘“‘we’re certainly 
not going to pressure show folk to 
lend us the value of their names. 
Having been a professional myself 
I believe actors have been terribly 
exploited by causes; I just want 
the people of show business to 
know they are welcome. We'd like 
to bring them The Word, too.” 

Business efficiency goes by the 
name in evangelical circles of 
“dedicated leadership.” There is a 
non-profit corporation responsible 
for the Garden engagement and it 
will issue at the end a public au- 
dit—an improvement on _ the 
Broadway legit shows which report 
only to the angels. Graham is paid 
a fixed annual wage by a religious 
foundation and every effort is 
made to rebut cynical cracks that 
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Because of the many points of resemblance between the 
showmanship of modern-day religious revival crusades ang 
professional entertainment, the following data, as supplied by 
the Billy Graham Team, should interest the show world. At. 
tention is directed to the righthand column, “Decisions For 
Christ, Recorded, Counseled and Followed Up,” which is the 
evangelist’s equivalent to his net profit (in souls) and his 


Pulse Rating (in penetration). 


Year Crusade Cities | 


1950 


Decisions for 
Christ Recorded, 
Counselled, and 

Followed-Up 


Recorded 
Attendance 


LOS ANGELES (winter, 1949); 
BOSTON; COLUMBIA, S. 


C.: 


PORTLAND, Ore., MINNEAP- 


OLIS; ATLANTA; 


plus SPE- 


CIAL MEETINGS in various 


cities* 


1951 FORT WORTH; 


.. . 2,239,000 
SHREVE- 


46,700 


PORT,. La.; MEMPHIS; SEAT- 
TLE; HOLLYWOOD; GREENS- 
BORO, N. C.; RALEIGH, N. C., 
plus SPECIAL MEETINGS in 


various cities*® ........... 
WASHINGTON; HOUSTON; 
PITTS- 


1952 
JACKSON, Miss.; 


..+. 2,007,200 


30,949 


BURGH; ALBUQUERQUE, N. 


Mex.; 


1953 CHATTANOOGA, Tenn.; 


plus SPECIAL MEET- 
INGS in various cities* ... 


1,734,830 28,924 


ST. 


LOUIS; DALLAS; SYRACUSE; 
DETROIT, ASHEVILLE, N. C.; 
plus SPECIAL MEETINGS in 


" various citles® ........... 
1954 
NEW ORLEANS; plus 


..+» 1,877,900 
LONDON, Eng.; it og 


25,875 


CIAL MEETINGS in _ various 


cities, Europe & U.S.A.* .. 
GLASGOW, Scotland; L 


1955 


.... 98,464,633 


55,757 


DON, England; PARIS, France; 
TORONTO, Canada; plus SPE- 


CIAL MEETINGS 
1956 


in Great 
Britain, Europe and U.S.A.* .. 
INDIA and the FAR EAST; 


4,159,365 105,468 


RICHMOND; OKLAHOMA 
CITY; LOUISVILLE; plus SPE- 
CIAL MEETINGS in various 


other cities in U.S.A.* ... 


TOTALS 


wee. 2,234,500 
»+e+ 17,717,428 


54,657 
348,330 


* Complete statistics not available for certain meetings. 





such revivals are money raising 
schemes. 


Graham's revival is referred to 
as a “Crusade,” although that 
word bears political thumb-marks 
nowadays. On the lengthy “Cru- 
sade” committee, along with nu- 
merous.clergymen of various Prot- 
estant denominations, are names 
that showfolk will recognize. 
Among them: Joseph N. Barnes, 
George Champion, Robert K. 
Christenberry, Jarvis Cromwell, 
Cleveland Dodge, William R. 
Hearst Jr., John Adams Henry, 
Stanley High, Walter Hoving, Rob- 
ert E. Kintner, Henry R. Luce, Jo- 
seph H. McConnell, Russell Ma- 
guire, Jeremiah Milbank, J. How- 
ard Pew, Eddie Rickenbacker, Og- 
den Reid, Thomas J. Watson Jr. 
and Charles Erwin Wilson. 


Unlike Billy Sunday who built 
his own tabernacle and operated 
as a ore-man church with his own 
elaborate organization, Graham 
works through and feeds back to 
the local churches. Some 1,470 in 
the Metropolitan zone are affili- 
ated with the Madison Square Gar- 
den revival. From their manpower, 
the Crusade is staffed as to coun- 
sellors, singers, ushers, etc. Gra- 
ham Team itself includes three as- 
sociate evangelists, Grady Wilson, 
Joseph Blinco and Leighton Ford 
plus a music director, Cliff Bar- 
rows, and three professional mu- 
cisians, George Beverly Shea (bari- 
tone), Tedd Smith (piano) and Paul 
Mickleson (organ). Graham’s enor- 
mous pull gives the phonograph 
recordings. of these artistes a pre- 
organized market. (The show biz 
analogy once more). Exec Secre- 
tary Jerry Beavan, Crusade Direc- 
tor W. G. Haymaker, Director of 
Counsellor Training Charles Riggs, 
Director of Followup Lorne Sanny 
and Public Relations Director 
Betty Lowry complete the Team 
for Manhattan. 





Greenblatt, Levy Travel 


Herbert Greenblatt and Nat 
Levy, RKO’s estern and eastern 
sales managers respectively, this 
week begin a series of visits to 
Universal exchanges and the offices 
of independent distributors releas- 
ing RKO product not involved in 
the deal with Universal. 

They will stop at each of 32 ex- 
changes in their respective terri- 
tories to confer with U branch 
managers and the heads of lecal 
releasing companies, 





French Stars Dim 
View of US. TY 


Paris, May 7. 
According to Jean-Francois De- 
vay, gossip columnist for the eve- 
ning paper Paris-Presse, the four 
French pie stars who recently vis- 
ited the U. S. for the French Film 
Weeks and retrospectives in N. Y. 


and San _ Francisco, Micheline 
Presle, Franchiose Arnoul, Gerard 
Philipe and Jean Marais came back 
here with a profound respect for 
the publicity powers of U. S. tele- 
vision, but not too much for its 
taste. ' They feel they barely es- 
caped ridicule on three of the top 
video shows. 

Though the four stars discovered 
Ameriga, Devay queries when the 
U. S. will finally “discover” 
France. He feéls that the four 
were put to strange demands, not- 
ing a passe or still caricatural at- 
titude towards France ‘by U. S. tv 
personalities. 

Devay claims that the four were 
amazed at the penetration of tv, 
for three appearances soon had 
them known. to millions. Their 
first stint was on the Ed Sullivan 
Show, and Sullivan, seeming t0 
know only one Galic play, insisted 
they do a scene from “Cyrano De 
Bergerac.” They had to desist say- 
ing they had never played it, which 
seemed to astonish Sullivan. They 
finally just played themselves. | 

They next did Garry Moores 
“I’ve Got a Secret,” and were 
aghast that Moore wanted to <0 
the show dressed as a parody 
Frenchman with moustache, beret 
striped pants and called Garry 
L’Amour. Marais and Philipe re- 
fused to dress in this fashion and 
did this one straight too. ; 

They finally had to face the im 
placable interviewer Mike Wallace. 
Philipe refused; for he felt he 
might be sounded out on his recent 
visit to Red China and his political 
opinions. Miss Presle went on and 
Wallace stated that Germany was 
now the No, 1 French film foreig2 
market. He wanted to know how 


this could be so with a hereditary. 


enemy, etc. Miss Presle retorte 
that the U. S. did big film biz with 
Japan. 
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“Larson Asks Press’ Help Re USIA 


Washington, May 7. 


Arthur Larson, director of the U. S. Information Agency, last 
week declared that now is a bad time to cut the $144,000,000 
pudget of his propaganda byreau, for “this is the year to pour it 


on.” 


He made the. assertion at a National Press Club luncheon 


in a pitch to get back the USIA’s budget which was sliced 28% 
by the economy minded House of Representatives. 
He told newsmen that he is using both radio and motion pictures 


wherever possible. 


Radio output, he added, has been doubled 


over the Voice of America and use of films has been stepped up 


by 30%. 
East, ete., are also up sharply. 


Cultural exchanges with Communist countries, the Far 
These include State Dept. backed 


tours by a number of show biz troupes such as ballet, symphonic 
organizations and legit companies, 

Much of the coin expended by the USIA, incidentally, goes to 
private film and radio producers who turn out propaganda mate- ~ 
rial on contract, Privately operated short wave stations also bene- 
fit since the USIA buys use of their facilities. 


Break British Producers Assn. Grasp 


On Licenses in France, Germany 


London, May 7. + 














The long-standing monopoly of 
the British Film Producers Assn. 
in the allocation of licenses for 
British films in restricted markets 
has been cracked by the recently 
formed Federation of British Fitm 
Makers. FBFM now is receiving 
its own share of visas directly from 
Last week 
Warwick Film Productions received 
two visas each for France and Ger- 
many, and Ealing Films was also 
given two visas for its first two 
films under the Metro banner, “The 
Man in the Sky” and ‘Shiralee.” 

The controversy over the issue 
of export permits developed in the 
latter part of last year into a slug- 
ging match between Irving Allen 
and Cubby Broccoli, the Warwick 
toppers, on the one side, and Sir 
Henry L. French and the BFPA on 
the other. Over a period of some 
weeks, the issue was fought out in 
public with Warwick taking big 
spreads to answer the official BFPA 
spokesman. 

The main restricted markets in 
Europe are France and Germany. 
In the former country, the ceiling 
for British films, currently running 
at 26 a year, will be upped to 34 
in the current fiscal year. The 
German quota is static at 30 fea- 
tures a year. 

Another restricted foreign mar- 
ket is Japan where entries are 
limited to 15 a year. British pix 
there are handled through the 
Commonwealth Film Corp., which 
has a physical distribution arrange- 
ment with a 4ocal renting house. 
So far the Federation of British 
Film Makers has made no applica- 
tion to the BOT for licenses for this 
market. 


Branson Shifts RKO Hand 
In Latin American. Areas 


‘Shifts in RKO‘’s personnel in La- 
tin America. territorial changes 
were made this week by Walter 
Branson, world-wide distribution 
V.p. Realignment of the company’s 
Latin American operations fol- 
lowed on the heels of a three-week 
tour by foreign sales manager Sid- 
hey Kramer. 

Ramon Fernandez, who previous- 
ly was sales manager, has been 
Promoted to the post of general 
manager for Mexico. Francisco 
Rossi, newly-appointed Latin 
American superviser, will function 
also as general manager of the 
Panama office. Eugene Camacho 
has been named acting manager in 
Puerto Rico following the resigna- 
tion of William Schwartz. Cama- 
tho will report te Melvin Edelstein, 
general manager. of Cuba. Joseph 
Gomes will continue as acting man- 
ager of the Trinidad office, report- 
ing to Herbert Fletcher, Venezuela 
Seneral manager. 

Territorial changes also include 
the islands of Curacao and Aruba 
being covered by the RKO office 
in Venezuela, while the Cuban of- 
fice will handle Jamaica. These 
islands were previously controlled 
by the Panama office. 


heWorld Highways Expedition Inc. 
as been authorized to conduct a 
usiness ag motion picture B onic 

or 


ducers, with offices in New 
with capital stock of 200 








and 


Shares, no par value. Katz, Mo- 
selle & Schier were filing attor- 
heys at Albany. 


Sweden’s Film Theatres 
So Far Fed TV Little, 
Says S. A. G. Swenson 


Full impact of television hasn’t 
hit the Swedish exhibitor as yet, ac- 
cording to S. A. G. Swenson, head 
of A. B| Wivefilm, a production-dis- 
tribution company which also op- 
erates a number of theatres. Tend- 
ing to hold down the competition 
is the fact that there are only two 
television stations in Sweden—one 
in Stockholm and the other in 
Goteborg. Both are government op- 
erated. 

Swenson, who's been shopping 
for product in the U. S. for the 
last several weeks, also estimates 
there are only about 100,000 sets 
in the hands of the Swedish public. 
Programs are of poor quality and 
there are no commercial shows. But 
numerically, he feels, there will 
be at least three stations, if not 
four, in operation by the end of the 
year. 

Meantime, Swenson said, Wive- 
film is doing its “best business” in 
history with such pictures as Dis- 


ney’s “African Lion” and _ the 
French production, “The Silent 
World.” As in the U. S., he added, 


“quality and not quantity is the key 
to a healthy boxoffice.” Hence, 
Wivefilm has considerably trimmed 
its oyn domestic production pro- 
gram in favor of handling top im- 
ports. 

At one time Wivefilm turned out 
about five or six pictures annually, 
but last year its production efforts 
were confined to a lone documen- 
tary—"“Operation Red Sea”’—and 
this was filmed in collaboration 
with’ another firm. Picture is set 
fer release next August. 


Swedish market, Swenson ex- 
plained, not only is a lucrative one 
for Hollywood product but French 
films also do well there. “Of the 
100 pictures produced annually in 
France,” he said, “around 10 are 
suitable for Swedish audiences and 
most of the 10 are distributed by 
Wivefilm.” 


For example, Wivefilm has al- 
ready acquired the Swedish rights 
te “Celui Qui Doit Mourir” (He 
Who Must Die). Directed by Jules 
Dassin, it’s repping France at the 
current Cannes Film Festival. 
Other Gallic acquisitions include 
Henri Clouzot’s “The Spies” and a 
couple of Brigitte Bardot pix, “God 
Created Woman” and “La Paris- 
ienne.” 
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-Lebovitzs’ 3 Drive-ins 

Memphis, May 7. 

Three top drive-ins in the mid- 
south area are now controlled by 
Dave and Abner Lebovitz. The 
brothers, who already owned the 
Sky-Vue ozoner in Memphis, took 
over the Sunset Drive-in at West 
Memphis, Ark., as well as the La- 
mar outdoor theatre. 

Rustin Garner is skippering the 
Sky-Vue, W. C. McKinney is at 
the West Memphis site while the 
Lebovitz brothers are dividing 
their time between three houses 








and the Lamar. 
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HARADS EXHIBS 


States and municipalities con- 
tinue to cast covetous eyes at the 
motion picture industry. Theatres 
are being subjected to consider- 
able harassment by legislators 
speaking for various groups within 
their constituencies. 


Proposed laws include censor- 
ship, taxes, curfews, minimum 
wages and daylight saving time. 
The increase in the number ot 
drive-ins throughout the country 
has made the ozoners a new patsy 
of the state bodies. In an effort 
te control juvenile delinquency, 
the lawmakers have attempted to 
establish theatre curfews. In Ohio, 
for example, an effort was made tu 
forbid minors under 18 from at- 
tending theatres after midnight, 
unless married or accompanied by 
their parents. Before the bill was 
killed, a serious attempt was made 
to add an amendment which would 
force all drive-ins to close by 1 a.m. 
This too, was defeated in commit- 
tee when it was pointed out that 
bars were permitted to remain 
open to 2:30 a.m. 

In Ohio, there is also consider- 
able pressure to reinstate state 
censorship, but anti-bluepencilling 
forces have so far successfully de- 
layed action on the proposal. In 
Ohio, as well as many other states, 
theatremen—particularly drive-in 
operators—are concerned by et- 
forts being made to extend day- 
light saving time. Introduction of 
daylight saving time in many areas, 
it’s felt, would seriously harm 
drive-in business because shows 
would not be able tg start until a 
very late hour. Exhibitors are 
fighting daylight saving time in 
Texas, Colorado and Ohio. 

With the boom in drive-in con- 
struction, theatremen are running 
into more and more opposition on 
zoning from local residents and 
municipal governments. In ad- 
dition, they are faced with various 
license fees which they claim are 
discriminatory. On both a state 
and Federal level, theatremen are 
fighting new proposed minimum 
wage laws. In Illinois, for example, 
& proposed minimum wage law ex- 
empts restaurants and hotels bmn 
includes theatres. 


Theatres have long charged that 
they have been singled out by 
governmental bodies—municipal, 
state and Federal—for discrimin- 
atory legislation. As a resuit, 
theatre organizations have stressed 
the necessity of maintaining lis- 
tening posts in all legislative bod- 
les so that immediate steps can 
be taken te prevent what is con- 
sidered harmful legislation. In 
many instances, the influence o1 
theatremen in legislative halls has 
paid off. Many bills aimed directly 
at theatres have been killed in 
committee before reaching the 
floors of the legislatures. However, 
in some cases, it has been neces- 
sary to put up a strong fight to 
prevent the bills from being intro- 
duced or having them voted down 
when they are presented. 


Exhibitor organizations have also 
emphasized to their members the 
necessity of self-policing especially 
in areas involving the possibility of 
juvenile delinquency. It has been 
noted, for example, that the killing 
of the proposed curfew legislation 
in Ohio was due considerably to 
the testimeny of an ozoner oper- 
ator who described how he policed 
his drive-in. He pointed to the 
constant presence of a uniformed 
patrolman, his checking of cars 
from time te time, “moonlight” 
lamps with 400-watt mercury vapor 
bulbs, and similar measures. 

Perhaps the most serious charge 
of government bias against the film 
industry was issued last week by 
Abram F. Myers, general counsel 
of Allied States Assn., who claimed 
that the Antitrust Division of the 
Dept. of Justice invariably favored 
television over motion pictures, 
distributors over exhibitors, . and 
the chains over the independent 
theatres. 





Bill Doll now has title of re. in 
eharge of advertising, publicity 
and exploitation for the Michael 
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CTATES CITIES |'0° Days’ Power-Jolts Cannes, 


But Is Sheer Entertainment 


By GENE MOSKOWITZ 


Cannes, May 7. 


Mike Todd's “Around the World 
| In 80 Days” (UA), in its new proc- 
ess CineStage, kicked off the 
Tenth Cannes Film Festival Thurs. 
(2). Though “World” was invited 
and out of competition, the peri- 
patetic Todd made this Riviera 
fest his own for three days. Todd 
showed visiting Soviet Vicé Minis- 
ter Viadimir Surine some reels of 
“World” before the festival began. 
Surine noted that Todd should 
come see the Russian Cinerama. 
Todd countered that they should 
have seen his process first and in- 
vented that also. When Surine 
pointed out that the Russo fest en- 
try was “Don Quixote” Todd. said 
that was the first time they had 
beaten the U. S. to something, but 
Cervantes had beaten them both 
to it. It ended amicably but it looks 
like Todd’s Russo co-production 
plans are off. 


Ticket demand for “World” was | 
fierce. Festival and Todd took big 
allotments and it developed there 
were not enough for the working 
press. Todd nixed a 5 p.m. show 
which would have taken the bloom 
from his “Continental Premiere” 
after hot words and threats, festi- 
val and Todd plotted a _ special 
morning show held Friday (3) for 
the rest of the press. 

As to CineStage, it’s a 1:2 proc- | 
ess higher than CinemaScope but | 
not as wide. Its soundtrack can be | 
adapted to any existing stereo- | 
phonic setup and it needs only a} 
special lens to go on the projector | 
which Todd will loan to all exhibs. | 
It looks like it can be shown any- 
where and Todd is avoiding the 
Todd-AO tag to nix Magna royal- 
ties. 

“80 Days” got generally good | 
response but some critics felt it) 
was not really a festival film. | 

A copy of the balloon, in the 
pic, was outside the Film Palace 
and Todd followed the film with 
an airborne party at the Ambassa- 
deurs with caged lions outside the 
windows. 

Todd, in short, provided an ex- 
ceptional opening. The Festival 
then went into its loaded program 
of feature films. Cannes is 
crammed with press, personalities 
and shewmen. Local nabe film 
houses are at a premium as pro- 
ducers rent them for-special show- 
ings ef their product. 

Czechs’ Courtesy 

Czechoslovakia yanked its orig- 
inal entry “Svejk” (The. Good 
Seldied Seweik) at the request of 
the fest authorities whe felt there | 
was ‘a scene that could be offensive 
te Catholic sensibilities. Czechs | 
obliged and have substituted “Ztra- | 








cenci” (The Lost Children) di- 
rected by Milos Makovec. Pic con- 
cerns a group of enemy soldiers | 
who fraternize after a skirmish | 
only to go back to war and event- | 
ual death. 

First official. film was the} 
French “Celui Qui Doit Mourir” | 
(He Who Must Die), of Jules Das- | 


Good Form at an Arty Festival? 


the French take care of the visit- 
ing scribes first and let the visiting 
distributors and exhibitors go to 
the also-ran morning extra show. 

Queried about grosses on “80 
Days”, the boy from Chicago 
quipped that now that he was an 
artist he did not care to discuss 
filthy money and now that he 
was Mr. Elizabeth Taylor he did 
not want to encourage his bride’s 


already apparent weakness for 
jewelry. 
French viewers were disap- 


pointed in “80 Days” because most 


of the humor went over their 
heads. 
Todd was flanked by Robert 


Benjamin, Arnold Picker, Charles 
Smadja, and Mo Rothman of 
United Artists. In telling how ana 
why he decided to join with UA, 
instead of the other majors, Todd 
opined it was better to make 
$12,000,000 pleasantly than $13,- 
000,000 unpleasantly. 

Benjamin was the only one to 
have a word besides Todd and 
added that world gross for “World” 
loomed so incredibly high that it 
was impossible, at this time, to 
hazard a guess. Todd's showman- 
ship emerged unimpaired from the 
whole Cannes experience but 
brings up the point whether it was 
a good thing to preem highly 
“entertainment-slanted” pictures at 
these arty-minded manifestations, 
And does it take some of the 
sheen away from the Paris open- 
ing of “80 Days’? 


Wage Minimum 
Moves Closer 


’ Washington, May 7. 

A minimum wage bill that will 
seriously affect theatres and cir- 
cuits was reported to the full Sen- 
ate Labor Committee by a sub- 
committee of the group. Measure, 
by Sen. John Kennedy (Dem., 
Mass.), provides that any retail or 
service company that does $1,000,- 
000 worth of business annually 
either in one store or in all estab- 
lishments combined would come 
under the minimum wage law. 

Although many smalltewn thea- 
tres do not gross a $1,000,000 an- 
nually, many are units of circuits 
that do. The bill was reported te 
the committee without recom- 
mendation. If passed by Congress, 
many theatres will have to pay 
employees a minimum of $1 an 
hour. 





| Catchas Catch Came | 


Cannes, May 7. 
Wesley Ruggles, now living on 
the Riviera. making his usual ap- 
pearance at the Festival. 
Don Murray in with his wife 
Hope Lange for the showing of 




















sin, which: unspooled to good re-| “The Bachelor Party” (UA). 


sponse. Then followed ‘‘The Bache- 


vorable audience reaction. 

Todd—He Talks 
| Todd called the accredited press | 
reps at the Tenth Cannes Film| 
Fest, about 400 scribes, together | 


cuss the “misunderstandings.” It | 
proved a_ two-hour filibuster 
sprinkled with some press ques: 
tions but mainly Todd talked, and 
the press listened. 

He disclosed that no identifiable 
process will be used for his forth- 
coming “Don Quixote” to be made 
in Spain with Fernandel and 
Cantinflas, except that it would be 
large screen, in color and not in 
Todd-AO. 

Snafu with the journalists had 
been blamed by the Festival upon 
Todd's own demand for 500 seats 
but Todd asserted he had re- 
quested only 60 and surrendered 
some of them. Needling the 





| French film. 


for a luncheon Friday (3) to dis-| chair in Sing Sing. 





Festival he said he demanded that 


Frank Frigenti, a deported U. S. 


lor Party’”- (UA) also reaping fa- | gangster, came up from Italy on 


to check on a 
It is called “A Con- 
demned Man Escaped” and he felt 
it might have been based on his 
life since he had once escaped the 
However this 
was another sort of escape and he 
has since gone back to Italy. 

Jean Goldwurm, U. S. indie ex- 
hib and distrib, is presenting a 
U. S. indie pic “Snow Five” which 
he is selling for foreign distrib. A 
real switch, this . . Goldwurm 
telling delegates he feels that 
foreign pix should not need a Mo- 
tion Picture Assn. code seal but 
should be rated by the Theatre 
Owners of America for adults or 
children. 

Mari Toricsik, Hungaro actress 
who made an impact last year in 
a pic called “Little Fairground 
Swing,” now allowed her first 
Cannes visit. She's in the Hungaro 
entry “Twe Wishes.” 


a 48-hour pass 
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West End Holds Up; ‘Designing’ Bof 
$14,000, 2d; ‘Face’ Fancy 116, ‘Angry 


8G, 2d; Holiday 


London, April 30. 

West End first-runs have been | 
holding up well after the boost of 
the Easter week id business. At | 
the Empire, “Designing Woman” | 
held at a boff $14,00° in its second | 
week while “Funny Face” is head- | 
ing for a stout $11,000 in its first | 
session at Odeon, Leicester Square 
“12 Angry Men” continued nei 
first week pace of $8,000 


Leicester Square Theatre. But) 


“Oh, Men Oh, Women!” is quite | inations. 


disappointing at the Carlton, the! 
initial frame likely being only | 
$4,500. 

Among the holdovers, ““Yangtse 
Incident” in its fifth Plaza week 
is solid $9,000 or near. while 
“Cinerama Holiday” at the Casino) 
hit a wow $19,000 in its 64th 
round, 


Carlton ‘20th) (1,128; 70-$1.70)— 
“Oh, Men, Oh, Women!” (20th); 
Below hopes at $4,500. “Boy on | 
Dolphin” (20th) follows May 9. 


| 

Casino (Indie) (1,337; 70-$2.15) | 
-—“Cinerama Holiday” (Robin) | 
(64th wk). Fancy $19,000. Con-' 
tinues indef. : 

Empire (M-G) (3,099; 55-$1.70)— 
“Designing Woman” (M-G) (2d 
wk). Heading for stout $14,000 or 
near. Tilt $17,000 opening week. 
Holds one more round with “Let’s 
Be Happy” (ABP) following May 9. 

Gaumont ‘CMA) (1,500; 50-$1.70) 
—‘“Day They Gave Babies Away” 
(RKO) (2d wk). Moderate $2,300 
after $4,000 opening week. “Gone 
With Wind” (M-G) (reissue) opens 
May 2. 

Leicester Square Theatre (CMA) 
(1,376; 60-$1.70)—‘“12 Angry Men” 
(UA) (2d wk). Solid $8,000, same 
as opening round. “Steel Bayonet” 
(UA) and “Fuzzy Pink Nightgown” 
(UA) open May 9. 

London Pavilion (UA) (1,217; 50- 
$1.70)—“‘Drango” (UA). Average 
$5.600 likely. 

Odeon, Leicester Square (CMA! 
(2.200; 50-$1.70)—“Funny Face” 
(Par) Hefty $11,000, but or near. 

Odeon, Marble Arch (CMA) 
(2.200; 50-$1.70)—“Man Afraid 
(Rank) and “Joe Dakota” (Rank) 
(2d wk). Moderate $4,500. Last 
week, $5,700. 

Plaza ‘Par) (1,902; 70-$1.70)— 
“Yangtse Incident” (BL) (5th wk) 
Solid $9,000. Last week, $10,600. 

Rialto (20th) (592; 50-$1.30)— 
“Carry On Admiral’ (Renown) (2d 
wk). Stout $4,000 or near. Opening 
week $5,700. 

Studio One ‘Apt) (600; 30-$1.20) 


—‘‘Fantasia” (Disney) (9th wk). 
Hefty $3,800. 
Warner (WB) (1,705; 50-$1.70)— 


“Stampeded” (WB) (2d wk). Head- 
ing for steady $7,000. Opener was 
$10.300. ‘Curse of Frankenstein” 
(WB) preems May 2. 


BRIT. TV-RADIO ADS 
BLASTED BY MEDICO 


London, May. 7. 

Commercial tv and radio ads and 
other advertising media were 
blamed for turning Britons into a 
race of hypochondriacs, by Dr. W 
E. Chiesman, the Treasury Medical 
Adviser at the Society of Health’s 
Annual Congress. 

Dr. Chiesman said that the lay 
men’s morbid interest in his bodily 
state was constantly stimulated by 
ads on tv and radio programs. 
“Many of us no longer @at and play 
games for enjoyment, but in belief 
that they improve our health,” he 
said 


Irish Equity Aids Fest. 
Dublin, April 30. 
Mitchel, newly-elected 





Charles 


prexy of Irish Actors Equity, an- | 


nounced that Equity will waive any 
regulations which might impede 
overseas artists working in Ireland 
during the Dublin International 
Theatre Festival, May 12-26. Play- 
ers and upera singers from Britain, 
France, Italy, Holland and Japan 
are skedded for dates in that pe- 
riod. 

Secretary Dermot Doolan report- 


ed the signing of new pacts with | 
the Irish Assn. of, Advertising | 
Agencies ov pay for work 3 5 oe 
sored shows, and with the ilm 
rod | countries, and that local theatres 


Producers Assn. but said they 


failed to get a pact with British | never 


Film Producers Assn. 


. 


at | 


Estimates for Last Week | 


, Motion Picture Export Assn. 
, mand for greater safeguard policies 


| Sv~ntomatic 
ful’s efforts to give its small na- | 


| ers’ 


Sockeroo 196, 64th 








U. S. Ambassador Into 


Blackpool Summer Act | 
Blackpool, Eng., April 30. | 

Link between this leading sum- 
mer show biz center and the U. S. 


_ will be strengthened Sept. 6 when 


John H. Whitney, U. S, Ambassa- 
dor to Great Britain, formally 
switches on the annual fall illum- 
Ceremony in 1956 was 
nerformed by Reginald Dixon, the 
Blackpool Tower. organist. In 
1955, it was done by Jacob Malik. 
Russian ambassador. 

Blackpool is leading summer 
show biz town in Britain. Top 
vaude acts are pacted for the city’s 
many vauderies. 


Portugal Asking 
Film Protection 


Paris, April 30. 

Foreign income still is one of the 
leading concerns of U. S. film com- 
panies. With nearly 50% of the 
overall gross coming from offshore 
nie placement, the European Com- 
mon Market preparations and 
eveater protective measures brew- 
ing in several European countries 
mav be future problems for the 
De- 





for local films are also growing. 
of this is Portu- 


| serted 





tional production a boost via im- 
nosed showing time and security | 
devices, 

Though onlv lately in film pro- 
di.ction the Portuguese Syndicate 
of Snectacles has set up a defense | 
for its own pix, rated lichtweight | 
in the world market. This may 
cul into foreign film playing time, | 
moeinly U. S. films. 

The following are the protection- 


ist pix plans, now in effect in 
Pertugal: 
Every exhibitor must have a+} 


week of local product booking to 
every five weeks devoted to for-| 
eign films. Portuguese pix shown | 
in firstrun houses can not be 
venked arbitrarily. after a week, 
unless it is proved that receints 
were lower than 60% of the mini- | 
mum. (Grosses will be checked 
earefullv by the PSS, mainlv the 
kev cities of Lisbon and Porto.) 
Prices can’t be lowered for national 
pix. Local films must not be im- 
nased on bv promising foreign 
films along with the deal. 

Any Portuguese film that still 
docs not get a proper run will be 
shown before a_ special national | 
Film Council. If the film isjudved 
t» he good. qmalitywise. it will be 
far-ed on firstrun houses. 

When a small country like Por- 
tue°l goes in for this sort of pro- 
tection setup it may foreshadow 
s‘milar stens among hi¢gger produc- 
ing countries. MPEA soon will} 
start Film <Accord talks’ with 
France. 





Tonrpalist Sues Israeli 


Exhib; Sez Film Was Cut 


Tel-Aviv, April 30. 

An Israeli journalist sued the | 
Allenby-Cinema here for cutting 
“King and I” (20th) without having} 
nublicly announced that the pic 
would not be shown in full, The | 
disanpointed patron claimed a re- 
fund of $1.40 or an 
cee the film in full. He stated that 
the picture had been cut 20 min- 
utes, with most of the songs cur- 
tailed. 

A debate has been running 
through the papers for some time 
now about the local cinema own- 
practice of cutting films to a 
standard running length to fit into 


ithe two-hour schedule generally 
lysed here. A law proposed by the 


Censorship Board has not been 


{enacted so far and distributors and 
| exhibitors are free to trim films at 


will. A major distributor in Israel, 
indicated that most pix are. sent 
from the U.S. in curtailed versions, 
to fit requirements in the various 


tamper with the celluloid 
received, 


| dustry, 


| the 


$610,971. 


invitation to | 





Mex, Arg. Film Setup. 


Mexico City, April 30. 

Gregorio Wallerstein, the vet top 
film producer who heads the local 
producers’ Assn. ,and Marga Lopez, 
the Argentinian dramatic actress 
who is a prominent name in Mexi- 
can films, have combined to make 
three pix this year at a total outlay 
of $400,000. She may star in per- 
haps all three films. Her stipend 
will be 10% of the pix gross. 

The venture will bow with a tint- 
er, C’Scope pic to cost $120,000 and 
have several sections of South 
America for exteriors. 


Granada Chief 
Hits Govt. For 
Heavy Taxes 


London, May 7. 

A slashing attack on the govern- 
ment, which has “almost suffo- 
cated the film industry” by the 
“harsh, unreasonable and unjusti- 
fied burden” of admission duties, 
which, in consequence, has forced 
it to apply artificial respiration to 
keep production alive, is made by 
Sidney L. Bernstein, chairman of 
Granada Theatre in his report to 
stockholders. 

With the April 9 budget, the 
Chancellor had virtually ended en- 
tertainments duty, as it had been 
known since 1916, and it now be- 
came a cinema tax, Bernstein as- 
this indicated that the 
Chancellor, during his long ap- 
prenticeship at the Board of Trade, 
did not adequately study or bring 
himself to comprehend the prob- 
lems of the industry. Responsible 
professional people had presented 
a reasoned case to the government, 
which indicated that’a healthy pro- 
duction industry depended on the 
maintenance of a healthy home in- 
But the Chancellor, he 
noted, had ignores the warnings of 
all who were associated with pro- 
duction, distribution and _ exhibi- 
tion, had ignored the advice of eco- 





|nomists, and had even ignored the 


opinion of the Films Council, 
which he himself had appointed 
when he was prexy of, the BOT. 
The Granada topper welcomed 
introuction of the statutory 


|levy to aid producers, but -added: 


“we now see the glint of greed in 
the eyes of some producers. They 
have gone further in their de- 


|mands than was ever anticipated.” 
|The voluntary levy last year, he 


recalled, gave _ producers over 
$5,600,000. but this sum would be 
immediately increased by a further 
$3,500,000. If the government was 
to provide a subvention to the 
production industry out of the cin- 
ema tax, he would not object. But 
he insisted: it™could not be right 
that support for British production 


| should be an additional charge on 


the exhibitor. 

Blasts Sunday Charity Levy 

Bernstein also hit. out at the 
compulsory Sunday opening char- 
ity levy, which cost exhibitors 
around $1,400.000 a year. His 
protest was not against the mag- 
nitude of the sum, but against the 
principle. He suggested that the 
laws relating to Sunday enter- 
tainment were overdue for review. 
The most recent act was just 177 
years ago. 

The Granada group showed a 
trading surplus for the year ended 
Sept. 30 last of $1,067.379, with a 
net profit, before taxation, of 
At an extraordinary gen- 
eral meeting following the annual 
meeting on May 23 resolutions are 
to be moved to.change the name 


|of the company to the Granada 


Group and to increase the stock 
by $2,800,000 to a total of $8,680,- 
000. 


The report and balance sheet 


|does not separately show the in- 


come and investment in its tele 
subsidiary,- Granada-TV Network. 
This is the company “which 
operates the commercial stations 
in the north of England. 


Widescreen ‘Wind’ On 
Rank’s Odeon Circuit 


London, May 7. 
The widescreen version of “Gone 
With The Wind,” will be released 
in Britain on the J. Arthur Rank 
Odeon cireyit starting June 17. 
This will be the fourth time the 
pie has been released nationally 
in this country... 
Prior to general ‘release, the. film 
opened in the West End at the Gau- 
mont, Haymarket, Thursday (2). 





European Pix Pool Italian, French — 
Combo So Far; Need Germany in Setu 





BFPA, Equity Huddle 


In Overtime Hassle 
_London, May 7. 

Talks between the British Film 
Producers Assn. and British Actors 
Equity over overtime disputes were 
resumed yesterday afternoon 
(Mon.), following preliminary con- 
fabs last week. Dispute stems from 
the Equity instruction to its mem- 
bers not to sign new contracts un- 
less demands for regularizing 
hours are met. Equity proposed 
introduction of an overtime clause 
some time ago. 

At the Equity annual convention 
last Sunday (28), Felix Aylmer, the 
prexy, was unable to explain why 
the simple question of overtime in 
the studios had brought about a 
crisis. 


Italian Prods. On - 
Docum tary Binge 


. Rome, April 30. 

Italian filmmakers are continu- 
ing on their documentary-feature 
kick, following up such recent suc- 
cesses as “Lost Continent,” “Green 
Magic” and “Sixth Contingent,” 
which have proven especially 
strong as exportable fare. 

Currently shooting .are_ three 
such pix: Roberto Rossellini’s “Il 
Donatore di Terre” (about India); 
“The Yellow River,” being direct- 
ed by Carlo Lizzani in Red China, 
and Renzo Russo’s “Venezuela.” 

Ten other feature - lengthers 
made during the past year are be- 
ing readied for release. They are 
Luciano Emmer’s “Paradiso Ter- 
restre,” Michelangelo Antonioni’s 
“Questo Notro Mondo,” Achille 
Bolla’s “The Great Barrier,” Mar- 
cello Andrei’s ‘“Arcipelago di 
Fuoco,” Ubaldo Ragona’s “Baldoria 
ai Caraibi,” Folco Quilici’s. “‘UI- 
timo Paradiso,” “We of the Ocean,” 
by Ferroni & Roccardi; Antonio 
Colaruci’s “Turkey”; 
ni’s “Bridge of the Universe,” 
“Secret of Sierra Durada,” 
by Giuseppe Belli. 


CEA to Map Campaign 
For Added Concessions 


On Cinema Admish Tax 


London, May 7. 


At its meeting 
| (Scotland) tomorrow 





and 
made 








(Wed.), dur- 


| Assn. annual convention, the gen- 
| eral council will map the next stage 
|'of the campaign to secure further 
remission of admission duties on 
picture theatres. Exhibs are unani- 
mous that the government conces- 
sion of $18,200,000 is totally inade 
|quate, and they intend to press 
| their -riginal claim for relief to the 
ivalue of $58,000,000. 

Their campaign will need to be 
fought out in the House of Com- 
|mons during the Committee and 
|Report Stages of the Finance Bill. 
| The Bill is the formal government 
measure which gives statutory ef- 
fect to all the budgetary provisions, 


| and was published last week, imme- | 


diately the House of Commons re- 
|sumed after the short Easter re- 
; CeSS. 

|} In order to create the right cli- 
|mate to win widespread support 
| for their claim, exhibs are contem- 
plating a mass agitation directed 
| at the theatre-going publie and the 
|press as well as individual Mem- 
| bers of Parliament. Theatre screens 
will present specially made trail- 
ers. In reléases to the newspapers, 
they’ll explain. why the remission 
already received cannot be passed 
on the public. 

The first move inthis direction 
was taken a week ago, when Coun- 
cillor Harry P. E. Mears, prexy of 
the Assn. of Independent Cinemas, 
called a press confab and appealed 
to newsmen for support “to put our 
side.of the story.” At that meeting, 
he described the. Chancellor as a 
modern Dick -Turpin, who . had 
robbed the to give to the rich. 
While they could not pass back any 
of the concession to the public, he 
hoped instead to give them better 
entertainment in brighter and more 
up-to-date theatres. 
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Renato Cen- 


in Gleneagles | 


MEX SPIELER TALKS 


\ing the Cinematograph Exhibitors | 


Rome, April 30. 

A permanent three-nation ¢om. 
mittee charged with solving the 
several problems still facing spop. 
sors of the European Film Poo} 
‘idea has been set up following the 
recent meeting at Cernobbio, on 
Lake Como, by governmental and 
film industry reps from Italy. 
France and Germany. Committee 
was charged with “immediate ac. 
tion” in bringing to the attention 
of members’ governments the 
scope and intentions of the Film 


j Union idea, within the framework 


of the recently voted European 
Common Market. 


While temporary measures lead- 
ing to freeing of film and produc. 
tion coin exchange among mem- 
bers nations’ film industries were 
voted of primary importance at 
the meeting, reps of the three na- 
tions finally came to the conclu. 
sion that before the actual Euro- 
pean Film Union could be proper. 
ly launched, Germany must be- 
come an “equal” partner in re. 
gard to internal filmic legislation, 

Known that both Italy and 
France have .a protective film law, 
which gives particular advantages 
via tax rebates to local producers, 
Germany has no such setup. Diffi- 
culty in pooling the three indus. 
tries without this equality led to 
committee decision to postpone ac- 
tual formation of the pool until 
the German film industry was 
placed on a similar basis by its 
government. Such move the com- 
mittee felt was “fair and logical 
... but also an absolutely neces- 
sary (premise)” to the formal 
setup. 

Meanwhile, the three-country 
conferees noted that temporary 
measures leading to a freer exs 
change should not be undervalued. 
Especially m the sector of capital 
and in that of co-production. they 
felt, much could be accomplished 
even before formal approval of a 
union. The possibility of a freer 
flow of production coin between 
“member” nations is tebe studied 
as a temporary stopgap to be sub- 
mitted to respective governments 
for rapid approval. 

The new “permanent comumit- 
tee,”’ which is to act as a pressure 
group as well as a go-between with 
ithe governments, in fostering the 
|various measures leading to the 
| European Film Union, is made up 
of the following: For Italy, Eitel 
Monaco ‘(ANICA topper), Goffredo 





Lombardo and Alfredo Guarini; 
|for France, Henri Frenay, Alain 
Poire and Henri Deutschmeister; 


| for Germany, Kurt Schoene. Wal- 
ter Koppel and Wolf Schwarz. 
-~ * 





34 HOURS ON RADIO 


Mexico City, April 30. 


| Mexico’s latest champ marathon 


|radio annotmecer; spieling to raise 
funds for the charity buying of 
Salk to aid polio children is Alonso 
Gomez Uranga who talked contin- 


|uously for 54 hours, five minutes 
\at station XEDN at Torreon in 
| Coahuila state. 


| He topped the 51 hours of a col- 
| league recently in Hermosillo. But 
Uranga only raised $8,000 for the 
Torreon Lions Club Salk fund, 
| whereas the Hermosillo spieler got 
| his club nearly $15,000. 


British Works Used 


For Many Col Films 
London, April 30 





A substantial percentage of pic 
itures on Columbia’s production 
program will be based on books 
by British authors. Columbia has 


been on a spending spree on both 
sides of the Atlantic in search of 
literary properties, and closed 
deals with several British writers. 

Among the first purchases to £0 
into production will be Alistair 
MacLean’s “The Guns Of Nava- 
rone.” Mike Frankovich, Columbia 
managing director, states that it 
is scheduled for lensing in Brita!n 
later this year. “Gale Force, # 
sea saga by Elleston Trevor, is * 
present being scripted by Osc! 
Saul. é' ; 4 
-' Another sea story, “The Goo 
Shepherd,” by C. S. Forester, '* 
scheduled for early production _ 
widescreen and Technicolor. It wil 


be directed by Ranald MacDougall. 
Diana : Doers arid Victor Mature 
have the leading roles in Mervy" 
Mills’ novel “The Long Haul. 
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Nicholas Joy/Diane Jergens 
Merry Anders/Ida Moore 
Rachel Stephens 


hore a 





Produced by 
HENRY EPHRON 


Directed by 
WALTER LANG 
— Screenplay by 
PHOEBE and 
ok = HENRY EPHRON 
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ST. LOO; ‘HELLCATS’ 86 


St. Louis, May 7. 

Biz is barely average this frame. 
“Helleats of Navy” looks about best 
of newcomers at the larger houses 
but it’s only mild at Loew’s. “We 
Are All Murderers” looks nice in 
two arty houses. “Lizzie” shapes 
modest at Esquire while “Bold 
One” looms okay for its single week 
at the Fox. “10 Commandments’ 
still is fancy in 11th round at the 


St. Louis. 


Estimates for This Week 

Ambassador (SW-Cinerama) 
(1,400; $1.20-$2.40)—“Seven Won- 
ders Of World” (Cinerama) (55th 
wk). Good $6,000. Last week, 
$6,500. 
Esqvire (Indie) (1,400; 75-90)— 
“Lizzie” ‘M-G) and “Blonde Sin- 
ner” (AA). Mild $4,000 or near. 
Last week, “Halliday Brand” (UA) 


“ ning Target” (UA), same. | week, $2,500. 
on Artis £5,000; 75-90)— Carthay (‘FWC) (1.138; $1.75- 
“Spirit Of St. Louis” (WB). $3.50) — “Around World” (UA) 


Opened today (Tues.). Last week, 
“Bold ae x “Night Fall’ 
Col), oka 10, : 

. Loew’s ’ Loew) (3,221; 50-85)— 
“Hellcats Of Navy” (Col) and 
“Wicked As ae Come” (Col). 
Mild $8,000 in ays. 

aati (Arthur) (3,500; 75-90) 
—“Attack Of Crab Monsters” (AA) 
and “Not Of This Earth” (AA). 
Opened today (Tues.), Last week, 
“Funny Face” (Par) and “Tall T 
(Col) (m.o.), fair $6,500. 

Orpheum (Loew) (1,914; 50-85)— 
“Fantasia” (BV) (reissue). Modest 
$5,500. Last week, “Cinderella 
(BV) (reissue) and “Thunder Over 
Arizona” (Rep) (3d wk), $6,500. 

Pageant (St. L. Amus.) (1,000; 90) 
—‘Invitation To Dance” (M-G). 
Oke $3,000. Last week, Sorceress” 
Indie), $2,500. 
~ he (St. L. Amus.) (400; 90) 
—‘We Are All Murderers” (Indie). 
Good $2,500. Last week, “Papa, 
Mama, Maid” (Indie), $3,000. 

St. Louis (Arthur) (4,000; $1.25- 
$2)—“10 Commandments” (Par) 
(llth wk). Fancy $15,000. Last 
week, $14,000. 

Shady Oak (St. L. Amus.) (800; 
90)—“‘We Are All Murderers” (In- 
die). Big $3,500. Last week, 
“Papa, Mama, Maid” (Indie), 
$3,000. 





MINNEAPOLIS 


(Continued from page 8) ! 
“Rififi’ and “Diabolique” (Indie) 
(2d runs). This twin bill of English- 
dubbed French films represents an 
experiment for house, but it’s only 
poor $2,500. Last week, “Tarzan 
and Lost Safari’ (M-G), $3,000. 

Lyric (Par) (1,000; $1.25-$2.25)— 
“190 Commandments” (Par) (11th 
wk). Still jogging along fairly sat- 
isfactorily. Okay $6,000. ast 
week, $6,500. 

Radio City (Par) (4,100; 85-90)— 
“Way To Gold” (20th). Well liked 
but is getting only dull $6,000. Last 
week, “Boy On Dolphin” (20th), 
$9,000. 

RKO Orpheum (RKO) (2,800; 75- 
90)\—“Young Stranger” (U). Many 
kind words for this one, but lack 
of cast names probably handicaps 
it. Slight $5,500. Last week, 
“Spirit of St. Louis” (WB), $9,800. 

RKO Pan (RKO) (1,800; 75-90)— 


“Spirit of St. Louis” (WB) (m.o.). 
Here after profitable initial Or- 
pheum canto. Good $6,500. Last 
week, “Cinderella” (BV) (2d wk),- 
$4,800. 

State (Par) (2,300; 85-90)—‘“12 


Angry Men” (UA). High praise on 
every hand for this one. Should 
profit from word-of-mouth after 
slow opening. Light $5,000. Last 
week, “River’s Edge” (20th), $4,000 
in six days. 


World (Mann) (400; 85-$1.25)— 


“Funny Face” (Par) (4th wk). Ap-| 


proaching end of line. Satisfactory 
$3,500. Last week, $3,600. 





PHILADELPHIA 


(Continued from page 9) 
“Spirit of St. Louis” 
Holding at $10,000 same 
week. 

Stanton (SW) (1,483; 99-$1.49)— 
“Tarzan and Lost Safari’ (M-G) 
and “Footsteps ip Night” (AA). 
Quiet $7,500. Last“week, ‘12 Angry 
Men” (UA) (2d-wk), $9,000. 

Studio (Goldberg) (400; 94-$1.49) 
—‘La Strada” (T-L) (8th wk). So-so 
$2,000. Last week, $3,300. 

Trans-Lux (T-L) (500; 99-$1.80) 
— “Anastasia” (20th) (19th wk). 
v7 gin at $5,400. Last week, 

6 


$6,000. 

Viking (Sley) (1,000; 75-$1.40) — 
“Funny Face” (Par) (4th wk). Trim 
$14,000 or near. Last week, $17,600. 

World (Pathe) (499; 99-$1.49) — 
“Invitation to Dance” (M-G). Good 
$3,500 in 5 days. Last ‘week, “Gold 
of Naples ” (DCA) (6th wk), $2,500. 


as last 


(Continued from page 8) 
Being helped by preview to $13,- 
000. Last week, $12,200. 

Los Angeles, Vogue, Ritz, Loy- 
ola (FWC) (2,097; 885; 1,330; 1,248; 


90-$1.50)—“Heaven Knows, Mr. 
Allison” (20th) and “Quiet Gun” 
(20th) (3d wk. L. A., 2d wk. else- 
where). Still pleasing at $20,000. 
Last week, $25,800. 

Fine Arts (FWC) (631; $1.25- 
$1.75) — “Bachelor Party” (UA) 
(4th wk). Modest $5,000. Last 
week, $5,300. 

Fox Wilshire (FWC). (2,296; $1- 
$1.75)—“‘12 Angry Men” (UA) (4th 


wk). Thin $3,600 Last week, 
$4,300. 
Pantages (RKO) (2,812; $1.10- 


7 A team > 5 Women” (M-G) 
(4th wk). Fair $8,500. Last week. 
$10,400, with preview helping. 
Fox Beverly (FWC) (1,334; $1.25- 
$1.50) — “Invitation to ance” 
(M-G) (5th wk). Dull $2,300. Last 


(20th wk), More of same after 
$26.300 last week. 
Warner Beverly (SW) (1,612; 
$1.50-$3.30)—“10 Commandments” 
(Par) (25th wk). Slowing some but 
good $15,000. Last week, $16,300. 
Warner Hollywood (SW-Cine- 
rama) (1,384; $1.20-$2.65)—‘“Cine 
Holiday” (Cinerama) (78th wk). 
Into current week Sunday (5) 
after big $14,500 last week. 
Canon (Rosener) (533; $1.50)— 
“Gold of Naples” (Indie) (2d wk). 
Good $5,500. Last week, $6,700. 
Vagabond (Rosener) (390; $1.50) 
—‘Lady Chatterley’s Lover” (In- 





die) (2d wk). Good $4,500. Last 
week, $5,900. 
SAN FRANCISCO 


(Continued from page 8) 


“Spirit of St. Louis” (WB) (2d wk). 
Good $11,000. Last week, $17,000. 

St. Francis (Par) (1,400; $1.75- 
$2.75)—“10 Commandments” (Par) 
(llth wk). Big $14,000. Last 
week, $15,000. . 

Orpheum (Cinerama-SW) (1,458; 
$1.75-$2.65) — “Seven Wonders” 
(Cinerama) (24th wk). Off to good 
$15,000. Last’ week, $20,900. 

United Artists (No. Coast) (1,207: 
70-$1)—“12 Angry Men” (UA) and 
“Bail Out at 43,000” (UA). Slow 
$8,000 or less. Last week, “Bache- 
lor Party” (UA) and “Iron Sheriff” 
(UA), $6,500 in 6 days. 


Stagedoor (A-R) (440; $1.25- 
$1.50) — “Rebecca” (20th) and 
“Third Man” (20th) (reissues). 
Good $3,600. Last week, “Great 
‘fMan” (U) (6th wk) and “Light 
Touch” (U) (3d wk), $2,100. 

Larkin (Rosener) (400; $1)— 


“Street of Shame” (Indie) (6th wk). 
Okay $2,200. Last week, $3,200. 

Clay (Rosener) (400; $1)—“Al- 
bert Schweitzer” (Indie) (4th wk). 
Big $3,300. Last week, $4,200. 


Vogue (S.F. Theatres) (364; 
$1.25)—“Silent World” (Col) (4th 
wk). Fast $3,800. Last week, 
$4.200. 


Bridge (Schwarz) (396; $1-$1.25) 
—‘Simon and Laura” (UU), Oke 
$2,500. Last week, “Colditz Story” 
(DCA) (2d wk), $1,500. 

Coronet (United California) 
(1,250; $1.50-$3.75) — “Around 
World” (UA) (19th wk). Fancy 
$21.000. Last week, $23,000. 

Rio (Schwarz) (397; $1)—‘“Invita- 
tion To Dance” (M-G). Okay 
$1,200. Last week, “Heroes of 
Shipka” (Indie) and “Case Sergei 
Rumyantsev” (Indie), $1,000. 


TORONTO 


(Continued from page 8) 


“Cinderella” (BV) (reissue) (2d wk), 
$9,000. 


Hollywood, Palace, Runnymede 








(WB) (3d wk). | 


(FP) (1,709; 1,486; 1,385; 60-75)— 
|““Funny Face” (Par) (3d wk). Big 
| $12,000. Last week, $16,000. 


| Imperial (FP) (3,344; 60-$1.10)— 





|\“Buster Keaton Story” (Par). Dis- 
| appointing $10,000. Last week, 
| “Spirit of St. Louis” (WB) (2d wk), 
| $9,500. 

International (Taylor) (557; $1)— | 
“Green Man” (IFD) (6th wk). Oke 
$3,500. Last week, $4,000. 

Loew’s, Uptown (Loew) (2,096; 
2,098; 60-75-$1.25) — “Designing 
Woman” (M-G). Smash $32,000. 
Last week, “10,000 Bedrooms” 
(M-G), five days at Loew’s, $7,500; 
“Brave One” (RKO) (2d wk), $6,500 
at Untown; both houses at 690-$1. 

Tivoli (FP) (995; $1.50-$2) — 
“Oklahoma” (Magna) (54th -wk). 
Down to good $7,500. Last week, 
$12,000. 

Towne, Westwood (Taylor (1,080; 
994; $1)—“Baby and Battleship” 
(IFD) (4th wk). Nice $5,500. Last 
week, $8,000. 

University (FP) (1,536; $1.75- 
$2.50)—“10 Commandments” (Par) 
(24th wk). Oke $7,500. Last week, 








$8,000. 


‘FACE’ STURDY $8,000, 
PROV.; ‘10 C’S’ 126, 3D 


Providence, May 7.. 

“10 Commandments” still top 
grosser in its third session here. 
State’s “Designing Woman” shapes 
fine in second round. “Funny 
Face” looks lively in opening 
frame at Albee. 

Estimates for This Week 

Albee (RKO) (2,200; 65-80)— 
“Funny Face” (Par) and “Beast of 
Hollow Mountain” (Par). Nice 
$8,000. Last week, “Cinderella” 
(BV) (reissue) (2d wk), $10,000. 

Majestic (S-W) (2,200; 65-80)— 
“Paris Does Strange Things’ (WB) 
and “Shoot-Out At Medicine Bend” 
(WB). Healthy $7,000. Last week, 
“Spirit of St. Louis” (WB), $10,000. 

State (Loew) (3,200; 65-80)—“De- 
signing Woman” (M-G) and “Af- 
fair In Reno” (UA) (2d wk). Nice 
$9,000. First was $13,000. 

Strand (Silverman) (2,200; $1.50- 
$2)—"10 Commandments” (Par) 
(3d wk) Sellout weekends helping 
os solid $12,000 Second week, $15,- 


‘80 Days’ Smash 12G, 
Seattle; ‘Face’ 4G, 3d 


Seattle, May 7. 


Mighty dull doings here this 
stanza but “80 Days Around World” 
shapes great in third frame at 
Blue Mouse. “Kronos” looms fair- 
ly good at Coliseum while “Funny 
Face” is rated okay in third Music 
Box session. Elsewhere most of 
showings are highly disappointing. 

Estimates for This Week 


Blue Mouse (Hamrick) (800; 
$1.50-$2.50) — “80 Days Around 
World” (UA) (3d wk). Great $12,- 
000. Last week, $12,200. 


Coliseum (Evergreen) (1,870; 90- 
$1.25)—“Kronos” (20th) and “She 
Devil” (20th). Good $8,500. Last 
week, “Boy on Dolphin” (20th) and 
“Storm Rider” (20th) (2d wk-5 
days), $6,800.” 

Fifth Avenue (Evergreen) (2,500; 
31-$1.25)—“‘Abandon Ship” (Col) 
and “Sierra Stranger” (Col). Drab 
$6,500. Last week, “10 Command- 
ments” (Par) (10th wk), $8,500 at 
$2.30 top. 


Music Box (Hamrick) (850; 90- 





$1.25).—“Funny Face” (Par) (3d 
wk). Okay $4,000. Last week, 
$5,200. 


Music Hall (Hamrick) (2,200; 90- 
$1.25)—“Spirit of St. Louis” (WB) 
(3rd wk-4 days). Oke $4,500. Last 
week, $6,700. 

Orpheum (Hamrick) (2,700; 90- 
$1.25)—“Girl in Kremlin” (U) and 
“Man Beast” (FF)). Dull $4,000 in 
5 days. Last week, “Oklahoman” 
(AA) and “Strange Intruder” (AA), 


$6,200. 

Paramuont (SW-Cineram a) 
(1,282; $1.20-$2.65) — “Cinerama 
Holiday” (Cinerama) (4th wk). 


Getting good $8,600. Last week, 


$12,495. 





CHICAGO 
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(24th wk). Socko $24,000. Last 
week, $29,000. 

Monroe. (Indie) (1,000; 67-87)— 
“Smiley” (20th) and “Storm Rider” 
(Regal). NSH $4,000. Last week, 
“Angel of Darkness” (Globe) and 
“Seandal Inc.” (Rep) (2d _ wk), 
$4,500. 


Oriental (Indie) (3,400; 90-$1.50) 


—“Boy on Dolphin” (20th). -Big 
$35,000. Last week, “Heaven 
Knows, Mr. Allison” (20th) (6th 


wk), $17,000 in six days. 

Palace (SW - Cinerama) (f,484; 
$1.25-$3.40)—“‘Seven Wonders of 
World” (Cinerama) (20th wk), Tall 
$27,500. Last week, $37,000. 

Roosevelt (B&K) (1,400; 65-90)— 
“Oklahoman” (AA) and “Tall T” 
(Col). Lusty $24,000. Last week, 
“Incredible Shrinking Man” (U) 
(2d wk), $15,000. 

State-Lake (B&K) (2,400; 90- 
$1.50)—“Strange One” (Col). Lean 
$7,000. First was $11,000. 

Surf (H&E Balaban) (685; $1.25) 
—‘Baby and Battleship” (DCA). 
Oke $3,000. Last week, “Royal Af- 
fairs in Versailles” (Times), $3,500. 

Todd’s Cinestage (Todd) (1,036: 
$1.75-$3.5)—“Around World in 80 
Days” (UA) (5th wk). Looks _ter- 
rific $28,000. Last week, $29,000. 

United Artists (B&K) (1,700; 90- 
$1.50)—“Funny Face” (Par) (4th 
wk). Sprightly $16,600. Last week, 
$20,000. P 

Woods (Essaness) (1,200; 90- 
$1.50)—“Edge of City” (M-G) (3d 
wk). Lively $15,000. Last week, 
$22,000. x 

World (Indie) (606; 90)—‘Spell 
of Ireland” (Celtic). Last week, 
“Oedipus Rex” (Teitel) (4th wk), 
$4,000. 

Ziegfel€ (Davis) (430; $1.25- 
$1.50)—“‘Marcelino” (Indie) ((11th 
wk). Mighty $7,000. Last week, 

0. 
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Global Appeal 


“whom Metro tried to cram down 
our throats for a while.” 


Southern exhib attitude, reflect- 
ing of course the mood of the gen- 
eral public there and fear of white 
recrimination, seems to be that 
Negroes should under no circum- 
stances be shown out of the menial 
environment to which the white 
stereotype assigns them. In other 
words, Lena Horne singing in a 
plush nightclub reflects a degree 
of social acceptance against which 
the South preponderantly still 
rebels. 

The film companies, with an eye 
to the world market, where racial 
themes go over well, are nonethe- 
less increasingly willing to risk a 
Southern boycott. A company 
sales manager last week estimated 
that the South today accounts for 
very close to 20% of the industry’s 
domestic business, which takes in 
the large number of drive-ins. 
However, his definition of “the 
South” takes in some of the 
“fringe” areas where racial feel- 
ings are less rampant. 


Belafonte’s Case 


When Metro put out “Edge of 
the City,” in which a Negro and a 
white dockworker develop a friend- 
ship, it found the South unwilling 
to book the film. Now, there have 
been Southern ripples of discon- 
tent with Darryl F. Zanuck’s “Is- 
land in the Sun,” in which the 
national bestselling disk star 
Harry Belafonte carries on a tepid 
and tentative handholding kind of 
romance with Joan Fontaine. In 
the end he rejects her not she him. 
20th-Fox, in the face of yelps from 
Southern White Citizen Councils, 
already is arguing that the picture 
represents a situation in the West 
Indies, and not in Dixie. 


Stellings, who hasn’t seen “Is- 
land in the Sun,” made it quite 
plain that, if he and his exhibitor 
colleagues found anything objec- 
tionable in the picture, they would 
have no hesitancy to order cuts. 
Question of the legality of such 
censoring by theatres is left hang- 
ing in the air. New York distrib 
homeoffices say they aren’t “offi- 
cially aware” that the theatres are 
doing their own editing. 


It is pointed out, however, that 
the braneh managers as a rule are 
Southerners who (1) agree with 
the practice and (2) wouldn’t want 
to alienate their customers. 


One N.Y. sales exec said he’d 
heard of instances where an exhi- 
bitor has ordered his projection- 
ist to turn down the sound on cer- 
tain sequences which he felt were 
offensive to Southern sentiments. 


Comes the Mau Mau 


: Hitting hard at the race angle 
is the upcoming “Something of 
Value” from Metro, which ex- 
amines the roots of the Mau Mau 
uprising and attributes some of 
the causes to the harshness of the 
British colonial system.and the 
Kenya ranchers who refuse to rec- 
ognize the dawn of a new era in 


BROADWAY 
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setup here. In ahead, reat Man” 
(U) (17th wk-6 days), $4,700, but 
winding very hefty longrun here. 
Trans-Lux 52d St. (T-L) (540; $1- 
$1.50)—“La Strada” (T-L) (43d wk). 
Loe 42d che $7500) Tae Sunday 
was socko $7,500. The 41st 
$8,000. sess: 
Victoria (City Inv.) (1,060; 50-$2) 
-—“Bachelor Party” (UA) (5th wk). 
Fourth frame completed Monday 
|(6) was lofty $19,000. The third | 








| wee $27,000. Stays on. 

| Warner (SW-Cinerama) (1,600: 
| $1.20-$3.50) — “Seven Wonders” 
(Cinerama) (57th wk). The 56th 


week finished Saturday (4) was 
great $44,100 for 16 shows. The 
95th stanza, for 27 performances, 
was $52,600, 


World (Times) (501; 95-$1.50) — 
“Devil’s General” (Indie) (4th wk). 
Third week ended Sunday (5) was 
fancy $4,200. The second was $6,- 
100. “Stella” (Burstyn) opens 
May 27. 

Fifth Ave. Cinema (R&B) (249; 
95-$1.50) — “Naked Eye” (Film 
Reps) (3d wk). Second week ended 
Saturday (4) was Pe $6,100 after 
record high $7,300 opening round. 
Both stanzas top former opening 
week mark here. 

Rialto (Brandt) (594; 42-$1.25)— 
“Violated” (Mishkin) and “Secret 
Scandal” (Mish) (3d wk). Present 
session ending tomorrow (Thurs.) 
is headed for sock $8,000 after 





of U.S. Negro 
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mr 
Africa. With a lot of talk about 
“equality”—a red flag to the aver. 
age Southerner, it’s anyone’s guess 
what its potential in the Southern 
houses is going to be. 


It’s noted in New-York film 
circles that, while the large Negro 
audience in America _ generaj} 
hasn’t responded too favorably tg 
pix with all-Negro casts, it is re. 
sponsive to films with race angles 
which may be part of the explana. 
tion why boxoffice-motivated pro. 
ducers are willing to risk a South. 
ern boycott. 


Topic of racial equality is hit 
hard again in nother yet-to-be. 
released film, “Mark of the Hawk,” 
co-starring Eartha Kitt and Sidney 
Poitier. One of the characters jn 
the picture is described as 4 
“white bigot” who sets a murderous 
trap for a group of Africans to 
“teach them a lesson.” Poitier 
takes the part of a young native 
leader who seeks to bring about 
equality through peaceful rather 
than violent means. 


Earlier cycles about race conflict 
in the South predate anger in the 
wake of the U.S. Supreme Court 
decision decreeing school integra. 
tion. Even in the early cycle, 
however, a scene in “Curly,” 
showing white and colored children 
playing together, ran afoul censor. 
ship in Memphis and some other 
places. 


Southern reaction to race 
themes is by no means uniform, 
particularly if Negroes are not ac- 
tually involved. Example is 
“Giant,” which packs a powerful 
wallop for racial equality, only in 
this instance it speaks of Mexi- 
cans, Picture played throughout 
the South, including in Texas 
where the story. takes place, 
“Giant” even involves inter-marri- 
age, which is probably the most 
sensitive issue of ’em all for South- 
erners. 


EX-RKO-ITE JACK LEVEL 
CASHING GOLF HOBBY 


Veteran film industryite Jack 
Level, a victim of RKO’s close- 





| down after being with the company 


for 33 years, is “‘trying to get out 
of the rough” by capitalizing on a 
hobby —the collection of golf 
items. 

Operating out of Elmhurst, L.I, 
Level has established the Golf 
Book Service, a company that can 
not only dig up new and old books 
on golf but can also provide the 
collector with various items of golf 
lore and history. Level breaks 
the collection—all available at a 
specified fee—into various cate- 
gories, including golf postcards, 
ancient golf balls and clubs, rare 
golf steins, golf songs, golf prints. 
Additional categories include 
poetry, humor, history, match- 
boxes, ashtrays, bookends, jewelry, 
desk weights, playing cards, scor- 
sang devices, guides, rules, what 
famous men have said about golf- 


ing, etc. Golf, as associated with 
President Eisenhower, has also 
been introduced as a _ collection 


category. 

Items in Level’s collection date 
back several centuries and are 
from various countries. 





Show of Hands Sanctions 


Bernard Carroll’s Drive-In 
Albany, May 7. 











$8,400 in second week, 


Taxpayers and residents of the 
Town of Brunswick, outside Troy, 
indicated by a show of hands, at a 
public meeting, that they favored 
the Town Board permitting Bern 
ard Carroll, owner of Carroll's 
Grove Amusement park there for 
15 years, to construct and operate 
a neighboring 300-car drive-in. 

The vote came after a spirited 
debate in which the project was 
attacked and defended. Carroll re 
ceived permission to explain its 
location and operation. 

Brunswick residents kicked up 8 
storm over plans of United Drive 
in Theatres Inc. to build a 600-car 
within the town’s limits, more than 
a year ago. Whereupon, the Town 
Board adopted ordinance barring 
drive-ins, and making the date 
retroactive. 

Recently, this law was repealed, 
and another wes adopted under 
which a public hearing was neces 
sary before the Town Board could 
give specific approval. 
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SMASH! 


“In epic class. Big in all respects. Top 
star value in Rock Hudson.” -—m p. pay 
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‘Another M-G-M commercial success. 
Large pre-sold audience.” = —Fitm pary 
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“Strong fare. Big business.”” _—soxorrice 
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“Solid boxoffice values.” _M. P. HERALD 
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: ‘““A superb job.” —HOLLYWOOD REPORTER \ \ a: 


; “Highly suspenseful.” 


ut —SHOWMEN’S TRADE REVIEW 


: “Absorbing! Exciting.” 
—M. P. EXHIBITOR 


“Suspense-charged melo- 
vi drama.” —DAILY VARIETY 
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ts Cinerama Shifting 


Foreign Franchise, Other Changes 


Broad hints of changes in the 
Cinerama operation within the 
next month, including the assign- 
ing of the foreign rights to the me- 
dium to Technicolor, were dropped 
Monday (8) by Milo J. Sutliff, pres- 
ident of Cinerama Productions 
Corp., at the company’s annual 
meeting at the Barbizon Plaza Ho- 
tel in New York. Although Sutliff 
did not mention Techni by name, 
it was obvious that the tint firm 
was the company to which he re- 
ferred. Stanley Warner, which 
holds the exhibition and distribu- 
tion rights to the Cinerama process, 
has been negotiating with Techni- 
color for several months. 


In addition to Stanley Warner, 
Cinerama Productions Corp., Cin- 
erama Inc., patent holding and 
equipment firm, and Robin Inter- 
national, which holds foreign rights 
in certain countries, will be in- 
volved in the round-robin deal 
with Technicolor. There is a 
strong possibility that Robin In- 
ternational will continue to open 
and operate theatres abroad for 
Technicolor. Sum involved in the 
takeover is said to be $4,000,000, 
with each of the companies in- 
volved in the Cinerama operation 
expected to receive a percentage 
of the payment. 


In answer to a_ stockholder’s 
query, Sutliff also intimated 
changes in the corporate operation 
of Cinerama Productions, but when 
questioned by. reporters after the 
meeting he declined to issue any 
details. However, it’s understood 
that the change would involve a 
stock exchange among companies 
involved in the Cinerama opera- 
tion. Talks leading to this arrange- 
ment have been started with Stan- 
ley Warner which holds a large 
block of Cinerama Inc. shares. 


The meeting, sparsely~ attended, 
consisted mainly of a review of 
Cinerama Production Corp.’s finan- 
cial position and ‘its future possi- 
bilities. Sutliff noted that the com- 
pany would pay off its final out- 
standing debt by October. How- 
ever, he was unable to predict 
when the company would start 
paying dividends. He pointed out 
that Cinerama Productions would 
receive 50% of the profits of Cine- 
rama exhibition when the produc- 
tion costs of the pictures and the 
expenses incurred in opening the- 
atres were paid off. 

Sutliff stated that $730,000 still 
had to be earned to recoup the 
production cost of $2,800,000 for 
“Seven Wonders of the World” and 
that $430,000 had to be earned to 
cleanup the cgst of opening the 
last few theatres and to wipe out 
the cost of “Cinerama Holiday.” 
In addition, $1,400,000 still had to 
be earned on “Seven Wonders” as 
fee and bonus for the producer, 
according to Sutliff. 


He stressed that efforts were be- 
ing made to keep future produc- 
tion costs down, noting that the 
total production cost of “Search 
for Paradise,” still unreleased 
Cinerama film, was $2,000,000. Sut- 
liff indicated that Cinerama Pro- 
ductions was rapidly approaching 
the period when its weekly income 
would double.. He explained this 


would happen as soon as Stanley | 


Warner recouped the cost of “Sev- 
en Wonders of the World.” 

All directors and officers of the 
company were reelected, including 


Sutliff, president and_ director; 
Theodore R. Kupferman, v.p. and | 
director; Irving N. Margolin, v.p. 
and director; Perry N. Selheimer, 
John R. Boland and Ira S. Stevens 


direc 


LOTS 


CANADA’S TOURIST COME-ON 


1,600,000 Yanks See Travel 
Films Quarterly 


Say 


Ottawa, May 7. 
Canadian travel films now reach 
1,000,000 U. S. viewers every three 


months, and surveys indicate that | 
of tourists are lured | 


about 10% 
by such films, either directly or on 
tv. Since September ’54 there’ve 
been 3,158 telecasts of them in 67 
U. S. cities 


5,000 prints in circulation. 


So reports Graeme Fraser, v.p. 
of Crawley Films Ltd., Canada’s | 
Oy commercial film producer, 

1 


in 
mentary,” 
year. 


just starting its 10th 


Canadian travel pro- 
motion bodies have spent $1,500,- 
000 in producing 145 films, with 





Bachelors—No Guts 


Chicago, May 7. 
The truism of the advertis- 
ing slogan “never underesti- 
mate the power of a woman” 
was demonstrated here to two 


United Artists pressagents 
drumbeating “The Bachelor 
Party.” 


Only 16 men showed up for 
a special screening when 
Ralph Banghart and Wally 
Heim put out a call for press 
and radio-bachelors. A later 
screening for both sexes, an- 
nounced only informally, filled - 
the screening room. 


U's $5,500,000 Week 


For a Record 


Universal racked up total gross 
billings of $5,500,000 world-wide 
for the week ending May 4. Total 
is believed to be the biggest sin- 


gle week’s gross in the company’s 
history. 

The domestic market, including 
the U.S. and Canada, accounted for 
$3,500,000 while foreign billings 
hit $2,000,000. Previous high of 
$5,000,000 was scored about three 
years ago. Last year, the high for 
a single week was less than 
$4,000,000. 

New mark was achieved at the 
culmination of the Charles J. Feld- 
man sales drive, honoring the 
sales v.p, and covering the domes- 
tic market, and the Alfred E. Daff 
drive, honoring the International 
company’s president and encom- 
passing the foreign market. For- 
eign sales chief Americo Aboaf 
captained the Daff drive. 





CHICAGO 


Cameron Mitchell hits the Loop 
Saturday (11) to help with promo- 
tion of “Monkey on My Back” 
|'opening here Tuesday (14). 


| Joan Kerr hired by Metro to 
work with Nerm Pyle on publicity 
here. 

Sam Gorelich, former head of 
RKO’s office here, is now operat- 
|ing Chicago office for Rank dis- 
tributors. 


SEATTLE 


Vic Guantlett, many years ad 
| manager for John Hamrick inter- 
| ests and also for Evergreen Thea- 
|tres in the northwest, still has a 
| hand in show biz, He’s doing copy 
|for such big pix as “10 Command- 
| ments” both in Seattle and Port- 
land. 

Radio stations in Victoria and 
| Vancouver have been added to 
|newspapers in those cities to lure 
| Canadians for “Cinerama Holiday” 
lat Paramount with excellent re- 
| sults. 





| John and Fred Danz expanding | 


| their extensive theatre interests by 
| going heavily 
| biz. 

Sterling Theatres 
Colonial Theatre building 
paying rent for 25 years and 
remodeling extensively. House will 
be closed for almost two months. 


ST. LOUIS 

Winfred Garner and E. G. Bailer 
took over operation and manage- 
ment of the Weeks, Dexter, Mo., in 
a deal from the estate of Charles 
H. Meeks and her son. 

The Lions, Troy, Ill., dark since 
‘last March 20 relighted by Paul 
Mason, the operating lessee. 

Paul Stehman, Winchester, IIl., 
‘reopened his ozoner near that 
| town, 
| The Lyric, Farina, Ill., shuttered 


is 


for summer by Art Madden as an 
/ozoner near the town was lighted 
by R. L. Davis. 


| Herschell Eichhorn, Mound, IIL, 


| suttered his Roxy as he opened 
‘the ozoner season at- Cairo, IIl. 
After serving more than 30 


{years as manager of theatres in 


is semi-monthly “Crawley Com- | Hannibal, Mo., H. A. Scheidker re- 


icently returned as resident man- 











into bowling alley | 


purchased | 
after | 





;into quarters 


Friedrich Gets Back His 
‘The Great C 


Holiywood, ae , ae 


After 10 years of 
20th-Fox has returned full rights to 
“The Great Commandment,” -fea- 
ture-length biblical film, to Dr. 
James K, Friedrich who produced 
it in 1943 and sold it to the studio. 


It had a brief release run and has} 


since been in the 20th vaults, 

Dr. Friedrich, now prexy of 
Cathedral Films Inc., plans to re- 
lease it in 16m to churches and 
religious organizations through 
Cathedral and to theatres and tv 
through J. K. F. Productions, 


Kassler-Reade To 
Root in Canada 


Continental Distributing Inc., in- 
die firm specializing in foreign im- 
ports, plans to undertake its own 
sales and distribution in Canada. 
Company, headed by Frank Kassler 


and Walter Reade Jr., is making ar- 
rangements for office space in key 
Canadian cities and for hiring per- 
sonnel, 

The territory will be under the 
direction of Carl Peppercorn, v.p. 
in charge of sales. 

Meanwhile, Reade flies to Cannes 
today (Wed.) to attend the Film 
Festival in search of products for 
release in the 1958-59 season. He 
will spend two weeks in France and 
then fly to England where he will 
confer with British film producers. 
He’s due back in the U. S. early in 
June. 

Continental last week acquired 
the U.S. distribution rights to Brit- 
ish Lion’s “A Novel Affair,” star- 
ring Margaret Leighton and Sir 
Ralph Richardson. Both principals 
are currently starring in Broadway 
plays—Miss Leighton in “Separate 
Tables” and Richardson in “Waltz 
of the Toreadors.” 

“A Novel Affair,” produced. by 
Peter Rogers, will bow in N. Y. 
early this summer. 
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Checking Film Row 
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atres Co.; he’s been succeeded by 
Joseph J. Nepote. 

Oscar L. Turner, vet exhib, Har- 
risburg, Ill., and a member of the 
Turner-Farrar Theatres, discharged 
from a St. Louis hospital. 


MINNEAPOLIS 


Jack: Kelvie, 20th-Fox office 
manager, back at desk following 
recuperation from surgery. 

Allied Artists’ “Little Rascals,” 
Western and Indian Parties, Satur- 
day matinee packages, bringing 


small fry back to local neighbor- | 


hood houses. 


Cannon Falls, Minn., population | 
first | 


2,500, sans showhouse for 
time in 45 years as result of dis- 
mantling of its only theatre. 

Exploiteer Dick Condon here on 
“Pride and Passion” prelim cam- 
paign tour. 


by local neighborhood arts Cam- 
pus, ran two weeks. 

Theatres at Gibbons and Water- 
ville, Minn., shuttered. 


Lewis Blumberg, “Big Boodle” | 
producer, here in picture’s interest. | 


DENVER 


A. B. Hillyard is building a 400- 
seater in Ouray, Colo., for a June 


opening. 

Al Kolitz, district manager for 
Rank Productions of America, set 
up offices on Stuot St., with Quen- 
itin Horn as office manager and | 
booker. Both were formerly with 
| RKO. 

Earnest and Guy Carlucci and 
A. B. Moore building 350-car drive- 
in just west of Grand Junction, 


Colo. Will be named the Monument 


| View. 


Harry Thomas, Los Angeles in- 
dependent distributor, named 
George Mayo as his rep for Denver 
area. Mayo was formerly booker 
at RKO. 

The Tabor being readied for “80 
Days Around World,” opening here 
May 15, with $2.50 top. House had 
been closed with expectation that 
“80 Days” would be shown at the 
Aladdin, but Mike Todd vetoed 
that deal. Tabor is downtown and 
the Aladdin is a nabe house. 

’ Wm. Ashton, who had been man- 
aging the Emerson, Brush, Colo.. 
leased the house and reopened it. 

United Artists plans to move 
vacated by RKO, 








~ Yanks Hit Back at Filipinos 


Board of the Motion Picture Export Assn. at a New York meet. 


tion of American film shipments to the 


could result in a cessa. 
Philippines as a retalia- 


New government under Carlos P. Garcia recently 


introduced new restrictions and taxation on American pictures 
which, being retroactive, Would cost the U. S. companies $10,000, 
000 in previous and unremitted earnings and woild nick the 
Americans for 80% of future earnings. An important market, the 
Philippines under normal conditions means about $5,000,000 an- 


nually to the U. S. outfits. 


MPEA directors yesterday empowered Leo Hochstatter, Asiatic 
rep who’s now in Manilla, with the right to serve a 30-day notice 
of cancellation of pic shipments to Philippines exhibitors. He’s 
to make such a move if, after study, he finds the government un- 


willing to give ground. 


TO SIFT DISCRIMINATION 


Dollie Robinson As N. Y. State’s 
Checker-Upper 


Albany, May 7. 

A special division has becn estab- 
lished in the N. Y. State Dept. of 
Labor to supervise action on com- 
plaints of discriminatory practices 
based on race, creed, color or na- 
tional origin which come to. notice 
in the course of its far-reaching op- 
erations. 

Mrs. Dollie Lowther Robinson, 
who: rose from the ranks of the 
trade union movement heads the 
new division. 

Under the present law, both the 
Attorney General and the Indus- 
trial Commissioner have the right 
to file complaints with the State 
Commission Against Discrimina- 
tion. The Industrial Commissioner 
has been furnishing the latter with 
information on discriminatory and 
other unfair practices; has been 
filing complairfts where necessary. 


‘80 Days Nears 40 
Total Playdates 


A batch of new openings during 
May, June and July will bring to 
about 40 the number of engage- 
ments for Mike Todd’s “Around 
the World in 80 Days.” 

Now playing in 20 cities in the 
U. S. and Canada, the picture is 
scheduled to open in Denyer, Lit- 
tle Rock, Corpus Christi, Kansas 
City, Atlantic City, Syracuse and 
Louisville this month; in Atlanta, 
Milwaukee, Minneapolis, St. Louis, 
Cleveland and Cincinnati in June, 
and Indianapolis and Toronto in 
July. Several additional dates will 
also be set. 

Mike Todd Jr., Todd Sr.’s chief 
aide, and Bill Doll, newly-appoint- 
ed—pub-ad v.p., leave New York 
shortly on a tour of several weeks 
to check on current engagements 
and to supervise the new open- 
ings, 


United Film Service Net 














| In 1956 Up. to $94,415; 


“Lucrezia Borgia,” brought back | 


Drive-Ins Alter Service 
Kansas City, May 7., 

United Film Service Inc., here 

last week reported net profit from 


|operations last year was $94,415, | 
| compared 


with $63,299 
These earnings were equal to 87c a 
share on outstanding 101,820 shares 


of common, close to double the rate | 


of the previous year. 
Actually net sales were down 
4% below the previous year, ,but 


adjustments to a more seasonal 
operation gave the company a'} 
3% boost in profits, it was ex 
plained by Hardy Hendren, presi- | 
dent. 


In addition the company reaped 
a neat special credit in the sale 
of a parcel of-land which added 
$97,072 to the profit side. 


Influence of drive-ins has re- 
arranged the emphasis on opera- 
tion, and United Film is adhering 
to the outdoor theatre impact with 
a more seasonal operation. The 
company ‘hds withdrawn from 
selling 30-minute tv shows in which 
it once was interested as a distrib- 
utor. Sale of old films by Holly- 
wood companies for tv use was a 
large contributing factor in setting 
this policy, Hendren indicated. The 
company makes trailers and screen 


ager for the Frisina-Hannibal The-| across street from present location. | advertising. 


a 


Daylight Savings 
Local Option 
Grieves Dakota 


Fargo, May 7. 

' There’s now. daylight saving 
grief for exhibitors in 13 eastern 
North Dakota towns, including 
Grand Forks, Wahpeton and Fargo 
which have outdoor theatres. With 
the proposition declared a matter 
of local option, more situations 
may follow. 

This development closely fol. 
lowed the action of the Minnesota 
state legislature in decreeing day- 
light time for the entire State, de. 
livering a body blow to drivein 
theatres in - particular. 

North Dakota adjoins Minnesota 
on the West. Neither has had DST 
before. It was enacted this time 
in the face of exhibitor and agri- 
cultural opposition. In North Da- 
kota the state attorney general’s 
office has ruled that no statewide 
action to change time is possible. 








| 


Mickey Redstone’s Newest 
Drive-In Adjoins Track, 
Warms Babies’ Bottles 


Boston, May 7. 

Mickey Redstone opened his 
newest ozoner, Suffolk Downs 
Drive-In on Bennington St. in East 
Boston behind the race track, 
Thursday night (2), replete with a 
playland for the kiddies with cuf- 
| fo rides, individual electrical heat- 
ers for cars, and bottle warming 
service for babies. 

Redstone, heading the Redstone 
Management Co., is a pioneer ozon- 
er vet and 20 years ago built the 
drive-in at Valley Stream. N. Y. 
Redstone now supervises, through 
Redstone Management, 15 ozoners 
in five states. Ozoners are at Ne- 





ponset, Reverey Dedham, VFW 
Parkway, West’ Roxbury and an 
affiliate in Natick, in Mass., and 


others in four other states. 

The theatre property spans 28 
acres, landscaped with long spa- 
cious entrances, with ticket offices 
set 1,200 feet from the highway. It 





in 1955. | 





has a 1,700 car capacity making 
it ss largest single screen drivein 
in N. E. 


Cost of the ozoner is estimated 


| at three quarters of a million dol- 


|lars. Opening night, public offi- 
icials and “Big Brother’ Bob 
Emery, WBZ-TV personality, were 
|guested. “Moon beam” lights, spe- 
| cially designed for Redstone Man- 


agement, and a giant CinemaScope 


| screen and RCA sound equipment 


are features of the new film ozoner. 

Opening bill is “Tall T” and 
“Guns Of Fort Petticoat.” The 
playland includes mechanical fly- 
ing horses, rocket ships, automobile 
rides, boat rides for the moppets. 


Oakland's T&D Resumes 


Oakland, May 7. 

The T&D theatre, 41-year-old 
film house on 12th Street, between. 
Franklin and Broadway, Oakland, 
re-opened today after having been 
refurbished and spruced up dur- 
ing a five-day shutdown. 

This largest of the Blumenfeld 
Theatres (2,800 seats) is continu- 
ing with its policy of showing first- 
run features. Manager is Hugh 
Jones, 
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Hollywood Production Pulse 








ALLIED ARTISTS 


Starts, This Year......... 6 
This Date, Last Year......12 


_ 20th CENTURY-FOX 


Starts, This Yeor.........15 
This Date, Last Year...... 7 














- COLUMBIA 


Starts, This Year..........10 








This Date, Last Year......10 





: 
* ‘a? 5 
¥ ; 


“THE LONG HAUL” 
(Marksman Films) 
«Shooting in land) 
Prod.—Maxwell Setton 
Dir.—Ken Hughes 
Victor Mature, Diana Dors, Peter Rey- 
nolds, Patrick Allen, Liam Redmond, 
Gene Anderson 
(Started Feb. 18) 


“BITTER VICTORY” 
(Transcontinental Films) 
(Shooting in Nice, France) 
Prod.—Paul Graetz 
Dir.—Nicholas Ray 
Richard Burton, Kurd Jergens, Ray- 
mond Pellegrin, Sean Kelly, Chris- 
topher Lee, Andrew Crawford, Sum- 
ner Williams, Ronan O’Casey, Nigel 
Green, Harry Landis, Fred Matter 
(Started Feb. 18) 


“OPERATION MAD BALL” 

Prod.—Jed Harris 

Dir.—Richard Quine 

Jack Lemmon, Kathryn Grant, Mickey 
Rooney, Arthur O’Connell, Ernie 
Kovacs, Dick York, William Hickey, 
Mary LaRoche, L. Q. Jones, Roger 
Smith, James Darren, Sheridan 
Comerate, Eddie Ryder, William 
Pierson, Paul Picerni, Frank Moore 
Four, Dick Crockett, Joey Forman, 
Werner’ Reichold, Hans Cervinka, 
Albert Godderis 

(Started March 25) 


“HIGH FLIGHT” 
(Warwick Production) 
(Shooting in England) 
Prods.—Irving Allen, A. R. Broccoli 
Dir.—John Gilling 
Ray Milland, Sean Kelly, Anthony New- 
ley. Kenneth Fortescue, Kenneth 
Haight 
(Started April 2) 
“PAL JOEY” 
(Essex-Sidney Productions) 
(Shooting in San Francisco) 
Pro.—Fred Kohlmar 
Dir.—George Sidne , . 
Rita Hayworth, nk Sinatra, Kim 
Novak, Bobby Sherwood, Hank Henry. 
Verna Felton, Barbara Nichols, Bek 
Nelson, Ellie Kent, Mara McAfee, 
Betty Vitti, Tol Avery. Everett Glass, 
Barry Bernard, Robin Morse, Bob 
Anderson, Syd Chatton, Eddie Bartell 
(Started April 15) 





WALT DISNEY 


Starts, This Year......... 1 
This Date, Last Year...... 1 











“OLD YELLER” 
(Buena Vista Release) 
Prod.—Walt Disney 


Dir.—Robert Stevenson 
Dorothy McGuire, Fess Parker, Jeff 
York, Tommy Kirk, Kevin Corcoran 


(Started Jan. 28) 


METRO 


Starts, This Year......... 6 
This Date, Last Year......10 











“UNTIL THEY SAIL” 


Prod.—Charles Schnee 
Dir.—Robert Wise 
Jean Simmons, Joan Fontaine, Paul 
Newman, Piper Laurie, Sandra “ee 
(Started March 14) 
“| ACCUSE” 
(Shooting in England) 
Prod.—Sam_ Zimbalist 
Dir.—Jose Ferrer 
Jose Ferrer, Viveca Lindfors, Leo 


Emlyn Williams, David Far- 
Donald Wolfit 


Gwenn, 
rer, Anton Walbrook, 
(Started March 27) 





PARAMOUNT 
Starts, This Year......... 8 
This Date, Last Year...... 7 











“SAD SACK” 
Prod.—Hal Wallis 


Dir.—George Marshall 

Jerry Lewis, Phyllis Kirk, David Wayne, 
Joe Mantell, Liliane Montevecchi, 
Peter Lorre, Gene Evans 


(Started March 18) 


“TEACHER’S PET” 


Prod.—William Perlberg 
Dir.—George Seaton 
Clark Gable, Doris Day, 
Mamie Van Doren, Vivian 
Nick Adams, Marion Ross 
(Started April 17) 


“OBSESSION” 


Prod.—Hal Wallis 

Dir George Cukor 

Anna Magnani, Anthony Quinn, An 
thony Franciosa, Dolores Hart 

(Started May Db 


“DESIRE UNDER THE ELMS” 
Prod Don Hartman 
Dit Delbert Mann 
Sophia Loren, Anthony 
ives, Perneil Roperts, Frank Overton, 
Anne Seymour, Greta Granstedt, Jean 
Willes. Rebecca Welles 

(Started May 6) 


New York Theatre 


Gig Young 
Nathan 


Perkins, Burl 























p— RADIO CITY MUSIC HALL— 


Ruc ketelle: Center 


AUDREY HEPBURN + FRED ASTAIRE 
a 


' 
“FUNNY FACE” 
Co-starring KAY THOMPSON 
A Poramount Picture 














ond THE MUSIC HALLS GREAT EASIER STAGE SHOW. 
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“THE SUN ALSO RISES” ? 
(Shooting in 
,» Prod.—Darryl F. Zanuck 
Dir.—Henry 
Ava Gardner, Power, Me) Fer- 
rer, Errol ynn, Eddie Albert, 
Gregory Ratoff, Robert Evans 
(Started March 18) 


“A FAREWELL TO ARMS” 
(Shooting in Italy) 
Prod.—David O, Selznick 
—Charles Vidor 


Jennifer Jones, Rock Hudson. Vittorio 
de Sica, Kurt » Alberto Sordi 

(Started 

“DOWN PAYMENT” 

Prod.—Jerry W 

pur sage Ritt 

Jeffrey Hunter, Sheree North, Joanne 
Wood Barbara R . Cameron 
Mitchell, Tony Randall, Patricia 


Owens, Fat Hingle, Charles Herbert, 
Richard Cutting, Frank Gerstle 
(Started April 15) 


“KISS THEM FOR ME” 
Prod.—Jerry Wald 
| a a Donen 
Cary Grant, Jayne Mansfield, Suzy 
Parker, Larry Blyden, Ray Walston, 
Leif Erickson, Nathaniel Frey . 
(Started April 29) 


“STOPOVER TOKYO” 
Prod.—Walter Reisch 
Dir.—Richard Breen 
Robert W: er, Joan Collins, Edmond 
O’Brien, Ken Scott, Larry Keating 
(Started April 29) 


“PEYTON PLACE” 


Lana Turner, Lloyd Nolan, Lee Philips 
(Started April 29) 


UNIVERSAL 
Starts, This Year.........12 
This Date, Last Year......11 














“THE MAN WHO ROCKED THE BOAT” 
Prod.—Albert_ Zugsmith 
Dir.—Arnold ven 
Richard Egan, Jan_ Sterling, 
‘ Adams, Charles McGraw, Walter 

Matthau, Dan Duryea, Sam Levene, 
Mickey Shaughnessy, Mickey Hargi- 
tay, rry Bellever 

(Started April 15) 


“THE LADY TAKES A FLYER” 
m Alland 


Julie 


Prod.—Willia 

Dir.—Jack Arnold e 

Lana Turner, Jeff Chandler, Richard 
Denning, Andra Martin, Jerry Paris, 
Chuck Connors, Reta Shaw, Dee J. 
Thompson, Nestor Paiva, Alan Hale 


Jr. 
(Started April 15) 


“DAMN CITIZEN” 
Prod.—Herman Webber 
Dir.—Robert Gordon 
Keith Andes, Jeffrey Store. Gene Evans 
(Started May 7) 


“THE AMAZONS” 
Prod.-Dir.—Curt Siodmak 
Don Taylor, Eduardo Cianelli 
(Started May 7) 


WARNER BROS. 


Starts, This Year.......... 7 
This Date, Last Year...... 5 














“DARBY'S RANGERS” 

Prod.—Martin Rackin 

Dir.—William A. Wellman 

James Garner, Etchika Choureau, Jack 
Warden, Murray Hamilton, Andrea 
King, Adam Williams, William Well- 
man Jr., Peter Brown, Corey Allen, 
Torin Thatcher, Stuart. Whitman, Ed- 
ward Ashley, Joan Elan. Venetia Ste- 
venson, Reginald Owen, Frieda Ines- 
cort, Philip Tonge, Raymond Bailey, 
Willis Bouchey, Frank Gifford 

(Started April 22) 


INDEPENDENT 
Starts, This Year......... 
This Date, Last Year...... 29 














“THIS BITTER EARTH” 
(Dino De Laurentiis Productions) 
(For Columbia Release) 
(‘Shooting in Rome) 
Prod.—Dino De Laurentiis 
Dir.—Rene Clement 
Silvana Mangano, Richard Conte, An- 
thony Perkins, Jo Van Fleet, Alida 
Valli, Nehemiah Persoff, Ruth Storey 
(Started Jan. 7) 


“THE QUIET AMERICAN” 
(Figaro Production) 
(For UA Release) 
(Shooting in Saigon) 
Prod.-Dir.—Joseph L. Mankiewicz 
Audie" Murphy, Michael Redgrave. 
Claude Daukhin, Giorgia Moll, Bruce 
Cabot, Richard Loo, Fred Sadoff, 
Peter Trent, Frank Colson 
(Started Jan. 21) 


“PATHS OF GLORY” 
(Bryna Productions) 


| (For UA Release) 


| 





(Shooting in Germany) 
Prod.—James B. Harris 
Dir.—Stanley Kubrick 


Kirk Douglas, Ralph Meeker, Adolph 
Menjou, George Macready, Wayne 
Morris, Richard Anderson, Timothy 


Carey 
(Started March 18) 
“TIME LIMIT” 
(Heath Productions) 
(For UA _ Release) 
Exec. Prod.—Richard Widmark 
Pro.—William Reynolds 
Dir.—Karl Malden 
Richard Widmark, Richard Basehart, 
Dolores Michaels, June Lockhart, Rip 
Torn, Martin Balsam, Cari Benton 
Reid 
(Started April 3) 


“WOMAN WITH A WHIP” 
(Globe Enterprises) 
(For 20th-Fox Release) 
Prod.-Dir.--Samuel Fuller 
Barbara Barry Sullivan, 
Gene 
Ziva-Ro-Dann, 
Paul Dubov, Hank 
Carroll, Eve Brent, 
Chuck Roberson, 


Gerald Milton, 
Worden, Jack 
Sandra Wirth, 
Chuck Hayward 
(Started April 15) 


“PARIS HOLIDAY” 
Productions) 


(Tolda 
(or UA neve 
Bos fiove, OFernandel, Anita Exbers 


Ma 
Started April 15) 
“WHEN HELL BROKE LOOSE” 
(Dolworth Productions) 
(Motion Picture Center) 
Exec. Prod.—Paul P. Schreibman 


.—Sol 
Dir.—Kenneth G. Crane 
Charles Bronson, Richard Jaeckel, Vio- 
letta Rensing 
(Started April 26) 
“KILLER AT LARGE” 
Por UA Release 
‘or 
Prods.—Albert Band, Louis Garfinkle 
Dir.—Alhbert 
Richard Boone, Theodore Bikel, Herbert 
Anderson, Howard ‘Smith, Robert 
Osterloh, Russ Bender 
(Started aaet 29) 
“BACK OF BEYOND” 
(Variety Pictures) 
(For Republic) 
Prod.—William O’Sullivan 
Dir.—Les Selander 
John Lupton, Gloria Talbot. Jack Kelly, 
Mey Wynn. Verna Felton 
(Started April 29) 


“THE MISSOURI TRAVELER” 
«Cc, Whitney Pictures) 
(For Warners) 
mere ny 
Jerry Ho r 
Brandon de Wide, Lee Marvin, Gary 
Merrill, Rosford, Paul Ford, Cal 


csunied’ Ageia? 7 


“NO PLACE TO DIE” 
(CB Pictures) 
Art 


Dir.—Sidney Franklin Jr. 
Sterling Hayden, Pamela Duncan, Mary 
Beth H es, Ted De Corsia 

(Started April 25) 

“GIRLS REFORM SCHOOL” 

(Carmel Productions) 

(For Am-International) 
Exec. Prod.—James H. Nicholson 
Prods.—-Samuel Z. Arkoff, Robert Gur- 


Dir. rnds 
Gloria Castillo, Ross Ford, Edward 
Byrnes, Ralph Reed 
(Started April 29) 
“THE DEERSLAYER” 
(20th-Fox Release) 
Prod.-Dir.—Kurt Neumann 
Lex Barker, Forrest Tucker, 
Moreno, Cathy O’Donnell, 


Rivas 
(Started April 30) 
"THE DALTON GIRLS” 
(Bel-Air Productions) 
(For UA Release) 
Exec. Prod.—Aubrey Schenck 
Prod.—Howard W. Koch 
Dir.—Reginald Le Borg ‘ 
Penny wards, Merry Anders, Lisa 
Davis, Sue George, John Russell, 
Hinton, Al Wyatt, Len Dixon 
(Started May 2) 
“ZERO HOUR” 
(Bartlett-Champion Pictures) 
(For Paramount Release) 
Prods.—John Champion, Hall Bartlett 
Dir.—Hall Bartlett 
Dana Andrews, Sterling Hayden, Peggy 
King, Elroy ‘“Crazylegs” Hirsch, 
Geoffrey Toone, Charles Quinlivan 
(Started May 6) 
“FROM HELL IT CAME” 
(Milner Bros. Productions) 
(For Allied Artists) 
Pro.—Jack Milner 


Rita 
Carlos 


Assoc. Prods. — Richard Bernstein, 
Byron Roberts 

Dir.—Dan Milner 

Tod Andrews, Linda Watkins. John 


McNamara, Mark Sheeler, Baynes 
Barron, Lee Rhodes, Tani Marsh 
(Started May 6) 


“CHICAGO CONFIDENTIAL” 

(Peerless Productions) 

(For UA Release) 

(Shooting at KTTV) 
Prod.—Robert E. Kent 
Dir.—Sidney Salkow 
Brian Keith, Beverly Garland 
(Started May 8) 


J. Linder (‘Diamond Lil’) 


Sues on ‘Lady Chatterley’ 
Los Angeles, May 7. 

Copyright infringement on 
“Lady Chatterly’s Lover” is 
charged in a $150,000 suit filed in 
Superior Court here by Jack Lin- 
der, former Broadway producer 
and now a Hollywood agent, 
against Kingsley International Pie- 
tures, “John Doe” Kingsley, Co- 
lumbia Pictures and the Vagabond 
Theatre where the film opened 10 
days ago. 
| Linder 








declares he acquired 
| stage and screen rights to the D. H. 
| Lawrence novel in 1936 from Sam- 
uel Roth who had purchased the 
rights from the Lawrence estate. 
Linder, who also produced “Dia- 
mond Lil,” starring Mae West, sub- 
sequently wrote and produced a 
legit version of “Chatterly,” copy- 
righting it in 1943. 

Complaint alleges that the prop- 
erty was offered to Columbia in 
1953 but was rejected and that the 
defendants subsequently made the 
film version without Linder’s 
| knowledge or consent. Property 
‘rights have been damaged by 
$150,000 by the defendants who 
have “deceitfully and maliciously” 
taken advantage of his property, he 
contended, and asked the court to 
order an accounting of all profits 
thus far and issue an injunction 
barring further exploitation or ex- 
hibition of the film. 


emeadins 


oo 


; Code Approves 34 


Hollywood, May 7. 

Showing an upsurge of pro- 
duction, a total of 34 feature 
films were approved by the 
Production Code Administra- 
tion during month of April, as 
against 22 for corresponding 
period last year and 20 in 
April, 1955. 

Code issued certificates to 
126 films during first four 
months of 1957, 

















Dalton Trumbo, who brought out into the open the fact that 
listed Hollywood writers are selling scripts to the major ieee 


tends in the current issue of The Nation that 
confirm or deny his allegations is due to a 


U.S. Supreme Court. 


According to Trumbo, if he had made these charges 


Hollywood's failure to 
case pending before the 


perhaps six 


months ago, it would have resulted in “outraged denials from the 


producers and parading delegations from the American Legion.” 
suit referred to by Trumbo is one filed by 


T 
Michael Wilson, An 


Revere, Gale Sondergaard, Guy Endoro and 19 others against Loew’ 
Inc., charging blacklisting and demanding $52,000,000 for the Daees 


and damages upon them. e 


The suit, known as Wilson vs. Loew’s Inc., will be argued before the 


Supreme Court next fall. 


According to Trumbo, in lower court hear. 


ings, Loew’s while not admitting the existence of a blacklist, “argued 
from the assumption that if a blacklist does exist it is justified anq 


therefore legal.” 


The district court, Trumbo says, ruled that even if 


everything alleged were true, the plaintiffs were not entitled to judge 


ment and therefore there was no reason for a trial. 


The Circuit 


Court of Appeals sustained the lower court. 


-The Supreme Court, according 


to Trumbo, suddenly and without 


warning “granted certiorari, indicating the suit involves more substan. 
tial questions of law than the lower courts suspected.” 





Hecht-Hill-Lancester’s “Trapeze” 
United Artists’ history with almost 
first time around, prexy Harold 
$15,000,000 and $16,000,000. 


-is becoming the biggest grosser in 
$11,000,000 in the till. Total for the 
Hecht estimated, will be between 


Film also is UA’s foreign record holder with the overseas gross now 


between $7,200,000 and $7,300,000, 


eclipsing Charles Chaplin’s “Lime. 


light,” which did close to $6,000,000 abroad. Latter did little domestic 
business since it was pulled from release after a comparatively few 


bookings. 


Production Code Administration 


has notified Columbia Pictures that 


it does not intend to “hold the line” arbitrarily against the use of the 


word “dope” in advertisements for films on the drug traffic. 


Decision 


paves the way for Columbia to use the word in advertising the War- 
wick Films production “Pickup Alley,” starring Victor Mature and 


Anita Ekberg. 


Last March, Code notified Columbia that it would have to excise 
the word “dope” from its trailers and subsequently requested a change 
in advertising copy regarding an “expose of the drug traffic.” 


An outcry in some Mexican quarters, including the National Actors 
Union (ANDA), against allowing exhibition in Mexico of the Warner 
feature ‘“Giant,”’-on the grounds that it allegedly insults Mexicans is 
unwarranted, declared Congressman Jorge Ferretis, chairman of the 


National Cinematographic Board. 


viewed “Giant” and though “some 


Ferretis said he had privately 
of its scenes are crude and brutal” 


it in no way offends the honor of Mexico or the Mexicans. 


In Little Falls, Minn., birthplace 6f Lindbergh, whose story is told 
in “The Spirit of St. Louis,” the picture was brought in with consid- 
erable hullabaico and made virtually a civic event, including big open- 


ing day festivities. 
houses. 
a pitiful $7.50. But Warner Bros. 
ture, according to Berger. 


Bennie Berger 


booked it into both of his four-wall 


On thé second night in one of them, he says, the gross hit 


still insists on its 50% for the pic- 





In Ottawa, Canada, Chester Beachall, research chief with the Na- 
tional Film Board, awarded $1,000 by the federal government for his in- 
vention of a light-weight sprocket tape-recorder for sound-on-film 


operations. 


Machine uses a sprocketed magnetic tape to ensure 


synchronization with the camera and weighs, packed in cases, only 67 


pounds. NFB claims it replaces 
recording truck units on locations. 


the big and bulky 35mm sound- 





ROY HAINES SHUFFLES 
WARNERS SALESMEN 


Realignment of Warner Bros. 
sales organization has been effected 
by general sales manager Roy H. 
Haines. Changes, effective imme- 
diately, include the following: 

Ralph J. Iannuzzi has been 
named midwest division sales man- 
ager with headquarters at the N. Y. 
homeoffice. 


cago, Detroit, Milwaukee, 
Moines, Minneapolis, Kansas City 
and St. Louis. Norman J. Ayers 
has been appointed eastern district 
manager,.headquartering in N. Y., 
and supervising the offices in Al- 
bany, Boston, Buffalo, New Haven 
and New York. 

Ed Williamson has been named 
southwest district manager with 
supervision over Dallas, Memphis 


and Oklahoma City. He'll head- 
quarter in Dallas. 
Grover Livingson has _ been 


named southeast district manager, 
headquartering in Atlanta, and sup- 
ervising Atlanta, Charlotte, Jack- 
sonville and New Orleans. William 
Miranda has ben appointed play- 
date supervisor for the eastern and 
west coast divisions, with Al Blum- 
berg playdate supervisor for the 
midwest and southern divisions. 


Shaw, St. Louis, Now ‘Arty’ 


St. Louis, May 7. 

After four weeks of successful 
operation the second arty situation 
in this city has been transferred 
from the Lafayette to the Shaw, 
both owned by the St. Louis 
Amusement Co. but operated un- 
der lease. The switch was made be- 
cause of a large seating capacity 
and air conditioning facilities. The 
current film is a German-made 
product tagged “The Apple Is 
Plucked” with English subtitles. 
The house is being operated by 
George Kinzlmaier and Frank 
Pacheso. 

Company operates the Pageant, 
which also shows foreign product. 





He will supervise the | 
company’s branch offices in Chi- | 
Des | 


Kansas City To : 
Hail Film Trade 


Kansas City, May 7. 

| Efforts to give local business 
leaders’ an insight into the work- 
ings of the motion picture industry 
| will be made here by film industry- 
ites when the Chamber of Com- 
merce ‘salutes the picture biz at a 
| luncheon at the Hotel Muehlebach 
| here on May 6. 


In an attempt to put the in- 
dustry’s best foot forward, the 
| Motion Picture Assn. of Greater 
| Kansas City is solidly backing the 
| event, the first such civic recogni- 
ition the film industry has had 
here since 1949 when a similar 
luncheon was held. 


Local filmites hope to extend the 
new rapport beyond the scope of 
the single luncheon by making 
|sure that the business leaders of 
| the community, many of whom 
| haven’t been in a theatre in a long 
time, visit a local film house. The 
iK. C. film committee, established 
for the Chamber of Commerce 
'salute, is arranging to extend a 
|special invitation to the C ot C 
|members to attend any first-run 
| house as guests of the management 
‘during the week following the 
i/luncheon. Chamber members, pre- 
senting and signing their business 
cards, will be admitted with & 
guest. 

MPA prexy Ed Hartman has ap- 
pointed Arthur Cole, Paramount’s 
veteran industry relations man, 
and Senn Lawler, retired division 
manager of Fox Midwest Theatres, 
to co-chairman the event, The com- 
mittee includes Hardy Hendren, 
United Films; Lucien Pope, Fox 
Midwest; Bill Murphy, Cinerama} 
Martin Stone, Mercury Advertis- 
ing, and Nat Hechtman, Capitol 
Flag & Banner Co. Fox Midwest 
prexy Richard Brous will serve as 
m.c. and Elmer C. Rhoden, head 
of National Theatres, will be the 
principal speaker. 
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DETROIT DRIVES HOME-TO TV | 


~ CBS-TV Brass Stumps for Gold 


CBS-TV execs are taking to the speaker’s rostrum in a bid to 
lure industrial advertisers into network television. 
in separate speeches, CBS-TV prexy Merle Jones and sales devel- 
opment director Edward F. Lethen Jr. pitched up the medium 
as a natural for industrial advertisers—Jones before the Pittsburgh 
Chapter of the National Industrial Advertisers Assn. Dinner and 
Lethen before the Indianapolis Advertising Club. 

Jones stressed that a “Revolution in the Laboratory” has changed 
the nature of competition in the raw-materials industry from 
vertical—“competition in the steel industry, for example, was 
confined within the various steel-producing companies’—to a 
horizontal fight for the same market among the producers of viri- 
Moreover, “today, the ultimate consumer has be- 
come personally involved with the basic materials that comprise 
the physical equipment with which he lives and works. 
eagerly receptive to whatever information he can obtain about 
the function and quality of these materials. 
come a shining target for industrial advertisers. 
sumer target, television is “the ideal mediym for the demonstra- 
tion of performance” of these materials, Jones said. 

Lethen urged the Indianapolis group to “do the selling job we 
(television) need to do” to bring into the medium “a whole new 
group of advertisers who will fill the blank spaces’’ in network 
“Of the 100 largest companies, largest in terms of sales 
or gross income, in 1955, only 36 used network television. 
of these companies ranged from a low of $303,000,000 to $9,823,- 
If the smallest companies of the top 100 spent 1% of 
sales on network tv they would have over $3,000,000 for that pur- 
I think that in the next few years, most of the country’s 
biggest advertisers will-be network tv users.” 


ous materials. 


schedules. 


000,000. 


pose. 





* 


Last week, 


He is 


In sum, he has be- 
With such a con- 


Sales 











Writers Guild Calls Pay-TV ‘New Field 
Subject to Separate Bargaining 








Hollywood, May 7. + 


In a precedental decision involv- 
ing virtually all show biz writers, 
the national council of the Writ- 
ers Guild of America has desig- 
nated all forms of toll-tv as a new 
field as far as use of literary mate- 
rial is concerned. This opens the 
way to separate negotiations in field 
of subscription tv. 


Current pacts with theatrical 
producers allow the Guild to re- 
negotiate in the event films are 
sold to pay-tv, but council’s deci- 
sion reaffirms that right, embraces 
all forms of closed circuit video. 

Meanwhile at its semi-annual 
meeting the national council dis- 
cussed plans for possible formation 
of a “Rights Organization” as. sub- 
sidiary to WGA. It was unani- 
mously endorsed by delegates who 
recommended it to be turned. over 
to the eastern and western councils 
for vote. This would have con- 
tractual machinery somewhat like 
that of. the Songwriters Protective 
Assn. 

Stated as objectives in drive for 
greater writer control were (1), abo- 
lition of studio, or network assump- 
tion of copyrights from authors 
described as almost “medieval” 
morality in face of more advanced 
copyright laws in effect in most of 
the world; (2) granting of continu- 
cus script control to author 
through all stages of production to 
avoid vitiation or mutilation of his 
property. 

Eric Barnouw, prexy of WGA 
(East), was named national chair- 
man of WGA for a two-year term, 
succeeding F. Hugh Herbert. 


Johns-Manville In 
Meet Press’ Exit 


“Meet the Press” has lost its 
longrunning alternate sponsor, 
Johns-Manville, which will pull out 
of the show at the end of June. 
There’s little chance that NBC-TV 
will drop the Lawrence Spivak-in- 
cepted package, since for one thing, 
the web now owns the show, and 
for another, there’s still some spon- 
sor interest on the part of Alumi- 
nium Ltd. out of the J. Walter 
Thompson agency. 

Aluminium, however, hasn’t 
made a definite choice for next sea- 
son and is deliberating among 
“Press,” “Seven Lively Arts” and 
Martha Rountree’s “Press Con- 
ference” as possible entries. Lat- 
ter has also evoked some interest 
from Johns-Manville, which wants 
to continue with public affairs-styl- 
ed programming. Aluminium, by 
the way, has decided against going 
with “Omnibus” for another sea- 
son even if the Robert Saudek 
package finds a network berth. 








| 
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Munsel-Buick ABC-TVer 


After nearly two months of 
searching for a show, Buick has 
signed Patrice Munsel as its Fri- 
day night star over ABC-TV. She'll 
appear in a musical half-hour at 
8:30, budgeted in excess of $50,000 
a week, 


Pact was handled for Miss 
Munsel by the William Morris 
Agency. 





See Ike Naming 
Edw. K. Mills To 
- FCC This Week 


Washington, May 7. 
President Eisenhower is expect- 
ed to submit to the Senate this 


week the nomination nf Edward K. 
Mills Jr., deputy administrator of 
the General Services Administra- 





tion, as a member of the Federal 
Communications Commission. Mills’ 
appointment is believed to be 
the President’s selection. It was 
learned last week that the White 
House had requested clearance of 
the appointmenf from Republican 
Sens, Clifford B. Case and H. Alex- 
ander Smith of New 


| 


Jersey. | 





ACK BIG AFTER 
o-YEAR ‘HIATUS 


The automotive industry, after 
two years pf retrenchment and 
some doubts as to the efficiency of 
television as a sales and adver- 
tising medium, has had a major 
change of heart. In the past few 
months, several sources indicate, 
Detroit’s thinking has crystallized 
with the result that the automakers 
will be back bigger than ever—and 
to stay—in television. 


Some signposts are already up. 
Both Ford and Chevrolet have al- 
located more than 50% of their 
budgets for the second half of the 
year to television. NBC-TV re- 
ports that thus far it has signed 
$29,090,000 automobile business, 
exactly $10,000,000 over what it 
billed all of last season, and is in 
negotiation for an additional $7,- 
150,000 in Detroit business. 

Moreover, some automakers are 
preparing to return to television, 
some are expanding their holdings 
even still more, and most im- 
portant, several have begun to sup- 
plement their big network spreads 
with day-in, day-out local dealer- 
level spot campaigns. 

Returning to the medium is Pon- 
tiac, for one. Pontiac, through 
MacManus, John & Adams, whose 
prez krnest Jones a couple of years 
back said television couldn’t sell 
cars, is shopping for a half-hour 
series and is also dickering for 
half of NBC’s “Annie Get Your 
Gun” spec. Pontiac is also loos- 
ing some extensive dealer co-op 
coin for local and national spot ex- 
posure to give it steady plugging. 
Chrysler division of the Chrysler 
Corp. is similarly shopping for its 
own entry through McCann-Erick- 
son—Chrysler division hasn’t had 
a show of its own, and is also in- 
augurating heavy spot campaigns. 

Buick, Too 


Buick is back after an absence 
of a couple of seasons with two 
alternate-week half-hours on ABC 
and NBC. Edsel is shopping, both 
for an opening-gun spectacular on 
NBC and CBS plus a string of 
specs or a big-name weekly variety 
show with which to kick off its 
new entry. Ford has expanded its 
tv holdings, and so has Chevrolet 
via its precedental $10,500,000 
“Chevy Show” deal on NBC-TV. 

What’s responsible for Detroit's 
new love affair with television? 
Halsey Barrett, director- of na- 
tional sales of Television Bureau 
of Advertising, who’s been contact- 
ing both individual manufacturers 
and the industry in general 
through the Assn. of Automobile 
Mfrs. and the National Assn. of 
Automobile Dealers, believes the 


|industry has learned that mass sales 
| techniques are a necessary adjunct 
to mass production and that this | 


mass Sales effect can be achieved 


| only through television. 


Barrett specifically has in mind 


id 


B way-to-TV ‘Spec Pot’ on the Rise 
In CBS Cleffer-Producer Designs; 
“Name 90-Min. Musicals for duPont 





‘Omni’ as M.A. Thesis 


An Ohio State Univ. can- 
didate for a master’s degree 
has based his qualifying thesis 
on “A Critical Evaluation of 
‘Omnibus’.” Graduate student 
Joseph F. Scharrer polled the 
lay and trade press (includ- 
ing VARIETY) on the show which 
during its five seasons on CBS- 
TV racked up an _ enviable 
publicity and public relations 
record under pressagent Jack 
Perlis. The latter, since he is 
no longer with “Omnibus,” 
was not even aware of the 
project until a copy of the 
thesis was sent to him. 

The student concluded that 
the ex-Ford Foundation long- 
rufiner was one of the most 
extensively publicized shows in 
the history of radio and tv. 
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‘Omni Sets Union 
Carbon, But NBC 
Status Up in Air 


“Omnibus” may yet find a berth 
for the fall season. Union Car- 
bon & Carbide, one of its sponsors 
this past season, has again ordered 
one-third sponsorship of the Bob 
Saudek package and placed the 
order with NBC-TV for alternate 
Sundays. Under the plan, the 
program would alternate with 
“Wide Wide World” in the 4 to 
5:30 p.m. period. 

NBC-TV, ‘however, hasn’t ac- 
cepted the Union Carbon order, 
although the reason isn’t clear. 
One report that its acceptance 
awaits a renewal by General 
Motors on “World” was denied by 
the network, but no explanation 
was offered on the delay in firming 
up “Omnibus.” Understood NBC 
had agreed to take on the show 
provided Saudek came up with at 
least a one-third sponsor, which 
he succeeded in doing. 

hough Union Carbide is the 
only firm sponsor Saudek has lined 
up, he’s still talking to the other 
“Omnibus” sponsor of this season, 





Aluminium Ltd., but hasn’t yet 
gotten a deal. Canadan outfit is 
looking at several other shows, 


| including CBS’ competitive cul- 
|tural entry, “Seven Lively Arts.” 
| BF Drops TV Daytimers 


| Best Foods is dropving its CBS- 


Neither Senator apparently had | the declining quality of retail-level | ty daytime lineup, consisting of 


suggested the appointment 
both favored the selection. 


(Continued on page 42) 


(Continued on page 42) 


but | sales people, in all industries but |three quarter-hours, one each in 
Mills | particularly at the dealer level in|Garry Moore, Bob Crosby and 





TV ‘Dullness’ Is Here to Stay 


Those television critics and ob- 
servers who have begun to charac- 
terize the coming season as “dull” 
had better resign themselves to 
the realization that television is a 
mass medium which has settled 


' into its mass entertainment format 


| the opinion 





for many years to come. That’s 
of veteran radio-tv 
comedy scripter and _ producer 
Parke Levy, currently represented 
via the CBS-TV “December Bride” 
series. 

Levy makes two key observa- 
tions. First, he feels that the me- 
dium is improving all the iime. 
Second, he observes that it’s un- 
‘fair for the critics to look for a 
schedule “where every half-hour 
is brilliant. Look at any other 
medium—the stage, motion pic- 
tures, books. If you get 20 hits on 
Broadway out of 50 openings, 
you're doing great. How many 
times have you gone to a movie and 
shelled out $2 and walked out 
feeling as if you’d been cheated. 


And how many times have you 
bought a book and been disappoint- 
ed? I think that if television can 
provide two bright half-hours an 
evening, it’s doing more than a 
satisfactory job.” 
Levy believes that 


outside the 


| larger metropolitan centres (“the 


| 





critics in New York and Los An- 


geles tend to get a little jaded be- | 


cause they’ve got so many other 
forms of entertainment available’’); 


television has built a vast “loyal- | 
People tend to watch the) 


ty.” 
same program week in and week 
out, Levy believes, and they've 
come to like specific shows far 
more than anyone would expect. 
If the New York critic happens to 
catch a bad episode of a particular 
series, that’s that, but the plain 
Joe at the grassroots sees the show 
every week and catches the good 
ones as well as the bad. 

What do the critics expect in 
terms of something new and fresh, 
Levy would like to know. “We're 


|“Our Miss Brooks.” 


doing all the formats now, and in 
television comedy in _ particular, 
there’s that problem of burning up 
material so quickly that the come- 
dian runs ont in a couple of sea- 
sons.” Levy is certain that situa- 
tion comedy will remain a staple 
programming commodity of the in- 
dustry for many years to come. 
“When the average viewer comes 
home at night, he likes to be en- 


he can think of as pleasant. In 
situation comedy, you can estab- 
lish this kind of identification, and 
if you come up with a bad show 
once in a while, the viewer doesn’t 
think he’s been cheated. But when 
a viewer sits down to watch a 
highpowered comic do his stuff and 
the show doesn’t come off, he gets 
that feeling.” 

The classic “character” comic 
will have to adapt himself to situa- 
tion comedy formats, Levy thinks, 
and even then will have to find a 

(Continued on page 44) 
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tertained and to be among people | 


Biggest flow of Broadway’s top 
creative talent to television may 
yet get underway next fall if nego- 
tiations by CBS-TV on _ several 
spectaculars are successful. Being 
wooed by the network for their 
services are Frank Loesser, Doro- 
thy Fields and Jule Styne, while 
already set are Leland Hayward, 
S. J. Perelman and Paul Gregory 

Hayward will do two specs next 
season for the web, the Jerome 
Kern-Oscar Hammerstein 2d 
“Showboat” and George Gersh- 
win’s “Porgy & Bess,” with CBS 
in the process of completing nego 
tiations for both properties. Thes« 
will be Hayward’s first stints unde! 
a five-year deal at the web. Loes 
ser is being sought to write the 
score for “Aladdin,” on _ whict 
Perelman is already at work on 
the book. 

These three, plus “Crescendo,” 4 
history of American music former 
ly titled “The Big Banjo” whict 
Gregory (also under contract ta 
CBS) will produce, will all be done 
under sponsorship of E. I. duPont 
de Nemours Co. as 90-minute tint- 
ers. Talent Associates will pro- 
duce six other duPont specials in 
the straight dramatic vein. 

Web has already secured rights 
to the Jerome Chodorov-Joseph 
Fields comedy, “Junior Miss,” with 
the intention of turning it into a 
musical, and is negotiating with 
Miss Fields and Styne to contrib- 
| ute the score. 

Other spectaculars in the works 
at the network include a musical 
| version of “Rip Van Winkle,” for 
| which the web is talking about 
| Art Carney but hasn’t come up 
with any ideas for composers, and 
“The Red Mill,” with Phil Silvers 
starring and Nat Hiken adapting 
the book and directing. In the case 
of the last two, neither Carney nor 
Silvers & Hiken (latter produces 
and directs the CBS-TV “Phil Sil- 
vers Show’) have decided yet 
whether they want to do the prop- 
erties. 


CBS-TV, Olds 
Near ‘Big’ Deal 


CBS-TV, which already has sold 
half of its Wednesday night “The 
Big Record,” is close to a deal 
with Oldsmobile for still another 
quarter. Firm order isn’t in yet 
i but Olds is high on Patti 
the. show’s star, having sponsore¢ 
her once before in a Screen Gems 
national-spot-booked quarter-hou! 
film. 

So far, the web is batting .50\ 
|on the current sponsors in the 
Wednesday 8 to 9 period next sea 
son, having signed Pillsbury ane 
Kellogg for “Record.” Bristol 
Myers has indicated it’s not inter- 
ested, while American Home Prod- 
j}ucts hasn’t yet given CBS-TV the 
word on whether it wants to con- 
tinue with its quarter-sponsorship 
of the period Web has to await 
first refusal from all of the cur- 
rent Arthur Godfrey clients before 
selling out their spots; hence the 
negotiations with Olds when the 
B-M period opened 


oa ’ 

Steve Allen’s 57-58 SRQ 

Steve Allen show has posted the 
SRO sign for next season via ¢ 
deal for Greyhound Bus to spon 
sor alternate-week half-hours or 
|the NBC-TV Sunday night entry 
Under the sellout, Pharma-Craf 
| Corp. takes on the other half-how 
|on Greyhound’s week, while John 
| son’s Wax takes the full hour or 
|alternate weeks. 
| Greyhound is already in the 
|Allen stanza with a_ one-thirc 
|sponsorship, which it started las 
imonth. New deal constitutes ; 
| 52-week renewal on the show, wit’ 
ithe new pattern taking effect Jul 
14. Grey Advertising repped Gre: 
hound, 
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HERE'S MORE THAN MEETS THE EYE 
IN PARAMOUNT’S PLAY FOR TY POWER 








By ART WOODSTONE 


Clouded with doubt is the future 
of Paramount Pictures’ plans to 
become a power in ‘television 
broadcasting by consolidating its 
KTLA, Los Angeles, and the one 
radio outlet and two tv stations of 
DuMont Broadcasting Corp. Sev- 
eral stockholders and members of 
the DuMont board of directors 
have “not made up our minds yet” 
to support Par in its aspirations. 
But, by the same token, they have 
not rejected the plan to buy KTLA 
and three music companies in a 
package offering by Par. 

Until recently, the Par control 
of DuMont was too great for there 
to be any doubt about the future 
of any plan the motion picture 
company started. Now, not only 
is the station purchase in doubt, 
but some observers suspect that so 
is the control of DuMont. 

Richard D. Buckley, who joined 
DuMont after selling it Gotham 
radio indie WNEW a few weeks 
ago for substantial cash and a 
9.859 stock interest in DuMont, 
is presently undecided about 
whether to go along with the 
KTLA purchase. Also undecided 
is Armand Erpf, board member of 
DuMont and a general partner in 
the investment house, Carl M. 
Loeb, Rhoades & Co., the very 
outfit that two years ago swung the 
balance of power from Allen B. 
DuMont to Paramount. However, 
Loeb, Rhoades has a tie with Buck- 
ley, through John Loeb (Buckley’s 
WNEW partner and a principal in 
Loeb, Rhoades), and is expected to 
side with any decision reached by 
Buckley. 


Buckley Looking Over KTLA 


Buckley is on the Coast giving 
the once-over to KTLA. He won't 
be back until the end of this week, 
when the DuMont board of direc- 
tors is going to meet about KTLA. 
A spokesman for Loeb, Rhoades 
would not say that his company 
would follow Buckley’s lead, but he 
said, in reference to the Par- 
favored purchase: ‘“Let’s say, that 
if one strong fellow (on the Du- 
Mont board) didn’t want to do it, 
we wouldn’t do _ it.” Buckley 
joined the board when he sold 
WNEW. 

The Loeb, Rhoades executive 
admitted that “there are 
technical problems” which could 
sway the “strong fellow” against 
okaying the purchase. He felt that 
the decision would be up to the 
board at the upcoming meeting 
and that one strongman in opposi- 
tion could kill the whole deal. 

He feit that there were also cer- 
tain things in favor of the plan to 


buy KTLA, Famous Music, Para- | 


mount, Roy Rogers Music and 
Gomelco Music from Paramount. 
He said that the buy would elevate 
the corporation’s earnings, but he 
would not say what the “technical 
problems” against the - purchase 
were, 
Additional DuMont Stock 
Buyout from Par carries with it 
the proviso that the major will re- 
ceive an additional 700,000 to 
800,000 shares more of DuMont 
Broadcasting stock. The additional 
stocks will immediately dilute the 
value of Buckley’s 151,696 shares 
(9.85%) and bring his personal vot- 
ing power down to about 7% of the 
(Continued on page 42) 


Hazel Half-Time 
May Stop ‘Clock 


Mazel Bishop is planning to cut 
back to alternate-week sponsorship 
of “Beat the Clock” on CBS-TV 


come June 21, and the network, 
rather than foot the sustaining 
week, may drop the show entirely. 
Program carrently occupies the 
Friday 7:30 period, and CBS would 
have to fill the spot both for the 
summer and find a new entry for 
the fall if it decides to axe the 
stanza. y 

Web hasn’t actually made a 
decision on the axing, prefering to 
wait until the cutback comes in the 
hope that Hazel Bishop will change 
its mind or it will find another 
sponsor, 





various | 


Smight Switches to N. Y. 
For ‘Studio One,’ Others 


Jack Smight is in from the Coast 
to headquarter in New York with 
some new directorial assignments 
on a freelance basis. Smight, 
who's directed “Climax” segments 
on CBS-TV, is earmarked for simi- 
lar duties on the same network’s 
“Studio One,’ with the first of 
these, Tad Mosel’s “The Out of 
Towners,” given Monday (6) and 
another pair coming May 20 and 
June 3. 

Smight also will direct some of 
“The Lively Arts” series on CBS- 
TV and is ticketed for a few in 


season. 


Aussies ‘Break 
That Cartel’ To 
Get TV Rolling 


Holywood, May 7. 
In large part, the future of Aus- 
tralian ty depends on how soon a 
cartel of some 28 tv set manufac- 


turers, who are operating on a low- 
output, high-cost basis, can be 
broken. So reports actor-producer 
Edward Ashley, just back from his 
gative Sydney, where he was scout- 
ing the possibility of lensing a se- 
ries down under. 

Ashley was quoting Ken Hall, 
manager of new Sydney tv station 
TCN (Channel 9), a_ long-time 
friend, on the hampering effect of 
the cartel. Currently, a 17-inch set 
sells for $500; a 21-inch set for 
$750; and in Sydney there are only 
45,000 sets at present. This makes 
for a definite dearth of advertising 
revenue, Hall told Ashley, espe- 
cially for the commercial nets. The 
present monopoly can’t be broken 
by importing U. S. sets due to im- 
port restrictions, so lone hope is 
that an Aussie firm will decide to 
break the sales barrier, according 
ito Ashley. Otherwise, tv will re- 
main something to be seen only in 
bars or the homes of the rich. 

Technically, Australian tv is top- 
|notch, “Better than anything I've 
|seen here or in England,” Ashley 
reports. Sets, while. expensive, are 
|good and most transmitting gear 
|is of advanced German design and 
|manufacture. Remote portable 
units of TCN, of German make, are 
the most up-to-date he’s ever seen 
|anywhere, Ashley commented, each 
|containing three camera trains. 

As for content of Aussie tv, Ash- 
|ley wasn’t quite so enthusiastic. 
| Currently, the hottest salesman on 








| commercial tv is a fortyish, bald- 
| ing, stoutish gent with a bristly 
mustache, and Aussie teleblurbs | 


are notable for a dearth of shapely 
|femmes. Programs, on from 3 to 
110 p.m. daily, are 
| American telefilms, or live copies 
'of Yank programs like ‘““What’s 
|My Line” or “Home.” “It’s awful 
|compared to American tv,’ Ashley 
| observed. Stanley Quinn, exec pro- 
ducer of Hollywood’s “Lux Video 
| Theatre,” is currently Down Under 
j}lining up a local version .of the 


| program, highly popular as a radio | 


|} show in Australia. 
| So far, tv has had little or no 


| effect on theatrical pix biz in Syd- | 


ney, Ashley noted. Most first-run 
houses operate on a reserved seat 
policy, and generally reservations 
are required at least 10 days in ad- 
vance, even in suburban houses. 


COAST AFTRA POISES 
FOR STRIKE VS. AM’ERS 


Hollywood, May 7. 

Hollywood AFTRA has author- 
ized the local board to strike 17 
Southern California indie radio 
stations, should current bargaining 
here break down. Present pact ex- 
pired last Tuesday (30), but 
negotiations continue. 8 

At Thursday’s (2) membership 
meet, hike in initiation fee to $200 
was also approved, as was proposal 
to pay dues on semi-annual rather 
than quarterly basis, 


' 








NBC-TV’s “Crisis” skein, both next * 


largely old | 











Swing and KAYE 
Currently: Hotel Roosevelt Grill, 
New York, 
Radio: Sunday Serenade—ABC, 


Col. Records: Rock and sway— 
YOUNG LOVER’S DREAM 
Calypso 
WHAT A SATIDY NIGHT 
Col. Albums: Sunday Serenade of 
Poetry—MY FAIR LADY—BELLS 

ARE RINGING. 


Schick’s Gisele, 
Tonis ‘Hit Parade 


NBC-TV worked two alternate- 
week sponsorships into its Satur- 
day night fall schedule this week, 
signing Toni Co. to replace War- 
ner-Lambert on “Your Hit Pa- 
rade” and moving Schick Razor in 
to share the Gisele MacKenzie 
show with Scott Paper. The lat- 
ter is set for the 9:30 to 10 period 
while “Hit Parade” will remain at 
10:30 to 11, despite efforts of 
American Tobacco to move it down 
to 10 to 10:30. 

Scott, which had taken on the 
whole of Miss MacKenzie’s new 
stanza, had requested alternate- 
week relief from the network, 
which then worked out the Schick 
deal with Warwick & Legler. Toni 
order on “Hit Parade,’ which it 
will share with American Tobacco, 
came through North Advertising. 


WRCA-TV Making Like 
WCBS-TV; Capsule News 
And Weather Stanzas 


The five-minute capsule format 
for local news-weather presenta- 
tions in television is becoming 
more widespread in New York. 
| Long a staple at WCBS-TV via 
| “Seven O’Clock Report,” the for- 
mat has been adopted by WRCA- 
TV for its 6;45 to 7 p.m. strip. 
| Starting next Monday (13), Gabe 
Pressman begins a five-minute lIo- 
;cal news capsule under Shell Oil 
sponsorship at 6:50-55, following 
Ken Banghart’s five minutes of lo- 
cal news and preceding Lynn Deol- 
lar’s weathercasts. 

That’s precisely the same for- 
mat utilized by WCBS-TV, which 
kicks off with five minutes of na- 
tional news by the alternating 
| Stuart Novins and Ned Calmer, 
follower by five minutes of local 
news by Ron Cochran and five 
| minutes of weather by Carol Reed. 


Groucho Dickers NBC-TV 
On ‘Time for Elizabeth’ 


Hollywood, May 7. 

Deal for Groucho Marx to star in 
90-minute version of “Time for 
Elizabeth” legit comedy he co-au- 
thored with Norman Krasna, is 
nearing completion with NBC-TV. 
Show, which had a break-in at 
Santa Barbara and a short run on 
Broadway with Otto Kruger star- 
ring, would be on the net’s fall 
sked. 

Marx has long wanted to do the 
comedy on tv. He’s advised NBC 
if it’s thumbed down there, Jack 
Benny is interested in the property, 
perhaps as a CBS-TV “Playhouse 
90” starrer, 





























Nielsen's ‘How to Buy TV Time 

A brief lesson in how to buy television time has been published 
by A. C. Nielsen in a booklet, “Television Facts of 1957.” Noting 
first that there are 239,000,000 “home hours” of viewing every day 


in this country, the research firm cited a couple of examples of 
how sponsors can stretch a buck for a good cost-per-1,000 buy. 


buy. 


to 25,900,000 a month. 
‘sBen was on “tonnage” buying. 
Additional Nielsen info: 


First of three separate cases was the drug manufacturer, who 
by using the alternate-week half-hour evening shows reached 
27% more homes a month than he would have with four telecssts 
a month of either program alone. 
strong that Nielsen was laying down a general rule by which to 


In this case, the inference js 


Other examples were the food sponsor, who with a combination 
of two three-a-week daytime stanzas, morning and afternoon, and 
an every-week nighttime stanza, reached 21,300,000 and delivered 
106,500,000 “home broadcasts” a month, and the measure of an- 
other sponsor’s use of two five-a-week daytimers and one three-a- 
week evening show was 184,200,000 “home broadcasts” delivered 
In latter two instances, emphasis of Nie}l- 


' Eight out of 10 homes have video 
(39,300,000); except for the “most rural” areas, no region of the 
U.S. has less than two out of three homes with video; almost al] 
tv homes have a “viewing choice,” and seven out of 10 homes 
actually use at least four stations during the week; women make 
up the largest segment of the video audience; children are next 
but men are the second largest group at night. 

A complementary radio book was also published by Nielsen. 
“Radio Facts 1957” stated that 964 homes in every 1,000 have at 
least one radio set, for 47,700,000 radio homes in the U.S. Addi- 
tionally, there are 35,000,000 or more auto radios. 
“typically” spend two or more hours daily listening, though with 


Radio homes 


the enlarged number of radio homes, “current total usage is about 


equal to a year ago.” 
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NBC to Split News-Public ‘Affairs 





Deny Lowering Boom on Newsfilm 





Mrs, FDR on Brit. TV 


London, May 7. 
Eleanor Roosevelt will take part 
in Granada-TV’s program ‘Youth 
Wants To Know” tomorrow (Wed.). 
Mrs. Roosevelt will answer ques- 
tions on the theme, “What the 
future holds in store for the youth 
of today,” put to her by pupils of 

a North of England high school, 


Small-Mkt. Radio 
‘Vulnerable’ In 
S. Calif: Taylor 


By LEO KOVNER 
Hollywood, May 7. 
While radio is generally fat in 
Southern California, the small mar- 
ket station still has a tough row 
to hoe, feels William J. Taylor, 


managing director of the Southern 
California Broadcasters Assn. and 
ex-manager of KSLR, Oceanside. 

Taylor estimates that there are 
presently five small-market sta- 
tions in California to every major- 
market station and admitted that, 
should a widespread business re- 
cession hit the country, some small- 
er .stations “will be in trouble.” 
However, he quickly amends, “a 
good operator will always come out 
ahead.” 

In certain cases, Taylor opined, 
the current resurgence of radio has 
caused an overexpansion into the 
smaller markets. “With the tre- 
mendous growth in California, 
there’s been a lot of ‘betting on 
the come’,” he put’ it. 

Also, with California radio so 
rich, more and more new stations 
are entering the field, sometimes 
causing overexpansion. Addition- 
ally, the small-market station must, 
in many cases, compete with pow- 
erful metropolitan stations for the 
local market. 

Since national advertising is gen- 

(Continued on page 42) 


SOAP SOARS BRIT. TV 
TO RECORD IN MARCH 


London, May 7. 

March was a record month for 
British commercial tv advertising. 
Total amount of money spent by 
advertisers. was $7,319,200, a 31% 
increase over the prévious month’s 
$5,563,600, and 30% up on Novem- 
ber, 1956, which’ was the previous 
record month with $5,762,400. 

Largest buyers were household 
soap companies, which spent a 
total of $776,121. The figures were 
compiled by Media Records Ltd., 
an Independent Television Author- 
ity research organization, 











NBC is planning to split its news 
and public affairs department, now 
operating under the same roof, 
into separate and autonomous de- 
partments. Timing of the move 
isn’t set yet, and the actual sep- 
aration won’t come for some time, 
but the web has already originated 
a study of the hows & wherefores 
of the split and has apprised the 
two key execs affected, news & 
public affairs veep Davidson Tay- 
lor and news director Bill] McAn- 
drew, of the plans. 

Reason for the separation, ac- 
cording to Bob Kintner, exec v.p. 
for programming & sales, under 
whose bailiwick the news & public 
affairs operation falls, is to give 
news greater preeminence than it 
has enjoyed in the past. Taylor 
will continue to head up public af- 
fairs while McAndrew will move 
into the top news spot. Web doesn’t 
contemplate bringing in any out- 
side execs. Kintner isn’t sure 
when the split will take place, 
since the timing will await, among 
other things, completion of the 
study on separating personnel, fa- 
cilities, etc. Sports, incidentally, 
will be included in the news op- 
eration. 

Revelation of the splitoff came 
amid recurring reports that NBC 
was considering shedding its news- 
film operation, reports which Kint- 
ner scotched. He said the news- 
film setup will remain intact, and 
in fact may be supplemented with 
outside sOurces. Rumors proba- 
bly came up, he observed, through 
the fact that the major independent 
newsreels, INS-Telenews and UP- 
Movietone, had made presentations 
to NBC in an attempt to get that 
supplementary business. 





Aaron-Zousmer s 


P to P’ Indie Deal 


John A. Aaron and Jesse Zous- 
mer, co-producers of “Person to 
Person,” have entered into a one- 
year deal with CBS-TV to continye 
their function on the Friday night 
Ed Murrow show. Under the new 
arrangement, the partnership team 
will not be restricted to that pro- 
gram. They are permitted to carry 
on independent production and to 
deal with other networks on a 
freelance basis. . 

Aaron and Zousmer have had 
talks with both NBC-TV and CBS- 
TV on packages and they hope to 
bring in a few one-shot specials 
for the “mother” Columbia net- 
work. 

The producers have had a finan- 
cial interest in “Person to Person” 
since the start of the show in 
1953. They sold their stock last 
year, with the termination date 


reached this past winter, Thus, the 
1957-58 “P to P” season—the pro- 
gram’s fifth—will be Aaron and 
Zousmer’s first full one without a 
monied stake other than their 
contractual stipend. 
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g Censor’s Hands 


in Other Lands 


Telefilm distributors abroad are bumping into the same censor- 
ship problems as American+motion pictures, with government 
censors bearing down hard on what they consider undue violence, 
“hot” political subjects, and at times what they regard as sadistic 


stories. ; 
Ziv’s “Cisco Kid” on the basis 


of “undue violence” was barred 


completely from Colombia after the commercial station there had 


pought the series. 


Scissor-men snipped parts of the episodes in 
other Latin-American countries on the same grounds. 


Venezuela 


banned an episode in Ziv’s ‘“‘Unsuspected,” the disputed segment 
dealing with a man who tries to drive his wife insane. 
A long trail of censorship hassles has plagued Ziv's “I Led 


Three Lives,” anti-Communist documentary. 


The most recent 


case was in Hong Kong, where the commercial tv station there 


pought_10 Ziv skeins, including ‘ 
Mao” a stone’s throw away, the 
subbed Ziv’s “Corliss Archer” in 


‘Lives.” But with “Big Brother 
station made a fast shuffle and 
the package. “Lives” also has 


been barred in Colombia, Venezuela and Argentina, with Australia 


feeling it too controversial. 


When telecast in Mexico, it drew a 


sharp blast from the Soviet Embassy there’to the government, and 
was the subject of a House of Commons wrangle when the BBC in 


England telecast some episodes. 




















Auditioning a 


‘Sixth Sense’ 





Official Films in Realistic Demonstration For 
Screenings of Pilot in Series 





“The Sixth Sense”, Official Films 
pilot dealing with extrasensory 
perception, got some offbeat treat- 
ment at screenings for agency and 
sponsor execs. Peter Hurkos, the 
Dutch housepainter who claims 


clairvoyant powers, was on hand 
at the screenings for some demon- 
strations, 

He told one startled agency exec 
about the donor of the watch he} 
was wearing, their relationship and | 
the character of the donor. 





A | 
would-be sponsor exec, showing a | 
picture of his wife to Hurkos, was | 
told of his spouse’s previous mar- | 
riage and the husband's death in | 
World War II. 

Hurkos while in the U.S. will 
visit the Round-Table Foundation, 
at Glen Cove, Md., an organization 
working in the extrasensory field, 
similar to the work being done at 
Duke U. The Foundation has had 
previous sessions with Hurkos and 
according to the organization’s 
director, Dr. Henry Puharich, the 
Dutch housepainter has that “extra- 
sense.” 


The pilot and series deal is 
based on Hurkos’ work with Euro- | 
pean police in connection with the | 
solution of crimes and finding | 
missing possessions. | 


Lotsa Old Gold 
For ‘Martin Kane’ 


P. Lorillard, for its newly pack- 
aged Old Gold, is mapping a major | 
purchase of Ziv’s “New Adventures 
of Martin Kane,” via Lennen & 
Newell. 

Total number of markets, which 
will be sizable, still is being} 
dickered, but~schedules have al- 
ready been set in Pittsburgh and 
a number of other cities are being 
cleared for the time slot. Also} 
eyed by Lorillard for a multi- | 
market spread is Ziv’s . “Harbor 
Command,” which already has| 
scored major regionals with Hamm | 
Brewing and Miles Labs for Coast 
and central states. 


N.Y. Film Directors 
Nix SDG Merger Plan 


Committee to organize 220 New 
York film directors met over the 
weekend and rejected an April 2 
merger proposal by Screen Direc- 
tors Guild of Hollywood. A spokes- 
man for the New York group said 
that SDG’s proposal held that all 
“controls” were to remain in the 
hands of the Hollywood guild. 


Seeking a more autonomous set- 
up, the New York body set up a 
committee when the SDG offer 
Was rejected to organize its own 
indie union. However, a committee 
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Parsons-ICF Split 


Hollywood, May 7. 


Harriet Parsons and TCF-TV 
have called it off, for the time be- 
ing at least. She exited the 20th- 
Fox tv subsidiary after comple- 
tion some weeks “go of pilot on 
proposed “How to Marry a Mil- 
lionaire” series. Understood she’ll 
return if National Telefilm Associ- 
ates, its distributor, can land a 
sponsor for series. 

Pilot has been peddled by NTA 
in east with no success thus far. 





Kaiser Eyes Sun. 


ABC-TV Oldies 


‘At Right Price’ 


Kaiser is negotiating with ABC- 
TV for an alternate-week 90-min- 
ute slotting on the network’s Sun- 
day night feature film schedule. 
Kaiser is bankrolling a full-hour of 
skip-week live dramatics over NBC- 
TV this season but is known to 
have pretty much decided against a 
return to such programming. 

Two things hold up an agree- 
ment making Kaiser the first blue- 
chipper to undertake regular spon- 


is centered about ABC’s 7:30 to 9 
p.m. Sabbath period, though a 
later hour-and-a-half is a possibil- 
ity since the return of Pharmaceu- 
ticals’ “Amateur Hour” next fall 
is not a certainty at this point. The 
RKO features being used by the 
network at the 7:30 hour are to be 
returned to Matty Fox by midsea- 
son. (Fox bought control of all 
RKO features, though 150 were 
held out by RKO for approximate- 
ly two years for national sale, and 
time is up Jan, 1.) 


feature product, Kaiser and ABC- 
TV are quibbling over price of the 
package and time. Arrangement 
requires 90 minutes of time every 
other week, while Kaiser’s tv bud- 
get is presently geared to 60-min- 
utes skip-weeks. 





Bairstow’s ‘Perspective’ 


Ottawa, May 7. 

David Bairstow, National Film 
Board producer, has been put in 
charge of producing NFB’s telefilm 
series, “Perspective.” Until now 
producer of government-sponsored 
films with NFB, Bairstow replaces 
Julian Biggs who resigned to free- 
lance in telefilms. 

Bairstow is known for his pro- 
duction of NFB’s “Royal Journey” 
in 1951, and previous handling of 
the board’s “Eyewitness” news- 





was named to continue negotiations 
with SDG, 2 


reelers. 











: | eigners 
sorship of networked features. Talk | 








WILL DOUBLE IN 


YEARS, abd ZI\ 


Foreign grosses 
telefilm companies, exclusive of 
Canada and U. S._ possessions, 
should shape up to about $5,000,- 
000 or $6,000,000 for 1957, accord- 
ing to Ed Stern, prez of Ziv Inter- 
national, pioneers in the foreign 
market and one of the largest in 
the field. 


Ziv, which has tripled its for- 
eign take each successive year 
over its four-year history in that 
field, expects the telefilm gross 
abroad to at least double within 
five years. Currently, Stern esti- 
mates that foreign grosses ac- 
count for about 10° of domestic 
grosses of U. S. telefilm companies. 


Ziv, like the motion picture 
companies, treats Canada as part 
of its domestic grosses. It also ex- 
cludes Hawaii and Alaska, where 
the take is small, from its foreign 
operation. 


The foreign take for U. S. tele- 
film companies, according to 
Stern, is broken down this way 
among the top markets: Britain 
and Australia account for 30 to 
35% of the total gross; Spanish- 
speaking markets, meaning mostly 
Latin America, 30%; and the 
French-speaking market, taking- in 
Belgium, Switzerland, Monaco, as 
well as France and a few other 
areas, only 8%. The remainder 
comes from a wide area encompass- 
ing Italy, Germany, and the Far 
East. 


of American 


Great Potential 


The biggest area of growth for 
U. S. telefilms in the foreign field, 
as Stern sees it, will be in con- 
tinental European now a very weak 
area. The eyes of Europe are on 
the successful commercial tv op- 
eration in England. State-owned- 
and-operated non-commercial con- 
tinental Europe tv facilities, fol- 
lowing the English example, will 
be supplemented by commercial 
tv. Stern sees that happening in 
most European countries, with the 
exception of France, where the 
anti-commercial tradition is strong- 
est. Western Germany, already ex- 
perimenting with commercial tv in 
Munich, will develop into the most 
outstanding market for U. S. tele- 
films, in the opinion of Stern. 
Western Germany is prospering 
and their technical know-how in 
the making of sets and transmit- 
ting equipment is excellent. 


With some exceptions, foreign 
tastes in telefilms run 
U. S. lines, most hits doing as well 
abroad. The exceptions, accord- 
ing to Stern, are situation come- 
dies, most of which leave foreign 
audiences baffled, musicals, hot 
political subjects and what for- 
consider 
skeins—the ‘“flagwaving” in such 
series as “West Point” and other 


the westerns, the action adven- 
tures, detective shows, and antholo- 
gies which have sufficient action. 


Stern, critical of some 
sky” talk about the foreign mar- 
ket in the trade, said at this 
stage, despite the growing impor- 
tance of the field, it is not a lush 
operation profit-wise. In the big 
Latin-American market, it’s diffi- 


|cult to make a profit on a series | 
ithe first time around, considering 
r . , 

Next to the difficulty of finding | 


dubbing, raw material and dis- 
tribution costs. In the French- 
speaking markets, where reruns 


are not the practice, it’s the ex- 
ception to go in the black on a 


series. But the importance of stay- | 


ing with the foreign tv medium as 
it grows was stressed by Stern, 
who felt more and better returns 
will eventually be there. 


Cross-the-Boarders 

As an example, he cited the Ziv 
operation in Mexico where in a tie 
with Procter & Gamble, it adopted 
the “strip’ Monday-through-Fri- 
day concept from the U. S. for six 
Ziv rerun shows. It caught on and 
P&G went in for stripping in 
Venezuela and Esso in Puerto Rico, 


(Continued on page 38) 





More TV Film News 
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TELEFILMS’ $6,000,000 O’SEA 
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Cal Nat in Metro-TV Studio Camp 
On 2 Series: Spear 4006 in Com'ls 


+ 





Multilingual ‘Lassie’ 
Hollywood, May 7. 


telepix series, will dub program in 
German, French, Italian and Japa- 
nese in near future, to hit addi- 
tional overseas bookings. 

Program, now also dubbed in 
Spanish, currently is being tele- 
cast outside U. S. in Canada, Eng- 
land, Australia and South Amet- 
ica, 


Guild Banking 
On Barter With 
Lipstick ‘in Candy 


Guild Films is understood to 
have given up for the present the 
traditional idea of selling syndi- 
cated films for cash. Following the 
recent trend by other distribs of 
arranging barter deals with manu- 
facturers for half-hour telefilms, 
the company is said to be peddling 
all its telefilm, including the first- 
run ‘Captain David Grief’ and 
“Kingdom of the Sea” in their re- 
maining unsold markets, via the 
barter. 

A second move away from its 
regular selling policy is the report 
that Guild is making an effort to 
sell outright the negatives to some 
400 old motion pictures it acquired 
from Motion Pictures for Tele- 
vision, the Matty Fox company. 

Old Nick Candy and Hazel 
Bishop are the bankrollers report- 
ed on the verge of a barter deal 
with Guild. Guild is not making 
an official announcement of the 
deals until the stockholders’ meet- 
ing May 20. Company showed a 
net profit of slightly over $8,000 
last year. 

Barter deals take various forms 
The MPTV features, for instance, 
are expected to be bought outright 
by the advertiser. Ultimately, the 
advertiser—in this case a wax man- 
ufacturer is believed involved in 
dickers with Guild—turns over the 
pix to stations for free, getting free 














| turn. 

Details of the deals with Old 
| Nick and Hazel Bishop were not 
divulged. Guild has several rerun 
packages of half-hour film, includ- 





“Grief” and “Sea.” “Grief is in 
well over 100 markets via regular 
sale. 

| Apart: from 


half-hour product, 


| Armed Forces shows. Popular are | Guild is supplying 365 “Minute of 


Prayer”’ fillers. The 60-second films 


|change for a free spot a day for a 
year. 
spot available to one of -its three 
potential advertisers. 


Richard Derr as ‘Shadow’ 


Richard Derr has been inked to 
|star in “The Shadow,” the telefilm 
| version of the longtime Mutual 
jradio stanza. Producers 








Orleans. 


lis in for a share of the half-hour 
stanza. Derr pact was handled via 
Schwartz-Luskin agency. 





Joy Layne Musical Pix 
, Hollywood, May 7. 

Musical series toplining Joy 
Layne is third telefilm project of 
Howard Productions, firm headed 
by former KTLA publicity topper 
Howard Wormser. Pilot rolled yes- 
terday (Tues.), with Glenn Hughes 
directing the Elly Addelson script. 

Meanwhile Howard firm has ac- 
quired “Dogtown, USA,” 20 quar- 
ter-hour telefilms using canine per- 
formers trained by Herb Wegner 
for national distrib. 





vv 


Jack Wrather, owner of “Lassie” | 


spots in the station schedule in re- | 


ing seven it picked up from Matty | 
Fox, plus the two first-run series, | 


are being offered to stations in ex- | 


Guild can then make the | 


Cameraman James Wong Howe | 


Metro-TV, in stage of prepping 
new half-hour skeins for national 
sale, is perking in a multiplicity 
of departments. 

For the first time, the Loew's 
tv subsid has made under-the-line 
deals with outside tv production 
outfits for use of Metro studio 
facilities. Deals inked include NBC- 
TV's California National Produc- 
tions for “Union Pacific” and “Best 
of the Post,” an anthology series 
based on Satevepost stories to be 
produced by indie Robert J. 
Enders. Additionally, Metro-TV is 
negotiating with Cal Nat for 
another under-the-line series, as 
well as one in the co-production 
category. 

In the commercial and industrial 
department, organized only about 
three months ago, contracts total- 
ing over $400,000 have been signed 
for 11 major national advertisers. 
Included in these deals is the 
initial industrial film, to be pro- 
duced for the Idaho potato indus- 
try. Based on results thus far, 
Charles (Bud) Barry, v.p. in 
charge of activities, has revised 
his,previous estimate of $1,000,000 
for the commercial department's 
first year of operation, now doubl- 
ing the estimate. In light of these 
developments, Dick Lewis, a Metro- 
TV sales rep, has been shifted to 
Chicago to work on commercial 
tv accounts, 

On Metro’s. projected _ series, 
|Phyllis Kirk and Peter Lawford 
| have been set for “The Thin Man” 
land casting on “Min and Bill” 
project also is proceeding. Gracie 
| Fields had initially been set for 
the “Min” role but bowed out 
| because of ill health. Talks now 
are going on for Peggy Wood, star 
|of “I Remember Mamma,” for the 
|role. Chill Wills already has been 
|inked for the male lead. 
| On the feature library end, a 
' deal has been closed with WTVH- 
/TV, Peoria, Ill., for 650 pix on a 
| three-and-a-half-year licensing ar- 
|rangment. Purchase price is in 
_the neighborhood of $250,000. 


Vidpix Work Up 
)-Season Route 


It’s been a gloomy year for tele- 
vision film producers despite the 
| fact 








that they now have more 
potential directions by which to 
sell than ever before in history. 


The expanded market potential has 
been called “tv film’s five seasons.” 
Newest outlet for video celluloid 

mid-séason sale to network 
sponsors who have axed the shows 
with which they began the season, 
as per “Blondie” vice the live 
Walter Winchell, etc. The mid- 
season switching of programs has 
| become more of a trend this year 
than ever before. 

Other potentials are (2), fall sale 
to network sponsors; (3), summer 
|replacements; (4), regular syndica- 
tion route. The “fifth season” 
| (once the fourth) is taking all the 
pilot films the producers don’t sell 
and tieing them into a series made 
up of pilots, which today 
to be the. likeliest five 
seasons. 


GF Axes ‘West Point’ 


General Foods is dropping 
|sponsorship of Ziv’s “West Point” 
|CBS Friday telefilm series. 

Skein will continue through the 
sumnier, under GF’s firm 52-week 
deal calling for 39 new episodes 
and 13 repeats. 


is 


seems 
of the 


Manny | 
|Demby, Roger Carlin and Harold | 
| Kaye are lensing two pilots in New | 








Cookies Eye ‘Vagabond’ 


‘Official Films, set to kick off the 
“Vagabond,” half-hour adventure 
travelog series, is dickering a west 
coast regional with Mother's 
Cookies, sponsors of the skein on 
KCOP-TV, Los Angeles. 

Active selling on series, mark- 
ing Official’s return to the first- 
run syndication market, will be 





triggered in the next few days. 
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See Court 


ttle Shaping Up as 7 


Indie TV Cos. Balk at Giving Data 
To FCC; May 17 Deadline for Briefs 


By MURRAY HOROWITZ + 





Lines for a legal battle, possibly 
a long-drawn-out one at that, with 
recourse to successive courts, are 
shaping up between the Federal 
Communications Commission’s Net- 
work Study Committee and the 
challenging seven subpoenaed in- 
die tv program outfits, the majority 
of whom are engaged in telefilm 
production. 


The seven indie producers, balk- | 
ing at giving financial data to the 
FCC agency, indicated in two days 
of hearings last week in New York 
before FCC’s chief hearing exam- 
iner, James D. Cunningham, that 
they would pursue other avenues, 
including the courts, if an adverse 
ruling is made. 


The seven, apparently chosen for 
their importance in the field, as 
well as “test cases” for others 
which may not have responded to 
the FCC agency’s disputed ques- 
tionnaire, are: Entertainment Pro- 
ductions Inc... MCA TV, Revue 
Productions (MC subsia/, Official 
Films, Sereen Gems, Television 
Programs of America and Ziv Tele- 
vision Programs. 

The upshot of the hearings on 
Wednesday and Thursday (1-2) was 
that examiner Cunningham gave 
all parties until May 17 to submit 
briefs on motions to quash the sub- 
poenas. He indicated that he would 
make his ruling from Washington 
after a study of the briefs and a 
transcript of the oral arguments. 

Challenge FCC Authority 

Ziv, like the others in their 
quashing motions, asked in effect, 
why investigate us? They chal- 
lenged the jurisdiction of the FCC 
in probing indie tv program out- 
fits, as well as contending that the 
province of the FCC study group, 
directed by Dean Roscoe L. Bar- 
row, should be confined to network 
operations. Attorney Paul Porter, 
speaking on behalf of the seven at 
the hearings, said that in varying 
degrees each of the seven has vol- 
untarily offered to give some in- 
formation sought in the FCC ques- 
tionnaire. All, however, balked at 
giving what they considered con- 
fidential, competitive financial info 
and protested the amount of data 
sought. (Highlights of the dis- 
puted questionnaire which takes in 
the field of syndication and fea- 
tures, are in separate story.) 

Speaking for the FCC’s Barrow 
Committee, which has been at- 
tempting ot get what it considers 
“meaningful” data from the in- 
dies, counsel Ashbrook P. Bryan 
took the following positions: the 
operation of the indie program 
firms is extricably tied up with net- 
work operation; syndication, too, is 
in the province of the study which, 
he contended, encompasses the en- 
tire broadcasting field, the indie 
stations, the affiliates, the o&o’s 
and the nets; and the material 
sought is not an “undue burden.” 

The disputed questionnaire, 

(Continued on page 38) 


Studebaker Rides 
With INS News 


Studebaker-Packard, which spon- 
sors news on a network basis via 
its piece of the Chet Huntley- 
David Brinkley “NBC News,” is 
also expanding its local news 
sponsorship. Automaker has picked 
up sponsorship of the INS-Tele- 
news “Weekly News Review” in 
four markets, bringing its total on 
the package to six. 

The Studebaker deal is one of 
18 eontracts for various INS-Tele- 
news packages set during April. 
Studebaker will sponsor in Mil- 
waukee, via WISN-TV, and three 
New York markets, Binghamton 
(WNBF-TV), Carthage-Watertown 
(WCNY-TV) and Utica (WKTV). 
Among other deals is United Auto 
Workers’ sponsorship of the week- 
ly show on CKLW-TV, Detroit. 

In another field, INS-Telenews 
signed Marty Glickman to narrate 
the “This Week in Sports” series, 
replacing Harry Wismer. Sports 
show has been sold to Great Falls 
Breweries for four markets blank- 
eting Montana. 











A Fortune in Cookies 


Bill’ Vernon, salesman for 
Blair TV spot rep house, has 
found a new device for making 
a sale. 

He had a Chinese restaurant 
bake up a batch of fortune 
cookies and in each he had in- 
serted a message to customers. 
Whenever he dines a client— 
no matter the réstaurant—he 
slips the management a batch 
of the cookies to be served 
with dessert. A typical Vernon 
message: “Anytime you're 
feeling blue, cancel the others 
but not me too.” 


= 


AAP Pacts Seven 
Midwest Stations 


Associated Artists Productions 
has been running hot in the mid- 
west the ea several days. Seven 
stations have bought batches of 
Warner Bros. features and the 
“Popeye” and other AAP cartoons. 

WTVO, Rockford, Ill., took “Pop- 
eye”; KWK-TYV, St. Louis, bought a 
couple of batches of 52 Warners 
and all the AAP cartoons; WOC- 
TV, Davenport, Ia., took some War- 
ner cartoons; KCRG-TV, Cedar 
Rapids, Ia., bought. Warner fea- 
tures, and WHO-TV, Des Moines, 
inked for the “Popeyes” and most 
of the Warner cartoons. A few 
days after the last of the afore- 
mentioned signings, which all 
came in a flurry, AAP pacted with 
WSBT-TV, South Bend, and KMTV, 
Omaha, for all the Warner car- 
toons, 


Producers Grab ‘Girls’ 


Hollywood, May 7. 

Rights to “Six Girls in a School 
Inc.” have been acquired by pro- 
ducer Martin Melcher and director 
Bernard Girard, as a telepix proj- 
ect for Arwin Productions and 
Warner Bros. Arwin is currently 
prepping “Greeneyes” for Warners 
telefilm department. 

Melcher and Girard plane to 














| N. Y. after lensing “Greeneyes,” 
| for sponsor talks. 





Macfarlane to Granada 


Toronto, May 7. 
Peter Macfarlane, top. musical 
producer for the Canadian Broad- 
casting Corp.’s tv network, has re- 
signed as of*May 31 and will pro- 
duce and direct for Granada TV 
Network Productions out ef Lon- 
don, under a two-year contract. 
Currently, he has been directing 
“Showtime,” a Sunday night musi- 
cal starring Shirley Harmer. Gra- 
nada belief is that musical variety 
programming has been badly ne- 
glected in U.K. tv; hence the need 
of North American know-how and 
the Macfarlane signup. 


Palmer Named G.M. Of ' 
Triangle’s WLBR-TV; 
Most Slots on Film 


Lebanon, Pa., May 7. 

Frank B. (Bud) Palmer has been 
named general manager of WLBR- 
TV with transfer of the U station 
to Triangle Publications going into 
effect. Palmer had been general 
manager of WSEE-TV, Erie, Pa., 
for the past three years. 

Leonard Savage, radio engineer 
of WLBR, was appointed opera- 
tions manager of WLBR-TV with 
the takeover from the Lebanon 
TV Corp. The Lebanon firm is the 
permitee of the channel 15 station 
which resumed telecasting Thurs- 
day (2). 

Triangle Publications also op- 
erates WFIL-TV, Philadelphia; 
WNBF-TV, Binghamton, N. Y.; 
WFBG-TV, Altoona, and WNHC- 
TV, New Haven, Conn. 

For the next two to three weeks, 
until the station is fully staffed, a 
majority of its programming will 
be on film, including features 
bought by Triangle. For the pres- 
ent, the station will operate from 
3 p.m. to approximately 11 p.m. 
Mondays through Fridays and from 
3 p.m. to about 10 p.m. Saturdays 
and Sundays. 


LUDDEN TO WCBS 
AS PROGRAM CHIEF 


Allen Ludden, NBC Radio’s pro- 
gram planning and development 
manager, is leaving the web to join 
WCBS, the CBS Radio flagship in 
New York, as program director. 
Ludden will succeed Sam Slate, 
who was upped to general manager 
of the flagship three weeks ago. 

Ludden, a performer besides be- 
ing a program exec, has worked at 
CBS. before, having emceed the 
WCBS-TV educational feature, “On 
the Carousel,” a couple of years 
back. He was upped to his present 
NBC slot last fall. Shift takes ef- 
fect next Monday (13). 














FCC's ‘$64,000 Questionnaire 


_The comprehensive Federal Communications Commission ques- 
tionnaire which brought subpoena action against seven balking tv 


indie production firms covers a wide area. 


It ranges from the 


corporate structure of the company, its profit and losses, the 
prices it received for programs, either on networks or in syndica- 
tion, to the grosses earned on theatrical films. 

It also delves into the touchy relationship of indie producers 
with the nets, whether, for instarfee, the indies feel the webs 
favor their own programs, or shows they have an interest in, and 


U.S. Hotfooting Telefilmeries — 


Television industry’s relationship with the federal government 
is taking on more of an “Alice in Wonderland” aspect by the day, 
Latest incident, the stalemate between major telefilm- companies 
and the FCC Network Study Group (Barrow group) over the 
packagers’ refusal to divulge financial information on their opera- 
tions (see separate story), serves to point up this situation: in spite 
of all the Congressional and Federal agency bluster about “net- 
work monopoly,” the only segment ot the industry in trouble is 
not the webs but the tv film operators. 

Following up on all the Congressional investigations (Magnuson 
and Celler committees), the Dept. of Justice Antitrust Division 
waved a big stick at the webs last fall, with bossman Victor Han- 
sen warning the webs that he considered ‘their “must buy” and 
option time arrangements possible antitrust violations and was 
taking appropriate investigative steps. He also took up several! 
other alleged antitrust angles, even to the extent of suggesting 
that option time constituted block booking in much the same way 
as the motion picture companies were accused of this in the 
famous Paramount case. 

So what happens? Nothing’s been filed against the networks 
‘with the exception of the antitrust suit against RCA-NBC over 
the Westinghouse transaction, involving a single situation and by 
no means a sweeping indictment of industry practice). But the 
D. of J. filed a block booking suit against Loew’s and five other 
feature film distributors, and now the Barrow group, investigating 
the networks for the past year and a half without incident, gets 
into its first public hassle not with the webs but with the vidpixers, 
An ironic sidelight to the entire situation is the NBC view that 
the film distributors, particularly the feature film outlets, are the 


to what extent indie programs are blocked from network exhibi- 
tion. The 24 pages of queries also deal with whether the firms 
engaged in talent representation or talent management, request 
a list of network programs by the answering parties that go back 
to 1952 through the ’56-’57 season, and additionally want a break- 
down of five of the top syndicated programs for the ’55-’56 season 
of each company, divided up into 239 U.S. markets. For each of 
those 239 markets, the questionnaire asks the particular station 
to which the skein had been sold, the time it was telecast, and the 
price the station paid for the property. Additionally, it asks the 
companies to reveal their discount policies for regional multi- 
market deals, as well as other data. 

In regards to indies vis-a-vis networks, the questionnaire asks: 
“List all occasions, if any, within your knowledge or belief dur- 
ing the past five television seasons where: a sponsored network 
program in which your company had a financial interest was 
replaced on a network by a program sponsored by the same 
advertiser in which the network in question had or subsequently 
acquired a financial interest.... A program in which your com- 
pany had a financial interest which was offered for sale or licensing 
to a network or other person for network exhibition where the 
network or such other person sought a profit-sharing or other 
financial interest in such program or any subsidiary rights therein. 
as a condition of or in connection with exhibition of such pro- 
gram on such network....” . 

On program costs, questionnaire wants an above and below-the- 
line breakdown, as well as the source of any co-producing monies, 
and the sharing deals with any party associated with the particu- 
lar program. On feature films, the query asks, among other things, 
details of whether the pix went network, o&o0 network station, 
non-hetwork market sales, as well as a list of features released 
to tv from 1954 through 1957 and gross billings on features during 
each season. - 

Additionally, questionnaire asks recipient: “Give brief descrip- 
tion ... of your policy or practice, if any, as to discount or price 
differential in (1) to multi-market sales to same purchaser and 
(2) sales to multi-station owners.” (Of the seven subpoenaed, only 
Screen Gems has been actively engaged in feature film distribu- 
tion to any important extent.) 





strongest threat to the interests of the networks. 








Jack Webb as 506 Millionaire 





Deal Involving $5,000,000 Could Make Him A 
‘Pauper’ If Not Ruled Capital Gains 





TPA SELLS PAN-AM 
‘STAGE 7’ IN BUENOS 


Pan-American World Airways 
has inked to sponsor the Spanish 
version of “Stage 7” over Radio 
Belgrano-TV, Buenos Aires, which 
kicked off Friday (3). 

Television Programs of America, 
distrib of series, says the deal 
marks first U. S. tv film skein to 
be aired in Argentina under spon- 
sorship of one advertiser. J. Wal- 
ter Thompson is agency for Pan- 
Am, 


G-K Sales Base 
Shifts to NY. 


Hollywood, May 7. 

Sales headquarters of Gross- 
Krasne shifts to Gotham, with Mel 
Sehlank, sales v.p., planing out to 
set up.permanent offices there. 
First order of biz for Schlank is a 
series of confabs with Robert 
Brahm and John Rohrs, G-K east- 
ern and midwest sales toppers, on 
promotional push for two upcom- 
ing series being lensed currently 
in East Africa. 

Meanwhile David Mathews, for- 
merly with G-K’s commercial and 
production staffs, has been upped 
to general manager. 

Guy V. Thayer Jr., exec v.p. of 
Gross-Krasne, left yesterday (Mon.) 
for Gotham agency-sponsor rounds 
with audition prints of two new 
telepix series filmed in Africa, 
“African Patrol” and “Adventures 
of a Jungle Boy.” 


TV Austerity Hits Paris 


Paris, April 30. 

Economic austerity measures, in 
a fiscally troubled France, hit 
radio and video last week~ when 
the budget for the State sub- 
sidized Radiodiffusion - Television 
Francaise was cut from $63,000 to 
$57,000. First hit was the less 
powerful video with six live shows 
axed, the 50 hour week reduced 
to 44, live theatre shows going from 
10 to six per month and the heavy 
Saturday showings given over com- 
pletely to films. 

This step is ironic, for Gallic tv 
is just. hitting its stride and is up 
to 500,000 sets and expects full- 
scale coverage of the country by 
1960. One bright hope is that the 
austerity program is_ probably 
temporary. 


Prep Billy Gray Series 
Hollywood, May 7. 

New comedy telefilm package is 
being prepped by Frank Cooper to 
star nitery comic Billy Gray, with 
pilot penned by Bill Davenport and 
Jim Fritzell. Title and starting 
date aren’t set. 

Meanwhile Cooper planed out to 
Chi and N. Y. last week for con- 
fabs with his reps there on new 
properties. 











. 





By DAVE KAUFMAN 
Hollywood, May 7. 
Two years ago Jack Webb sold 
his righ-rated “Dragnet” property, 
including a backlog of 198 vidfilms, 
to MCA subsid, Sherry TV, in a 


deal involving $5,000,000, but tv's 
Sgt. Friday may wind up with no 
more than $50,000 out of it. 

“When they say I’m a million- 
aire, that’s a lot of crud,” com- 
mented Webb here. Producer-di- 
rector-star explained. that he has 
50% of the multi-million dollar 
transaction, and 25% is held by 
each of his former partners, Mike 
Meshekoff and Stanley Meyer. But 
whether he becomes a millionaire 
as a result of the sale depends en- 
tirely on U. S. Internal Revenue. 


If the Bureau rules it’s a capital 
gains deal, Webb will pay 26% tax 
and wind up with well over $1,000,- 
000. If, on the other hand, it’s an 
adverse ruling and he has to pay 
over 90%, his take will be around 
$50,000, he said. 

“I’m definitely not a millionaire, 
and I don’t see how anybody in tv 
can. be with these high taxes, unless 
they reinvest their money in oil or 
some other industry. I’m _ not 
grousing, I want it understood, but 
it’s irritating to be referred to as a 
millionaire when you don't have it. 
Sure, there are those who say 
they’ve made a million or more out 
of tv, but they don’t go on to tell 
you they're talking about the 
gross, not the net—after taxes, 
that is,” he said. 

Webb declared he sold “Dragnet” 
because as the backlog accumu- 
lated “it got too big for me. I! 
couldn’t handle syndication, that 
requires a large organization, How- 
ever, lL retained my Mark VII com- 
pany, and I work in ‘Dragnet’ on a 
salary basis, and seek to accumu- 
late production in my company 
such as my ‘Noah’s Ark’ series and 
the pictures I make for Warner 
Bros. I’m trying to build up a back- 
log of residuals.” 

“Dragnet,” he went on, is doing 


(Continued on page 38) 


SG Logs Fogg 
As ‘80° Sequel 


Screen Gems is hopping on the 
hefty public reaction to the Mike 
Todd pic version of “Around the 
World in 80 Days” by setting a 
new telefilm series as a sequel. 
Series is titled “Further Adven- 
tures of Phileas Fogg” and picks 
up where the pic version of the 
Jules Verne novel leaves off, on 
Fogg’s return to London. 

Project is being developed by 
Ben Berenberg, SG’s eastern pro- 
duction chief, and John J. Morrin 
has been tapped to write the pilot. 
Film will be shot on actual location, 
but no starting date has been set 
yet. Berenberg hasn’t cast the 
pilot yet. 
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WHODUNITS VERSUS WESTERNS 


Jan-Mar. New Peak in Lookin’ 


Network television audicnce for the three-month period begin- 
ning last January was at an all-time high, with every month of the 
year to date exceeding the preceding year’s corresponding months, 


according to Television Bureau 
findings on Nielsen ratings. 


of Advertising, which based its 


While the average daytime tv advertiser reached 9% more 
homes in the three-month period than in 1956 for the same span, 
the average evening tv advertiser reached 20% more homes, it 


was stated. 


Translated into number of homes, the average evening network 
program reached more than 1,500,000 more homes per broadcast 
in ’57 than '56.- The average increase for weekday daytime pro- 
grams was 283,000 homes. Advertiser expenditures, in terms of 
percentage of dollar increase (time only) for the first three months 


of 1957 against a similar period 
Publishers Information Bureau. 


in 1956, was 8.4%, according to 


In an attached trend tabulation, the Nielsen rating for the aver- 
age evening program for the first three months of 1957 was put at 


25.3, against 24.5 in 56. 





RCA’s Peak Ist Qtr.; Sarnoff Accents 
New ‘Triumvirate’ at Annual Meet 


RCA board chairman David Sar- +-— 


noff reported record first quarter 
sales of $295,773,000 and peak 
earnings of $12,810,000 at the com- 
pany’s annual stockholders meet- 
ing in New York yesterday (Tues.). 
The first quarter volume was 8% 
ahead of the record first period of 
last year while earnings per com- 
mon share were up from 85c to 87c. 


In an otherwise routine meeting, 
Gen. Sarnoff made an significant 
statement during a discussion of 
management operations, emphasiz- 
ing that “the day is past” when one 
man can run a billion-dollar com- 
pany. He described the current 
RCA high command as a trium- 
virate consisting of himself, the 
company’s new president, John L. 
Burns, and former prez and now 
executive committee chairman 
Frank M. Folsom. 


Detailing the functions of each, 
he described Burns as the day-to- 
day administrative and policy 
chief, Folsom as the globe-circling 
sales and contact man (“He’s real- 
ly been bringing home the bacon”) 
and himself as the final policy-mak- 
er who iis freed from the day-to- 
day responsibility to plan for the 
future.” Sarnoff in the past hewed 
to a one-man pattern of authority. 


Stockholders, voting on several 
resolutions, backed up Sarnoff and 
the board in each case, first voting 
approval of a stock option plan 
backed by the management which 
included a specific plan to give 
Burns options on 50,000 shares 
over the next 10 years, then over- 
riding a minority resolution pro- 
posing a $200,000 ceiling on execu- 
tive. salaries, and finally returning 
to the board five members whose 
terms had expired. 


Stock Options 


The stock option plan authorizes 
the company to give options on 
300,000 shares to “key employees” 
at the full market value on the 
date options are granted and only 

(Continued on page 44) 


Ford $2,500,000 
On 5 Desilu Hrs. 


Ford Motors last week wrapped 
up its $2,500,000 deal for five 
Lucille Ball-Desi Arnaz hourlong 


filmed spectaculars and is now 
working out arrangements for the 
time slots of the shows with CBS- 
IV. Intention is to have the first 
Show timed to the unveiling of 
Ford’s 1958 models some time in 
mid-fall. Exact date of the opener 
isn’t set because Ford keeps the 
preem date of its new models a 
top-top competitive secret. 

Deal envisions a longterm rela- 
tionship between Ford and Miss 
Ball & Arnaz, but there are no 
plans for them to barnstorm a la 
Ed Sullivan’s dealer-convention 
trips for Lincoln-Mercury. Lucy & 
Desi will, however, turn out an 
industrial film for Ford for dealer 
use, through the Desilu studio 
facilities. Negotiations on the deal 
Were handled by J. Walter Thomp- 
Son veep Dan Seymour and Don 
Sharpe, agent for the Arnazes. 








‘Godfrey Time’ Money 


General Foods is expanding and 
Bauer & Black returning on the 
CBS-TV “Arthur creep Time” 
morning show. General Foods is 
picking up a second quarter-hour 
per week on the stanza, while 
Bauer & Black, out of the show for 
some time, returns with a weekly 
quarter-hour, 


Deals were set via Young & 
Rubicam for GF and .Leo Burnett 
for B&B. 


ATAS Lets Loose 
On Crix, Ratings 
And Lafftracks 


Hollywood, May 7. 

The fundamental question of 
“Why the tv critic?” was kicked 
around at a membership meeting 
of the Academy of TV Arts & Sci- 
ences, during which a thin rank of 
daily, tradepaper and fan mag crix 
vigorously defended their contri- 
bution to tv. 

Said Hal Humphrey of the L. A. 
Mirror-News, “Some sort of regu- 
lator, to express the public view- 
point, is needed.”” Dan Jenkins, TV 
Guide, pointed to the reviews as 
“The only place where a perform- 
er can get an unbiased report on 
what he’s done.” 

Jack Lait Jr., of the L. A. Her- 
ald-Express commented, “It’s not 
our business to help tv, but to 
serve the peopte who read us. If 
it contributes to television, okay, 
but it’s not our primary concern.” 

Video ratings came in for both 
knocks and boosts, the latter from 
the floor in the person of Wayne 
Tiss, BBD&O v.p. and a newly 
elected governor of the Hollywood 
Acad. Ratings are a part of adver- 
tising research and “research is a 
fundamental part of tv.” “All re- 
search is basically good,” Tiss 
commented, adding, “after all, ‘tv 
is a big gamble for the sponsor.” 

Conversely, Humphrey thought 
“it was a sad mistake” when rat- 
ings were made public, because 
“they are so totally unreliable.” 
But dissent to Humphrey’s view 
came from within the panel, when 
Evelyn Bigsby of TV-Radio Life 
asked, “Why should they be (kept 
|from the public)?” 

The issue of canned laughter 
(Continued on page 42) 


REVLON DICKERING 
TV “WINCHELL FILE’ 


Revlon is dickering with ABC-TV 
for “Walter Winchell File” next 
season. Cosmetic house seeks the 
entire weekly half-hour of the 
telefilm anthology. 

Meantime Jergens Lotion, Win- 
chell’s longtime sponsor on ABC 
Radio, is understood interested in 
alternate-week bankrolling of the 
stanza if Revlon doesn’t come 
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‘GOTTA BE READY 
IF OATERS FAIL’ 


With the costume cycle in televi- 
sion just about past its course and 
the networks currently faced with 
an abundance of westerns, the fall 
of 1958 should be ripe for the re- 
turn of the modern-dress whodunit- 
adventure show. That’s the opinion 
of telefilm packager-agent Don 
Sharpe, who planed out to London 
Friday (3) to toss his hat into the 
mysterioso ring by finalizing a deal 
for the rights to “Bulldog Drum- 
mond.” 


Sharpe, who'll be represented 
this coming season in the mystery 
field via his “Meet McGraw” 
series, which Procter. & Gamble 
has bought for Tuesdays at 9 on 
NBC-TV, has had an option on the 
“Drummond” property for some 
time, during which he’s been de- 
veloping scripts on the series. He 
feels it can be updated and mod- 
ernized, and so flew out to meet 
with attorneys for the estate of 
Herman Cyril McNeile, who wrote 
the Drummond novels under the 
pseudonym of “Sapper,” to button 
down the final eontracts. 


“Drummond” will be primed as 
a 1958-1959 property, with Sharpe 
still undecided on where the pilot 
will be filmed. He’s having budg- 
ets prepared for both Coast and 
overseas shooting, even to the ex- 
tent of breaking down the foreign 
budget to establishing footage only. 
Sharpe is partnered in the “Drum- 
mond” venture with Douglas Fair- 
banks Jr., who made one film for 
his “Douglas Fairbanks Presents” 
series but has discarded it. Con- 
tract for the property can’t prevent 
the re-release of the old theatrical 
versions of the novels out of the 
Paramount, RKO, Columbia and 
Goldwyn vaults, but that doesn’t 
bother Sharpe since the new ver- 
sion will be modernized. 


In actuality, the mysterioso 
trend has already taken hold to a 
wider extent than believed. Besides 
“McGraw,” new mystery shows 
definitely slated for next season 
are “Perry Mason” and “Crisis” as 
hourlong entries, along with “Wal- 
ter Winchell File” in the half-hour 
—latter deals with Winchell’s top 
stories over the years with a good- 
ly portion devoted to gangster 
yarns. On the tentative schedule 
at ABC are also “UF 61” and “Man 
Against Crime,” latter making its 
return to the medium. 


Drops Pair of Guns 


Sharpe is so certain that the 
surge toward westerns will result 
in a lot of casualties that he has 
discarded two of his own originally 
intended as entries for this fall. 
One is “Top Gun,” a series about 
the Revolutionary - era frontier, 
which he’s simply filed away. Other 
is the hourlong “Vigilante” series, 
which is still under option to NBC- 
TV but-for which Sharpe doesn’t 
hold out too much hope as a fall 
entry. When the NBC option ex- 
pires, he’ll start work on recon- 


(Continued on page 42) 


NBC’s New D.C. Centre 
& ‘Today’ Almost Like 





Home to Veep Nixon| 


Washington, May 7. 

Vice President Richard M. 
Nixon headed a list of celebs who 
participated in cornerstone-laying 
ceremonies here last week of the 
new $4,000,000 Washington build- 
ing of NBC at 4001 Nebraska Ave., 
N.W. Ceremony was televised 
over NBC-TV’s “Today” show 
Thursday (2). 

Nixon congratulated the network 
on the erection of “this fine facil- 
ity” and expressed pleasure that it 
is located near his home. “It is 
only five minutes from my home,” 
he said, “and when I am on the 
Dave Garroway Show, I can get up 
15 minutes later.” 

Others who spoke were FCC 
chairman George C. McConnaugh- 
ey, NBC prexy Robert Sarnoff and 
Carleton D. Smith, NBC veepee 
and manager of the network’s 
Washington stations WRC and 
WRC-TY. 








Como as Pied Piper’; Roncom-Stanley 
Plot Three Other Tinted Telepix-ies 
For NBC as Pre-Theatre Specials 





‘Bicyle’ Built for 2 
Hollywood, May 7. 

“Young Man on a Bicycle” 
has been bought by “Schlitz 
Playhouse” and will be tele- 
filmed in two half-hour seg- 
ments, first time in the history 
of the vidseries this is being 
done. 

Part of the comedy drama 
may be lensed on the French 
Riviera. Victor Canning story 
will be teleplayed by Alec Cop- 
pel for producer Frank P. Ros- 
enberg. Film will be shot this 
summer. 


WBZ Axes Contest; 
Vandals Reign In 
Stunt-Happy Hub 


Boston, May 7. 

WBZ cancelled its highly bailied 
Golden Key contest, in which a 
new Pontiac was given to finders 
of keys hidden around Boston, 
Thursday (2) night because of the 
“unanticipated and unwarranted 
acts of vandalism” which reSulted 
in damage to the Brewster Foun- 
tain and flower beds in Boston 
Common and the Public Gardens 
Wednesday (1). 

W. C. Swartley, veep of WBZ- 
WBZA, said: “It is indeed un- 
fortunate and we sincerely regret 
that a few irresponsible persons 
seized upon the contest as an op- 
portunity to commit wanton vandal- 
ism under the guise of searching 
for the golden key.” 











Boston Key Party 
Boston, May 7. 
Hub radio and ty is going stunt- 
happy: 
This week saw radio-tvy editors 
being submerged in a submarine 


-in Boston Harbor by WBZ-TV for 


new tv film series, “The Silent 
Service”; WBZ radio’s Golden Key 
stunt, in which a key to a new 
Pontiac is hidden daily in Boston 
and which resulted in treasure- 
seekers tearing up historic Boston 
Common and damaging statues; 
WORL hiding $100 bond certi- 
ficates around town in _ their 
“Treasure Hunt for Cash”; WNAC- 
TV planning a splash party for 
radio-tv editors in the Hotel 
Somerset’s outdoor pool. 


B-M HOT FOR 8:30 0” 
ABC-TV WEDNESDAY 


Bristol-Myers has an order in 
for 8:30 Wednesdays over ABC-TV. 
Network indicated that it hasn’t 
been accepted so far, but that the 
deal looks hot. 

B-M hasn’t named a stanza for 
the slot, but should the acceptance 
go through, it is reported that 
U. S. Rubber, current aiternate 
sponsor of “Navy Log,” will move 
the show to another half-hour an- 
chorage on ABC-TV and increase 
its sponsorship to every week. 





American Tobacco is quitting al- | 


ternate weeks on 
season, 


Wm. Vallee Joins TeleP 
As Operations Director 


William R. Vallee, formerly di- 
rector of television operations for 
Benton & Bowles, has joined the 
TelePrompTer Corp. as director of 
operations, 

In his new post, Vallee will co- 
ordinate the operations of 13 dif- 
ferent TelePrompTer departments, 
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“Log” after this | 


Perry Como will star in one 
filmed fairy tale spectacular for 
NBC-TV next season and may 
package three more for the web. 
Como signed a four-show co-pro- 
duction deal last week with’ indie 
producer Hal Stanley, under which 
his Roncom Productions will film 
“The Pied Piper,” “Puss in Boots,” 
“Beauty and the Beast” and “Rum- 
pelstiltskin.” NBC-TV has virtu- 
ally sewed up a deal for “Pied 
Piper,” in which Como will star, 
but hasn't talked with Como or 
Stanley about the other three. 

All four shows will be filmed in 
color during the summer, when 
Como’s hiatusing from his regular 
Saturday night NBC-TV series. 
Only one other lead has been set 
for the quartet of 90-minute color 
specs—Kay Starr, who will do 
“Puss in Boots.” The Como starrer 
will be based on Grieg music (only 
one incidental piece previously 
done in “Song of Norway,” the 
Grieg bioplay and pic, will be 
used, the rest being Grieg works 
heretofore unused in the pop field), 
with the book and lyrics by Stan- 
ley and Irving Taylor. 

Under the terms of the deal, the 
properties would be available for 
theatrical release after their one- 
shot telecasts. If that’s done, 
“Piper” would constitute Como’s 
first theatrical film in about 15 
years, since he was at 20th-Fox. 


Stanley and Como expect to 
meet with General Artists Corp. 
prexy Tom Rockwell next week, 


when he returns to his desk after 
surgery, to begin discussion on 
sponsorship prospects and time 
slots for the show. They'll also 
work out production plans, the cur- 
rent idea being to do all four in a 
row so as to effect production econ- 
omies through the use of the same 
crews, etc. Projects would prob- 
ably carry budgets of $500,000 to 
$700,000 per film. Stanley last 
year produced one NBC spec,” 
“The Lord Don’t Play Favorites,” 
which headlined Miss Starr. 


Old Gold ‘Court’ 
For NBC-TV Fri. 


Old Gold has purchased “Court 
of Last Resort,” a Jules Goldstone 
package out of the Coast pegged 
on the private “court” which 
solves human relations problems. 
Show is set to move onto NBC-TV 
in the fall in the Friday at 8 pe- 
riod, replacing “Blondie.” 

Originally, Old Gold had pitched 
the show at CBS-TV for a Satur- 
day at 8:30 berth next season fol- 
lowing “Perry Mason,” but the 
web nixed the show on_ the 
grounds it didn’t fit into the mood 
of the Saturday night schedule. 
OG thereupon went to NBC for a 
time slot, and firmed up the Fri- 





day period. Ciggie outfit is still 
talking about sponsorship of the 
8:30 time on CBS, however, and is 
|looking at several house-owned 
|shows. Among them are the new 
Eve Arden starver, “It Gives Me 
Great Pleasure,” based on the 
Emily Kimbrough book, and a new 
| Dick Van Dyke situation comedy. 

Old Gold interest in the Colum- 
bia Saturday spot stems from its 





including the scheduling of scripts, 
development of new products, stag- | 


ing of business shows, and the op- | on 


current half-sponsorship of Jackie 
Gleason in the 8 to 8:30 period. It 
will continue in that spot on 
through the summer, and is con- 
sidering reruns of either Gleason’s 
“The Honeymooners” or the old 
half-hour filmed Jimmy Durante 
show as its summer entry. Deals 
are being worked out by Lennen 
& Newell, the Old Gold agency. 


Chase Bank’s WQXR Buy 


Chase Manhattan Bank bought a 
twice-weekly radio series over 
WQXR, New York. Show, “Music 
the American Scene,” goes 





eration of the closed circuit tele- | Wednesdays and Fridays from 7:05 
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FCC Seen Ready to 


OK Toll-TY Tests 


As NARTB Cudgels Swing Into Action 


Washington, May 7. 

Pressures on the Federal Com- 
munications Commission to pre- 
vent a positive decision on sub- 
scription tv are mounting, but it's 
expected the agency wth move, 
probably next week, toward au- 
thorization of tests. Failure to get 
out a decision, which had been ex- 
pected a month ago, is said to be 
due to inability to arrange a meet- 
ing with all seven commissioners 
present. The full membership will 
be on hand next week. 


It’s understood that recent cor- 
respondence to the Commission 
from Chairman Oren Harris (D., 
Ark.) of the House Interstate Com- 
merce Committee and Chairman 
Emanuel Celler (D., N. Y.) of the 
House Judiciary Committee may 
cause the agency to adopt rigid 
safeguards to protect the public 
(against investments in decoders) 
during any tests of tollvision. - 


There’s also the possibility that 
as a result of the Harris-Celler let- 
ters the agency will decide to call 
for more information from pay-tv 
promoters and from stations plan- 
ning to carry subscription pro- 
grams before going ahead with 
tests. 

Harris has strofig feelings about 
embarking on a system of charg- 
ing fees for programs which come 
over the air on the so-called “free” 
channels. While insisting he only 
put “questions” to the Commission 
in, his letter, he told Variety that 
pay-as-you-see “would change the 
whole philosophy of the Communi- 
cations Act” under which the pres- 
ent system of broadcasting is 
based. 

Harris’ Het Questions 

Chairman Harris posed some 
highly pertinent questions to the 
Commission concerning its authori- 
ty to permit pay-tv. Cellar merely 
reminded the Commission that he 
has introduced a bill to ban pay-tv. 
It is before Harris’ Committee but 
no plans have been made as yet for 
hearings. 


Meanwhile, the National Assn. of 
Radio & TV Broadcasters has been 
carrying .on a campaign against 
tollvision, enlisting the support of 
women’s groups to back the Cellar 
bill. Organization pointed with 
pride last week to the action of 
the Vermont Federation of Wom- 
en’s Clubs in urging its delegation 
in Congress to support legislation 
banning subscription. 


The Vermont Federation, said 
NARTB, has “joined a nationwide 
drive to combat proposals to allow 
promoters to move in-on free 
broadcast channels and charge for 
viewing programs.” 

The Vermonters have instructed 
their delegates to the convention of 
the General Federation of Women’s 
Clubs, which meets the first week 
in June in Asheville, N. C., to work 
for a national resolution against 
pay-tv. 

Ask More Than NARTB 

The state resolution appears to 
go beyond the position of NARTB 
which has been concerned only 
with use of the “free” channels. 
The Vermont resolution asks that 
“no charge, direct or indirect from 
any source whatsoever, should be 
imposed on the general public for 
the privilege of viewing tv pro- 
grams on sets located in the home.” 

Don Martin, NARTB’s new pub- 
lic relations chief, recently ad- 
dressed the Federation in Bellows 
Falls, Vt. 

Pay-tv promoters won a round 
last week when-the American Le- 
gion withdrew its opposition to 
“pay-to-see”’ 
annual meeting of the Legion’s Na- 
tional Executive Committee, a res- 
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Capra’s Double TV Win 
In Christopher Awards; 
Cite 4 Theatrical Pix 


Semi-annual Christopher Awards 
went to 26 motion picture and vi- 
deo producers, directors and writ- 
ers this week. Awards were given 
by Father James Keller “in tribute 
to those who had used their God- 
given talents in a positive and con- 
structive manner.” Awards cover 
the six months ending March 31. 

A Christopher tv award was 
given for the first time to two pro- 
grams in the same series, Frank 
Capra’s “Our Mr. Sun” and “Hemo 
the Magnificent” for Bell Tele- 
phone on CBS. Shamus Culhane 
was also cited for animation work 
on the skein. 

Other video winners were: pro- 
ducer-director Bob Banner and 
writers Robert Wells and John 
Bradford for the Dee. 16 “Chevy 
Show” with Dinah Shore; producer 
Bill Walsh, director Edward Samp- 
son and writer Ray Darby for 
“Christmas "Round the World” on 
ABC’s Dec. 24 “Mickey Mouse 
Club”; producer C. Maurice Hol- 
land, *director Frank Telford and 
writers Max Rosenfeid and George 
Salvercon for Kraft’s Feb. 6 “The 
Discoverers.” 

In theatrical films, Christophers 
were given for 20th-Fox’s “Heaven 
Knows Mr. Allison,” to producers 
Buddy Adler and Eugene Frenke, 
director-writer John Huston and 
writer John Lee Mahin; “The Spirit 
of St. Louis” (Warners), to pro- 
ducer Leland Hayward, director- 
writer Billy Wilder and writer 
Wendell Mayes; “Fear Strikes Out” 
(Paramount), to producer Alan 
Pakula, director Robert Mulligan 
and writers Ted Berkman and 
Raphael Blau; and “Funny Face” 
(Par), producer Roger Edens, di- 
rector Stanley Donen and writer 
Leonard Gershe. 


Linkletter Sun. Eniry | 
Dangled by CBS-TV 


Art Linkletter, who already has 
hefty television exposure via his 
CBS-TV “House Party” strip and 
his NBC-TV “People Are Funny,” 
is primed for still another show. 
Package, still untitled, is being of- 
fered by CBS-TV as a half-hour 
Sunday afternoon entry at 1:30 to 
2, but the web won’t schedule it 
until it’s sold. 

Show would consist of two parts, 
frst being his old _ syndicated 
“Linkletter & the Kids” quarter- 
hour, which though on the market 
for some time, has had only limited 
exposure. Second quarter-hour 
would be modeled after “House 
Party,” but would consist of fresh 
material produced with a live aud- 
ience following one of the regular 
weekday “House Party” shows 
kinescoped on 35m film. 


Stuart McClean Quits 
Associated-Rediffusion 


London, May 7. 

Stuart McClean, managing di- 
rector of Associated Newspapers, 
has resigned from his post as depu- 
ty chairman of Associated-Redif- 
|fusion, the London weekday com- 
| merical tv programmers. Charles 
| Eade, a director of the newspaper 
group, has been appointed to the 
| board of A-R. 
| Several months ago, Associated 
| Newspapers announced that they 
| had reduced their holding in the 























The Jingle Workshop 
Direction: RAYMOND SCOTT 
CALL—PLaza 7-5685 - 6 
WRITE—140 West 57th St, 
New York 19, N. Y. 


Canada Radio-TV 
Wants Own IA 
In Revolt’ of 400 


Toronto, May 7. 

Canadian radio and television 
technicians of the International Al- 
liance of Theatrical Stage Employ- 
ees have applied to the Canadian 
Labor Relations Board to have the 
American union decertified as its 
bargaining agent and plan to estab- 
lish their own Canadian union, this 
on claim that present setup has no 
say in handling Canadian affairs, 
that no elected official in this coun- 
try has power to make a decision, 
that there is no means of deciding 
how the $3 monthly dues is spent. 

Blowoff came when heads of To- 
ronto local—Nick Treanor, secre- 
tary, and Frederic McShane, chief 
steward—were dismissed via tele- 
gram by John Francavilla, New 
York director of IATSE’s radio and 
tv division. Claim is that of the 
approximately 500 members of the 
State-operated Canadian Broad- 
casting Corp. in the Toronto local, 
over 400 have signed the petition 
for decentralization of the U. S. 
body. Treanor says that “we have 
been asking, demanding and plead- 
ing for some part in the adminis- 
tration of affairs” in the Dominion 
but this has resulted in headquar- 
ters’ dismissals of Canadian offi- 
cials of radio and tv technicians 
IATSE division. With CBC mem- 
bership spearheading the seces- 
sion, IATSE cardholders in Can- 
ada total gome 1,200, with per- 
sonnel of independent stations 
awaiting the outcome of the CBC 
revolt of 400 of its 500 members. 


WDGY, Mpls., Puts Sting 
In Programming; ‘All 
Mosquitoes Gotta Go’ 


Minneapolis, May 7. 
Dedicating itself to an unusual 
cause, the Storz radio station 
WDGY here is attracting attention 
by engaging in a fight for mosquito 
control in Minnesota, where the 
pest is particularly obnoxious. 


Station launched its campaign 














|for solution of the problem with 
lan offbeat gimmick that has been 
|making for much word-of-mouth. 
iIt asked its listeners to take part 
jin “building a monument to the 
| Unknown Mosquito of Minnesota.” 


WDGY disk” jockeys have been 


olution was passed rescinding an | tv programming company, and as ajintoning day and night, “if you 


action taken a year ago which put 
the organization’ on record against 
of broadcasting and telecasting in 
the U. S.”. The Committee said it 
now has letters from the “televi- 
sion industry” which guarantees 
that ~programs televised to veter- 
ans’ hospitals “will not be on a 
charge basis.” 





Kansas City—Shift at KCKN 


‘changing the fundamental system | 


| result, it was not felt that McClean 
| should continue to be deputy chair- 
man of a company in which the 
newspaper 
| interest. 


concern had a small 


lean’t lick ’em, join ’em,” and 
promising a $100 cash prize for 
the best design for the afore- 
mentioned monument. A ,similar 


{ (Continued on page 44) 














has Al Vunovich becoming sales 
manager. He steps up from a 
sales position to. succeed Walt 
Lochman Jr., who resigned to join 
WHB. Vunovich has installed a 
territory sales system, covering 
the metropolitan area with a staff 
ef five, including Marty Jenkins, 
recently appointed as the first 
radio time saleswoman here, 


spot announcement space. 
is not deemed unusual. 





Those Overtime Radio Blurbs 


Many Washington, D.C., radio stations are considered by local 
observers to be overcommercialized—and under the very noses of 
the FCC. City has a host of automobile dealers buying time on 
several radio indies. in town, taking up a good deal of daytime 
A commercial for every record played 


A prime example of the reported excessive commercializing was 
noted last week in a Negro market station in the capitol. 


As an 


example, between 2:50 and 3:10 p.m. last Tuesday (30), it aired 
close to 12 minutes in paid-for pitches. 
utes-per-quarter-hour maximum. 


Rule calls for three-min- 
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TV-Radio Production Centres 


IN. NEW YORK CITY... | 


Evangelist Billy Graham will appear on WPIX Monday (13) in ap 
advance 15-minute show prior to kicking off his New York Crusade 
at Madison Square Garden Wednesday (15). Thereafter, members 01 
his staff will appear on the indie station in a special Monday-through. 
Friday show following his Garden appearance. Viewing time will 
be 11:30 to 11:45 p.m. beginning Monday through June 28. Walter F 
Bennet handled account for the Billy Graham New York Crusade Inc 
. .. Jack Skinner, ex-Mutual flash features editor, is editor of the new 
United Cerebral Palsy Assn. paper, the UCP Crusader. . . Mutua 
plans extended live coverage of the Senate rackets committee probe 
today ((8) Wed. Teamsters Union prez Dave Beck makes his scheduled 
second appearance before the committee . . . Lynn Dollar, one of the 
hostesses on the “$64,000 Question,” has contracted for a Mutual of 
Omaha commercial. 


Herb Gomnertz, in the art dept. of Richard K, Manoff’s ad agency 
is one of the artists whose paintings have been chosen for exhibition 
at the City Center Art Gallery . .. Louise E. Moyer and Gaile y, 
Longden have joined the copy dept. of Ogilvy, Benson & Mather . | , 
WOR’s Jean Shepherd on Saturday (4) afternoon celebrated a “Go Fly 
A. Kite, Buddy” day in Greenwich Village’s Washington Square. He 
oe miniature four-inch kites and acted as chief pilot of the 
activities. ... 


Charles Hinds, producer of WCBS-TV’s “Eye on New York,” speaks 
at Hunter College next Thursday (16) on tv production : . . Harry 
Fleetwood, host on WRCA’s “Music Through the Night,” will nar. 
rate the Armed Forces Day celebration at Governor’s Island Satur. 
day (11)., June Valli replacing vacationing Bess Myerson on “Big 
Payoff’ . . . WRCA-TV’s “Open Mind” will be fed live to Boston’s 
educational station, WGBH-TV, starting Sunday (12), the show’s first 
anni, with the topic covering the Alger Hiss case... . WCBS-TV news. 
man Ron Cochran appointed honorary chairman of the Westchester 
County Cerebral Palsy Campaign Committee .. Mary MeNulty, sec. 
retary to WRCA-TV sales director Max Buck, convalescing at Horace 
Harding Hospital after surgery . Piel’s renewed Carol Reed's 
WCBS-TV five-minute weather strip for another 26 weeks ... Mike 
Lannon, formerly with NBC’s ad-promotion department, moved over 
to WRCA and WRCA-TV as advertising and sales presentation coordi- 
natom... Johnny Mathis set for the Ed Sullivan show June 16.., 
Scripter Jerome Ross set two original scripts for the next two weeks 
through the Blanche Gaines office—“A Will to Live” on Alcoa-Good- 
year Sunday (12) and “Guest at the Embassy” May 21 on “Matinee 
Theatre” ... Incidentally, Mrs. Gaines takes off May 10 for a Car- 
ribbean cruise ... Donald Buka set for a key role in “Day of Disaster” 
on “Armstrong Circle Theatre” Tuesday (14) . . . Ike Kleinerman, 
associate producer of the upcoming CBS-TV “Twentieth Century,” 
back from extensive European filming on the show ... “Second Hand 
Lover,” an original by: George Lowther, set for “Kraft Theatre” May 
22... Al DeCaprio, co-director on the Phil Silvers show, chalking up 
25 years in broadcasting, with Fred Waring, “Omnibus” and “The 
Goldbergs” among his directorial stints ... Andy Williams guests on 
Alan Freed’s “Rock ’n’ Roll Revue” Saturday (11) on ABC-TV ..., 
Paul Godofsky building a new 10,000-watt transmitter for his WHLI 
in suburban Hempstead, L.I.; outlet was recently authorized to in- 
crease its strength from 250 watts . . . Matt Dennis appears on the 
Robert Q. Lewis show on CBS Radio Saturday (11). 


Bill Stern and 32 tourists will leave Aug. 5 for a 20-day swing 
through Russia, with Stern, currently doing a WINS ayem stanza, 
having already received permission to make impromptu tape inter- 
views with Soviet citizenry .. <« Mary Jane Higby into her 19th con- 
secutive year as star of ABC Radio’s “When a Girl Marries” on May 
29; hubby, actor Guy Sorel, frequently does the stanza as “Girl's” 
family doctor . .. Mike Merrick becomes a veep of the Alan (Bud) 
Brandt flack-promotion outfit . Martha Rountree (“Press Con- 
ference”) will do a takeoff on Clare Boothe Luce at the annual Wash- 
ington newshens VIP spoofing—the Women’s National Press Club 
Dinner—May 16... NARTB prexy Harold Fellows guesting on ABC 
Radio’s Ted Malone stanza Friday (10) to introduce National Radio 
Week gimmick will be an on-the-air multi-way conversation with 
bosses of many ABC affils . . . Don Luftig, WATV staff director, 
scripted “A Touch of Silver” on the station’s “Great Jewish, Stories” 
today (Wed.) ...ABC’s bowlers are better than CBS’ and NBC’s, and 
that’s a fact. For the second straight year, its keglers downed the 
others in the Tri-Network Trophy tourney on strength of “most pins 
knocked down” ... Joseph Savalli becomes WOV director of Italo 
sales. 

Arthur Hull Hayes, CBS Radio prexy, will accept the Sigma Delta 
Chi award to the network at the fraternity’s annual awards dinner 
tomorrow (Thurs.) at the Hotel Pierre ... Ann Friesinger, secretary to 
Benton & Bowles radio-tv production chief Gene DeBona, picked from 
among 175 agency secretaries as “the girl-most likely to marry a mil- 
lionaire” at a National Telefilm Associates shindig at the Plaza Hotel 
last week promoting NTA’s new “How to Marry a Millionaire” pilot 
out of the 20th-Fox stable ... Art Wallace, whcse “Night Court” script 
for “Armstrong Circle Theatre” last week is due for a Sept. 17 repeat 
on the same show, is now doing the true story of the escape of actress 
Eva Szorengi from Hungary for Armstrong’s June 25 program... 
CBS Radio sales veep John Karol addresses the Teaxs Assn. of Broad- 
casting Executives in Dallas today (Wed.) .. . Betty Sue Albert set for 
a role in “Look Up and Live” May 19 .. . Patti O’Neill doubling from 
tv into “Member of the Wedding” at the West Orange, N.J., Suburban 
Theatre. 


IN HOLLYWOOD ee ee 


Darrell Ross named producer in charge of talent for NBC-TV'’s 
“Matinee Theatre,’ succeeding Winston O'Keefe who moved over to 











Screen Gems ., . Paul Nickell moving to Hollywood for a new pro- 
| ducer contract with CBS-TV ... Dominick Dunne, formerly with NBC, 
| joined CBS-TV as executive assistant on “Playhouse 90” .. . Bud 
Steffan moved up by BBDO as assistant to Wayne.Tiss, veepee of the 
| agency’s Hollywood operation . . . If Bill Rousseau joins up with the 
| Pat Weaver-Fred Wile enterprise it will mark a reunion that took 
|root in the early radio days of Fred Allen. Weaver was the producer, 
Rousseau assistant director and Wile publicist for Young & Rubicam 


.. . Bill Leyden, emcee of NBC-TV’s “It Could Be You,” has the rac 
ing bug bad. Wherever there’s a road race in the vicinity, Leyden's 
speedster is there to take the checkered flag ... Hal March working 
off. six-day commitment in Paramount's “Hear Me Good” . . . CBS 
Radio prez Arthur Hull Hayes in town just long enough to meet with 
department heads and hold still for the press... Phil Cohan of the 
N. W. Ayer agency said after viewing 27 telepix that the projection 
rroom smelled like a stable. In other words, the waddies were ridin 


IN CHICAGO ... 


Henry Gillespie, former midwest manager of Screen Gems, switched 
to CBS-TV Films in the Chi area .. . Pat Rastall, also ex-SG, now in 
network sales for CBS-TV .. . Joe Wilson, WNBQ’s “Championship 
Bowling” gabber, received an Award of Merit from the Illinois VFW 
.. . Win Uebel leaving NBC network sales here to become radio sales- 
man for the Katz rep shop in Los Angeles . .. Chi Tribune radio-tv 


(Continued on page 26) 
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~ WHAS Dons Another Derby 


Louisville, May 7. 


WHAS radio will air 20 feature races on “Race of the Day” dur- 


ing the spring racing meet at Churchill Downs. 


Opening day 


feature race, April 27, was the Oaks Prep. Sportscaster Cawood 
Ledford aired the running and Brownie Leach, public relations 
director of the Downs, provided the color. 

Feature races include the Derby Trial, April 30, Churchill Downs 
Handicap May 2, the Kentucky Oaks May 3, the Debutante Stakes 


May 4 (Derby Day), the Louisville Handicap May 12, and the Bash- 
ford Manor Stakes May 18. WHAS also originated the Kentucky 


Derby running for CBS radio. 


Back in 1925, the first radio account of a Derby was aired from 
one of the Churchill Downs towers. 


Derby airings remained a 


local affair, with the late Credo Harris manning the mike, through 
1928, when WHAS, working under a gentleman’s agreement with 
NBC, aired the Derby over a coast-to-coast network of 12 stations. 
Saturday (4), over 400 radio and tv stations carried the Derby. 
Bryan Field aired the color Saturday, with Fred Capossela call- 


ing the classic. 
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NBC Radio's ‘See for Yourself’ 





Web Will Underwrite Sales Efficiency Studies 
For Saturation Sponsors 


7% 
Lg 





NBC Radio will shortly announce 
a “See for Yourself” research plan 
enabling saturation sponsors to 
test the web’s effectiveness as a 
sales medium at little or no cost. 
Under the plan, the network will 
underwrite completely or on a 
matched dollar - for - doHar basis 
such studies in test markets for 
any sponsor with sufficient com- 
mercial frequency on the web to 
make the tests meaningful. 

Plan, as it shapes up, is to stage 
such studies in one or more test 
markets for sponsors having 50 or 
more participations per week on 
the network. Though advertisers 
in the past have conducted their 
own studies of this type, this is be- 
lieved the first time a network has 
indicated a willingness to under- 
write them on its own as an ex- 
pression of confidence™in its own 
power as a sales medium. 

NBC gives an example of how 
the service would work once it’s 
inaugurated by citing the case of 
Jell-O, Latter has recently expand- 
ed its line of desserts from six 
flavors to 10, a development the 
public isn’t genérally aware of. If 
General Foods chose to utilize the 
service, it would test the effective- 
ness of a new copy line stressing 


manner: 








British Com’! TV In 
Long-Range Rating Deal 


London, April 30. 

Television Audience Measure- 
ments Ltd., has signed a new con- 
tract with the four commercial tv 
programmers to continue supply- 
ing audience ratings and data, 
when their present contract ex- 
pires at the end of June. It is 
believed to be the largest contract 
ever awarded in the market re- 
search field in the UK. o 


Warners’ Telepix 


Lead the Majors 


Hollywood ,May 7. 
Heaviest telepix sked for any ma- 





{jor studio for next season is that 


of Warner Bros. Slated are six 
hour-long skeins and two half-hour 
programs. Five are committed to 
ABC-TV and others are still in the 
speculative stage. 

For ABC, studio will make 
“Cheyenne,” “Sugarfoot,” ‘“Mave- 
rick,” “ and “The Texan,” all hour- 


‘long; and “Amazon Trader,” half- 
the 10 flavors in the following | hour program. 


“Conflict,” 60-min- 
ute show, is not on ABC’s sked for 


Since the “six delicious flavors” | next season and the web gets first 
copy line has been imbedded in | call on the half-hour “Billy the 
the public’s mind for years, NBC | Kid.” 


would first survey the market to 
determine the extent of public con- 
sciousness of the old slogan before 
the campaign. Then, during and 


would go into the test market to 
determine the effectiveness of the 


} 


| 


after the campaign, the researchers | 


| 





Pepsi Pays ATW 56 For 
Cancelled ‘Tony’ TV’ er 


American Theatre Wimg has col- 


network schedule in conveying the | lected its $5,000 rights fee for the 


new 10-flavor pitch to the public. 
Survey would utilize an interview 


technique and operate on a per- | Pepsi-Cola 


| 


centage-of-recognition basis. 
Cost of such a survey runs from 





Tony Awards telecast that never 
came off. The fee, for 
had contracted but 
which it was not obligated to pay 
because of the cancellation of the 


$4,000 to $10,000 per test market, | telecast on WCBS-TV, N. Y., over 


depending on the local situation 
and the extent of the survey. Web 
feels it’s time it backed up its 
Claims of efficiency as a sales me- 
dium by laying its offer on the line. 





‘Arthur Murray Party’ 
Shifted to NBC-TV Mon. 


For Bristol Summer Run 


“Arthur Murray Party,” current- | 


ly filling the Tuesday night NBC- 
IV void left by the departure of 
‘Big Surprise,” won’t shift to Sat- 
urdays for the summer as the Sid 
Caesar replacement. . Instead it 
will move over to Monday nights 
under new Bristol-Myers sponsor- 
ship as one of the two replacements 
for “Robert Montgomery Presents.” 
NBC hasn’t chosen the 10 to 10:30 
summer show. 


The Murray show starts in the 
Monday 9:30-10 period on July 1, 
running through Sept. 16, after 
Which the Alcoa-Goodyear spon- 
sorship of the time begins (Alcoa- 
Goodyear haven’t finalized their 
show yet, but it looks like the new 
edition of “Four Star Playhouse”). 
The Murray show was originally 
intended to replace Caesar for the 
summer, but that was obviated by 
the sale of one of the Caesar half- 
hours to Pabst for “George Sanders 


Mystery Theatre” (see separate 
Story), 


| 





| 





a labor dispute, was paid to the 
Wing by Pepsi-Cola Metropolitan 
Bottling Co., through v.p. Philip 
Rubinstein, as a donation. 
Telecast was cancelled April 21 
because of a jurisdictional dispute 
between IBEW Local 1212 and 
IATSE Local 1 over which union 
was to light the remote telecast 
from the Waldorf-Astoria Hotel. 
CBS has since filed a charge of 
unfair labor practices before the 
National Labor Relations Board 


against Local 1212. Pepsi has been | 


considering action against CBS, but 
has made no decision as to its na- 
ture. 


Ted Mack-Lou Goldberg 





Resist Fri.-at-10 Shift) 


Negotiations between Ted Mack’s 
“Original Amateur Hour” and 
ABC-TV have reached a hurdle. 
Network, aiming for a firm 52- 
week pact, will not give sponsor 
Pharmaceuticals Inc. an option for 
9-10 p.m. Sundays next fall be- 
cause the bankroller intends tak- 
ing a summer hiatus, 

Drug company’s agency, Edward 
Kletter Associates, nevertheless is 
still seeking an ABC slot for the 
Ted Mack-starrer, Network is 
proffering 10 p.m. on Fridays, but 
producer Lou Goldberg and Mack 
don’t want to move the showcase 
into a time period opposite the 
strong NBC-TV Friday night fights. 


which | 


CBC Sets 2 Posts 


Ottawa, May 7. 

Personnel switching in the Ca- 
nadian Broadcasting Corp. fills two 
new positions in the English-lan- 
guage radio and video webs. 

Eugene Hallman becomes direc- 
tor of radio network programming 
and Peter McDonald director of 
tv web programming. 





'2006 Suit Vs. NBC 


Festival of Music 


Los Angeles, May 7. 
NBC's “Festival of Music” for- 
mat is a misappropriation of his 
idea and a breach of trust, tv-pix 


producer Maurice Revnes charged 
in a $200,000 suit filed in Federal 
District Court last week. 


Complaint charges that Revnes 
submitted a written format entitled 
“Cavaleade of Music” to net execs 
in November, 1954. The following 
month, NBC advised him that the 
idea wasn’t usable at that time, 
but “secretly” turned the format 
over to Showcase Productions and 
the “Festival” shows resulted, 
Revnes alleges. Not only did Show- 
case—not named in the suit—copy 
his format, but used a similar title, 
he complains. 


So far, web has staged three 
“Festivals,” two in 1956 and the 
Royal Ballet’s “Cinderella” last 
week. 


Through attorney Arthur S. Katz 
and law firm of Zagon, Aaron & 
Sandler, Revnes is asking $100,000 
each for general and punitive 
damages, interest from first tele- 
cast, and an accounting of the 
show’s profits. Revnes is a former 
opera manager.and literary agent, 
ex-general production manager of 
Fox Film Corp., a producer at 
Columbia, Paramount, Pathe and 
United Artists Studios, an exec 
with Metro for 6 years, and most 


Secretary of State. ° 





WBAP-TV’S ‘WARM-UP’ 
Fort Worth, May 7. 
“Major League Baseball Warm 
Up” has made its bow here on 


host, to be aired Saturday after- 
noons for a quarterhour preceding 


NBC-TV’s “Major League Base- 
ball” telecasts. The program wil 
feature American, National aad 


Texas League standings, plus loca- 
tions and names of. teams playing 
that day all over the nation. When 
available, local and national base- 
ball stars and officials will be 
interviewed. 

Telecasts are sponsored by the 
Pearl Brewing Co. of San Antoaio. 


recently, pix-tv consultagt to the | 


N.Y. Live Drama Ain't What She Used 
To Be; H'wood More ‘Exciting’: Berg 





Mass. Aid for Educ’l TV 


Boston, May 7. 

The Legislative Committee on 
Education reported favorably this 
week on a bill permitting local 
school committees to include in 
their budgets,up to $1 per pupil 
to help finance educational tv 
programs for public elementary 
schools. 

A group of school officials and 
educational leaders are _ spear- 
heading a drive to intro tv teach- 
ing into Greater Boston schools as 
an aid to teachers. 


Pabst's NBC-TV 
‘Mystery Theatre’ 


Old pilots don’t necessarily die; 
they sometimes turn up as sum- 
mer replacements. Case in point 
is the “George Sanders Mystery 
Theatre,” pilot made a year ago 
by Screen Gems and set with NBC- 
TV. but which never got on the air. 
Pabst Beer has purchased the 
show for a 13-week summer run 
on NBC starting June 22. Deal was 
set through Leo Burnett agency. 

Program will go into the Satur- 
day at 9 period as one of the re- 
placements for the Sid Caesar 
show—other half-hour hasn’t been 
filled yet. As for the Pabst sponsor- 
ship, it’s strictly a dog-days deal, 
since L&M and Max Factor move 
into the time in September. Pabst 
drops the ABC Wednesday fights 
on May 27. 


ABC-TV Reconstruction 
On Coast Starts June | 


Hollywood, May 7. 
New starting date for $12,000,- 











WBAP-TV with Tom Mullarkey as 


'000 reconstruction job of ABC-TV’s 
| Prospect & Talmadge lot (historic 
‘former Vitagraph studios) is June 
| 1, pushed back one month. 


| Eventually, under integrated con- 
istruction plans, every present 
| building on the lot will go under 
| the wrecking hammers and 13 new 
|structures will be erected, includ- 
|ing eight stages. First to go up 
|will be a technical building. 

Meanwhile net hasn’t set target 
|date yet for start of remodelling 
job of ABC radio studios on Vine 
| St. into four audience participa- 
ition auditoriums. 














‘May Is Radio Month —Philly s 
Extension of Natl AM Week 








Philadelphia, May 7. 


is taking time out from its ap- 
pointed chores 
people’s stories to state its own 
case in Philadelphia this month. 
National Radio Week on the Phila- 
delphia level has been converted 
into “May Is Radio Month.” 
Representatives of 10 stations 
were received last-week by Mayor 





Richardson Dilworth who issued a 
|proclamation designating Radio | 
|Month. Citing the many signal 


contributions of the industry to the 
economic, technological and cultur- 
| al development of our society, the 
|mayor declared: “Radio as a means 
lof mass communication has become 
1a vital force in the maintenance of 
our city’s welfare and security.” 
“Philadelphia radio stations have 
enriched our lives by making avail- 
able’ vast sources of information, 
education and entertainment, and 
they have taken a very active role 
in community life by displaying 
unstinting willingness to promote 
civic projects and place their fa- 
cilities at public disposal in tmes 
of crises,” his proclamation stated. 
For the first time in years, the 
industry has evidenced solid un- 
animity in putting across the joint 
project. An elaborate program is 
skedded for Radio Month, with an 
intensive promotional campaign 
covering every media of publicity. 
Program is being backed with full 





of telling other | 


}participation of allied electronics 
| tailers. 

A specially prepared jingle, “All 
through your home and on the go, 
you get much more from radio,” 
has been selected as the slogan for 
the drive. Message is skedded to 
be aired in a half-dozen vocal styles 
ranging from calypso to hillbilly, 





|more than 4,000 times over the 10 | 


| outlets. 

Among station executives 
lent at the mayor’s proclamation 
meeting were: Joseph Tinney, 
WCAU;: Benedict Gimbel Jr., WIP; 
Murray Arnold, WPEN; 
Stanton, WJMJ: William A. Banks, 
|WHAT and newly elected president 
|of the Pennyslivania Radio Broad- 
casters Assn.; Jack Mahoney, 
WIBG; Robert Klein, WDAS;:Aus- 
tin Marshall, exec director of the 
Philadelphia Radio & TV Broad- 
casters Assn.; Lloyd E. Yoder, 
WRCV; George Kohler, WFIL, and 
James J. Gray, WFLN. 


pres- 


Albany Chimes In 
Albany, May 7. 

Gov. Averell Harriman issued a 
proclamation in observance of Na- 
tional Radio Week May 5-11 noting 
the achievements of the broadcast- 
ing industry and saluting the per- 
sons associated with it. 

Mayor Erastus Corning also is- 
sued a proclamation spotlighting 





Patrick | 


Hollywood, May 7. 

New York live tv “has lost its 
lust for excitement which char- 
acterized the earlier days of tv— 
it’s become a little mellower,” says 
Gotham vidscripter Dick Berg, 
here negotiating several tv and 
theatrical film deals. “That ex- 
citement has moved to Hollywood. 
I am now able to talk to producer 
Ralph Nelson of ‘Climax’ or Mar- 
tin Manulis of ‘Playhouse 90’ 
about controversial stories for 
which there is no longer any re- 
ceptivity in N. Y.,” he adds. 

“But I do find such buyer. recep- 
tivity here, I realize I’m making a 
statement at the risk of possibly 
jeopardizing my relationship with 
employers in N. Y., but in so doing 
I would make only one exception— 
David Susskind of the ‘Kaiser 
Hour.’ He is the kind of a guy 
who still seeks distinctive stories. 


“The loss of distinctiveness of 
N. Y. stories on tv has contributed 
to the dwindling of dramatic shows 
from the east. The Joss is reflected, 
too, in that no live tv writer in 
N. Y. has established himself in 
the last year, as did Rod Serling 
and Paddy Chayefsky, in previous 
years, for example. 

“The creative climate is shifting 
to Hollywood. Three years ago the 
N. Y. tv writer had individual iden- 
tification, but today he is as 
anonymous as the writer of one of 
those ,half-hour shows filmed in 
Hollywood. I worked on a ty adapta- 
tion of Galsworthy’s ‘Loyalties,’ a 
play dealing with anti-Semitism, 
for the ‘Kaiser Hour.’ Nothing hap- 
pened. But there is greater likeli- 
hood that a Manulis will do that 
play on ‘Playhouse 90.’” 

Berg is writing “Tight as a 
Drum” for producer Ralph Nelson 
of “Climax.” He is also discussing 
a deal with producer Eugene 
Frenke at 20th-Fox regarding sale 
of his “Studio One” drama, “The 
Drop of a Hat,” to films. “Hat,” is 
being published by the Dramatists 
Play Service. The writer is also dis- 
cussing a ticket with Warner Bros., 
and an assignment on “A Matter of 
Life” for producer Frank P; Rosen- 
berg. 

He has previously sold one of his 
tv stories, “The Judge and His 
Hangman,” which was on “Studio 
One,” to pix with Batjac buying it, 


Hub’s WEEL S. F.’s KCBS 
Hands-Across-the-Coast 
To Beom Nat’l Radio Wk. 


Boston, May 7. 

To celebrate National Radio 
Week, WEEI management got to- 
gether with San Francisco’s KCBS, 
both CBS-owned stations, for gim- 
|mick “Say Hello With Radio.” 
Officials and personalities of both 
| cities and stations will salute each 
|; Other during the week through 
| Friday (10) spotted through shows 
on both stations. 

From Boston, Joe Cronin, mana- 
| ger of the Red Sox; Ernest Hender- 
ison, gen. mgr of Sheraton Hotel 





! 





The radio broadcasting industry | manufacturers, distributors and re-|Corp. and prexy of Chamber of 


Commerce; Dennis J. Haley, supt. 
of schools; Carl Moore, WEEI per- 
sonality; Tom Russell, emcee of 
“Tom Russell Show,” and Charles 
Ashley, senior news editor, will 
jsay “hello” to S.F. 

| From San Francisco, counter- 
| parts will be Jerry Donovan, owner 
of the S. F. Seals, owned by Hub 
Red Sox: Ed Crowley, West coast 
mgr. of Sheraton Hotels; Herbert 
C. Clish, supt. of schools; and Bill 
Weaver, KCBS disker emcee. and 
Don Mosley, news editor 





‘ ? 
7-YEAR ‘BIG TOP 
“Big Top,” the Philadelphia-or- 
iginated circus show which has 
been a CBS-TV Saturday afternoon 
standby for the past seven years, is 
due to be dropped by the network 
at the end of the summer. The Jack 
Sterling starrer’s longtime sponsor, 
Sealtest, quit last January, and the 
network has been unable to sell 
any part of the show since. 
Web will probably replace it with 
adult programming. Present plan 
is to fill the noon to 1 p.m. time 


with two film rerun shows, “Our 
Miss Brooks” and “Schlitz Play- 





house,” for which CBS recently 


the local observance of the week.contracted. 
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From the Production Centres 


Continued from page 24 = 


columnist Larry Wolters and wife Flora celebrated their 25th wedding 
anni last Friday (3) . Lou Kravitz appointed v.p. over sales and 
Tom Ryan v.p. over production at the Fred Niles ty films shop. 
James Magee was named creative director .. . Robert Brockman, once 
with Crosley Broadcasting, added to the tv side of the Branham sta- 
tion rep office here . . . Norman Barry’s 15-minute sports strip on 
WNBQ purchased by Fohrman Motors for 52 weeks, along with a 
weekly half-hour syndicated film ... Bill Gary and Hugh Hill back 
from accepting 1957 Headliner Award in Atlantic City for WBBM’s 
news operation . . . WGN’s Steve Schickel repping Chi in nationally 
circulated Dee Jay magazine ... Francis W. Crotty upped to v.p. in 
charge of patents at Zenith Corp. ... Jay Andres notching his fifth 
year as “Music Til Dawn” host on WBBM .. . Edward Hitz, v.p. of 
NBC-TV’s central division sales office, and Hal Smith, NBC-TV sales 
promotion chief for this area, cited by American Heart Assn. for their 
work in a recent fund drive .. . Foote Cone & Belding’s Bill Hyer 
and family leaving May 17 for a vacation in Rome .. . ABC and WBKB 
Staging dedication ceremonies for their new plant on May 16... Ed 
Holm, ex-NBC maintenance engineer here, transferred to the NBC 
plant in Burbank, Calif... . WISN-TV, Milwaukee, deleting morning 
schedule through Labor Day until new equipment is installed. 


IN LONDON ... 


Granada-TV, weekday commercial tv programmers for the North, 
celebrated first anni last week . . . Gracie Fields was the headliner on 
Associated TeleVision’s “Sunday Night At The London Palladium” 
(5). She’s also lined up for another ATV appearance in “Val Parnell’s 
Saturday Spectacular” May 18 . . . ABC-TV’s program about the mo- 
tion picture industry, “Box Office,” had its first airing over the entire 
commercial tv web on Sunday (5)... Prince Philip will give a 45-min- 
ute talk about his Commonwealth tour in BBC-TV’s children’s pro- 
gram May 17... Granada-TV’s comedy series starring Alan Young 
will commence its 13-week run June 18 .. Sir Kenneth Clark, chair- 
man of the Independent Television Authority, and Sir John Wolfenden, 
chairman of Associated-Rediffusion, the London weekly commercial 
tv programmers, will open the first school tv service May 13... Sarah 
Churchill starred in ABC-TV’s production by George More O’Ferrall 
of “The Heiress,” the play by Ruth & Augustus Goetz, on Sunday (5) 
- - . American dancer Gill Johnson makes his British tv bow on BBC- 
TV’s “This Is Show Business” May 15... Associated-Rediffusion begins 
a new series of 13 telefilms titled the “Gay Cavalier” May 13. Series 
was made at Shepperton Studios by producer George King. 


IN BOSTON... r 


WNAC radio expanded its “Easy Listenin’” program daily from 2 
to 6 p.m. on Monday (6) with Jim Dixon as new disk jock ... WBZ 
news editor Don Flaherty will be a judge in a beauty contest to select 
the Mass. entry in the Miss Universe contest at the Meadows on May 
19... “Big Brother” Bob Emery, WBZ-TV personality, hosted Buster 
Keaton on his show . . . Dick Villard, WBZ-TV producer ,and Elpe 
Demetrekas, WBZ-WBZA publicity staff, engaged . . . Group of 50 ex- 
change students from European and Asiatic countries got tour of 
WBZ-TV where principles of tv were explained by WBZ-TV producer 
George Moynihan ... Pat Weaver participated in Boston U.’s confab 
on the creative arts in American life and was a panelist on the Friday 
(3) sesh on “State of Arts and Trends”... James E. Allen new WBZ- 
TV sales mgr., with Donald H. Edgemon, former asst. promosh mgr., 
taking over Allen’s former duties as promosh mgr. ...WBZ-TV news 
supervisor “Dinny” Whitmarsh author of newly published tome, “Fa- 
mous Athletes of Today” ... Ruth Casey, first femme radio director, 
WBMS, opening a school for ballet, radio, modeling in Roslindale ... 
Tina Robin, new Coral disker, made Hub deejay rounds with Buddy 
Kaye, her songcleffing mgr. . . ; Norman Ziegler new inter-office cour- 
ier at WHDH . . . Cal O’Brien, outdoor sportsman, fish and game col- 
umnist for the Sportsman’s Reporter, joined WEEI with a nightly 
series of outdoor sports programs, 11:10 to 11:15 p.m., preeming Mon- 
day (6). 

Leo Perkins and George Keich, WNAC-TV staff, flew to Paris for 
tour of continent ... Priscilla Fortesue, WEEI’s traveling reporter, 
in Madrid taping interviews . . . Louise Morgan, WNAC-TV femme- 
caster, flying to Fort Lauderdale, Fla., to participate in judging of 
Mrs. America contest finals Saturday (11) ... George Hallberg, WNAC- 
TV promosh director, eff on motor tour through Virginia . . . WNAC- 
TV claims “King Kong” so big no one time slot can hold and skedding 
film Saturday and Sunday (11-12) late shows, first two-run date in Hub 
tv history .. . WNAC-TV televised annual dinner of Mass. Committee 
of Protestants, Catholics and Jews at which awards were given ‘to 
Cecil B. DeMille, Bob Considine of INS and Dr. Abram L. Sachar, 
prexy Brandeis U. ... Jack Feeney, Irish tenor, debuting series of 
weekly radio programs over WBOS as part of station’s Irish hour, his 
portion being sponsored by Schaefer Beer. 


IN PHILADELPHIA .. . 


Charlies Vanda, WCAU-TV chief, sparks the local drive to organize a 
Philadelphia-Baltimore-Washington chapter of the Academy of Tele- 
vision Arts & Sciences . . . Benedict Gimbel Jr. prexy and general 
manager of WIP, elected to board of directors of the Penna. Asso- 
ciated Press Broadcasters at the annual confab in Bloomsburg, Pa. 
For the second straight year WIP has-won the association’s top news 
award ... Roger W. Clipp, general manager of the WFIL stations, 
elected a trustee of the U. of Pennsylvania by the alumni of the 
Phila. area... Jerry Williams, recent nightowl commentator on WIBG, 
opening a gift shop in New Hope, Pa... Martha Rountree’s “Press 
Conference” to be filmed at Convention Hall (June 30) during National 
Education convention . .. Jerry Danzig. veepee of NBC Radio program- 
ming, speaker at Kiwanis luncheon in Camden, N.J. Robert M. Jones, 
who joined Philco in 1948 as assistant counsel in legal dept., appointed 
director of public relations. 


IN CINCINNATI... 


Crosley Broadcasting advances John Babcock, asst. general program 
manager, to asst. g.m. of its new Indianapolis tv station, WLW-I, sched- 
uled to bow Sept. 15 .. . Charles A. Black resigns May 10 as Gordon 
Broadcasting v.p. and managing director. Expects to continue in 
broadcasting after month vacation with family . .. Lester Sturgill exits 
May 15 as chief engineer of Crosley’s WLW-D, Dayton ... New as- 
signment for Helen Nugent, WKRC vet staffer, is community relations 
director of its tv affinity. She continues her weekday radio pro- 
gram ... Dotty Mack’s WCPO-TV mime stint originated abroad the 
Avalon, river dance excursion boat, May 3. 


IN SAN FRANCISCO ... 


KQED topped the nation in Ohio State Awards, copped firsts for 
“Hop, Skip and Dance” and “The American Economy,” got an honor- 
able mention for a psychology course. They were the educational 
channel’s only-entries. KPIX did well, too, with a pair of honorable 
mentions and a “special” award ... Arthur Hull Hayes pulled into 
Frisco last weekend, inspected his old bailiwick, KCBS ... KYA’s Jim 
Hawthorne, recovering from an appendectomy, deejaying from hos- 
pital and home . . . KRON’s Vern Louden, KROW’s Russ Coglin, 








KPIX’s Bill Dempsey, KCBS’ Don Mozley, KROW’s Ray Yeager, 
KCBS’ Dave McElhatton, KBAK’s Al+Constant, KNTV’s Robert Guy, 
KPIX’s Jack Carnegie all spoke to the Radio-TV Guild Workshop— 
featured talk came from Bob Sweeney—KPIX’s Dave Allen working 
with Lions Clubs to take 4,000 kids on a summer-long Catfish Derby 
... W. P. Fuller Brawner new KQED board chairman, with J. Paul 
Leonard departing to become president of American U. in Beirut... 
Chicago’s Ernie Simon having a tough time pronouncing those tricky 
Spanish names over KGO (San Josie or San Hosey?) ,. . French jazz 
critic guested on deejay Jimmy Lyons’ KNBC show... Ken Langley 
replaced Pat MeGuirk as writer-producer for Guy Cherney’s KCBS 
show .. . KRON’s “Explogers of Tomorrow” and “Science in Action” 
won Silver Anvils from the American Public Relations Assn. .-. . 
KLX expanding its longhair programming . . . Salesman Make Wagner 
departed KSFO to handle a photo studio’s sales . . . Sherm Bazell, 
KGO news -editor, left Frisco to join ABC’s Hollywood news staff ... . 
Bill Gibbs, ex-KSBW, is new KNTV film editor . . . Jack Bailey visited 
Frisco . . . Another visitor was Mrs. Jane Wigoder, broadcaster for 
Israel’s Kol Zion Lagolah radio .. . New at KQED are Mrs. Rosemary 
Dale, late of ABC’s “Super Circus,” Richard Christian and Jim Raesid 
... Allen Dunn departed KNTV to become national sales manager of 
Nevada Network Inc., Las Vegas .. . Beverly Scoble new aide to Don 
(“People with a Past”) Arlett—she’s an ex-KROWer ... Robin Rose- 
field’s a new KGO salesman. 


IN PITTSBURGH ... 


Robert J. Tangney has been named program manager for WQED; 
his predecessor, John W. Ziegler, has moved up in charge of special 
projects at educational channel . .. Ruth Black, secretary to Cal 
Jones, program director of KDKA-TY, retiring shortly to await the 
stork .. . Al Hallaman, of Ambridge, now doing sports on radio and 
tv in addition to an all-afternoon platter show on radio at WFMJ in 
Youngstown, O. . . . Hires has renewed Al Nobel’s Saturday deejay 
session on KQV for another 13 weeks .. . Joe Kilch, formerly of WKST 
in New Castle under name of Al Francis, has been named to adjutant 
general’s staff in Pennsylvania as information specialist for veterans 
affairs . . . Bill Babcock, program director at WJAC, signed to an- 
nounce the stock car races for the Pittsburgh Racing Assn. this sum- 
mer... Both of KQV manager Jimmy Murray’s sons are on the l.igh 
seas; Jim, an Army private, is enroute to Germany, and Bill, a Marine 
private, to Panama . . . KDKA-TV newscaster Bill Burns received one 
of the Headliners Awards in Atlantic City last week. 


IN MINNEAPOLIS ... 


WLOL disk jockey Leigh Kamman currently featured as narrator in 
Zephyr LP album “Dixie for Deep North” with local Harry Blons’ 
“Incorrigible Monedota Buzzards” band ... Marvin Kratter, New York 
realtor, has applied for a ch. 7 tv station at St. Cloud, Minn., 60 miles 
north of the Twin Cities. Town of 25,000 population has two radio 
stations and boasts good Minneapolis-St. Paul video reception .. . 
KMGM-TV bought entire RKO feature film library of more than 
700 releases to augment its Metro oldies ... Arle Haeberle, WCCO-TV 
personality, addressed Minneapolis Women in Education on “Tricks 
of the Trade” ... WLOL disk jockey Jerry Cunning a candidate for 
councilman at suburban Hopkins where election will be held May 21 
... Ardis Wells & Her “Rhythm Ranch Gals, local Flame nitery cock- 
tail lounge fixture, did guest shot on ABC “Ozark Jubilee” . . . Euro-' 
pean trip interrupting Minneapolis Morning Tribune columnist Will 
Jones’ five-a-week KSTP radio show ... Radic station KEVE spon- 
sored “Senny James Show” at Auditorium here for one-nighter.... 
Clayt Kaufman, WCCO radio promotion and publicity-director, a first- 
time father—it’s a boy 


[IN CLEVELAND ... 


Rudolph Ringwall, former associate conductor of the Cleveland 
Orchestra, started third year of disking (2) on WHK with Louisville 
Title picking up tab for the half-hour stanza ... Plain Dealer radio- 
tv editor George Condon in Hollywood. for writing stint . .. Maggie 
Wulff, KYW-TV, adding Grant Wilson, pianist, and Linn Sheldon, 
actor, to her morning half-hour stanza ... Paul Bedford, KYW, and 
John Fitzgerald, WJW-TV, nominated for AFTRA presidency . .. 
Betty Cope takes over Paige Palmer’s WEWS daily show while latter 
is in*Moscow ... Ed Paul named WERE national sales manager .= . 
Charles Dargan named public affairs director, Bill Morris production 
supervisor and Don Rumbaugh on sales service in KYW-TV promo- 
tions for directors ... Howard Cook, KYW-TV stagehand, elected pres- 
ident of the Radio-TV Bowling League ... Bud Wendoll, WDOK 
disker, continues to broadcast from his home despite fire that damaged 
building . . . WGAR staffers turn their Friday chores. over to their 
wives while hubbies stay home to do menial duties in recognition 
of Mothers Day. 








Unusual Kinnie Repeat 
Pattern for CBS-TV’s 


Jimmy Dean Ayem Show 


An unusual kinescope repeat 
pattern was inaugurated last week 
by CBS-TV for its early-morning 
“Jimmy Dean Show.” Kinnies will 
be fed to central standard time sta- 
tions at 3 p.m. their time, though 
the cross-the-board segment airs 
7 to 8 a.m. (EDT) and a live re- 
péat is fed to CDT stations at 7 
to 8 their time. 


Purpose of the kinnie pattern is 
twofold, to maintain exposure of 
the new show through the summer 
on standard time stations in the 
midwest, and to supply these sta- 
tions with an extra hour of pro- 
gramming during the day. Since 
the country music segment started 
only this month, the web feels any 
loss of exposure would be harmful 
to its momentum. As for the extra 
daytime hour, standard time sta- 
tions in the midwest will complete 
their network daytime schedule; at 
3 p.m., but don’t start their local 
shows till 4, so that the delay on 
the Dean kinnie will fill that gap. 

Reason the standard time sta- 
tions can’t (or actually, won’t) ac- 
cept the live repeat feed is that 
they’d have ‘to carry it at 6 a.m. 
local standard time, a period which 
some of them would just as soon 
forget. Since CBS wants as much 
exposure as possible for the show, 
it hit upon the 3 p.m. repeat hour. 


Victoria, Tex.—Albert B. Alkek, 
opexaiec of KNAL, has been grant- 
ed a permit by the FCC to operate 
a channel 18 tv station here. 








‘VALIANT LADY’ AXED 
BY CBS-TV FOR ‘HOTEL’ 


“Valiant Lady,” the Dancer- 
Fitzgerald-Sample-produced soaper 
which has occupied the noontime 
strip on CBS-TV for the past..three 
and a half years, is being axed by 
the web afd will be replaced July 7 
by a new Roy Windsor package, 
“Hotel Cosmopolitan.” Network 
will own “Cosmopolitan,” with 
Windsor, the ex-Biow agency radio- 
tv veép who’s-now an indie pack- 
ager-consultant, acting as producer 
on the show. 

“Cosmopolitan” will centre its 
action in a hotel, using a host- 
narrator who resides there as the 
central figure to spin out the yarns. 
Final choice of the host hasn’t 
been made yet, but Lee Bowman 
is the hottest contender. Sponsor- 
ship details haven’t been worked 
out, but CBS is hopeful of per- 
suading the “Lady” sponsors— 
General Mills, Toni, Wesson Oil, 
Standard Brands and Nestle—to 
remain with the new show. 


ITA’s 7th Brit. Outlet 


London, May 7. 

Prospective programmers for the 
new commercial tv outlet, to be 
based on the Isle of Wight, were 
invited to apply for the contract 
to the Independent Television 
Authority -last week. The new 
station, which should be operat- 
ing by the summer of next year, 
will serve more than 2,000,000 peo- 
ple in the South of England. 

This will be the seventh outlet 
to come into operation since the 
ITA commenced its programs * 








E. Vs. W. German 


‘Brainwash-on-TV’ 


Frankfurt, May 7, 
East and West Germany are 
fighting a mighty battle for propa- 
ganda, with television as one of 
the main weapons. To lure listen. 


ers, the East is now building a pow. 
erful transmitter at Brocken, the 
highest mountain in East Germany, 
which they maintain can broadcast 
a picture as far away as Holland, 
As an added lure, they mention 
that direct television from Russia 
will be added as soon as the Rus. 
sians finish a link with the Czech 
and Polish networks. 


West Germany, in rebuttal, is 
stepping up transmission across the 
Iron Curtain with new transmitters 
now bein’ constructed on the fron- 
tiers of East Germany. And the 
powerful tv station in West Berlin 
is also being used to transmit di- 
rectly into East Germany. 


Newsreels, films, live plays, 
pepular stateside records, quiz 
shows are being beamed out by 
both East and West in the fight for 
listeners, 


The East Germans a few weeks 
ago changed the tv wavelengths so 
that West Germans could pick up 
their programs with a minor set 
adjustment. The sets in the West 
had formerly required special 
adaptors. - 


Entertainment of a top quality 
and propaganda are mixed on the 
East German broadcasts—and the 
good shows often retain a captive 
audience for the “commercials” 
about the superiority of the Red 
government, just as the top state- 
side shows keep the listeners glued 
to the sets through the advertis- 
ing appeals. ‘ 

East German tv chief Heinz 
Adamek admits his net is vying for 
Western listeners by erecting add- 
ed transmitters along the frontiers 
of West Germany. Lately, he’s been 
able to lure Westerners with per- 
formances of theatre and opera 
from East Berlin and with the Rus- 
sian film “Othello,” which showed 
on the East German tv screen be- 
fore it opened in West German 
theatres. And East Germany has 
upped its television budgets as the 
government masterminds realize 
the potency of the homescreen 
weapon. 

West Germans offer the Eastern- 
ers a fare loaded with Western 
films, including the American prod- 
uct whenever possible, and often 
include anti-dictator plays, along 
with excellent newsreels. 

Even the Communist party has 
taken direct pokes at the Western 
television as it sneaks into the 
homes in the East with its messages 
about freedom from Russian con- 
trol. 

The spectacles of American tele- 
vision—the expensive productions, 
the color broadcasts—are unknown 
in both East and West Germany, 
but the shows are good enough to 
put up a stiff fight for the audi- 
ences. 





Only Morgan-Vandercook 
News Slots Retained By 
WPTR, Albany, in Revise 


Albany, May 7. 

Dropping all ABC programs, 
except the evening newscasts by 
Edward P. Morgan and John W. 
Vandercook, the Schine-owned 
WPTR last week (1) went on & 
24-hour schedule featuring music 
and news. It thus became the 
second area station to adopt such 
a format on round-the-clock opera- 
tion. WTRY in Troy was the first, 
last September. 


Other changes planned for 
WPTR by Duncan Mounsey, execu- 
tive v.p. and general manager, 
include mobile two-way radio for 
spots news coverage. Scheduled to 
begin functioning about May 14, 
the coverage will entail the use of 
four passenger cars equipped with 
broadcasting and receiving equip- 
ment. One will be located in 
Albany; another, in Troy; a third, 
in Schenectady. The fourth is to 
be a roving unit. 

Eliminated from the program log 
were: Don MeNeill’s “Breakfast 
Club” and three soap _ operas, 


“Whispering Streets,” “My True 
Story” and “When a Girl Marries. 
All ties with ABC will be severed 
when’ WPTR’s agreement expires 
later in the year, 
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(BS Radio Pins Down Ford $4,200,000 
By Clearing Pacific Network Time 





Ford this week signed, sealed 
and delivered its precedental $5,- 
500,000 gross order for CBS Radio. 
Under the deal, which starts in 
September, Ford will sponsor 26 
programs a week on the networks, 
a total of four hours and 40 min- 
utes weekly of air time. The net 


pilling figure comes to $4,200,000 | 


after discounts. 

Wrapup of the deal came in the 
face of a last-minute pitch for the 
pusiness by Mutual, plus reports 
that CBS a be able to 
clear its Paci umbia Network 
for one of the new segments, the 
late-afternoon Arthur Godfrey 
strip. However, Columbia did 
achieve the clearance, and while it 
may face other scattered clearance 
situations, has.until September to 
overcome them. The only phases 
of the deal not yet pinned down 
are contracts with Bing Crosby and 
Roseniary Clooney, who are to do 
an early-morning half-hour strip 
plus six weekend capsules. 


Deal, the details of which were 
spelled out in last week’s VARIETY, 
has been in the works with J. Wal- 
ter Thompson since last June. The 
CBS pitch has been twofold—the 
web’s ability to deliver “selling 
personalities” at low cost, plus a 
huge frequency also at low cost. 
The schedule, which runs for 52 
weeks with options through the end 
of 1958, is designed te supplement 
Ford's television efforts with a 
day-in and day-out grind on radio. 
Most of the Ford AM schedule is 
concentrated in times where the 
auto radio audience is highest— 
early morning, late afternoon and 
weekends. 


Illinois B casters 
Decry Legislation 


Chicago, May 7. 

Illinois Broadcasters Assn. and 
the Broadcast Advertising Club of 
Chicago have alerted their mem- 
bership against several bills pend- 
ing before the state legislature 
which would be detrimental to 
radio-tv. 

Of most general concern is a 
House bill; felt to be discrimina- 
tory because it specifically bars 
radio and tv from the hearings of 
a proposed state crime investigat- 
ing committee. Bill states, ‘“‘No 
hearings shali be televised or 
broadcast by radio, nor shall any 
mechanical photegraphic or elec- 
tronic record of the proceedings at 
any hearing be televised or broad- 
cast by radio.” . 


Another House bill would amend 
the state revenue act by slapping 
on a 5% tax on the gross re- 
ceipts from boxing or wrestling 
matches when the radio-tv rights 
are sold. to stations or. networks. 
This is similar to the bill recently 
intreduced in the Minnesota legis- 
lature, against which the argument 
ran that wrestlers are not athletes 
but entertainers. 


One discriminatory bill was de- 
feated in committee last week. 
This proposal wquld have prohi- 
bited the displaying in tv commer- 
cials of “eye .glasses, eyeglass 
frames containing hearing aids, or 
other devices, goggles or glass 
cases.” That bill was considered 
especially unfair te radio and tv 
since there is no statute forbidding 
the advertising and display of 
spectacles and the like in news- 
papers and magazine. 


Sooty’s Summer Stint 


Blackpool, Eng., April 30. 
Influence of tv on British show 


biz is shown in pacting of a popu- 
lar television puppet act for a 
summer stint. in this show biz 
resort, 


Harry Corbett and his glove- 
puppet Sooty are set for an eight 
weeks’ stint of afternoon shows at 
the Queen's Theatre from July 8. 
Show is likely to be titled “Sooty’s 
Party,” and will feature artistes 
Who appeared with Corbett for a 
Christmas afternoon season at the 
Adelphi Theatre, London. 

The afternoon habit is catching 
on here, Tommy Steele, British 
rock ’n’ roll kid, is set for an after- 


noon season in July at the Palace 
Theatre, 











HEAR SHAREHOLDERS 
IN SALE OF WPFH 


Philadelphia, May 7. 

Eight minority stockholders with 
less than 5% of the 3,750,875 out- 
standing shares, who contested the 
sale of WPFH, Wilmington, Del., 
were granted a hearing for today 
(Tues.) by Judge William Kirkpat- 
rick in U. S. District Court here. 
Additional stockholders were ex- 
pected to join the action.- 

Group’s attorney charged that 
the sale of the WPFH Broadcast- 
ing Co. to Storer Broadcasting for 
a reported $6,250,000 provided Paul 
F. Harron, majority stockholder, 
with benefits denied the others. 
Dissenters’ lawyer also stated an 
agreement existed giving Harron 
$10,000 a year for five years and 
$26,000 for next five years as con- 
sultant to the Storer company. 


Film Cos. Pouring 
Coin Into Radio 


Radio has found some sponsor 
friends among film companies and 
theatres, judging from two solid 
orders place separately on NBC 
and WOR, N. Y. : 

Columbia Pictures, on the basis 
of its successful national radio 
campaign last year on the “Eddy 
Duchin Story” is going allout with 
radio for the kickoff of its Warwick 
Productions, Ltd., “Fire Down Be- 
low,” starring Rita Hayworth. It 
placed a $31,000 order with NBC 
Radio for “Monitor” and “Band- 
stand” spots. Although the sum 
by itself is not high, the $31,000 
looms large when the overall na- 
tional budget of $100,000 for all 
media is correlated. Television, in- 
cidentally, is not one of the media 
being used for the pic. 

In an entirely different deal, the- 
atre exhibition coin is flowing to 
WOR, Mutual's New York flagship. 
Century Theatres, with 33 houses 
in metropolitan areas an dits en- 
virons, bought a half-hour spon- 
sorship of “Music from Studio X” 
six nights a week and a quarter- 
hour sponsorship of the “Bob Smith 
Show” in the afternoons five days 
a week. Deal is for a 52-week 
period and if options are exercised 
over the year’s span, it represents 
roughly $50,000 gross to the sta- 
tion. 

WOR deal also calls for heavy 
cross-promotion }y Century, with 
a film trailer boosting “Studie X” 
and “Bob Smith” slated to be run 
in Century houses. John Gambling, 
“Studio X” host, and B6b Smith 
also are set for p.a.’s at the the- 
atres. Other cross-plugs also are 
planned. 


Bob Crosby at Night 
A Maybe in Dropout 
As CBS-TV Daytimer 


Bob Crosby, long a daytime fix- 
ture on CBS-TV, may soon be 
dropped by the netwerk. Though 
no date for the axing has been set, 
Crosby would become the second 
major daytime casualty, the first 
having been the noontime quarter- 
hour soaper, “Valiant Lady,” which 
will make way for a new “Hotel 
Cosmopolitan” strip (see separate 
story). 

Crosby has been demanding a 
nighttime show from CBS for 
some time, and because the day- 
timer poses competitive product 
conflicts, the network insists he'd 
have to give up the afternoon show 
if he wants the nighttimer. No 
plans have yet been developed for 
an evening stanza for Crosby, but 
CBS has been itching to get a new 
human-interest audience participa- 
tion show, “You Be the Jury,” into 
his 3:30 to 4 p.m. cross-the-board 
time period. 


Des Moines—Don Bell, who has 
been with KRNT for more than 10 
years, has joined KIOA, another 
Des Moines radio station, and start- 
ed morning and afternoon shows 
May 1. KRNT announced that Don 
Soliday will replace Bell as mor- 

master of ceremonies, while 
T Hazard will take over Bell's 














disk jockey teen show on KRNT, 


Brit.-Made Educ’! TV 
Shows for U. S$. Webs 


London, April 30. 
Reports that two major Ameri- 
can tv networks are interested in 
buying three educational programs 
ftom Associsted-Rediffusion, the 
London \ weekday commercial tv 


programmers, have not yet been 


coniirmed, but Paul Adorian, 
A-R’s managing director, planed 
out of London for business talks 
in New York. 

A-R start their new educational 
transmissions on May 13, and it is 
rumored that if the U. S. deal 
comes off, the London . program- 
mers would make general edu- 
cation programs for American tv. 


ABC Taps Grant 
In Day-TV Push 


In an effort to quicken the pace 
of daytime planning, ABC has 
hired for the first time a fulltime 
executive to head up pre-dark pro- 
gramming. Armand Grant becomes 
ABC-TV executive producer for 
daytime programs. 


Approaching the end of the 
nighttime selling season, the net- 
work is now shooting at a full 
three hours of daytime for next 
fall, moving backwards from 5:30 
when “Mickey Mouse Club” goes 
on. At present, network hopes to 
put a series of telefilm adventure 
reruns on from 5 to 5:30. Biue- 
print for earlier hours covers at 
least half-a-dozen audience par- 
ticipation shows, most of which are 
in the pilot stage: “Man In Your 
Life,” “Parlay,” “Guest of Honor,” 
“What's the Name of the Song?” 
“Lucky Lady” and “What Makes 
You Tick?” 


Grant leaves WAAM, Baltimore 
affiliate of ABC, where he has 
been assistant general manager in 
charge of tv sales and program- 
ming. 


KPTY, Portland, Ore, 
Switches Channels, 
Takes Stand as ‘V’ 


Portland, Ore., May 7. 

KPTV Channel 27 went off the 
air last Tuesday (30) and returned 
the next day as Ch. 12 and the 
NBC affiliate. George Haggarty, 
Detroit financier, recently pur- 
chased KLOR. (Ch. 12) for $1,794,- 
000 and KPTV for $1,183,000 for 
the purpose of combining the two 
stations, 


KPTV was Portland’s first tv 
station and was UHF. The Ch. 27 
outfit has always been the NBC 
outlet here. KLOR. was the third 
station in town and started as an 
ABC ‘affillate. When KGW-TV hit 
the air recently, ABC moved to the 
new Ch. 8 leaving KLOR as: an 
independent, The KPTV transmit- 
ter has the best location in the 
entire area, but as a UHF was not 
giving aa satisfactory a signal as 
expected. Haggarty purchased 
KLOR and the property of KPTV, 
the latter—now VHF. 


The premises of KPTYV are being 
used and some of the KLOR staff 
moved over with the KLOR loca- 
tion now vacant. This gives Port- 
land three channels—all VHF. 
KOIN-TV is the CBS outlet and 
KGW-TV the ABC outlet. Frank 
Riorden remains as managing 
director. 











‘Eye on N.Y.’ in Remote 
Of Albany Educ’l TVer 


First telecast of an educational 
television setup in operation is 
scheduled for May 19, when the 
WCBS-TV (N. Y.) network-fed 
“Eye on New York” does a remote 
from the State U. College for 
Teachers in Albany. ‘The teachers’ 
college operates one of three edu- 
cational television setups in New 
York State under supervision of 
the State’s Board of Regents and 
the State Education Dept. 

Full crew and remote truck will 
accompany Bill Leonard, the show’s 
host, to Albany for the show, 
which will be fed directly back to 
N. Y. Since the telecast takes 
place on a Sunday, the college will 
“stage” the closed circuit educa- 
tional telecast operation in a simu- 








lation of normal procedures, 
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The Weekend Trendex 


Bob Hope, as he’s been do- 
ing afi season, topped all com- 
ers on. the overnight Trendex 
with his Sunday night (5) 
“Chevy Show” on NBC-TYV. 
Hope averaged out at 24.8 for 
the hour, against 20.4 for 
“General Electric Theatre” and . 
and 19.6 for “Alfred Hitchcock 
Presents” on CBS-TV and a 
5.1 for “Amateur Hour” on 
ABC. Latter’s “Mike Wallace 
Interview” improved slightly 
over its premiere week with a 
9.0 (compared with first week’s 
8.5), but ran last behind ‘“Lo- 
retta Young Show’s” 22.1 and 
“$64,000 Challenge’s” 20.8. 

Earlier, Ed Sullivan hit his 
widest margin in several weeks 
over Steve Allen, with a 25.9 
compared with Allen’s 18.7. 
ABC’s “Hollywood Film Fes- 
tival” averaged to 5.0 for the 
hour. On Saturday, Perry 
Como topped Jackie Gleason 
by ‘a 27.9 to 16.6 score, with 
ABC’s “Famous Film Festival” 
in last with 4.6. Half-hour 
earlier, ABC came off with a 
good score for the “audition” 
airing of “Alan Freed’s Rock 
’n’ Roll Revue,” scoring a 13.3 
against a 17.0 for “People Are 
Funny” and 94 for “Buc- 
caneers.” 


NBC Radio's 3d 
‘General’ in 
NBC Radio which in the past 
couple of weeks pulled in new 


business from General Mills and 
General Motors has pinned down 





the third major “General” com- 
pany—General Foods—to a _ 10- 
week saturation campaign for 


Jell-O. The General Foods order, 
calling for 60 six-second chain 


breaks a week starting July 1, is 
one of three large deals totaling 
$650,000 net set by the web this 
week. , 

Others are an order from Plough 
Inc., the chemical company, for a 
52-week run of 20 newscasts a 
weekend in “Monitor” starting May 
25, and a two-week, 100-participa- 
tion order from 20th-Fox for June 
22. Plough will share the “Monitor” 
newscasts with Kent. The 20th-Fox 


order is for six-second breaks 
around. “Bandstand” and ‘“Moni- 
tor.” 





Kudner’s Edw. J. Owens In 
Clem McCarthy Accident; 
Sportscaster, 80, ‘Critical’ 


While the dailies put accent on 
veteran sportscaster Clem Mc- 
Carthy’s critical condition, as re- 
sult of a weekend automobile ac- 
cident, the Edward J. Owens who 
was with him was not identified 
as the Kudner agency exec. Owens 


is v.p. in charge of the Goodrich 
Rubber account and w.k. in broad- 
casting and show biz circles. He 
was driving. While suffering cuts, 
with Mrs. Owens suffering a brok- 
en leg, both are convalescing at 
their home in Manhattan after 
first being taken to Fordham Hos- 
pital for treatment. 

McCarthy was transferred to 
Mount Sinai Hospital for surgery 
to his hip and, considering his 80 
years, he came out of it “com- 
fortably.” He is still on the criti- 
cal list, The operation was neces- 
sary to enable medicos to set and 
pin the fracture. The Owens’ are 
both 65. 

The adman advised his agency 
he expects to be back at his desk 
the end of this week. 

Both had been motoring back 
from Darien (Conn.) where they 
had looked in on the Kentucky 
Derby telecast which McCarthy, 
for so many years, announced and 
described. The accident occurred 
at 8:30 p.m. Saturday (4) on the 
i Deegan Parkway at 240th 
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McCarthy has been in retire- 





ment ,ip repent, years. 
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Bigscreen Tinters on Closed Circuit 
Seen Delayed From | to 3 Years 


By HY HOLLINGER 


| Widespread and regular commer- 
| cial use of bigscreen color televi- 
/sion for closed circuit meetings 
and product demonstrations is one 
to three years away, according to 
Hubert J. Schlafly Jr.. v.p. in 
charge of engineering of the Tele- 
Prompter Corp. Schlafly noted 
that research for the improvement 
and development of large-screen 
coior is continuing rapidly and the 
two essential requirements—the 
amount of light and the registra- 
tion of the picture—remain the 
prime engineering problems. 

Schlafly stressed, however, that 
| color will come because the mar- 
|ket for it is available and that 
“we're doing everything we can to 
encourage and contribute to its 
development.” 
the price is right and it provides 
the right quality “it would be pref- 
erable to black & white.” 


He revealed that 20th-Fox is 
continuing experiments with its 
E‘dophor color system which, he 
noted, is “very good,” but is more 
suitable for permanent installations 
than for portable units. Other com- 
panies experimenting with the de- 
velopment of large-screen color in- 
clude General Electric and Gen- 
eral Precision. 


Meanwhile Schlafly indicated 
that black & white bigscreen tv is 
at a “fairly refined stage,” but 
“speaking as engineer, there Is al- 
ways room for improvement.” The 
improvements, he _ said, consist 
mainly of refinements that will be 
noticed mainly by engineers. 


Schlafly said he saw no imme- 
diate need for a picture larger than 
9x12 feet. “It’s adequate fér any 
hotel ballroom I’ve seen,” he said. 
“It is a satisfactory size for audi- 
ences of from 1,200 to 1,500 based 
on the experience of motion pic- 
ture theatres and tests on where 
people should be seated. I see no 
point in attempting to get a larger 
pieture than is available now. It 
is far more important to take ad- 
vantage of technical improvements 
in screen brightness.” 

Schlafly’s views on  bigscreen 
color tv are disputed by Fanshawe 
Lindsley, president of - Closedcir- 


(Continued on page 42) 


Emmys Better 
By the Season’ 


Hollywood, May 7. 

At meeting of Hollywood Acad- 
emy of TV Arts & Sciences last 
week, an Informal poll among at- 
tending governors of upcoming 
board found at least three in favor 
of rearranging the Emmy awards 
to conform to the tv season, in- 
eens of the calender year, as 
recently proposed by Dick Powell. 

Supporters were Jane Wyatt, 
Wayne Tiss and Sheldon Leonard, 
although Leonard registered an 
observation that under present 
setup, some faltering shows might 
benefit with sponsors from Emmy 
victories. However, Leonard ad- 
mitted that other factors make 
the seasonal Emmys a sound 
proposition. 

New Hollywood governors will 
hold first meet Thursday (9), at 
which officers and committees for 
coming year will be selected. 











| Admen Mapes, Schiess 


i 


| Form TV Packaging Co. 


Two former Hutchins Advertis- 
ing agency execs, H. Pierson Mapes 
and Gene Schiess, have started 
Creative Merchandising Co. Inc. 
Company will handle video pack- 
aging and production, video con- 
suiting for agencies and manufac- 
turers, closed circuitry, industrial 
tradeshows and radio-tvy commer- 
cial production. 


Mapes, 15 years veep and general 
manager of Hutchins in New York, 
and Schiess, radio-tv director for 
eight years at the agency, already 
has a client list including Philco, 
Birge Wallpaper and Crosby 
Brands. 
ton’s “It’s a Hit,” which preems as 
a Saturday pre-noon show ever 
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We've always cherished the idea that you don’t have to rattle your 

















tonsils to prove your worth. Take a look at the Sphinx. She’s been‘sitting pretty for years, 

without. ever opening her mouth. And wie do you think Mona Lisa made out so good? 
When we placed our hot new submarine-adventure series, ‘‘The Silent t. 

Service,” into TV syndication, we said to ourselves: “Okay. We want .the whole wide 

world to know. But do we have to scream our heads off? Do we have to announce a new 


series with the usual 4-color foldouts, pushups, pullouts. Maybe even hydrogen fallouts?” 





“Up your periscopes, fellows! Take another look around,” we told 
ourselves. ‘‘Maybe it isn’t always possible in every line of business, but can’t we try for 
once to build sales volume without noise volume?” We gave ourselves a resounding yes! 

So we launched our seagoing series without a big splash. We didn’t 
break a bottle of champagne over its prow in the trade press. We drank the champagne. 
And we let CNP’s prime product, created exclusively for local, regional and spot adver- 
tisers; speak for itself. We discovered that if you really have something to say, they’ll 


listen ; Even if you whisper it. Like this: In less than a month, ‘‘The Silent Service” has been sold in more than 75 markets, 


including 17 of the 26 largest population centers in the United States. | N BC K A V ISION FI MS | | 


a division of CALIFORNIA NATIONAL PRODUCTIONS 
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VARIETY’S weekly chart of city-by-city ratings of syndicated and na- 
tional spot film covers 40 to 60 cities reported by American Research Bur- 
eau on a monthly basis. Cities will be rotated each week, with the 10 top- 
rated film shows listed in each case, and their competition shown opposite. 
All ratings are furnished by ARB, based on the latest reports. 

This VARIETY chart represents a gathering of all pertinent informa- 
tion about film in each market, which can be used by distributors, agencies, 
stations and clients as an aid in determining the effectiveness of a filmed 
show in the specific market. Attention should be paid to time—day and 


VARIETY - ARB City-By-City Syndicated Film Chart 





* time factors, since sets-in-use and audience composition vary according to 


time slot, i.e., a Saturday afternoon children’s show, with a low rating, may 
have a large share and an audience composed largely of children, with cor- 
responding results for the sponsor aiming at the children’s market. Abbre- 
viations and symbols are as follows: (Adv), adventure; (Ch), children’s; 
(Co), comedy; (Dr), drama; (Doc), documentary; (Mus), musical; 
(Myst), mystery; (Q), quis; (Sp), sports; (W), western; (Wom), 
women’s. Numbered symbols next to station call letters represent the sta- 
tion’s channel; all channels above 13 are UHF. Those ad agencies listed as 
distributors rep the national sponsor from whom the film is aired. 
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TOP 190 PROGRAMS DAY AND MARCH SHARE SETS IN TOP COMPETING PROGRAM 
AND TYPE STATION DISTRIB. TIME RATING (%) USE | PROGRAM STA. RATING 
PITTSBURGH Approx. Set Count—1,200,000 Stations—KDKA (2), WSTV (9), WJAC (6) 

; 

1. Highway Patrol (Adv)......... nes «0 entra i i ccsssseeeaaeee Wed. 9:00-9:30 ......... TY Ps a ae 61.1|The Millionaire......... o> | |) Ae eae 5.5 
2. Studio 57 (Dr) ....... bile tin EE n 0 cae Sie A  Bikve we ban oes Tues. 9:00-0:30 ........ he sees Me tken Woes 56.9|To Tell The Truth...... oes WSTV ...00-. 6.0 
3. Secret Journal (Dr).......... SE. «sedan me PE. «cece seewes ws ae 8 eR 8 er, |e eee so.. S65] What's My Line.........:.. WE Ep capoecce Om 
4. Susie (Com) A ORE. NG ig Gs ow abs oul UB. 2c 6 cee es Cake Thurs. 7:30-8:00 .......41.5.....+.... 82.7......... 50.2| Sgt. Preston of the Yukon..WSTV ....... 5.8 
5. Search For Adventure (Adv). KDKA......... NN 6« 660 ebdawe Mon. 9:30-10:00 ........ BO.6..cccceve. 70.4. .ccne0-- 56.2) December Bride... ..ccccccs Wea vivesee 78 
6. Science Fiction Theatre (Adv) KDKA......... rss. ss ceks cue Sat. 11:00-11:30 062 eae s cocntece tee ceccdvce +. Se eeenes GF... .... sobanoc ant. deanone. Ul 
7. Superman (Adv) ............ i SES ee PIERO «a 60 oe os A Wed. 7:00-7:30 ......... Ae SR 39.6 | Sheriff of Cochise........+.WJAC ..ecees 16 
G.. Come: Be SHG... iis 6.0 Ss ve ce ROMA... 6 icedu’ BG. cet cbbokok¥: Thurs. 7:00-7:30 ....... Tr Ges 3o00shss SOE TEED iin s cbiee cvs ediccceds WOEY sicevts 89 
D.. FO ss aha ees see ss EMA; sae Ses : DD: vr eke SA ee et oS , | a 33.1. ..0. 460s nde wed Cs 38.9 | Father Knows Best.........WJAC ..... ee § 
10. Man of Annapolis (Adv)..... KDKA......... ST eee Ty Bat. G:B0-OrGS .. 0.0 cc00k. ns b4 ©he0% 3 Fae ae s 34.7 | Wire Service ..........c2e% Weaev. tisccat 1.6 


> 








GRAND RAPIDS-KAL’ZOO = Approx. Set Count—536,000 





























1. Death Valley Days (W)...... Waewe 25 5405 4 I OT 4 5 oy.6 cs , Se 0. Bar re eT Se 45.91 Xavier Cueee.5 osc. ies Wood 250. ec. 6.6 
News—Huntley-Brinkley ..WOOD ....... 7.6 
2. Dr. Christian—Gr.) . .. . 0. coe WE siéwew ees Sr iéaeecsescs ews Wed. 7:30-8:00 ........ 8 Pe ee Re ee 52.7 | Million Dollar Theatre...... WOOD vic én 16.2 
News—Huntley-Brinkley ..WOOD ....... 16.9 
3. Highway Patrol (Adv) ........ WH icv eviews a ERS tr 8 ot oa Tues. 9:00-9:30 ........ Ss erry s cs ebaee.< 4 Sie Same SEs 32s. fi vce tcees axe ad oe 24.8 
4. Secret Journal (Dr) ........ Wee fis 608s. RS re ow | a 6 re rer Seiicessnen 413i Bia Picte#re. . . 6.5.26. ncicees WOOD isoos.. 7.5 
5. Soldiers of Fortune (Adv) ....WKZO......... EG «0 sascn saeews Thurs. 7:00-7:30 ...... BOB. ccccces EY 42.9| Michigan Outdoors......... WOOD ..ods-. 11.1 
6. Annie Oakley (W) ........... 5, 7 6 SP A ee ee Tues. 6:00-6:30 ....... oe A Se eta 32.8 | Weatherman; News Report..WOOD ....... 7.9 
News Report; Sports.,..... WOOD oo cKiies 6.0 
Be BROS CENT. a vncwesen’s WHEe se a2 Fhe =» Poa eee Thurs. 6:30-7:00 ...... BOD. 6 s0ith.06% fh aoe es 28.0 | Rowena Roundup.......... PGMS daces e's 2.3 
Buck Barry’s Album......WOOD ....... 2.0 
8. Crunch & Des (Adv)......... WOOD.:...5. 888 oc. oe Tues. 7:90-7:80 . fo... 6. ky SOA. .-fentes 47.2|Danny Thomas........ sah oo WieGA? vee beh 21.2 
9. State Trooper (Adv) .......... 8 Se EE. pega gt ee. Sore ow See 8 ee CF ieueega's d 43.6 | Migala Polka.......+. eee, ere ae 20.9 
0 6 lee , | © TR ee Oe rir ek aN Tues. 10:30-11:00 a Le | NR ERRIES, palit 35.7|Ford Theatre.............. GPRD oor neds 13.9 
> 
JACKSONVILLE Approx. Set Count—358,000 Stations—WMBR (4), WJHP (36) 
1. Badge 714 (Myst) .......... WEES foe k + ows PS a es ce hued . Mon. 7:00-7:30 ....%... CRG iws feses Oe ee ee re 51.9|TV Journal; Weather....... WIHP ..... 4.9 
News—John Daly........ LP 2 SARA 7.2 
2. State Trooper (Adv) ........ WMBR.»........ OE Eh xe wielna Sees Thurs. 8:00-8:30 ...... MeN cise parted ais WEEE? Cnid cea ta 55.6 | You Bet Your Life ..... coq: WERE? ipeieee bs 14.3 
3. Science Fiction Theatre (Adv) WMBR......... Ziv............... sy oly ae ef: | oe ee See: 24> vases 46.4|TV Journal; Weather.......WJHP ....... 4.5 
| News—John Daly........ WEMEEE 6 hans 6.0 
4. Death Valley Days (W)...... WMBR......... Pe ee ee Wed. 7:30-8:00 ........ 0 eye ee, ae 39.1 | Xavier Sees gis'k 5 5.9% Vote Ss oem o 49 
News—Huntley-Brinkley .WJHP ...... » 7.2 
4. Sheriff of Cochise (W) ...... WS 1s 00e ee Pins «40atb abe ex Wed. 7:00-7:30 ........ Ci aviven | Se ae 38.1|TV Journal; Weather:...... WIP .cccoce 4.5 
- News—John Daly...... ig. vroee os 5.7 
5. Superman (Adv) ..:.......... WEENIE. 0308492 PUANRO once ev cs Mon. 6:00-6:30 ........ fy eras 8 ee 34.0 | Sagebrush Theatre ..... coe WOME B¥dcees 3.0 
6. Grand Ole Opry (Mus)....... WMEIEIB ss 0. weeds Flamingo. ........ Sat. 6:30-7:00 ......... Seer ers DUD, 26 cue ou BOD ESCA CECA. |. 6 ceo chs WHGEEE “tse sene 1.0 
7. Wild Bill Hickok (W)......... 4 3) ee Screen Gems...... Wed. 6:00-6:30 ........ Bik s'« vbe-e gin RS pee 31.9|Sagebrush Theatre......... WIBB . vcceecs 3.8 
8. Wild Bill Hickok (W)........ Wii. i. i... Berean tae: Bae Greeseee Oc... Ree. cecei ic 100.0......... 27.4| No Competing Programs. 
9. Secret Journal (Dr)..........WMBR.........MCA cvecs Bae. 10696-22200 ; Ea ae re GB.2s.. cree BBB OUP Ht Parade. <e.5%.. cc. if ye he 14.7 
ALBUQUERQUE Approx. Set Count—75,000 Stations—KOB (4), KOAT (7), KGGM (13) 
1. Soldiers of Fortune (Adv).....KOB .......... MGR. 4 Saket ss ey Ee co | ere Mes 6.0 o Ribee bs a ee Sad fot Tell The Truth......... CeCe 5049 25 23.3 
2. State Trooper (Adv)......... BAGH fA onde: BC. “viccomedue’ Tues. 9:30-10:00 ...... ge Se 47.4| Movie of the Week......... cS 6 6 uaa 4 9.5 
| Confidential File......... BOAT 5. swev> 9.5 
3. Annie Oakley (W) .......... SESE F252 - Pre ae SF Nera E TD, wba'ee ahs eRe ey 13.7 Giada Omess...3eecise cde MOGM fae: 34.0 
4. Sheriff of Cochise (W)........ BE. 2's soc Ouks Gal i! ee ees ke eee ee Oe era 46.2 | Wane TROEUO. . .cccececetvce eee. 6 0.o0,0 a0 11.1 
5. Last of the Mohicans (W).....KGGM....... UE 3. « ks ale § ease Wed. 9:00-9:30 ....... ee Se Res ecko ds 46.3 | Man en ne ta! a 11.8 
6. Passport to Danger (Adv).....KGGM....... Pes a} Sik 8 Oe ee sum. 0:00-0:90 5. .e8e. Se re RAE. 2 bas bo-0 % 49.4 | Badge ee eer er 8 er ee 23.8 
6..Charles Boyer (Dr) ...... KOB 1a delete Gs kcal x Selene soa Sun. 8:30-9:00 — eee a oe 61.4 | What’s My Line.......0..-. ak) ae . 30.0 
7. Code 3 (Adv) OTe = SIRENS (| SPCR E grey hy: Grae Thurs. 9:00-9:30 | a ae ae 56.6 | David Niven k's, 4 Smo leuk EE cabo enltneee 
8. Badge 714 (iyat)... ccc. os KOB sad le ae «UR >. a wae oes ee 8 SO 49.4 | Passport er eee RAMEE cd Wak 24.5 
9. Frontier Doctor (W)..........KOAT........ H-TV. .. peas ce CORRS. “T3190 | aS ee . 63.0|Bob Cummings............ tetas 65.50, 30.2 
COLUMBI,, S. C. Approx. Set Couai—66,000 Stations—WIS (10), WNOK (67) 
1. Badge 714 (Myst) ........... SP -ao 8 ko’ SEE So's panite Rarea ine Wed. 8:00-8:30 LSS 36.0 ad ONS osu aly OES 1 “ER fk ck See cacwt s WNOK ..3.%.. 19.0 
3. Dev Cee GE. «is i 8 cine i: SS ae ee. Sau baa’y Bae Wed. 7:30-8:00 ........ ss. 5 ata 8 ere ct ee rw Wee «3 aaa) 0.0 16.0 
3. Secret Journal (Dr).......... fe PE Pe oe ON Ae Thurs. 8:30-9:00 ...... Ss eaeées> | Pe 68.8 | Shower of Stars............ WNOK .......26.1 
@., Compe: Te Ape. sy. whic s bac pe a eee" aseamwsss GP eRe Ee See ae Ved. 3-00-7538: : =. 540 BOs Sinks cs ROT eee 49.6 Robbie’s Roundup; News....WNOK ....... 11.9 
| : CBS News—D. Edwards...WNOK ....... 9.5 
5. Ansie Onkdey OW).~... ovis vacue _ yee 7: ee Fri. 7:00-7:30 ..c.bas - i) Ae ape FOLD 5. Ses eba s 44.7 | Robbie’s Roundup; News....WNOK ....... 11.9 
CBS News—D. Edwards...WNOK:....... 9.1 
6. Patti Page (Mus)............ RK FOS Screen Gems...... Thurs. 7:45-8:15-...... BS chenets FAP aitevnast 47.9| Count of Monte Cristo...... WNOK ......-. 12.3 
7. Victory at Sea (Doc).......... es. cde ee FRM i vip teh wks 6 8 Fri. 9:00-9:30 cae... ie GAS. viegut 50.4|Mr. Adams & Eve.......... WNOK .......16.8 
8. Man Called X (Myst)......... ME. och saGehe os BE. Soa dscka wee. Thers. 7:00 see ares. BBA. .. «20 0.: . . eee 44.5 | Robbie’s Roundup; News....WNOK .......12.3 
CBS News—D. Edwards...WNOK ......,. 9.9 
9. Men of Annapolis (Adv)...... ., Aes ) Ree Re er Tues. 7:00-7:30 .......  . eer 6B c URES 86 owes 42.5 | Robbie’s Roundup; News....WNOK .......11.1 
¥. ® : | CBS News—D. Edwards...WNOK ..,.... 9.5 
10. Grand Ole Opry (Mus).......WIS........4.. Flamingo......... Sat. 7306-Tise 5 2. a. 28.9...%. fr. sages 45.3| Amateur Hour ........ see, WNOK ..g.-..- 14.8 
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Tele Follow-Up Comment 





The Mike Wallace Interview 

In his second network outing 
over ABC-TV Sunday night, (5) at 
10, Mike Wallace performed a 
public service n spotlighting to 
the nation the bigotry of the Ku 
Kiux Klan and the type of people 
who make up its membership. In 
selecting Eldon L. Edwards, Im- 
perial Wizard of the KKK, as its 
spokesman, the white-hooded night- 
riders provided an unintentional 
assist, 3 Y 

The booking of Edwards, in the 
midst of the heated desegregation 
issue, Was a master move on Wal- 
lace’s part and, to his credit, he 
handled the interview beautifully. 
Wallace was calm, articulate and 
intelligent in probing the mind and 
the motives of the KKK’er. An- 
other interviewer, faced by the 
annoying matter-of-fact misstate- 
ments and answers made by Ed- 
wards, might havé become impas- 
sioned and hit harder. ; 


Wallace, however, retained his 
composure and let Edwards con- 
demn himself and his cause. And 
that Edwards accomplished in 
spades. Edwards, a 48-year-old 
automobile paint sprayer from 
Atlanta, emerged as a_ biased, 
ignorant, know-nothing Cracker 
with inbred predjudice and com- 
pietely unaware of the issues in- 
volved. A more intelligent and artic- 
ulate spokesman for the KKK may 
have been able to make a case for 
his organization’s cause, if it has 
one, but as presented by Edwards, 
the KKK exposed itself as a group 
of misfits. It came out, too, as 
somewhat ludicrous, Edwards help- 
ing, to some extent, by appearing 
in his Knights of the Ku Klux 


Klan outfit. 

Wallace made an effort to probe 
the issues by quoting chapter and 
verse from newspaper reports and 
other statements, as has been his 
technique. But Edwards dismissed 
the quotes by simply terming them 
as “propaganda” or that the writer 
“doesn’t know what he’s talking 
about.” He charged that the KKK 
did not have treedom of the press 
because of pressure from the Anti- 
Defamatio League, that the 
NAACP was a “foreign-inspired or- 
ganization” with “Communist lean- 
ings,” that the bible teaches segre- 
gation, that for each member of the 
KKK there are 10 or 12 sympathiz- 
ers. Edwards refused to divulge the 
membership of the KKK, but in- 
sisted that it was larger than the 
reported 50,000. He disclosed, too, 
that branches were being organized 
in the north. In a lame attempt at 
humor, which Wallace ignored, 
Edwards asked if Wallace would 
like to be the Grand Dragon of 
New York State. 

In his opening remarks, Wallace 
called attention to the remarks that 
have been made he would not be 
able to be as controversial in a net- 
work program as he had been on 
a local show (WABD, N.Y.). He 
said he hoped that the interview 





with Edwards would dispel. that 
fear. It did. Holl. 
See It Now 
A searching amalysis of the 
Puerto Rican problem wWas_ the 


pieee de resistance Sunday (5) on 
CBS-TV’s “See It Now.” Produced 





by Edward R. Murrow and Fred W. | 


Friendly, “The Puerto’ Ricans- 
Americans on the Move” was a 
hard-hitting, impartial filmed doc- 
umentary. Virtually every facet in- 
volved in the annual migration of 
some 50,000 Puerto Ricans to the 
U.S. was explored by the Murrow- 
Friendly crew of reporters and 
cameramen, 

One New York resident, in a 
brief interview, said she feared the 
Spanish-speaking migrants because 
“they carry knives and are violent.’ 

On the other hand, the personnel 


director of the Hotel Waldorf As- | 


toria asserted that of some 2,500 
employees at the hotel about 500 
are Puerto Ricans. “Théy work 
very well in hotel and restaurant 





kitchens,” he added, “and we don’t | 


find thenf trouble-makers.” 

In fact, the 45-minute film was 
marked throughout by a diversity 
of opinion and a wide range of con- 
tracts. For example, after looking 
at scenes of modern housing amid 
Puerto Rico’s lush semi-tropical 
Climate, very likely many viewers 
may have wondered why the Puerto 
Rican would want to come to New 
York, where he would be forced to 
Pay an astronomical rent for the 
privilege of living in an insect- 
infested apartment. 

“The answer is simple,” a N.Y. 
longshoreman said, “they come 

ere to eat.” In other avenues, ably 
Covered by reporters Gene De 
Poris and Edmund Scott along with 
Cameramen Leo Rossi, Charles 
Mack and Martin Barnett, the doc- 
umentary touched on education, 
ne myth of Puerto Rican crime,” 
health and planned parenthood. 

In an interview with Murrow, 
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Puerto Rico Gov. Luis Munoz 
Marin pointed out that many na- 
tives return from the U.S. but even 
so there’s a net emigration of be- 
tween 20,000 and 50,000. However, 
in the long run he thinks this will 
decrease as the local standard of 
living improves. 

Replete with public service values, 
“The Puerto _Ricans—Americans 
on the Move” is well worth distrib- 
uting theatrically. For it’s only too 
obvious that there’s wide interest 
in a problem so broad as this. Com- 
mentary for the film was narrated 
by co-producer Murrow in his cus- 
tomary forthright manner. Camera- 
work: on how Puerto Ricans live 
and work in both New York and 
their native land was top-drawer. 
Sharp editing also rated a nod. 
Plugs for sponsor Pan American 
World Airways were a 

Gilb. 





Studio One 

A sensitive, often moving, mood 
play about a lonely unmarried 
woman, titled “The Out-Of-Town- 
ers,” was presented on Monday’s 
(6) “Studio One.” It was aduk 
fare, concerning a near-martial af- 
fair, done with taste and under- 
standing by vet scripter Tad Mosel. 


In the directorial seat was Jack 
Smight, who was brought east by 
CBS-TV from his “Climax!” assign- 
ments to handle some plays: on 
“Studio One” and other skeins. In 
his initialer for the Westinghouse- 
sponsored show, Smight evidenced 
a well-trained eye for significant 
nuances, a command of the cameras 
and a knack in developing charac- 
ter and suspense. 


In the lead roles were Eileen 
Heckart and E. G. Marshall. Miss 
Heckart portrayed a spinster post- 
mistress from a smalltown who an- 
nually goes to the big city to at- 
tend a postal convention, always in 
the hope she will meet a man and 
find romance. Marshall, a married 
greeting card salesman in the hotel 
serving as convention headquar- 
ters, hit it off with the spinster. 
Out of a common loneliness—and 
his intuitive tenderness toward her 
—they were drawn together. 

Reality, though, in the form of a 
phone call from Marshall’s wife im- 
pinged at a crucial moment when 
both were in the same hotel room. 
They went their separate ways, but 
with Miss Heckhart more hopeful 
of striking a more fruitful relation- 

dip with a man minus complica- 
7 at next year’s trip to the big 
city. 

_ Both leads played roles convinc- 
ingly, lending proper emotion and 
reality to the drama. Miss Heck- 
art fumbled on a few lines but re- 
trieved herself admirably over the 
course of an hour. Supporting 
cast, supplying the motif for the 
playout of the central characters, 
was excellent. Production values 
were good. Horo. 





Ed Sullivan Show 

Last-minute bgoking of Sugar 
Ray Robinson ana Gene Fullmer 
on the Ed Sullivan Show Sunday 
(5) caused some rescheduling which 
sliced The Vagabonds and James 
Melton down to a song apiece, cut 
Short Johnnie Ray’s medley and 
silenced Judy Scott’s pipes. Latter 
was Slated to kick off her debut 
Decca slicing but had to be sgatis- 
fied with a verbal plug and some 
intro chores. 

Otherwise the show ran its ‘nor- 
mai course. Song, comedy, inter- 
view, dance and drama were mixed 
in nicely. Dewey (Pigmeat) Mark- 
ham and George Wilshire, a pair of 
lammisters from Harlem’s Apollo 
Theatre, got the most out of a 
classic mathematical sketch. Quiz 
whiz Robert Strom rounded out 
the segment with some mathemat- 
ricks and quips in a likeable man- 
ner, 

The Ballet Russe de Monte Carlo 
was effectively spotted in a folk- 
styled dance and Walter Pidgeon 
brought his “The Happiest Million- 


| aire” company in for a happy work- 


over of a scene from the show. 


| Latter was -one of the best legit 





trailers Sullivan has had yet. 

‘The Vagabonds were displayed 
with “Up A Lazy River” and Mel- 
ton’s tenor gave “It’s Almost Like 
Being In Love” a fair treatment. 
Ray came over easily with socko 
renditions of “All Of Me,” “Yes, 
Tonight Josephine,” “Cry” and 
“Just Walkin’ In The Rain.” 

The Robinson - Fullmer palaver 
with Sullivan was handled with 
ease and lotsa charm. It made all 
that hasty production reshuffling 
worthwhile. Gros. 





Kraft Television Theatre 
_Mel Goldberg fashioned a mood- 
vignette for Sal Mineo in “Drum- 
mer Man” and the teenage thesp 
did the best he could within the 
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ADVENTURES OF JOHNNY 
McQUEEN 

With Karl Mackey, Al Stebley, 
Gerry Brew, Frank Johnson, 
Mary Ann Harter, Sparkus Fan- 
troy, Minnie Gentry, Mary Brad- 
ley, Tom Willson, Bob McLaugh- 
lin, Bruce Herzbrun, Leonard 
Levy, Hy Terman 

Producer: Aaron Fox 

Director: Earl Keyes 

Writer: Fox, William Milhon 

30 Mins., Sun., 6 p.m. 

GREATER CLEVE. PLYMOUTH 
DEALERS 

WEWS, Cleveiand 


(Allied Advertising) 


This bold, half-hour venture into | 


local live detective-lawyer mystery 


drama is a commendable effort for7 


this area’s television offerings. 
Considering the problems in net- 
work efforts to do a_ half-hour 
weekly stint, the Johnny McQueen 
stanza has moved along well, and 
the issue caught, the third in the 
series, was the best yet in plot, 
presentation and filming. 

The series revolves around Mc- 
Queen, policeman-turned-attorney 
who solves the weekly crime dish. 
In hopping around the city—by 
way of film integration by Mel 
Horace—he not only gives area 
viewers a glimpse of their back- 
yard but the agency has dispensed 
with active commercials and ‘per- 
mits McQueen to talk about the 
product as hé moves around the 
city 

Crime dealt with prizefight man- 
ager and his wife who sought to 
hide the murder by manager Steb- 
ley of a former boxer. Al Stebley 
as the manager and Gerry Brew, 
his wife, handled their roles well 
and helped pace the cast’s move- 
ments. Mary Ann Harter, Mc- 
Queen’s secretary, was the beauti- 
ful but dumb office helper; LeRoy 
Evans, Sparkus Fantroy, Minnie 
Gentry, Mary Bradley and Hy Ter- 
man all did professional chores. 

It is Karl Mackey, though, whose 
cold, analytical approach to the 
cop-turned-attorney role sets the 
show's tone. Handicapped by only 
fair scripts, he is unable to project 
the personality that could turn the 
show into a pulsating program. 

Mark. 


OPEN HOUSE 

With Anna Cameron, Fred Davis, 
others 

Producer: Michael Hindsmith 

30 Mins.; Mon.-thru-Fri., 4 p.m. 

PROCTER & GAMBLE 

CBC-TYV, from Ottawa 

Canadian Broadcasting Corp.’s 
daily half-hour-network afternoon 
show originated from the capital 
three days (29-1) last week. Ottawa 
producer Michael Hindsmith’s over- 
all pace was just relaxed enough 
for the housewife’s' afternoon 
break. Localite Cecil Brown's tech- 
nical production was 
Show’s regular program organizer, 
Evelyn Hamilton, was in from 
Toronto, whence it usually stems. 
It’s unscripted, semi-rehearsed 
from an outline. 

Weak segment was the opener, 
a panel discussion by three femme 
radio talkers, all lively personali- 
ties but hampered by a vague topic: 
“What's it like living in Ottawa?” 
Best exchange was between Jeanne 
Sauve and Anne Francis (wife of 
newspaperman John Bird): “You 
feel that because you live in Ottawa 
yeu know more than is in the 
papers.”—‘‘That’s why Ottawa peo- 
ple visiting other cities tend to be 
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Van Doren as Pro 


Charles Van Doren made his 
NBC-TV debut outside the 
“Twenty-One” isolation booth 
Sunday (5) afternoon, and he 
came off quite well. NBC, 
which inked a contract for his 
radio and tv services follow- 
ing the quiz whiz’s rise to fame 
(and fortune), slotted him as 
host and commentator for a 
rerun of one of the “Project 
20” films, “Call to Freedom.” 

Van Doren is slated to work 
in connection with other 
“Project 20” shows, two of 
which, “Three, Two One— 
Zero” and “Nightmare in 
Red,” are* scheduled for a re- 
run. Judging from _ initialer, 
presence of Van Doren is’a 
plus. The Columbia U. teacher 
comes across aS a sincere, eru- 
dite young-man with a pleas- 
ant personality. He opened 
show with a few introductory 
remarks, telling a little about 
Austria’s surge to freedom, the 
theme of the film. The open- 
ing quickie hardly made an 
impression. This was cor- 
rected later, though, during a 
break, when he had about five 
minutes, to speak of Bee- 
thoven, his life and his afflic- 
tion—a deafness which iso- 
lated him from most every- 
thing byt his music, It was 
there that the sure, relaxed, 
straightforward attributes of 
Van Doren had impact. Horo. 





| 
| 


| Area’s 





SUSAN’S SHOW 

With Susan Heinkel, John Cough- 
lin, Frank Smith orch 

Producer: Frank Atlass 

Director: Barry McKinley 

30 Mins., Sat., 10 a.m, 

Sustaining 

CBS-TV, from Ch.:cago 


Susan Heinkel is one of those | 


remarkable multi-talented young- 
sters who manages to be pretty, 
poised and glib without cloying. 
Her daily half-hour local chores 


for the juve set, seven months run- | 


ning, are being augmented by this 
network opus, and she takes it ap- 
parently without strain. 


_ The web effort is a deluxe ver- 
sion of her WBBM-TYV show, using 
the same Alice-in-Wonderland for- 
mat but with some _ additions, 
notably an all-animal orch and 
sume original story film. First edi- 
tion (4) introduced all the elements 
she'll be working with henceforth: 
her dog, her mother’s kitchen, a 


magic chair that flies her to Won | 


derville, the cornucopian magic 
box, the Cartoon-a-Machine which 
shows one Terryteon per install- 
ment, and a rather senile talking 
table named Mr, Pegasus, who is 
her conversation gambit in the 
fantasy segments. 


The topics of their engaging by 
play are those close to the lives of 
ordinary kids—homework, animals, 
reckets, and atomic energy—sea- 
soned with a tasteful, simple 
humor. 


Naturally, the focus is on Susan 
most of the way, and there’s a lot 
to watch in this 12-year-old. She 
dances and acts and is loaded with 
camera ken. Charm is a trifle 
strived for in the kickoff network 
chapter but should come more 
easily, as it does daily, when the 
pressure settles. Incidentally, the 
show has no announcer because the 
gal is her own pitchman. Voices of 

egasus and the other animated 
props are the superb off-camera 
doings of John Coughlin, who is 
also pretty handy with the ad lib. 
Seme of the show’s best comedy 
must be credited to Susan’s unwit- 
ting dog, < Cairn terrier named 
Rusty. While Susan’s awe at Won- 
derville is obviously rehearsed, 
Rusty’s 
and is unpredictable. 

The half-hour spins out rapidly 
and is smoothly paced, but the most 
commendable qualities are its 
sophistication that never gets out 
ot moppet reach and the imagi- 
native contributions from the pro- 
duction side. Jerry Pinsler’s sets 
are nicely rigged. 

Odds are Susan can duplicate 
nationally the success she’s had 
locally. Her WBBM-TV ratings 
dominate the time spot. Les. 


smooth. | ROCK ’N RALLY 


With Dick Crest, others 

30 Mins.; Mon.-thru-Fri., 4 p.m. 
Sustaining 

KPIX, San Francisco 


This is KPIX’s bid for Frisco Bay 
teen-age audience, and it 
may make the grade, thanks largely 
tc the breezy informality of emcee 
Dick Crest. Format is to feature 


one high school, and some of the | 
school’s student leaders daily, show | 
what the school is doing in exira- | 


curricular activities, let youngsters 
interview a guest personality and 


fill Spare moments with pop rec- 


ords. 

Frisco teeners on first show were 
generally ingratiating and -singe! 
Guy Cherney was a pleasant, relax- 
ed guest who made his questioners 
feel at home. 

Crest’s interview with  ‘“Hot- 
rodder of the Day’’—while examin- 
ing youngster’s hot-rod—was inter- 
esting and bright. Crest, a band- 
leader and high school teacher 
himself, rated kudos for moving 
show along and proved very per- 
sonable. Less satisfactory were 
film clips, which looked as if they’d 
come out of a 20-year-old high 
school annual. Crest also played 
four records, including Elvis Pres- 
ley’s “All Shook Up,” to which 
teeners danced in studio. Camera 
played over dancing youngsters 
throughout the records and this 
may prove to be a form of tv en- 
tertainment which could become 
tedious as a daily diet. 

Among school activities demon- 
strated was the singing of a girl’s 


quartet which must have been a’ 


parody on all the female quartets 
ever invented. Show needs some 
shaking down. Stef. 





Louisville — Neil Cline, station 
manager of WHAS and WHAS-TV 
since 1952, has resigned, effective 
May 6, to become head of the Chi- 
cago office of Henry I. Christal 
Co., station reps. Cline started with 
WHAS in 1938 after graduation 
from the U of Illinois. From 1946 
to 1949 he was sales manager of 
KTBS, Shreveport, La. In 1949 he 
returned to WHAS as sales direc- 
tor. 


is genuine bewilderment | 


| ROCK ’N’ ROLL REVUE 
| With Guy Mitchell, 

June Valli, Martha Carson, The 

Dell- Vikings, The  Clovers, 

Screaming Jay Hawkins; Alan 

Freed, emcee 
Producer: Frederick Heider 
Director: Cort Steen 
3@ Mins., Sat., 7:30 p.m. 

Sustaining 
ABC-TV, from N.Y. 

Rock ’n’ roll, which has blown 
up a continuing storm in the music 
| biz over the past couple of years, 
|is now making a bid on video. Be- 
cause of the peculiar nature of the 
jr ’n’ r material, that idiom has not 
|had a striking success on the tv 
|channels. For one thing, songs like 
'“All Shook Up,” .“Singin’ The 
| Blues,” etc., may be okay for the 
| disk artist who clicked with them, 
| but they are far from being “per- 
| formance songs” in the sense that 
the old standards are. 

So if video won't come to rock 
rock ’n’ roll, Alan Freed, high 
llama of the rock ’n’ roll movement 
|via his disk jockey stanzas on 
WINS, N.Y., is bringing r ’n’ r to 
video. It’s a two-week series, end- 
ing next Saturday (11), with various 
combos and converted pop singers 
guesting under the Freed banner. 

Freed makes no concessions to 
the tv medium. If it’s reck 'n’ roll 
that ABC-TV wants, then it’s what 
he’s giving them all the way. In 
fact, the opening show (4) ran off 
like a miniature Brooklyn Para- 
| mount layout with a flock of singers 
en for one number and theh off. 
That, at least, makes for some 
variety, even if the music is hardly 
| So. 

Freed came up with a strong 
rester that should appeal to the 
kids who go for this type of music. 
But if any unsuspecting adults 
tuned in by error, they weren't 
likely to be won over to the stomp- 
ing, screaming and just plain cater- 
wauling styles common to the per- 
formers. 

The opening number, “Start 
Movin’,” by Sal Mineo and the clos- 
ing number by Guy Mitchell, 
“Rockabilly,” were both in that most 
monotonous of musical genres— 
rockabilly, a blend of the worst in 
r’n’r and hillbilly music. Mitchell, 
at least, tried to give a production 
dress to the tune with the use of 





differently garbed dummies on- 
stage. 
Martha Carson contributed a 





rousing revivalist tune while June 
| Valli, who used to sing class num- 
| bers which didn’t sell, turned up 
| with “Strictly Sentimental,” a con- 
| temporary-styled ballad. Giving out 
|with the straight rock ‘’n’ roll 
|manner were the Clovers and the 
| Dell-Vikings, with Screaming Jay 
| Hawkins featured in a frenetic song 
|& dance display which just about 
|epitomizes the whole school. The 
band, billed as Freed’s Coral re- 
cording orch, also dished up one 





of those steaming instrumentals 
with a lot of saxes honking en- 
| masse. 


| <A big part of the show were the 
kids in the audience whose reac- 
tions received heavy camera focus. 
The kids didn’t exactly flip their 
wigs or tear up any seats, but-they 
were bouncing with the beat at all 
times. Maybe it was under instruc- 
tions. 

Freed, as emcee, rang some 
hosannahs for rock ’n’ roll and then 
made the intros of the various acts 
in authoritative, uptempo . 

ern. 


VIP 
With Norman Ross, Patricia Stev- 
ens, Jack Mabley 
Producer: Dave McElroy 
| Director: Bob Gittens 
| 30 Mins.; Sun., 9:30 p.m. 
| VIGNOLA FURNITURE 
| WBKB, Chicago 
Coupled with the preceding 
Mike Wallace third degree session 
loff the ABC-TV line, this local 
lentry in the “interview in depth” 
idiom should hold the fancy of the 


curiosity seekers. While quizzer 
| Norman Ross on the edition 
iwatched (28) didn’t probe tc9 
deeply into the life and careers of 
{his two guests, his interviewing 


was backed by enough research to 
make for an interesting gabfest. 
On hand were Jack Mabley, 
Daily News columnist who himse.t 
lis seeking to mine the “controver- 
sial” lode, and Patricia Stevens ctf 
the model agency. Both were glib 
and articulate and fielded with 
ease the host’s few “provocative” 
questions. There was nothing really 
sensational uncovered, but under 
Ross’ adept and well-briefed cross- 
examination the half-hour did take 
on somewhat fuller dimensions 
than the traditional mutual back- 
'scratching standards of tv inter- 
| viewing. - 
The jury-box setup from whicn 
the studio visitors fired an occa- 
sional query at the frypan subjects 
seems a superfluous addition. Their 
questions sounded like they were 
prepared in advance and added 
little. : 
Wayne Atkinson did a smooth 
ijob on the client’s blurbs. Dave. 
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THE WORLD AT YOUR FINGERTIP...THROUGH RADIO 


With Radio, you know what’s going on everywhere, almost at the moment it’s happening. Just reach for your 
radio and you're in touch with the world instantaneously. 


At NBC Radio, the new “HOT LINE” service holds a flash-line open to NBC stations everywhere. When a major 
story breaks, NBC listeners get instant word. And on NBC Radio the first five minutes of every hour provide 
fresh round-ups, live, on-the-spot reporting throughout the broadcast day. 

Compelling, dramatic news coverage like this is just one more reason why NBC Radio now has more piverticons 
than ever before in its history. 


~ NBC RADIO NETWORK 
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Variety’s weekly chart, based on cation furnishea vy american Research Bu- 








reau’s latest reports, on feature films and their competition covers 120 cities. 
week, the 10 top-rated features in a particular city will be rotated. 

Factors which would assist distributors, agencies, stations and advertisers in 
determining the effectiveness of a feature show in a specific market have been 
included in this Varrety chart. Listed below is such pertinent information regarding 
features as. their stars, release year, original production company and the present 
distributor. included wherever possible along with the title. Attention should be paid 
to such factors as the time and day, the high and. low ratings for the measured 


Each 


-ARB FEATURE FILM CHART 


feature period and share of audience, since these factors reflect the styectivencss 
of the feature, and audience composition, i.e. a late show at 11:15 p.m. would hardly 
have any children viewers, but its share of audience may reflect dominance in tha; 
time period In the cities where stations sell their feature programming on a multi 
stripped basis utilizing the same thectrical throughout the week, a total rating for the 
total number of showings for the week is given, the total rating not taking into account 
the duplicated homes factor. Barring unscheduled switches in titles. the listed features 
for the particularly rated theatrical filmed show are as accurate as could be ascer 


tained from a multiplicity of station and other data. 








BOSTON 


TOP 10 TITLES AND OTHER DATA 


1. DESTINATION TOKYO (PART 2)— 
Cary Grant, John Garfield; 
1943; Warner Brothers; Associated 
Artists Productions 


2. DESTINATON TOKYO (PART 1)— 
Cary Grant, John Garfield; 
1943; Warner Brothers; Associatgd 
Artists Productions 


3. THE SPIRAL STAIRCASE— 
Dorothy McGuire, George Brent; 
1946; Selznick Studio; NTA 


4. BLACKWELL’S ISLAND— 
John Garfield, Rosemary Lane; 
1939; Warner Brothers; Associated 
Artists Productions 


"4. WINGS OF THE NAVY— 


Olivia De Haviland, George Brent; 
1939; Warner Brothers; Associated 
Artists Productions 


4. THE SULLIVANS— 
Anne Baxter, Thomas Mitchell; 
1944; 20th Century Fox; 
Screen Gems 


5. D. O. A— 
Edmund O’Brien, Pamela Britton; 
1949; United Artists; NTA 


6. UNDERGROUND— 
Jeffrey Lynn, Philip De: 
1941; Warner Brothers; Associated 
Artists Productions 


ot 


JOHNNY ANGEL— 
George Raft, Claire Trevor, 
Signe Hasso; 1945; RKO; 
RKO Teleradio 


8. LADY KILLER— 
James Cagney; 1934; Warner 
Brothers; Associated 
Artists Productions 


CHICAGO 


DR. JEKYLL AND MR. HYDE— 
Spencer Tracy, Ingrid Bergman, 
Lana Turner; 1941; 

MGM: MGM-TV 


2. OBJECTIVE BURMA— 
Errol Flynn, William Prince; 
1945; Warner Brothers; Associated 
Artists. Productions 


3. BITTER RICE— 
Silvana Mangano, Vittorio Gassman; 
1952; Lux Films; Amanda 
Television Productions 


4. MR. SKEFFINGTON— 
Bette Davis, Claude Rains; 
1944; Warner Brothers; Associated 
Artists Productions 


5. ANGEL AND THE BAD MAN—. 
John Wayne, Gail Russell; 
1947; Republic; Hollywood 
Television Service 


6. SUEZ— 
Tyrone Power, Loretta Young, 
Annabella; 1938; 26th Century 
Fox; NTA 


7. MANHUNT— 
Joan Bennett, Walter Pidgeon; 
1941; 20th Century Fox; NTA 


8. THE PRIVATE LIVES OF ELIZABETH 
AND ESSEX— 
Bette Davis, Errol Flynn, Olivia De 
Havilland; 1939; Warner Brothers; 
Associated Artists Productions 


9. SCARLET SPEAR— 
Martha Hyer, John Bentley; 
1954; United Artists; 
United Artists-TV 


10. GOOD SAM-— 
Gary Cooper, Ann Sheridan; 
1948; RKO; NTA 


TIME SLOT 


Pleasure Playhouse 
Sun. April 7 
5:30-7:00 p.m. 
WBZ 


Saturday Movietime 
Sat. April 6 
5:30-7:00 p.m. 
WBZ 


Boston Movietime 
Tues. April 2 
4:45-6:45 p.m. 

WBZ 


Boston Movietime 
Mon. April 1 
4:45-6:45 p.m. 

WBZ 


Boston Movietime 
Fri. April 5 
4:45-6:45 p.m. 

WBZ 


Million Dollar Movie 
Sat. April 6 
1:30-3:30 p.m. 

WNAC 


Boston Movietime 
Wed. April 3 
- 4:45-6:45 p.m. 
WBZ 


Boston Movietime 
Thurs. April 4 
4:45-6:45 p.m. 

WBZ 


Late Show 
Sat. April 6 
11:45-1:15 a.m. 
WNAC 


Hollywood Playhouse 
Fri. April 5 
1:00-2:30 p.m. 

WBZ 


Best of MGM 
Sat. April 6 
10:00-12:00 am. 
WBBM 


Community Playhouse 
Fri. April 5 
10:00-11:45 p.m. 
WGN 


Movie 5 
Sun. April 7 
9:30-11:30 p.m. 
WNBQ 


Premiere Theatre 
Thurs. April 4 
10:00-12:00 a.m. 

WGN 


Mages Playhouse 
Wed. April 3 
10:00-11:45 p.m. 
WGN 


Premiere Performance 
Wed. April 3 
7:30-9:30 p.m. 

WGN 


Movietime, U.S.A. 
Fri. April 5 
10:00-11:45 p.m. 
WBKB 


Courtesy Theatre 
Sun. April 7 
10:00-12:00 a.m. 
WGN 


Movietime, U.S.A. 
Mon. April 1 
10:00-11:30 p.m. 
WBKB 


Movietime, U.S.A. 
Wed. April 3 
10:00-11:30 p.m. 
WBKB 


RATING 
26.9 


18.3 


17.6 


15.9 


15.9 


15.9 


15.2 


13.6 


10.6 


9.0 


25.8 


19.7 


15.1 


13.3 


12.5 


11.3 


11.1 


10.6 


HIGH 
27.9 


19.2 


18.1 


16.4 


18.4 


16.4 


15.6 


14.5 


12.8 


9.5 


27.6 


23.1 


20.5 


15.1 


13.1 


12.7 


13.4 


11.9 


11.2 


Low 
26.5 


17.6 


16.4 


14.5 


14.2 


15.0 


14.5 


12.0 


6.4 


8.6 


22.2 


13.8 


12.7 


10.6 


9.5 


6.9 


9.5 


SHARE OF 
AUDIENCE 


. 62.4 


45.2 


43.8 


- 36.8 


45.1 


38.5 


67.1 


67.2 


49.4 


52.8 


33.1 


47.4 


39.7 


18.6 


27.0 


27.3 


33.1 


29.8 


MARCH, 1957 
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TOP COMPETING SHOWS RATING 
Search For Adventure......... ae 12.8 
Sheriff of Cochise............ WNAC ........144 
OE Wee DOR: ook ho ctharcevesds WNAC ........189 
Three Musketeers ............ WNAC ....... 12.8 
Disneyland ee eee eee eeeeee WNAC **eees 26.5 
My Little Margie.............WNAC ........ 89 
Mickey Mouse Club...........WNAC ........295 
RRS ees secceees+-WNAC ........15.0 
Wild Bill Hickok..... eovces++-WNAC ........18.4 
My Little Margie...... 6 0606+ - WH ccce . 78 
Mickey Mouse Club..........WNAC ........246 
Western Marshall ............WNAC seecee. 12.) 
Rosemary Clooney ...........WNAC ........109 
My Little Margie. ...........WNAC ........131 
Mickey Mouse Club...........WNAC ........309 
0” ER er sboeeters MMe seécee. 273 
Ee ee cocccece-WMAC weoce.. 2158 
77th Bengai Lancers........... WBZ coves. 64 
Wee SS. ot eae a SeCO CSM badecce.. 42 
Matinee Movies...... TYTT TT . Sa 2.0 
My Little Margie......cccsces. WNAC ccccce. 7.8 
Mickey fe Pe adh 0Ull(ié«éiaR 25.0 
RS, oY Ds eek be a alk |= 12.5 
6 A ee eee er ts i fe 9.2 
My Little Margie............ Ws -ceesec 8.6 
Mickey Mouse Club....... eo | he 29.6 
Ramar of the Jungle........... i ae 16.7 
Lone Ranger . WNAL cues... -17.8 
Hollywood’s Best........e....:. SOG. Sedica ws « 5.1 
jv ee WRAC Mecvc. 44 
As The World Turns.......... Weems cede: 4.7 
Heart of the City. «Winneeeeccs, 24 
Boeret SOW nko v'v ce nccovdes WNBQ ....... 15.2 
Championship Bowling. ....... WNBQ ....... 10.3 
Pamfly Titeatré .. is. ck kc cokes 10.5 
Manhunt, Movietime, U.S.A....WBKB ...... 11.8 
Movietime, U:S.A, Late Show..WBKB ....... 6.5 
Lath Sat a << ect cw ee inci WBBM ...... 3.2 
What’s My Line koe owe WBBM ...... 30.3 
News, Sports & Weather...... WBBM ....... 17.3 
The Private Lives of Elizabeth 

and Essex, Courtesy Theatre. WGN. ........13.4 
Standard News Roundup....... WBBM ........15.5 
Movietime, U.S.A.......eeee-. Wie ceeee.-. Al 
| Beet EE WBBM ........ 42 
Standard News Roundup‘ ..... WBBM ........16.6 
Good Sam, Movietime, U.S.A...WBKB ...... 10.6 
Ren eee ws. ca oea as WBBM ......- 5.2 
Father Knows Best............ WNBQ ...... 26.9 
Ozzie & Harriet........ Sathaul WBKB ....... 26.7 
I’ve Got a Secret...... ves eas WBBM .. 30.1 
This Is Your Life... icccecs.e, WNBQ ...... 31.8 
Objective Burma, Community 

DN. k. ska Res decenes WGN 21.7 
Bitter Rice, Movie 5........... WNBQ ....... 17.4 
ee Se rae 10.2 

nv , 

Fair Store Movie.............WGN .......-- 98 
News eceoeceoresr eo ese e es ceeus 4p eeeeeter 5.8 
Angel and the Bad Man, ° WGR =cccsx..- 13.3 


Mages Playhouse ........... 


,’ +. 
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There’s only one set of nationwide 
awards in broadcasting* in which 
the sole judges are the people—the 
nation’s audiences themselves. 

This “bench” has just handed down 
its 1956-57 decisions. And they 
form one of the clearest expressions 
of public approval ever registered 
for program performance by a 

radio network. 


For CBS Radio: 18 awards given to 
11 programs and stars. More than 
for any other broadcaster, radio 

or television. More, in fact, than for 
all other radio networks combined. 


And America’s leading advertisers eee AND 
concur. CBS Radio attracts ADVERTISE RS 
more of the nation’s 50 biggest CONCUR 


advertisers than any other radio 
network. 


It follows. The programs people 
seek out and enjoy most are here. 
So it’s the logical place for 
advertisers to be—to reach radio’s 
largest and most responsive 
audiences. *Annual TV RADIO MIRROR Poll. 


fe) 


P Cc) ; . F Fe 
5 a) 


oD Oe 
HERE ARE THE 
WINNERS 


Amos ’n’ Andy Music Hall 
CBS Radio Workshop 
Arthur Godfrey Time 

Gunsmoke 
Robert Q. Lewis Show 
Art Linkletter’s House Party 
Mitch Miller Show 
Romance of Helen Trent 


Strike It Rich 
with Warren Hull 


Lowell Thomas 
Young Dr. Malone 
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Sylvania and Mars 


Fortify ABC-TV 


Thurs. Sked; Buy ‘McCoys, ‘Circus Boy’ 


Sales~ to Sylvania and Mars< 


Candy over the weekend enabled 
ABC-TV to lock up the program- 
ming between 7:30 and 10 Thurs- 
day nights, though two co-sponsor- 
ships still remain unsold. The elec- 
tronic manufacturer bought every 
week of the Danny Thomas-pro- 
duced telefilm series, “The Real 
McCoys,” while the confectioner 
signed for half of “Circus Boy,” 
the Screen Gems vidpix skein 
berthed this season on NBC-TV for 
Reynolds Metals. 

Sylvania, taking the 8:30 to 9 
Thursday anchorage for the Walter 
Brennan comedy series, got ABC- 
TV off a sizable financial hook. 
Some weeks ago, the network 
bought the 26 films in the package 
from Thomas and Brennan, who is 
partnered in the production, but 
failed to get a bite until Sylvania 
came aboard. Sylvania signed for 
only the 26, but as the season pro- 
gresses it may order an additional 
13 


“Circus Boy,” this season's 7:30 
Sunday entry on NBC-TV, was can- 
celled after one go-around by 
Reynolds. ABC’s companion ad- 
vertiser for Mars has not been 
signed. The slot for next season 
is 7:30, followed by “Zorro” at 8. 
(“Zorro,” a Disney production, is 
half bankrolled by Seven-Up with 
the network searching out another 
sponsor.) At 8:30 it’s ““McCoys,” 
Pat Boone at 9 for Chevrolet and 
“O.S.S.” at 9:30_for Mennen. 

It may be “Walter Winchell File” 
will got at 10 p.m. the same night, 
though there has also been talk of 
Fridays at 10 and early Monday 
evenings, perhaps in the last half- 
hour of the current ABC-TV “Wire 
Service.” “Service,” produced by 
Don Sharpe and now seen from 
7:30 to 8:30, will either be cut back 
to a half-hour or eliminated entire- 
ly next season. 


ABC-TV Takes Dim View 
Of ’57-'58 ‘Wire Service’ 
ABC-TV “holds forth little hope 

that Don Sharpe’s “Wire Service” 


will return to the air next fall. 
Current sponsor R. J. Reynods 








sought an extension on its option 
until tonight (Wed.) when agency | 
William Esty and the client are to 
meet, but ABC turned it down. 
The telefilm drama, slotted 7:30 | 
to 8:30 Mondays, ends its run the} 
last week in September. Cig | 
house is reported looking at half- | 
hour vacancies on ABC, prebably | 
for a new show. 














| TV Film Chatter | 


Charles (Bud) Barry to the Coast 
.. . Ed Stern, prez of Ziv Interna- 
tional, returned from Havana... 
Lester Loeb has joined ABC Film 
Syndication as an account exec 
serving metropolitan New York 
area. He was most recently asso- 
ciated with WMGM ... Lou Mar- 
get of MCA-TV’s promotion Dep't. 
and Carole Meltzer, actress-singer. 
will be married in New York May 
19. Groom is son of Manny Mar- 
get, sports announcer and manager 
of radio station KVOX, Moorhead. 
Minn. 

Gertrude Casey will manage 
Transfilm’s sales Dep’t., reporting 
to William Burnham, veep in 
charge .. . Former “$64,000 Chal- 
lenge” hostess Doris Wiss to Ha- 
vana to do one of Guild Films' 
“Captain David Grief’ half-hours 
.. . Steve Elliot, topper of the 
Elliot - Unger - Elliot commercial 
film house, back from a week in 
the Caribbean... . . MPO Produc- 
tions opened a™Detroit office for 
industrial-documentary film sales, 
putting Ross Sutherland in charge; 
Sutherland’s ex-exec veep of John 
Sutherland Productions on the 
Coast. 

Robert Manby, v.p. in charge of 
tv for RKO Teleradio, is due back 
in N.Y. next week ... Theatrical 
Enterprises is prepping a new day- 





‘|}time telefilm show for midweek 


stripping, featuring Ern Westmore, 
and keyed as a woman's service 
programmer in the _ self-improve- 
ment, beauty vein... “Father 
Knows Best” star Robert Young 
will be the keynote speaker at the 
Seattle-King County Safety Council 
campaign kickoff May 23... .-Actor 
Barry Sullivan will confab with Ziv 
execs in N.Y. at end of month on 
upcoming ‘‘Harbourmaster” series, 
which R. J. Reynolds is sponsoring 
cn CBS-TV next season. 


See Court Battle 


awe Continued trom page 2 =e 

















which goes into details of program 
prices and covers programs of the 
various outfits since the freeze was 


| lifted in 1952, came out in the open 


when the Barrow Committee took 
recourse to a subpoena action trig- 
gering last week’s open hearings. 
Heretofore, all the negotiations and 
info offered by the parties had 
been behind closed doors, the same 
procedure which marked and is 
marking the Barrow Committee’s 


lcollection of data from the net- 





works. Recourse to subpoenas, 
making the data-seeking a public 
proceeding, halting negotiations on 
altering the material requested, 
was sharply attacked by the tv 
companies. 

Decision of the FCC examiner, 
if adverse to the respondents, could 
be appealed to the full FCC it- 
self, or the courts. Four of the 
FCC commissioners, under whom 
Dean Barrow functions, are on the 
Network Study Committee, with 
FCC chairman George G. McCon- 
naughey topping the foursome. The 
committee was formed in July, 
1955, and some months later began 
its examination of the efficacy of 
the chain-broadcasting rules ,adopt- 
ed more than 13 years ago, as they 
applied in the tv era. 

The Barrow Committee has sent 
out about 195 questionnaires to tv 
program producers. According to 
committee courfsel Bryant, ‘a sub- 
stantial amount” of these question- 
naires have been filled out by firms 
and returned. He also said that 
the networks have furnished infor- 
mation and are in the process of 
supplying additional material. He 
would not say how many, other 
than the seven respondents, re- 
fused to cooperate. The question- 
naires at issue were sent out Dec. 
20, 1956, returnable Feb. 6. 


Silvers & Hiken On 
Cutting-Room Floor 
For Season’s Windup 


Phil Silvers and producer-direc- 
tor Nat Hiken will literally sweep 
up the cutting-room floor to turn 
out their final “Phil Silvers Show” 
of the season for CBS-TV. Silvers 
and Hiken came up with the idea 
of consolidating several sequences 
they liked but were forced to cut 
during the course of the season 





‘inte a single show to be used as 


the year’s finale in about five or 
six weeks. 

To integrate the episodes, Hiken 
shot exterior shots in front of 
Lindy’s Restaurant in N. Y., and 
then did studio interiors at a sim- 
ulated Lindy’s table with Silvers 
in mufti talking to Ed Sullivan in 
an “if-you-thought-that-was-funny- 
look - at - what - we - left-out” vein. 
Hiken, incidentally, pulled his first 
“Alfred Hitchcock” bit by appear- 
ing in the Lindy’s exterior se- 
quence as a passer-by. Silvers 
crew lays off for six weeks before 





starting filming on next fall’s 
lineup. 
Burlington, Vt. — A Burlington 


sub-section of the Institute of Ra- 
dio Engineers has been organized 
with C. Howath as chairman. Other 
officers include J. Tierney, treas- 
urer and, and D. Wheatley, secre- 
tary. 
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Keeshan, you’ve got to adjust 
to a quarter of a page. 


Mont arulrenr 
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_ Inside Stuff--TV Films - 


“The Big Little Show,” a musical series of 30 half-hour shows culled 
from the Paramount shorts library, is being readied for sale by Na- 


tional Telefilm Associates. 


Among talent featured in package are 


Sammy Davis Jr., Peggy Lee, Billy Daniels, Jimmy Dorsey, Eddie Fo, 
Jr., Yvonne De Carlo, Barbara Britton and Ed Sullivan. , 





Public relations for the audio-visual field will be the theme of the 
1957 National Audio-Visual Assn. convention in Chicago, July 20-23. 
Speakers will include Dr. John A. Hunter, dean, junior division of 
Louisiana State U.; Dr. Clyde Miller, director, division of audio- 
visual education, Ohio State department of education; P. Ray Swank. 
of Swank’s Inc., St. Louis; and Henry C Ruark Jr., the association's 


director of information. 





New focusing device for television and motion picture cameras 


which permits a continuous inward 


sweep of the camera to an extreme 


closeup has been patented by cinematographer Edmund Bert Gerard. 
Heretofore, a camera approaching an object could not be foctised at a 
distance closer than three feet, such focusing then accomplished by 
stopping the forward movement of the camera and making a stationary 


take with a closeup lens. 


New device, known as the Gerard Focus, 


enables cameras to move in continuously to an extreme closeup which 
will fill the screen with a brand name or an eye or any other extremely 


tight picture. 


Device has already been demonstrated to one agency, 


which is said to be enthusiastic about its application to filmed and live 


commercials. ‘ 





Since Aaron Katz ankled over a year ago. Guild Films has been with 
out a treasurer, and the 1956 financial report to stockholders was pre- 


pared without benefit of a company financial chief. 


However, in the 


two weeks since the report, the distribbery and production house has 
named George DeMartini veep and treasurer, effective immediately. 
DeMartini, member of the American Stock Exchange on which Guild 
is listed, has resigned from Cohen, Simonson & Co. as a general 


partner. 


He’s served on the board of directors of Metalsalts Corp. and 


the Molybdenite Corp. Ltd. of Canada. 





WPIX, N.Y., is taking a leaf from motion picture exhibition experi- 
ence, switching titles in an attempt to hypo interest. Case in point 
is the “Crunch and Des” series, purchased from NBC Film Sales and 


telecast beginning last September. 
and the station pulled the show, in 


By January ratings dropped off, 
the belief that skein didn’t go over 


because hundreds of New Yorkers weren't familiar with the Philip 


Wylie Satevepost series of the same title. 


Under a new title, “Deep 


Sea Adventure,” WPIX will resume series next Tuesday (14) evening, 


using fresh and rerun episodes. 





Parents TV Institute 
Chartered in Albany 


Albany, May 7. 

Parents Television Institute Inc. 
has been organized, under the 
membership corporations law, to 
“provide, promote and endorse, in 
television, radio, the theatre and 
allied fields, improved children’s 
entertainment and instruction 
which will instill in them the 
knowledge and enlightment essen- 
tial to right living, high moral 
standards, patriotism and good 
citizenship.” 

The Institute’s territory of op- 
eration will be principally in the 
New York City metropolitan area. 
Directors are David Inglis Urqu- 
hart,, William Lester Urquhart, 
Gloria R. Flood, Gloria and Gerald 
Stolk, latter the filing attorney. 


Telefilms’ $6,000,000 


== continued from page 21 








Scorecard on Bremer’s 


WAAT-WATV or Sale’ 


Bremer Broadcasting, anxious to 
sell WAAT-AM and WATV> (tv), 
in Newark, has reportedly opened 


its books to any and all prospective 
customers. Company shows a net 
profit for the radio indie of 
$300,000 in 1956, while the overall 
corporation shows a net loss of 
$37,000. 

But so far, the Rosenhaus- 
Pollock ownership has not closed 
the sale. Latest prospect is the 
Metropolitan Educational Televi- 
sion Assn., and even ex-NBC 
prexy Pat Weaver is understood 
to have given the operation the 
once-over. As previously reported, 
the wide-open negotiations also 
involve James Norris, International 
Boxing Club chief; Donald Flamm, 
former owner of WMCA, N. Y., 
and Ely Landau, boss of National 
Telefilm Associates. 





delivering a cost-per-thousand for 
the sponsor unusually low for such 
countries where the set-count is 
low. 

Ziv, which maintains studios in 
Mexico City and Paris, has 14 
series dubbed in Spanish, repre- 
senting 1,023 half-hour shows, six 
skeins in Italian, one in German 
and -another upcoming, two in 
French with a third on its way, as 
well as having subtitles on Ziv 
shows telecast in Japan and Hong 
Kong. Recently, it made a deal 
with Rediffusion Hong Kong Ltd. 
for 10 Chinese subtitled shows, 
marking the first sale of U. S. 
telefilms to the commercial sta- 
tion there. It also has six series 
on the air in Britain and eight in 
Australia. 

A collateral development will be 
the growth of production of U. S. 
telefilms abroad, Stern feels. Ziv 


| now has one going in Britain in a 


co-production deal with Harry 
Alan Towers, “New Adventures of 


Martin Kane.” 








Jack Webb’s 506 








= Continued from page 22 jaan 


“remarkably well in syndication. 
We now have the fourth batch of 
pictures in rerun, and sales are 
holding up.” However, he added, 
he gets no additional cut on reruns 
since his outright sale to Sherry. 
Preparing to shoot another 39 
‘Dragnets,” the tv vet commented, 
“nothing is forever in this busi- 
ness. We don’t seem to hit the Top 
10 in ratings anymore; we were 
11th in the last Nielsen. We do all 
right except when CBS throws 
their high-budgeted ‘Shower of 
Stars’ at us, and this cuts down 
our average. But it doesn’t disturb 





me too much.” 











Genevieve 


“The Pixie from Paris” 






“Genevieve is tres hen, tres talented, tre 
versatile and wiMiy uninhibited. For lots © 
fun open the French windews and iet 1 
the “Pixie From. Paris.” 

PETER LIND HAYES 
BARRON POLAN LTD. PL 9-4727 
252 East 49th St.. New York 17, N. Y 





WESTCHESTER 
CRUGERS, N. Y. 


Luxurious Estate on Hudson 


Perfectly maintained, Brick South- 
ern Colonial; 12-rooms, 5 baths, 
2 maids’ rms. Swimming pool end 
cabana-bar; tennis court; 15 breath- 
taking acres overlooking majestic 
Hudson River. Will sell; or rent to 
right person. 


LA 4-2036, owner Mr. Belisey: 
or your own broker. 
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THE NEW MOD V TétePRoMPIER 


TELEPROMPTER SERVICE ~NEW EYE-LET SYNCHRONIZATION 
used on more than 150 ay has no moving parts .. . quiet operation... 


network TV and Film quick changes .. . easy loading 
programs weekly .. . 


NETWORK SHOWS... 
FILM SERIES ... 
DRAMATIC SHOWS... 


MUSIC SHOWS... 
SOAP OPERAS... (34 DUAL HAND CONTROL 





NEW MASTER CONTROL 


professionally rack mounted for easy set-up 
. «+. greater operational freedom 








TELEPROMPTER “mek nies ‘etibe allows operation from 2 locations in studio 
PROTECTS YOUR al, for fast changes 
TELEVISION AND 
INVESTMENT LIVE PROGRAMMING ELECTRICAL ISOLATION 
| OF EVERY all motor and synchronization circuits elec- 
. ” = 
6 Ours eeneAntAL Tha DESCRIPTION .. . trically isolated from house power 
end at 
@ SAVES MONEY imate 5} NEW MOD V TELLENS ADAPTER | 
© ELIMINATES RETAKES THROUGHOUT THE new lightweight, collapsible construction 


COUNTRY ! allows quick mount for easy into-the-lens 
prompter technique 


ASK FOR A DEMONSTRATION: 


eSG@ees@teoeeeeeGSeegqgeeeasesgexeweese oe ee efSevcaqseaseeaeeeeneeerte*G2e2eeee@ 


- TeELEPROMPIER CORPORATION ay 


311 West 43rd St., New York 36, N. Y. @ JUdson 2-3800 — 
DON REDELL, Sales Manager . “ 


LOS ANGELES © CHICAGO © WASHINGTON. D.C. © DETROIT © MIAMI © PHILADELPHIA © TORONTO © LONDO 
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Tele Followups 





~ Continued from page 31 





limits of the script. And the script, 
aired on Kraft’s hour over NBC- 
TV last Wednesday (1), was plenty 
limited. 


It was strictly a cursory looksee 
into the Iife a young jazz combo 
leader and his drive to the top, 
with some love interest thrown in 
for good measure. At times, Gold- 
berg’s lines captured the hipsters’ 
world with true effect but his script 
never seemed to be going anywhere 
and lacked the big scenes for 
dramatic impact and for sustaining 
interest. 

Mineo, out of the realistic school 
of dramatics, did well in relaying 
the young drummer’s ambitious 
drive. He was”out of his league, 
though, in the love scenes. His 
baby-face opposite, sultry looker 
Ruda Michelle, didn’t ad up. In 
addition to Miss Michelle, who was 
okay in a not too exciting part, 
Mineo received a good supporting 
cast assist, especially from Robert 
Emhardt and Mike Kellin. William 
A. Graham's direction pulled every- 
thing together nicely. 

Mineo seemed to have a hip flair 
for the beat in his skinbeating 
sequences and he may be able to 
pick up some added gold in the 
disk field with his rock ’n’ roll 
vocal styling. Tune, pre-recorded 
for the show, was “Start Movin’” 
and it’s Epic Records’ big push for 
the current platter ee. 

ros. 





Person to Person 

There was a minimum of glam- 
our but a good quota of public 
and political interest in Friday’s 
(3) CBS-TV “Person to Person.” 
The glam angle was to be pur- 
veyed by Italian film actress Sophia 
Loren, she of the wondrous super- 
structure, but the “Boy on a Dol- 
phin” girl bowed out. She was re- 
placed by veteran politico James 














MANAGEMENT 
BY 


KENNETH LATER 
ENTERPRISES 
1650 Broadway, N. Y. 
Plaza 7-4940 























Mgt.. William Morris Agency 














M. Curley, the controversial three- 
time mayor of Boston, ex-governor 
and now at 82, an author with “I'd 
Do It Again”’—maybe as an an- 
swer to “The Last Hurrah” novel 
of which he’s said to be the protvo- 
type. The shrewd lrishman played 
it bland and deadpan as he re- 
sponded to the usual thisa & thata 
pitched by Ed Murrow, with his 
wife and son George chiming in. 
The old boy insists he'll live to 125 
years of age. Gruff and sturdy- 
> king, he could make it at 

at. 

Up ahead, “P to P” scored a 
coup in invading Alcatraz for a 
session with Warden Paul J. Madi- 
an and his wife. Considering the 
ame of “The Rock” off San Fran- 
cisco, there might have been more 
on some past and present inmates, 
but this is probably verboten un- 
der the ground rules. A big plus 
factor were the excellent shots of 
the Frisco skyline and the Bay 
landmarks. The warden dwelled 
on the psychological phases of in- 
earceration and the workshops, with 
very little devoted to the security 
aspect, said to be the tightest in 
any Federal pen. The warden 
passed off an engagement with one 
of the prisoners (in which the of- 
ficial was threatened with an axe) 
as mere routine. Some routine! 

Trau. 





The Open Mind 

Richard Heffner’s “The Open 
Mind” celebrated a twin occasion 
Sunday (5), its first anniversary on 
WRCA-TV, N.Y., and the inaugura- 
tion of a feed of the show td 
WGBH-TV, the educational tv’er 
in Boston. “Open Mind” has been 
one of the more outspoken and 
fearless panel shows on the air 
during its year, and it’s unfortunate 
that the anniversary show, while 
pegged to a provocative theme, 
didn’t come off in the customary 
live-wire fashion. 

Topic was television censorship, 
with a panel comprising NBC con- 
tinuity & acceptance director 
Stockton Helffrich, N.Y. World- 
Telegram & Sun tv critic Harriet 
Van Horne and TV Guide manag- 
ing ed Merrill Panitt. With the 
exception of those contributions by 
Helffrich, the discussion was for 
the most part muddled, confused 
and somewhat significant im its 
ommissions. Concentrating almost 
entirely on the question of what 
to do about the children and tele- 
vision’s responsibility to the “fam- 
ily group,” the panel left out such 
other points as _ religious con- 
troversy (“Martin Luther” and the 
CBS Radio hassle), the tobacco- 
cancer issue and the case of “The 
Commentator,” all in the broader 
area of censorship and all contri- 
buting to the demand last week of 
the American Civil Liberties Un- 
ion for a Congressional investiga- 
tion of what can and what can’t be 
shown on tv. 

Helffrich, in his analysis of the 
function of the tv censor, was the 
most articulate of the panel, par- 
ticularly in his explanation of 
NBC policy to the effect that the 
web assumes that in making adult 
drama “reasonably” palatable, its 
influence on the kiddies will take 
care of itself. Miss Van Horne 
damned the would-be censors from 
the women’s clubs with the obser- 
vation that they are always look- 
ing for publicity, but otherwise 
seemed to waver between a con- 
demnation of censorship and a feel- 
ing that it’s necessary for the kid- 
dies’ sake. Panitt appeared to lack 
any conclusive opinion on the 
question, 

Heffner was a skillful moderator, 














interposing himself into the dis- 





cussion only te move it along or to 
clarify or to press some point. 
But moderator-producer Heffner 
failed to get his panelists to offer 
any strong and clear position on 
one of television’s most trouble- 
some bugaboos. To say one is 
against censorship (or for it in cer- 
tain cases) is all very well, but to 
explain, defend and justify such a 
pare in logical and consistent 
ashion is a matter the panel, for 
the most part, failed to do. 
Chan, 





Look Up and Live 

Subject of reform Judaism 
kicked off a four-part series on 
the Jewish religion, presented (5) 
on CBS-TV’s longrunning Sunday 
morning religioso sustainer “Look 
Up and Live.” As an exposition, 
the program offered many enlight- 
ening moments. Dramatically, 
though, it was «weak. 


Format depicted a modern-day 
Jewish family. in the U. S. The 
father was a dector who, along 
with his wife, rebelled against 
what they considered the old-fash- 
ioned formalism and scientific fal- 
lacies of the religion of their eld- 
ers. The son, studying to follow 
his father in the medical profes- 
sion, was troubled about his re- 
lationship to God, wants to hold 
on to the Jewish faith, but is in 
conflict about what is “revealed” 
in the Torah and what he knows 
and studies in secular schools. In- 
terwoven in this family affair were 
the co entaries of Rabbi Alvin 
Rubin, with the cameras switching 
to his “study” for an explanation 
of the nature of the family’s con- 
flict and the role reform Judaism 
can and has played in the solution 
of such conflicts. 

Unfortunately, the script by 
Martin Plissner created characters 
who were superficial, and who 
with one’ exception never came 
across as real persons; The excep- 
tion. was the grandfather, por- 
trayed by Theo Goetz, who re- 
mained firm in his oldfashioned 
beliefs and showed some color and 
individuality. What motivated the 
son to search for a religion in a 
non-religious household was never 
explained. David Mason, portray- 
ing the son, also was on the wood- 
en side, being unable to overcome 
the confines of the script. David 
White as the father and Ruth Alt- 
man as the mother, lacked credi- 
oe Direction by Marvin Sil- 
bersher was competent. Horo. 





Sungay Night at London 
Palladium 

A new type Shirley Bassey topped 
the bill of Val Parnell’s Associated 
TeleVision show on Sunday (28). 
Recently returned from a success- 
ful cabaret stint at Las Vegas, 
she’s added with charm, poise, and 
a more intimate style of delivery. 
Unfortunately, the old Shirley 
Bassey has been lost in the more 
streamlined version, but she can 
still sell a song as well as the best. 

Her two numbers, “Banana Boat 
Song,” and “Burn My Candle,” 
both got the maximum reception 
from the live audience. But on 
“Burn My Candle” her style was so 
much like that of Eartha Kitt that 
it might Mave been an impersona- 
tion. 

American comedy team, Rowan 
& Martin, who scored a smash hit 
during their two-week vaude sea- 
son at the Palladium, got a cooler 
reception than they deserved, 
mainly because their material in- 
volved a long sketch which can 
only be a success after a prelimi- 
nary warmup. David Nixon with 
his magic and comedy, scored well. 
His patter and personality helped 
along his. zany routine, and an 
added advantage was his ease be- 
fore the cameras. 

Ballet had proved itself on this 
show before, and in consequence 
Val Parnell brought Beryl Grey, 
Britain’s tallest ballerina, and her 
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new partner Oleg Brianski, along 
to the Palladium for the program. 
Dancing the pas de deux from 
“Don Quixote,” they were among 
the main ‘successes of the show. 
Rudy Cardenas, making his British 
bow, was a hit. His novel jugglin 

and ball routine was in a class o 

its own, 


George Carden’s London Palla- 
dium Girls gave their usual fault- 
less pérformance, and Tommy 
Trinder, the show’s emcee, who 
also conducts the “Beat The Clock” 
spot, filled his role adequately. 
Program also marked the appear- 
ance of the new Palladium Orches- 


tra conducted by Cyril Ornadel, 


whose standard of accompaniments 
was very high. Bary. 
—_—_—_—_— — 
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regarded as a pain in the neck!” 
Maud Ferguson, ex-Calgary Herald 
got no chance to sparkle. Fre 

Davis, a husky heart-throb, chaired 
the gabfest. 


. Anna Cameron, a breezy blonde 
with an infectious laugh who has 
acted with Canadian Repertory 
Theatre here and some in the U.S., 
then interviewed Arthur Price. 
Deep-voiced young sculptor is one 
of the few Canadians able to make 
a living by art alone. Miss Came- 
ron asked brief, bnuight questions 
and got interesting answers. 

. R. “Budge” Crawley, presi- 
dent of Crawley Films Ltd., Can- 
ada’s largest commercial picture 
roducer, was on tap with his wife 
udith — both tanned from a 
month’s shooting in Jamaica. 
They’ve collabed on many films 
(one they made on their honey- 
moon won a N.Y. award) and have 
five children. Three of latter ap- 
peared in a clip from their “Sibling 
Rivalry” (for McGraw-Hill, N.Y.). 
Mrs. Crawley said they couldn’t get 
the baby to cry for the camera. 
Finally, Crawley hit the youngster 
—- concealing himself behind a 
blanket so it wouldn’t know its 
daddy was the brute. 


Davis, who used to work for 
Crawly, handled this one crisply. 
Crawley, questioning revealed, has 
to gross almost $1,000,000 a year 
to break even. Staff of 100 makes 
industrial and educational films 
and tv commercials, and expects 
soon to turn out some half-hour tv 
dramas “to help carry the over- 
head.” 

Last two-thirds was a very good 
show, and there was only one short 
commercial—right after Oe. ~ Na 

ard. 
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ALMA COGAN SHOW 
With Alma Cogan, Harry Secombe, 
Michael Miller, Terry Skelton, 
Lou Eather, John Prescott 
Producer: Douglas Moodie 
Dances:© Arranged by Douglas 
Squires 
Music: Arranged, 
Stan Foster 
Designed by Fanny Taylor 
30 Mins.; Thurs., 6:45 p.m, 
BBC-TV from London 
So many 30-minute shows fea- 
turing a headline artist are built 
around a stock formula that it’s 
pleasant to see a progrant which, 
though based on the usual pattern, 
gets out of the rut by featuring 
excellent dance routines, backed 
by good orchestrations. Alma Co- 
gan, recently back from a visit to 
the U.S., has charm, pleasant de- 
livery, and from the first offering 
in her series of six teledates, looks 
certain to attract quite a hefty 
audience for her future shows. 
Miss Cogan featured a guest spot 
in her show which was filled by 
zany comedian Harry Secombe, and 
they joined forces for a comedy 
sketch about Napoleon and Jo- 
sephine, with Secombe apparently 
ad libbing most of the time. In her 
solo spots, the star, beautifu]ly 
gowned, sang several songs, best of 
which was “I’ve Got the World on 
a String.” Bary. 


BBDO Taps Traviesas 
As TV-Radio Manager 


Herminio Traviesas has been 
named manager of the tv-radio de- 
partment of BBDO. Traviesas, v.p. 
for the past seven years, has been 
in charge of the agency’s Lucky 
Strike radio and tv activities. 


Robert L. Foreman, recently 
named exec v.p. of the agency, re- 
mains in overall supervision of all 
tv and radio for the agency, in ad- 
dition to being chairman of the 
plans board. Traviesas, who joined 
BBD&O in 1850, was previously 
with CBS from 1947 to 1950 as 
network sales service manager. 


conducted by 








(BC's Big Look’ 
At Canadian AM 
Ottawa, May 7. 

Radio programming in Canada 
is to get a thorough once-over by 
the Canadian Broadcasting Corp. 
board of governors. Projected 
scanning results from recent rec- 
ommendations to the federal gov- 
ernment by the Royal Commission 
on Broadcasting (Fowler Commis- 
sion) regarding a need for tighter 
checking of programs. 

The board will not wait for these 
recommendations to be implement- 
ed but will get started as soon 
as possible on its own checkup. 
With a federal election on June 10 
and slight chance of the commis- 
sion ideas geting into parliamen- 
tary debate for many months, 
CBS’s governors decided not to 
wait. 

Deferring action on applications 
from two British Columbia radio 
stations for increased power and 
new AM airer the board noted, “In 
the light of recent and possible fu- 
ture developments in sound broad- 
casting the board wishes time to 
study possible standards of pro- 
gramming of stations in metropoli- 
tan areas before making recom- 


mendations regarding applications 
for further stations.” 





| 








RECEPTION... 


There are all kinds, but if you're look- 
ing for sales reception in Southern 
California, “Star Sheppers” — KTTV's 
free daytime show for its food adver- 
tisers—has another record worth 
playing... 

Boys Market, one of the nation’s most 
successful supermarket chains, tells 


the story... 
“As you know, we featured on our 






































one hour special, fresh ground 
beef at a really low price, think- 
ing perhaps that two or three 
hundred sales would be made on 
this special. Imagine our amaze- 
ment when our meat department ; 
at Pomona informed us that 2100 , 
pounds of hamburger were sold!” : 
Now in its 5th year, “Star Shoppers” 
visits a different market each morn- 
ing, delivering effective, tangible mer- 
chandising support and in-store 
promotion that means business. 


Talk to your Blair man about KTIV’s 
“Star Shoppers” and sales reception. 


_ Los Angeles Times-MGM 
1 Television (— | 
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A city is vibrant. A city grows. But the heart of a city never changes. At WCAU, we’re 
proud of our Philadelphia tradition and this month, our 35th Anniversary, we are honoring 
all the yesterdays that have served us so well. Some of us can still see the long parade of 
personalities associated with WCAU. AI Jolson sang his first song on radio over WCAU, 
Fred Allen made his first radio appearance with us. Paul Douglas, Ezra Stone, Boake Carter, 
Henry Morgan, Wilbur Evans, all began bright careers at WCAU. 


Yes, we have grown since we were issued our first broadcast license in 1922. And our 
50,000 watts aren’t the real measure of growth. It’s the long list of public service awards— 
the confidence of advertisers that helped make 1956 the greatest‘in our history. But, most 
of ail, it’s the acceptance we enjoy in the 2 million homes in 47 counties to which each day 
we bring news, information and entertainment. 


U RAD I O The Philadelphia Bulletin Radio Station. 


Philadelphia Represented nationally by CBS Spot Sales. 
By far Philadelphia’s most popular station. Ask Pulse. Ask Philadelphians. 
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Jimmy Dolan’s ‘Hit 


Jimmy Dolan, the vet radio-tv 
sports director who recently took 
over as sports chief for CBS Radio, 
is plenning a “hit ’em where they 
ain’t” year-round schedule of cov- 
erage. The motto applies to tele- 
vision, not audiences. 

Radio's mobility and its inexpen- 
sive production costs make it a 
natural for on-the-spot coverage of 
sports that television can’t handle, 
Dolan believes. With that as a 
basic premise. plus the fact that ra- 
dic “can do it better” even for 
some sports which television can 
cover, Dolan also plans a sched- 
ule, envisaging non-competition 
with tv in the actual time periods 
involved in sports presentation. * 

In his new post now for a month, 
Dolan hasn’t yet mapped out a 
complete sked, but he sees it in- 
cluding such sports as horseracing, 
golf, tennis, basketball, football 
(the fall plan is for one national 
game a week instead of last year’s 
regional setup), sports car racing 
(web covered Florida’s Sebring 
race a few weeks ago, getting Wal- 
ter Cronkite, an enthusiast, to do 
the commentary), track and field, 
regattas and other lesser-covered 
events, most of which tv can’t 
cover because of cost and mobility 
factors. Television, for example, 
can cover medal play in golf, but 
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UPSTREAM 
POWER! 


Selling products is an upstream | 
battle in today’s competitive 
market. It takes power to make 
headway ... to channel adver- 
tising skillfully over shoals and | 
nto homes of reéeptive prospects. 


WSAZ-TV can do this for you 
in the rich Ohio River market. | 
Blanketing 69 important coun- | 
ties with half a million TV | 
homes, its power is measurable || 
both in ERP and in viewer ac- 
eeptance, persuasive selling. 





No other medium approaches 
WSAZ.-TV’s broad popularity. 
Nielsen shows (for example) ‘a 
nighttime, weekday superiority 
of 100,580 homes for WSAZ- 


TV over the next-best station. 


This kind of penetration and 
preference gets advertising re- 
sults . . . and can propel you to 
new sales levels in America’s in- 
dustrial heart. Any Katz office 
can help you harness WSAZ- 


TV to get you upstream faster. 





CHANNEL ® ; /' 


HUNTINGTON-CHARLESTON, W. VA. 
W.3B.0. NEBTwWo 
Affiliated with Radio Stations 
WSAZ, Huntington & WKAZ, Charleston , 
LAWRENCE H. ROGERS, PRESIDENT 
Represented by The Katz Agency 





‘Em Where They 
Ain't’ Sports Format for CBS Radio x: 2 ste! sista 


not matched play, where a radio 
commentator can follow the golfers 
through each hole. Similarly, a ra- 
dio commentator can follow a Co- 
lumbia crew down the Hudson 
where tv cameras couldn't. 

On the actual scheduling, Dolan 
plans a year-round lineup of Satur- 
day afternoon sports, this being an 
area where radio listening is heavy 
and particularly the male audience 
is working around the house and 
unable to watch tv. Some sports 
will be covered on Saturday nights, 
basketball, for example, so as not 
to compete with Saturday after- 
noon tv coverage. Beyond this, 
Dolan hopes to be able to clear 
some weeknights for special sport> 
ing events. 


Dolan also believes the time is 
ripe for a lot more sponsor inter- 
est in network sports coverage. 
There’s a definite segment of the 
advertising community which 
wants sports sponsorship, but tele- 
vision costs are steadily increasing 
and there’s a resistance to the mul- 
tiple sponsorship in tv. Thus, 
sports sponsors can bankroll an en- 
tire radio event solo and get all 
the prestige and audience identifi- 
eation to themselves at less cost 
than their television segment. Such 
a case was Amoco, which sponsored 
the Sebring event and was delight- 
ed with the results, Dolan says. 
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erally in the form of longterm 
pacts, such business would go a 
long way toward supplying sta- 
bility to a small-market radio op- 
eration. However, Taylor esti- 
mates that if such stations derive 
5% of their gross income from such 
advertising, “they’re doing well. A 
$1,000 budget may, not mean a lot 
to a national sponsor, but it’s a 
big item for a little station.” 
(Subsequent check of several im- 
portant Hollywood indies discloses 
that most average 30% of their 
gross income from national biz.) 
The national advertiser knows 
that the local small station can de- 


liver a solid audience, but the ma- | 


chinery by which the sponsor can 
easily make purchases on many 
small indies just doesn’t exist, Tay- 
lor comments. 

Alleviating the situation some- 
what is cooperative biz, in which 
national advertisers match ad funds 


of local merchants. But this is a| 
| hidden factor, hard to pinpoint, 
Taylor admits. “It doesn’t reflect | 
|in the national advertising budgets 


on small stations,” he says. 
“The small operator has to plug 


| every minute to come out ahead,” 
| says Taylor, reflecting his own ex- 


perience. 


Edw K. Ellis 
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is a former mayor of Morristown, 
N. J. 

It’s expected that the formal 
nomination of Mills will be ac- 
companied by an announcement 


ithat Chairman George C. McCon- 
|naughey will return to law prac-| 


public soon reports which are ex- 
pected to be highly critical of the 
Commission for its handling of 
monopoly problems in television. 


practiced law there and served as 
mayor prior to coming to Washing- 
ton about a’year ago to join GSA. 
He is a graduate of Princeton U. 
and Yale Law School, following 
which he became associated with 
the law firm of Pitney, Hardin & 
Skinner in Newark, N. J., handling 
corporation and railroad cases. Just 
before World War II, he went to 
Washington to serve two years on 
the legal staff of the Civil Aero- 
naatics Board. ; 


During the war, he served as a 
pilot on an anti-submarine pa- 
trol, a flight instructor, and an Air 
Transport Command pilot. He is 
a recipient of the Air Medal. 


ATAS Lets Loose 
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drew a spirited defense from the 
floor by Charles Cantor, vet radio 
and tv comic, as well as some 
pointed inquiries from Sheldon 
Leonard, another board member. 
Cantor contended that both radio 
and tv comedy had been tried by 
top comics without laughtracks, 
and had proved “a dismal failure.” 
“Have you ever watched a comedy 
in a half-filled theatre?” he asked. 

Leonard commented, “We can 
make them (telefilm comedies) 
either way, but we’re damned if 
we do and we’re damned if we 
don’t. The ad agencies say yes, the 
critics say no.” 

From the critics’ panel, both 
Lait and Miss Bigsby noted that 
every letter they’ve received on 
‘the subject has panned the prac- 
tice. However, Humphrey de- 
clared, “It’s an academic question 
now. The public accepts it and has 
become inured to it. All that can 
be done is to insist that they be 
used with restraint. 

Bob Crosby smoothly moderated, 
while also sitting in were Bob 

















| Hull of the L. A. Herald-Express 
and tradepaper reporters-review- 
/ers Leo Guild (Hollywood Report- 
|er) and Leo Kovner (VARIETY). Wal- 
iter Ames’ of the L. A. Times was 
forced to cancel out because of ill- 
ness. 
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| total stocks outstanding, and it will 
similarly affect other DuMont 


|shareholders. Par, on the other | 


hand, will have increased its hold- 
ings in the company from 20% td 
nearly 50% of the total stock. 

Also, Buckley is capable of mak- 
jing $120,000 annually as manager 
|of WNEW, the new DuMont divi- 
sion. Plus that, he got sizable 
'cash consideration for his quarter 
|of WNEW. So, not primarily in- 
| terested in further current income, 
Buckley’s faced with the longrange 
| problem of whether the KTLA buy- 
| out will elevate the value of his 
| DuMont shares. KTLA, until a 
recent change in management, was 
always in the red ink, and now it 
shows a month-to-month profit. 

If it comes to a _ stockholder 
showdown, Buckley has his 10%, 
probably that amount from Erpf, 
and at least another 7% from his 
former partners in WNEW, one of 
whom was John Loeb. 


tice in Columbus, O., at the expi- | 


ration of his term on June 30. Mc- 
Connaughey has been saying for 
some months that he is undecided 
whether to remain in Washington. 
He recently put up his home for 
sale and reportedly purchased a 
house in Columbus. 

It’s regarded as practically cer- 
tain that Mills will be named as a 


commissioner, not as chairman. | 


Speculation here is that the chair- 
manship will tend to either Comr. 
John C. Doerfer or Robert E. Lee, 
with Doerfer the likely choice. 


However, the post could go to! 


Comr. Robert Bartley, a Democrat. 

Designation of Bartley, it’s sug- 
gested, might be a political move 
to take the current Congressional 
heat off the FCC. Bartley is a 
nephew of Speaker Sam Rayburn 
(D., Tex.) who has been active in 
pushing for an extensive inquiry 
by the House Interstate Com- 
merce of the FCC and other Fed- 
eral regulatory § agencies. The 
Committee has been given a sizable 
appropriation for this purpose.and 
is building a special staff for the 
investigation. 

The House Judiciary Committee 
and the Senate Interstate Com- 
merce Committee are due to make 











Bigscreen Tinters 


——_ continued from page 27 





cuit Telecasting System, a company 
that is specializing in large-screen 
color for closed circuit use. Linds- 
| ley maintains that fully perfected 
large-screen closed circuit color 
iis here.” Closedcircuit Telecast- 
ing is the only closed-tv firm offer- 
ing color 2nd has already invested 
$250,000 in large-screen RCA color 
equipment. It has been holding a 
series of demonstrations in key 


corporations, Last week Lindsley 
and his staff unveiled their equip- 
ment at the Merchandise Mart in 
Chicago. 





Houston — “Sportswire” has 
made its bow on KTHT here with 
baseball results and wrapups by di- 
rect wire to KTHT from every im- 

nt ballpark in the country. 

1 Passe, dean of Houston sports- 

casters, reports every half inning 

on each major, and minor league 

games from 7:30 to 19:30 p.m. 

nightly. In between, Ed Case spins 
the top pop tunes, 











Detroit TV 
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the automotive field. The dealers 
aren’t doing the sales job they 
used to before the war, and the 
personnel situation at the dealer 
level is growing increasingly 


worse. Barrett cites the NADA’s 
own statistics, namely that 29.6% 
of all the country’s dealers oper- 
ated in the red in 1956, and that 
the average dealer’s per-car profit 
in 1956 was $39, compared with 
$80 in 1955. 4 


TV’s Duel Force 


With the level of retail sales ef- 
ficiency down, television is the 
only sales sdurce the industry can 
turn to, Barrett believes. Detroit 
must use national media on a mass 
basis, and television has the poten- 
tial both to reach people and to 
do a saleS job on them. Barrett 
believes the pattern will be a two- 
fold one—the big network show- 
casers to attract attention, and 
steady~tocal-level spot campaigns 
to grind out brand identity and 
dealer identity. 

Other factors affecting the up- 
beat in television are the medi- 
um’s own continuing sales success 
stories—first Groucho Marx with 
DeSoto-Plymouth, then Ed Sulli- 
van with Mercury and most lat- 
terly and probably best of all, 
Lawrence Welk for Dodge. 


Whodunits 
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verting «it to a theatrical film, the 
original plan for the show. 
Also on the feature film front, 


Sharpe will talk to the BBC-TV 
while in London about the possi- 
bility of their doing a repeat live 
version of “The Gene Austin 
Story,” aired a couple of weeks ago 
on the NBC-TV “Goodyear Play- 
house.” Purpose of the British ex- 
posure of the teleplay is the same 
as in the U. S.—to pave the way 
for the feature biopic on Austin in 
which Sharpe is associated with the 
singer, Desi Arnaz and Al DeLynn. 

As to his other properties, 
Sharpe expects to hear a final de- 
cision from R. J. Reynolds on 
“Wire Service” later this week— 
there’s a possibility it will be cut 
down to a half-hour entry; “Mr. 
Adams & Eve” is set through Jan- 























cities for larger advertisers and |: 





uary, but a renewal from Reynolds 
| and Colgate beyond that date may 
| be forthcoming in a few weeks; and | 
| Lucille Ball and Desi Arnaz, whom | 
he agents, are set with their five | 
specs for next season with Ford as | 
bankroller. 





Houston — Jack Harris, veepee | 
and general manager of KPRC and | 
KPRC-TV, has been reelected prez | 
of the Assn. of Maximum Service 
Telecasters, an organization com-| 
prising 146 of the nation’s leading | 
tv stations. Purpose of the organ-| 
ization is to maintain, promote and 
| protect maximum possible tv serv- 
| ice to all areas of the U. S. 





——— 


Israel Goes 
~ Comm’ Radio 


Tel Aviv, May 7 

Commercial broadcasting was jp. 
troduced in Israel on Wednesday 
(1) via Kol Israel, the State 
Broadcasting Service. None of 


Israel’s three radio stations 


—the 
State Radio, the “Kol Zion La 
Golah” Overseas Service 0; the 
Jewish Agency, and the “Galej 


Zahal” Army Broadcasting Unit_. 
had previously yielded to the of;. 
repeated suggestions to swel] 
meagre budget by way of com. 


mercials. But with a drastic cut jn 


Kol Israel’s annual budget—the 
station is attached to the prime 
minister’s office—only two alterna. 
tives were left open, either to 
drastically cut broadcasting hours 
or to look for other sources of 
income. 

Budget difficulties result largely 
because Kol Israel~has to cater to 
a great many different communities 
in so many languages. The main 
programs are in Hebrew, but there 
are broadcasts in English, French, 
Yiddish, Arabic, Persian, Ruman. 
ian, Hungarian, Ladino, a program 
for the Christian communities, 
special programs for Yemenites 
and North African immigrants, etc. 

The economic realities of the 
country will make it impossible 
for commercial broadcasting to 
function on a large scale and at 
high fees. The station has an. 
nounced that only during the 
lunchtime broadcasts from noon to 


2 o'clock will commercial an.’ 


nouncements be made, at a maxi- 
mum time of five minutes each, 
for $27.50. Sponsors will only 
send in announcements, while the 
musical programs will be selected 
by the station. Cultural and public 
institutions can announce details 
of their activities after news broad- 
casts at a fee of $5.50. 


Listeners in Israel pay a yearly 
$2.75 license fee for their radio 
sets, but not all of this income is 
handed over to Kol Israel. The 


fear has been expressed by the 
locai press that should commercial 
broadcasting prove financially 
profitable, this might induce the 
authorities to further reduce the 
annual budget and leave the \ 
open to constant bickering. 











DANBURY, CONN. 
- CANDLEWOOD- LAKE 
Bathing—Fishing—Boating 


Will sacrifice because of Hiness. This lovely 
6 reem year round House with awning pati 
Accessible all year round, Large living room 
eathedral ceiling, full dining room, s ¢ 
kitchen; 2 large bedrooms; farge playroom 
knotty pine equipped with beautiful bar, to 
gether with exquisite furnishing worth approx 
imately $15,000. Garage; oil heat located on 
beautifully landscaped plot about °4 acre wit! 
private dock. 


Must see to appreciate. 
Asking $38,000.00 all inclusive, will conside 
bonafide offer. Principal only. Cali COrtlandt 
7-0612 or INdependence {-4803 for appointment 
























THEY LOVE ME IN 


SALT LAKE CITY 


435.7 


KTVT... A.R.B. 
Monday, Apr. 29 
8:30 - 10:30 P.M. 


Contact: RICHARD A. HARPER, General Sales Mgr. 


MGM-TV, a service of Loew’s Incorporated 
701 7th Ave., New York 36, 


N.Y. © JUdson 2-2000 
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SERAPH RR A RATER RSS HARE ENN 


1000 SQ. FT. LOBBY FLOOR 
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SUITABLE FOR COMMERCIAL PHOTOGRAPHER, RECORDING STUDIO. 
ART GALLERY, REHEARSAL ROOM, ETC. 


HOTEL GREAT NORTHERN 


118 West 57th St., New York 
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THERE'S A SOUND DIFFERENCE ON WBC RADIO! 


That wonderful sound of WBC’s local programs is no accident. It 
takes a wide-awake, aggressive organization to corral the best disc 
jockeys in every market . . . fire up the mobile units, beep phones and 
tape recorders that make on-the-scene news come alive . . . produce 
local public service programs that capture national awards. 

On top of this, there’s the expert programming assistance each sta- 
tion gets from WBC group advisers—programming that makes WBC 
stations the most listened-to in their areas. 

If you want to know how little it costs to put the sound difference 
on WBC Radio to work for you—if you want proof that no selling 
campaign is complete without the WBC stations—call A. W. “Bink” 
Dannenbaum, WBC V.P.—Sales, at MUrray Hill 7-0808, New York. 


WESTINGHOUSE 
BROADCASTING 
COMPANY, INC. 








RADIO 

BOSTON, WBZ+WBZA 
PITTSBURGH, KDKA 
CLEVELAND, KYW 
FORT WAYNE, WOWO 
CHICAGO, WIND 
PORTLAND, KEX 


TELEVISION 

BOSTON, WBZ-TV 
PITTSBURGH, KDKA-TV 
CLEVELAND, KYW-TV 
SAN FRANCISCO, KPIX 


WIND represented by A M Radio Sales 
KPIX represented by The Katz Agency, Inc. 
All other WBC stations represented by 
Peters, Griffin, Woodward, Inc. 
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Radio Review 





NIGHTLINE 

With Walter O’Keefe, host; Joseph 
C. Harsch, Martin Agronsky, 
Leon Pearson, David Brinkley, 
guests 

Producer: Ben Squires 

Writer: Alice Wallace 

85 Mins.; Tues., Wed., Thurs., 
8:30 p.m. 

Sustaining 

NBC, from New York 


“Nightline,” NBC Radio’s new 
85-minute, three-a-week nighttime 
entry, shapes up as a lowercase 
edition of “Monitor,” the suecess- 
ful weekend marathon. It’s a 


hodgepodge of features, music, 


news, criticism and analysis, the 
features consisting mainly of taped 
items which the web tries to pass 
off as live remotes, 


Considering the estate of night- 
time network radio, the “lower- 
case” description is used advisedly. 
A laTge measure of “Monitor’s” 
success is its weekend appeal to 
car-radio listeners, an advantage 
“Nightline” doesn’t appear de- 
signed to make them any more 
prone to the idea of shelling out 
their money for a limited audience. 

For the scheduling of the show 
as a three-a-weeker (Tuesday, 
Wednesday and Thursday) and the 
unusual time pattern (8:30 to 9 and 
9:05 to 10, with.a news break in 
between) isn’t conducive to the es- 
tablishment of a consistent audi- 
ence identification such as the one 


~_ ac eran 
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RECEPTION... 


There are all kinds, but if you're look- 

ing for sales reception in Southern { 
California, “Star Shoppers’—KTTV's 4 
” free daytime show for its food adver- © 
tisers—has another record worth & 
playing... 


Boys Market, one of the nation’s most 
successful supermarket chains, tells ¢ 
the story... 
“As you know, we featured on our 
one hour special, fresh ground 
beef at a really low price, think- 
ing perhaps that two or three 
hundred sales would be made on 
this special. Imagine our amaze- 
ment when our meat department 
at Pomona informed us that 2100 
pounds of hamburger were sold!" 
Now in its 5th year, “Star Shoppers” 
visits a different market each morn- 
ing, delivering effective, tangible mer- 
chandising support and in-store 
promotion that means business. 




























Talk to your Blair man about KTTV's 
“Star Shoppers” and sales reception. 





Los Angeles Times-MGM 
Television (— | 





established by “Monitor.” Ironi- 
cally enough, one reason for the 
lack of a _ sustained weeknight 
spread for “Nightline” is the very 
success of “‘Monitor,” which was 
extended to include Friday nights 
this season, thus freezing out 
“Nightline.” Monday night is out 
because that’s “music” night on 
the web. 

Even if “Nightline” were a qual- 
itayve entry, it would preem with 
tw strikes against it. But it strikes 
out because it’s a fanciful mish- 
mash of assorted mediocrity. There 
are two exceptions— the presence 
of news analysis by Martin Agron- 
sky, newly added to the BC 
Washington staff, and veteran-Jo- 
seph C. Harsch, and the sometimes 
lucid criticism of Leon Pearson. 

Once past those elements, host- 
emcee Walter O’Keefe has his 
hands full making much sense out 
of the show. Caught on a couple 
of the programs last week were 
items like these: a “visit” to N.Y.’s 
Broadway Theatre to “pick up” the 
“Romeo” number from “Shinbone 
Alley”—entertaining, yes, but it 
was eithér a tape or a disk, cer- 
tainly not a “visit”; a tape of Tab 
Hunter talking to one of his teen- 
age fans in a theatre lobby; a 
“pickup” from Hong Kong and an- 
other from Manila, both capturing 
night club singers on the spot, but 
with O’Keefe making like the sig- 
nal was going to fade any moment 
when actually it was a tape in each 
case; a tape of Judy Garland talk- 
ing to her daughter in her home; a 
“remote” to the Town & Country, 
Brooklyn, with Frances Faye doing 
a couple of numbers; a visit pre- 
miere night from George Jessel, 
telling O’Keefe what a great guy 
he is, ete. i 

O’Keefe is a capable and genial 
host who’s at home before a mike, 
but despite the old college try, the 
format doesn’t come off. Alice 
Wallace’s script doesn’t help too 
much—seems whenever NBC’s got 
a show that doesn’t have anything 
to say, the continuity gets fancier 
and fancier to the point where it 
becomes absurd. Producer Benn 
Squires really has his work cut out 
for his on this one. Chan. 


RCA’s Ist Quarter 
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upon full payment in cash. Gen. 
Sarnoff said he would not partici- 
pate in this particular plan. The 


arrangement under which Burns | 


will get options on 50,000 shares 
limits him to exercising only 20% 
of those options during the first 
five years at a price of $33.75 per 
share. 

Option plan was opposed by the 
same group which proposed the 
salary ceiling, with Donald Camp- 
bell Henry as the spokesman (he 
claimed to represent Lewis D. and 
John Gilbert, who were absent). 
The ceiling on salaries, overwhelm- 
ingly defeated by more than a 12-1 
margin, was opposed by Sarnoff 
and the board as a matter of prin- 


ciple, with Sarnoff pointing out| 


that nobody was making more than 
that anyhow. 


The Broadcast Music Inc. (BMI) | 


issue never came up, though Sar- 
noff indicated the company had 
prepared a statement on the mat- 
ter for delivery if the issue was 
raised. Music publisher Barney 
Young, who had raised the point 
at the CBS annual meeting last 


month with a demand that CBS} 


divest itself of its interest in BMI, 
took the floor but raised another 
matter entirely, that of the use of 
Negro talent on NBC. He de- 
manded to know what the position 


one woman stockholder objected to 
the presence on the RCA board of 
two directors who are also direc- 
tors of New York Life Insurance 
Co. Her objection was the fact 
that Frank Stanton, CBS prexy, is 
also a director of N. Y. Life and 
therefore “has access to the most 
intimate information on the opera- 
tions of RCA.” Another moment 
of levity came when a stockholder, 
heaping praise on Bob Sarnoff, 
asked why he isn’t a member of the 
RCA board. The elder Sarnoff re- 
plied, “I would be a prejudiced 
witness, but I can say that he’s 
young yet, he might make it some 
day. But don’t give him any ideas, 
young man.” 

Reelected for three years to the 
board without opposition were 
Burns, Folsom, Harry C. Hagerty 
of Metropolitan Life, George L. 
Harrison of N. Y. Life, and Dr. 
Charles B. Jolliffe, v.p. and tech- 
nical director of RCA. 


TV Hypo Cues 
Hike in Hockey; 
21 Pitckcasts 


Chicago, May 7. 

After a healthy boxoffice hypo 
from the nétwork telecasting of 10 
games last season on CBS, the Na- 
tional Hockey League now plans 
to raise the number to 21 for the 
1957-58 season. The games will be 
picked up every Saturday after- 
noon from Nov. 2 through March 
22. and will originate variously 
from New York, Chicago, Boston 
and Detroit. 


Drawing up the league schedule 
with an idea to tv, however, is 
proving a headache for the NHL. 
As with last year, the Saturday ice 
hockey matinees are “specially 
skedded for the tv showcasing: 
otherwise, the games are all played 
at night. Secondly, pickups from 
Canada are impossible because the 
Montreal and Toronto teams have 
firm contracts with a Canadian oil 
company for their tv rights. Addi- 
tionally, the most prosperous U. S. 
teams, Boston and Detroit, are 
loathe to give the game away free 
in their own cities because the 
telecasting inevitably cuts into the 
boxoffice that normally is SRO 
on Saturday nights. 








Johnny Mercer Pushes 
Sponsored ATAS Shows 
But Unsponsored Emmys 


Hollywood, May. 7. 

Johnny Mercer, the retiring 
prexy of the Hollywood chapter, 
Academy of TV Arts & Sciences, 
recommended that the ATAS put 
on “our Own sponsored shows dur- 
ing the year,” and thus become 
financially independent. ~Mercer 
delivered his valedictory address 
to the Hollywood Acad member- 
ship last week, before a panel dis- 
|cussion by local tv crix. 

Among his 
|Mercer urged that the annual 
|Emmys on NBC be “unsponsored 





|. .» like a public Service ... to 


influences.”’ (Past couple of years, 
ithe Emmys have been particularly 
| beset by auto sponsors, who have 
refused to allow their performers 
to participate actively in the pro- 
ceedings. ) 

The retiring prexy also made 
pointed inference to the just-past 
Awards when he said, “I think, we 
should increase our membership to 
be always equal to N. Y., so we 
|won’t be swamped in the voting.” 


of the five directors up for reelec- | 


tion was on the question of more 
extensive use of Negroes on the 
air, claiming it is desirable from 


standpoints. 

Young was answered by NBC 
prez Robert W..Sarnoff, who listed 
several top Negro entertainers who 
have appeared on NBC, said all 
NBC decisions were made on the 
basis of talent and not race, creed 
or color, and further stated that 
any all-colored show submitted 
would be subject to the same de- 
terminations that cover all shows 
on the schedule—quality, accept- 
ability to the public, and accept- 
ability to advertisers. Young, not 
satisfied with the answer, observed 
that “you haven’t even reached se- 
gregation, iet alone integration.” 

Session - was not without its 
lighter moments, particularly when. 








“Mosquitoes Gotta Go’ 


both the democratic and economic | 
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| ries will go to the person naming 
|what will be adjudged the most 
suitable location for it. And the 
listener submitting the best “nom- 
|inee” to be sealed in the base of 
the monument’s “time vault” will 
|receive $50. 

Stephen B. Labunski, WDGY 
general manager, feels that his 
station is performing a valuable 
public service in publicizing the 
need for mosquito control in 
Minnesota thusly. He points out 
that “it won’t take very’ many 
more summers like the -last one 
to discourage our vast summer 
tourist ‘ trade from coming ‘to 





Minnesota,”. 





lau Continued from page 19 = 
recommendations, | 


Arnold Stang, but I won’t use him | 
as the lead in the show. It wouldn’t 


| take just so much’of a ‘character’ 
|avoid any of the pitfalls of outside | 





ae, 


Inside Stuff—Radio-TV 


The George Heller Memorial Foundation, established by the Amer. 
ican Federation of Television & Radio Artists, will have the broad 
powers to authorize funds to foster health and welfare of “qualifieg” 
members of the federation, to establish burial and death benefit plans 
and to provide funds for scholarships and other educational aid. Pius 
the benefit program, new atm of AFTRA will be giving Memorial 
Awards for persons making “significant contributions” to radio and ty 
and to AFTRA. 

Fund raising procedures will be determined by the Foundation’s 
board of trustees. AFTRA noted yesterday (Tues.) that there are eX. 
tant funds intended for the union (exclusive of AFTRA Pension & Wel. 
fare) which may be made available for administration via the Founda. 
tion. One is the Dorothy Lamour Fund, established as an AFRA 
(American Federation of Radio Artists) welfare kitty in 1948. Coin 
was derived from a series of stanzas for which the stars waived their 
fees to the union for welfare purposes. 





“Person to Person” co-producer Jesse Zousmer describes the show's 
Friday night (3) remote from Alcatraz Prison as not the most difficult 
but “the most peculiar” remote he’s ever done. Show’s plans were 
changed at the last minute because of a rumor that the prisoners might 
create a disturbance or demonstration betore the cameras, and one shot 
of Warden Paul J. Madigan walking down the cell block was eliminated 
Some prison shots were used, but the interview of Warden Madigan 
was confined to his home and the entrance to the house. 

Zousmer, who rarely goes out on a remote unless problems requiring 
quick decisions are expected, also got a case of the jitters from the 
heavy security guard around the warden’s home and the television 
equipment. There were four guards outside the control room with 
tear gas guns, and six stationed near the prison armory. Moreover 
the elaborate gate system which requires that when one gate is opened, 
the one behind it first be closed, presented unique problems to the four 
technicians who had to scurry back and forth adjusting the three light- 
ing setups within the prison. 

“P to P” has done only one other show from an island, but that was 
a —— affair, merely involving a remote from a lighthouse in the Hud- 
son River. 


- 





Top exe¢s of Schwerin Research Corp. will kick off a series of talks 
today (Wed.) at a variety of business meets. Today, Donald H: McCol- 
lum, v.p., addresses the Assn. of National Advertisers, Arrowhead 
Springs, Calif., while Raymond K. Maneval, v.p., speaks to the Toilet 
Goods Assn. in N.Y. Next Wednesday (15), Leonard Kudisch, exec 
v.p., will deliver a speech to the Proprietary. Assn., White Sulphur 
Springs, W. Va. 





Eight radio-tv newsmen have been awarded the first annual CBS 
Foundation News & Public Affairs Fellowships at Columbia U. in 
N.Y. Winners, who get a year of study at Columbia plus practical 
work at CBS, are Ernest F. Andrews Jr., assistant professor of jour- 
nalism at the State U. of Iowa and news director of WSUI, Iowa City: 
William B. Crawford, tv news writer at CBS News in N.Y.. William 
Arthur Eames, news director of KBOIl and KBOI-TV in Boise, Idaho: 
William Ray Mofield, director of news & special events and assistant 
manager of WPAD, Paducah, Ky.; Joseph L. Morrison, assistant pro- 
fessor of journalism of the U. of North Carolina School of Journalism: 
Robert Bruce Taber, news writer with CBS News in N.Y., and Avram 
Robert Westin, director with CBS News & Public Affairs in N.Y. 
Stipends for the fellowship awarded by a seven-man committee, aver- 
age about $8,000. 





Westinghouse Broadcasting Co’s acquisition of WAAM-TV, Balti- 


more, revealed, last week in Variety and formally announced this 
week by the two parties, involves an exchange of stock between West- 
inghouse and WAAM Inc., the latter owned by Ben Cohen, his brother 
Herman and Norman C. Kal. Under terms of the deal, still subject 
to approval by the Westinghouse board of directors (and of course 
the FCC), WAAM Inc. will receive Westinghouse stock valued at the 


time of the agreement at $4,400,000. Purchase includes acquisition 
of liquid quick net assets in excess of $500,000. 





A 5,000-watt television transmitter has been given to the U. of Kan- 
sas by the Meredith Publishing Co., Des Moines. The gift was pre- 
sented at the university’s annual radio-television banquet by E. K. 


Hartenbower, general manager of Meredith's Kansas City stations 
KCO and KCMO-TV. Kansas U. has applied for a permit to build a 
station. The gift transmitter, from a Meredith affiliate at Syracuse, 


N.Y. was estimated to be worth $75,000. 


TY Dullness 











AVOID TAXES 
ON SAVINGS! 


There is no Colorado law taxing 
savings. We invite -the deposit 
of yor surplus savings . . . enjoy 
tax-free security and easy avail- 
ability of funds. It’s easy 10 
bank by mail... financial state- 
ment and other information 02 
request. 





en a 
featured spot rather than play one 
of the leads. “The viewer can 


comic and no more. He’s got to 
be used sparingly so he doesn’t 
wear on his audience after just a 
few weeks. That’s what we do, for 
example, with Harry. Morgan. The 
ne.works are standing in line to 
get this guy, but if they tried to 
use him as a lead, he’d be dead |, 
inside of a few weeks. I’m trying | 
to put together a new show with 





2% Interest on all Savings 
Accounts insured to $10,000 


Southeastern Colorado’s Oldes! 
and Largest Bank 


FIRST NATIONAL 
BANK of Pueblo, Colorado 


Established 1871 


work.” 

Biggest probiem facing television | 
today is the lack of writing talent. | 
“There just isn’t enough talent in | 
the U.S., in the worid, to keep up 
with television’s needs.” But in 
spite of the difficulty, Levy feels 
the shows are improving in quality 
all the time. 


He’s reminded of the time ‘“‘De- 
cember Bride” went on the air and 
a friend said it would never make 
it through the season. After it was — 
in its second year, the friend saw 
the show again and admitted his|| 70's, NEAR MADISON AVE. 
mistake, but declared that “the |} approximately 11,000 sq. ft. Hand- 
show I just saw wasn’t the same come | story elevator gmansion-“hign 
show as. the pilot.” Any producer |} Ziiery, consulate, eté. Could be used 
worth his salt, Levy feels, can im- n combination with terrace apart 
preve his show afier. it’s on for 


ments on upper floors. inc 
; 4 Brett, Wyckoff, Potter, Hamilton, 'n°- 
some weeks, and that’s been. the 
story of television, 


Mrs. Rhoades, Eldorado 5-6900 


Member 


Federal Deposit insurance Corp. 
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BMI’S BIG PUSH ON PIC SCORES 





Lawyers For Litigating L.A. Tooters 
Can't Find Petrillo To Serve Papers 


Mu-+¢ 





American Federation of N 
sicians prexy James C. Petrillo 
and other union execs are current- 
jy avoiding service from lawyers 
of the Coast musicians who are 
suing both the AFM and the Music 
performance Trust Fund. Harold 
A. Fendler, attorney for the Coast 
Local 47 musicians, is currently 
in N. Y. trying to contact the AFM 
executives, but has been unable to 
get beyond their attorneys. 

Samuel R. Rosenbaum, trustee 
for the Trust Fund, was served, 
put went into N, Y. Supreme Court 
last week to move for a quashing 
of the service. No decision has 
peen made on this score, hence 
Fendler has been unable to get his 
deposition from Rosenbaum for 
use in the various suits currently 
pending in the California courts. 

Rosenbaum contended in court 
that the California courts have no 
jurisdiction over the Trust Funds 
and that the N. Y. courts have no 
authority to require him to submit 
depositions. The AFM execs are 
charging “the litigating musicians 
with “harassing” the Federation 
py requiring them to be defend- 
ants in multiple suits. 

The musicians are suing the 
Federation and the Trust Funds 
on the grounds that monies al- 
legedly due them for work in re- 
cording sessions have been divert- 
ed to the Funds. Fendler indi- 
cated that if he was unable to 
serve Petrillo and the others in 
N. Y., he would move to serve 





Lincoln-Douglas Work 
By Corwin Into Col LP 


Hollywood, May 7. 

Deal has been set for a Colum- 
bia Masterworks album of Norman 
Corwin's “The Rivalry,” based on 
the Lincoln-Douglas debates. It will 
be recorded in August by Raymond 
Massey, Agnes Moorehead and 
Brian Donlevy, who will take the 
show on the road for producer 
Paul Gregory in September. 

Album, like the Gregory disk 
version of his “Don Juan in Hell” 
production, will be released. shortly 
before the troupe reaches Broad- 
way in January after a total of 72 
one-night and split week stands 
across the country. 


Roulette Into 





P’kge Market 


Rouletie Records, new indie 
which broke in recently with rock 
n’ roll singles, will branch out 
into the pop album field later this 





month with a dozen 12-inch LPs. 
Highlighting its first 


packaged 
goods release will be sets by the | 





FILM INDIES 
OPEN DOORS 


Broadcast Music Inc. affiliates, | : : 
ch have been highly potent on | 7 Orchsters in 6G Suit 


which have been highly potent on 
the. pop bestseller lists recently, 
are now making a wide push on 
the film music sector. This market 
was once the exclusive domain of 
top ASCAP publishers, but, in re- 
cent years, the changing patterns 
of the film business have thrown 
the film music field wide open to 
all comers. 

For one thing, filmmaking has 
increasingly moved into the hands 
of the indie producers who have 
no allegiances to the major studio 
publishing subsidiaries. In some 
cases, the indie producers have 
even set up their own publishing 
operations, with both BMI and 
ASCAP wings. Another factor in 
the BMI surge in film music has 
been the influx of foreign pix 
product into the U. S. since the 
end of the war. 

From the current or upcoming 
pic scene, the Mischa Spoliansky 
score for Otto Preminger’s “Saint 
Joan” production is being pub- 
lished under the BMI banner by 
Raphael Music. Other pictures with 
BMI music are the Italo-made “The 
Lost Continent,” published by 
Hollis Music which also has the 
scores for “The Bowery,” and 
“Albert Schweitzer.” Buck Music, 
another BMI firm, is publishing the 
Billy May songs from the Water- 


field-Russell pic, “Fuzzy Pink 
Nightgown”, while Moonlight 
Music has four songs from the 


them in Denver early next month | Radio City Music Hall Orch under|M-G film, “This Could Be The 


when the AFM holds its annual | 
convention next month. 

Fendler is leaving for the Coast | 
Friday (10) after a five-day N. Y.| 





Carlton Hits Road With 
Bonnie Scott to Bring 
Back the Girls on Wax 


With the disk bestseller lists | 
dominated by the males, either in| 
ensemble or solo, for over a year, 
Joe Carlton, RCA Victor pop artists 
& repertoire chief, believes that 

, - . « | 
the time may be ripe for a switca | 
to the distaffers. With that in 
mind, he’s hitting the road this 
week with a new Victor songstress, 
Bonnie Scott, to plug her with the 
disk jockeys from New York to 
Chicago. 

Miss Scott is a 16-year old Coast 
thrush who as orignially known as 
Bonnie Paul. But that was changed 
because it was too close to another 
disk performer, Bunnie Paul. 


MGM EXTENDS PRICE 
DEAL ON HYMAN PKGES. 


MGM Records is extending its 
special $2.98 disk promotion until 
May 15. 
tered on three 12-inch LPs of “60 
Great All Time Songs” by Dick Hy- 
man, originally was launched as an 
April promotion. Hefty sales reac- 
tion from distribs and dealers de- 
cided the diskery on expending the 
promotion an additional two weeks. 

Harry Meyerson, MGM’s pop ar- 
tists and repertoire chief, is pre- 
Paring a group of new albums 
along the same lines. 


Scott & Strings 








Raymond Scott, who has been, 


conducting big orchs on radio and 
tv for years, makes his big band 
debut on Coral Records in a pack- 
age titled “This Time With 
Strings.” Set will reprise some of 
Scott humbers, like “Powerhouse” 
and “Huckleberry Duck,” which he 
originally did with his quintet 
about 20 years ago, plus some new 
Compositions, - 

Ted Heath, meantime, is cutting 
* hew Scott suite; “Yank in Eu- 
rope,” on London. Records. - 


The drive, which is cen-| 


the direction of Raymond Paige, 
Pearl Bailey, Buddy Knox, Jimmy 
Bowen and Henry Jerome. 


Label currently is working out | 
effort to contact the AFM toppers. | details on a special introductory | 


; 
| 


Decca Qtr. Net 


offer which will be aimed at boost- 
ing distributor and dealer profits. 
The packages were masterminded 
by Roulett’s artists & repertoire 
toppers Hugo Peretti and Luigi 
Creatore. 

Roulette’s 12-package release 
will be the opening gun in an al- 
bum campaign that calls for 24 
new packages by the fall season. 
There'll also be a push on The 
Tico album line. Tico is in the 
disk combine with Roulette, Rama 
and Gee labels. 


o-— 


GOULD EXITS CAPITOL 
FOR OWN PUB SETUP 


Hollywood, May 7. 
Mike Gould, for the last six years 


head of Ardmore and Beechwood 
Music firms, the Capitol Records 
publishing subsidiaries, 





resigned 


over the weekend to launch his 


}own pubberies. 


Gould has formed Mike Gould 
Music Ine., a BMI firm, and an 
ASCAP corporation as yet un- 
named, and _ starts. his activities 
{with some recently-acquired Euro- 
| pean material. First project of the 
new firm will be the fitting of 
| American lyrics. to. these tunes. 

Prior to running the Cap sudsids 
Gould was West Coast manager for 
Bourne Music for five years. 


‘Petticoats’ in Middle 
Of Infringement Suit 


Hollywood, May 7. 
| Copyright infringement and un- 
| fair competition suit over the tune 





against Christopher Music Co., 
American Music Co., Decca, Coral 
and Melody Lane Publications by 
Tom Skeie, David A. Cota and Joe 


Sams. L. A. Federal Court action 
contended the melody was appro- 
priated from their “Part of Heav- 
en,” which they wrote and copy- 
righted in 1954. 

Plaintaiffs said they turned the 
tune over to Christopher Music 
topper Martin M. Mayrath and that 
it later was given new lyrics and 
wrongfully copyrighted as “Petti- 
coats.” They asked all of the “sub- 
stantial” ‘profits on the séng. 





“Petticoats of Portugal” was filed | 


Night.” 
Frank DeVol, a BMI writer, has 
written the score to the United 
(Continued on page 53) 
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| Rises to 9746 


| 
| Decca’s net earnings for the 
'three-month period ending March 
| 31 rose to $974,959. Total includes 
ithe company’s share of undistrib- 
uted earnings of its subsidiary, 
Universal Pictures, and equals 6lc 
|per share on the 1,602,501 out- 
standing shares of common stock. 

In the corresponding period 
last year, Decca’s earnings were 
$890,444, equal to 55c. per share 
on the same number of shares. 





Belle Baker’s Services; 
Irving Berlin Rates Her 


& Jolson ‘2 Best Plugs’ 


Belle Baker, one of. the all-time 
vaudeville greats, again played 
l\like a headliner to SRO at River- 
side Memorial Chapel last Friday 


(3) noon, as over 500 from show | 


|biz and the laity jampacked the 
New York mortuary. 
legend, required by law, over the 
signature of the Commissioner’ of 
Housing & Building, indicated that 
330 was legal capacity of the main 
chapel... There were standees who 
spilled into the corridors and bal- 
cony as Milton Berle delivered the 
pithy. and tasteful eulogy and Rabbi 
Abraham Birstein, of the Actors’ 
Temple, officiated. 

Berle’s showmanly appraisal of 
the great song delineator was as- 
jtute and on-the-button. “She put 
(her heart in everything she did, 
whether it was ‘Put It On, Take It 
| Off,” ‘Cohen Owes Me $97,’ ‘Eili 
| Eili,’) .‘Blue. Skies’ or ‘Yiddisha 
|Mama’,” he observed. “She had 
;reason for every gesture, every 
movement. She was responsible 
| for creating more popular song hits 
than anybody in the business’”— 
and. this is something the music 
business fully attested judging by 
the inordinately large Tin Pan Al- 
ley turnout among .the mourners. 

Berlin’s Appraisal 

Previously in-the -week, -in_ be- 
tween son Herbert Baker bringing 
the remains east for interment, Irv- 
ing Berlin had observed, “Of all the 


(Continued on page 53) 
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AFTRA Asks Pension Fund, 25% Hike 
In Scales in Talks for New Disk Pact 





Vs. New Frontier, Vegas 
Las Vegas, May 7. 

Seven bandleaders combined to 
bring a suit against the New 
Frontier Hotel for a total ef $6,139 
allegedly owed them for a week's 
work prior to the hotel’s closing 
last month. 

The actions were brought by 
Attorney Charles Deaner on be- 
half of Eddie Moorin for $130.40; 
Don Baker, $600; Sam Melchionne, 
$600; Stan Seltzer, $700; Bobby 
Braman, $1,150; Bobby Sherwood, 
$2,317, and Johnny Puleo, $641.80. 
Puleo was_a supporting act in 
the main dining room with singer 
Yma Sumac, while the other mu- 
sicians headed iounge combos. 

A writ of attachment was issued 
through the District Court here 
and the suit was assigned to Judge 
A. S. Henderson. 


Victor Disk 








RCA Victor’s disk division sales 
|reached a new peak during the 


| first three months of this year, ac- | 


| cording to the report of RCA board 
|chairman David 
| N. Y, stockholders’ meeting in New 
York yesterday (Tues.) Platter sales 
in the first quarter topped the 
| take in the same period last year 
i by 50%. 
| Sarnoff also reported that while 
|television sales have been lower 
| during the past months, radio and 
| phonograph business has been up. 
| He said that “hi-fi has gained such 
| widespread popularity that it con- 


| tributed to the upward trend of | 


the overall sales curve.” (Further 
| details on the RCA stock meeting 
in Radio-TV Section). 


SONG USED IN TWO PIX 
S30 WRITER FILES SUIT 


Hollywood, May 7. 
Reformation of an existing con- 


tract and an injunction to halt fur- | 


'ther use of the tune “Dusty Trail” 
was requested by tunesmith Lou 
Federal Ccurt 
suit against Great Western Produc- 
tions, Guild Films, Motion Pic- 
itures for Television, and Scott R. 
| Dunlap. 


Herscher in a L.A 


Herscher said he made an oral 
agreement to license synchroniza- 
tion rights for the song for a film 
|called “Rollin’ Along” for $300 and 
subsequently signed a document he 
thought was written confirmation 
of the verbal pact. Two months 
ago, complaint said, he learned 
that the song also had been used 
in “Under Arizona Skies” without 
credit or payment. He asked the 
court to order revision of the 
agreement since he did not intend 
to sign away anything but the syn- 
| chronization rights on one film. 


No Duke for England 





London, May 7. 
The proposed tour of Britain 
Jater this year by the Duke Elling- 
ton orchestra is now definitely off, 
but band agent Harold Davison, 


who handles this end of the Anglo- 
U.S. band exchange deal, says that 
negotiations are far advanced for 
the return of Count Basie and his 
band during the fall. 

The Basie band scored a big hit 
when they were here several weeks 
| ago. 





Sales Up 50%, 


Sarnoff to the! 


But Count Is on Way 


* Demands for a pension and wel- 


|fare fund by the American Fed- 
eration of Television & Radio 
Artists in negotiations for a new 
disk contract, plus other union 
proposals are due to run. into stiff 
opposition from the record com- 
panies, AFTRA's two-year pact 
ran out last month and the union 
presented its proposals for a new 
pact in letters to all companies 
operating under its previous deal. 
Talks between AFTRA and union 
execs are due to be resumed to- 
day ‘Wed.) at the CBS offices in 
|New York. 

AFTRA has patterned several 
|of its demands, mostly affecting 
choral members in recording ses- 
sions after the AFM deal with the 
}diskeries. In addition to the wel- 
jfare fund idea, AFTRA also is 
jasking for a contractor for each 
| session, similar to the way mu- 
sicians work on disks. On the 
Salary scale front, AFTRA is ask- 
ing for a 25% increases for group 
singers plus a revision in the lower 
scale rate given to groups of 17 
or over. The union wants to in- 
crease the 17 figure to 25. The 
union is also asking for a new 
definition of a side. AFTRA 
members are now paid per hour 
/or per side, whichever is higher. 
One of the key AFTRA demands 
| this year is the removal of the past 
jexémption of hillbilly and rhythm 
|& blues (now rock 'n’ roll) singers 
| from the union’s pact. Since rock 
‘n’ roll has assumed such impor- 
tance in the disk field. many 
artists now fall outside of AFTRA’s 
control, 

AFTRA is also asking for an ex- 
tension of its geographical juris- 
diction over recording sessions, 
which now covers New York. Chi- 
cago and Los Angeles. The union 
would now like to bring a major 
recording center like Nashville 
into the picture. 











WB Music Catering 
To Modern Jazz Set 
With Syecial Folios 


Continuous growth of interest in 
modern jazz isn’t getting by the mu- 
sic publishers. Music Publishers 
Holding Corp. (Warrier Bros. firms), 
for example, is launching a “Jazz 
Classics” folio series directed to- 
wards modern jazz groups whether 


they be pros, semi-pros or tyro 
tootlers. 
The series of stock arrange- 


ments, which can be used by any 
sort of combo, is being prepared 
by Jimmy Guiffre First tune in 
the MPHC’s modern jazz series is 
“Round Midnight,” written by 
'Cootie Williams, Thelonius Monk 
and Bernie Hanighen. 

The invasion of modern jazz out- 
fits on wax is pinpointed by the 
number of etchings given “Round 
Midnight” since its publication in 
1944. There have been 32 waxings 
in all However, 19 of them were 
recorded after January, 1956 


RCA RUSHES ROONEY 
SET FROM COHAN SPEC 


RCA Victor is rushing into mar- 
ket this week with a Mickey 
Rooney “Mr. Broadway” package 
to tie in with Rooney’s appearance 
as George M. Cohan in the NBC- 
TV spec Saturday,(11). 
| Package will include six of the 
'Cohan songs Rooney sings on the 
show on one side of the LP. The 
flip side will be made up of stand- 
ards and two originals by Rooney. 


Himber to Coral 


Vet bandleader Richard Himber 
has been inked by Coral Records. 
His first side will include his own 
composition, “Tonight,” theme of 
the NBC-TV show of that title. 

He’ll also cut a “Parade of 
Bands” set for Coral. Himber 
made a similarly titled package 
for RCA Victor before the war, 
containing theme songs of the 
various dance bands. 
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Frankie Laine (Columbia). 
“Without You” (Joy*), a religioso 
that has been around for some 
months, could crack into the hit 
lists via the same kind of rendition 
Laine gave “I Believe.” “Gunfight 
at the O.K. Corral” (Paramount*), 
a pic title tune, is very much in 
the “High Noon” idiom, 

Sylvia Syms (Decca). “It’s Good 
to Be Alive” (Valyr*), from the 
“New Girl in Town” score, gets 
top chances via this effortless 
pO ia Syms workover. “Be Good” 
(Winneton) is a bright entry with 
a simple melodic idea that could 
catch on big. 

Jerry Wayne (MGM). “Don’t 
Want Your Kisses” (Weiss & Bar- 
ry) is a firstrate rocking ballad 
belted for maximum results. Could 
go all the way. “It’s Not Too Late” 


Jocks, Jukes and Disks 


By HERM SCHOENFELD 








gives this singer a fine showcase 
for his vibrant, dramatic pipes. 
“Scratch, Scratch Me Baca” (Val- 
leydale) is a cute, rhythmic 
straight calypso item. 

Vipers Skiffle Group (Capitol). 
“Cumberland Gap” (Cromwell*), 
the old American folk number, 
gets another standout rendition 
from a British vocal combo, “Mag- 
gie May” (Essex*) is in the same 
genre, also very well delivered. 

The Quarter Notes (De Luxe). 
“My Fantasy” (Menlo) is a sur- 
prisinglty good, atmospheric ballad 
turning up with a rock ’n’ combo 
who handle it with class. “Ten 
Minutes to Midnight” (Armo) is an 
okay r ’n’ r item in a more con- 
ventional pattern. - 

Doris Allen (Jade). “He’s Funny 





That Way” (Rosarita*), the oldie, 





Best 


Bets 


FRANKIE LAINE ,.....ccccceseesssesss+-+.+->- WITHOUT YOU 
(Columbia) ....c.cccccreccecsessees Gunfight At O.K. Corral 
BULVEA BUOSS oc. ccccveccssoscsen: IT’S GOOD TO BE ALIVE 
(Decca) ...... Wi eh e'ed 6obeeebe specs cna een? ee 
JERRY WAYNE .........+ee0++..- DON’T WANT YOUR KISSES 
(BGM Dc. Bos TET ITVTTT TT TTT Ee It’s Not Too Late 
Bee, GEE cccbuse odes deceseusces KILL ME WITH KISSES 
RE SMES P shade cba o0 0004.00 8 0resentecees Deep Within Me 





(Broadcast) 
entry. 

Bonnie Scott (RCA Victor). “Kill 
Me With Kisses” (Broadcast) is a 
bright, bouncy rhythm entry with 
standout commercial chances via 
this songstress’ swinging delivery. 
“Deep Within Me” (Gil) is another 
solid side, a ballad delivered in 
marching tune style. 


Buddy Greco (Kapp). “With All 
My Heart” (Debmar*) is a big class 
ballad projected strongly by Greco 
with an interesting choral and in- 
strumental backing. “Game of 
Love” (Garland*) is routine. 


The . King Sisters (Capitol). 
“Imagination” (ABC*), the fine 
oldie, gets a tricky arrangement by 
the King Sisters for appeal in the 
current market “You're My 
Thrill” (Movietone*) is strong bal- 
lad material also given a catching 
offbeat arrangement. 


Sunny Gale (Decca). “Let’s Be 
Friendly” . (Abbott) is a solid 
rhythm song with a good lyric idea 
that Miss Gale belts in infectious 
style. One of her better sides re- 
cently “Mirror” (T. J.) is a stereo- 
typed blues number. 

Henri Rene Orch (RCA Victor). 
“Smokey Strings” (Frank*), a lilt- 
ing melodic entry, executed with 
tasteful simplicity by the Rene 
orch. “Shenandoah Serenade” (E. 
H. Morfis*) is another excellent 
instrumental for change-of-pace 
jock programming. 

Ron Hargrave (MGM). “Seng 
of the Moonlight” (Ludlow), a neat 
ballad with a catching rhythmi¢é 
line, sold in appealing style. “Held 
Me” (Robbins), the oldie, gets an 
okay rendition with rock ‘n’ roll 
figures in the background. 

Tany Middleton & The Willows 
(Eldorado). “The First Tas: of 
Love” (Buchanan & Coodman) “s 
a good juve-slanted item delivered 
by Middleton with a flavorsome 
Piping style. “Only My. Heart” 
(B&G) is a fine slew-tempoed blues 
number alse delivered to the hilt. 

Mindy Carsen (Columbia). “Time 
And Tears” (Oxford*) is a smart 
— of rhythm material belted by 

{iss Carson with lots of impact. 
Could be her ticket to the best- 
sellers. “Sugaree” (Joy*) is a well- 
constructed item with a catching 
rhythm base. 

The Bobbsey Twins (Cadence) 
“A Change of Heart” (Acuff-Rose) 


is a fair rockabilly 


is a highly commercial blues bal- | 
lad smoothlv delivered by the vo- | 


cal duo. “Part-time Gal” (Mary- 
land-Presley) is an uptempo bal- 
lad, but with more or less the 
Same idea. 

Wynonie Harris (King). “Big 
Old Country Fool” (Jay-Cee) is a 
standard-cut rocking tune potently 
belted by a top blues shouter. 
“That’s Me Right Now” (Jay-Cee) 
is more stereotyped material in 
the same genre. : 

Ruth Wallis (Decca). “A Sad 
Calypso” (Champion) is a_ well- 
conceived calypso hallad effective- 
ly projected. “Donkey Is Jackass” 
(Champion) is another calypso with 
a cutely contrived lyric. 

Captain Percussion (MGM). “The 
Marriage of Melda” (Leeds*) is 
solid calypso entry in the “Banana 
Boat” groove rendered by_native- 
sounding crew. “De Penalty” 
(Leeds*) is a typical swinging 
calypso of the type currently flood- 
ing the market. 

Nathan Russell (Bally). ‘“Simi- 
lau” (Campbell), a Caribe-type 
number with a voodeo quality, 

i {* 


ie) 


makes excellent material for song- 
stress Doris Allen and solid dis 

fare for jocks. “I Can’t Give You 
Anything But Love” (Mills*) is an- 
other great standard neatly done. 


Ernie Andrews (GNP). “Sunset 
Eyes” (‘Neil) is a swinging ballad 
strongly belted by a Andrews’ 
bluesy baritone. “Peace” (Reis- 
Dart) is a pretentious inspirational 
production. 

Quinton Kimble (Federal). “My 
Mojo and My Lodestone” (Armo), 
an interesting calypso - flavored 
concaction, gets a firstrate work- 
over by a singer who still works 
in the authentic rhythm & blues 
style that preceded rock 'n’ roll. 


a solid r&b ballad. 

The Ivyliers (Donna). “Echo 
From the Blue” (Arco), a soso 
Latin-type song, gets a corny, 
deadpan delivery by a vocal com- 
bo. “When the Reign of Love Be- 
gins” (Central-West*) gets an even 
cornier execution. 

Vicki Young (Brunswick). “I'll 
Never Ask for More” (E, H. Mor- 
ris*) is a neat ballad belted in a 
slow rocking groove by a savvy 


songstress. “Forbidden Fruit” 
Seen naam gets an okay cover 
ere. 


Eddie Cochran (Liberty. “One 
Kiss” (Jackson) is a fair rhythm 
sid@ delivered in a style markedly 
influenced by Elvis Presley. “Men 
When I’m Maé” (Jackson) is also 
in the rocking idiom, but even 
more so. 





(*ASCAP. Ali others BMI). 


“T'll Be a Fool for You” (Armo) is| 
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ABC-TV—Sat. 9-10 P.M., E.S,T. 
Sponsored by Dodge 
Dealers of America 
S Top Tunes and Talent 

ABC-TV Mon. 9:30-10 p.m., E.S.T. 

Sponsored by Dodge and Plymouth 

Dealers of America 


~ Band Review 


LEN WEEKES ORCH (11) 
Chateau Laurier, Ottawa 


Len Weekes is doing a boeff job 
of a rough chore. The manage- 
ment of the Chateau Laurier de- 
mands a Lombardo style on the 


stand of its busy Canadian Grill, 
where the Weekes band sits, to fit 
(it says) the subdued, decorous at- 
amosphere of the room. 

For 15 years that lulling sound 
was produced by Len Hopkins’ 
band, Hopkins leaving the Grill 
last year to become chief of a Brit- 
ish Columbia radio station. .Now 
Weekes must maintain the Lom- 
bardo style but give his band a 
distinction of its own while basi- 
cally the same instrumentation as 
the Hopkins group. And he’s doing 
it, to big impact. 

Grill customers go for the group 
which produces a solid, colorful, 
stronger type of music with plenty 
variety in arrangements. Weekes 
uses the group’s brass ‘to advan- 
tage, featuring a five-horn trom- 
bone unit in several items to good 
returns. Rhythm section is smooth 
and nicely ceordinated te give 
clicke backing to band’s bright ar- 
rangements. Satisfying manage- 
ment demands, Weekes has upped 
the atmosphere of the Canadian 
Grill where he plays nightly 7 to 
midnight. Gorm. 











Cleve. Symph te Europe 
Cleveland Symphony left early 
this week for a concert tour of Eu- 
rope. 
First date is. at. Antwerp, Bel- 
gium, May 7. Symph fs due back 
in the States June 17. 
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Album Reviews 





en Word,” extends this phase of 
the disk catalog into a more pop- 


ries has an overall highbrow cast, 
it includes many familiar standard 
works, stemming from primary 
school days, which could earn 
them a wide audience, 


nassus” series are selections from 
William Shakespeare’s plays and 
sonnets, recited by such thespers 
as John Gielgud, Pamela Brown, 
‘Arnold Mess and R, E. Johnson. 
“The Fun-Makers, An _ Evening 
With The Humorists” may raise 
expectations of big yocks. Actual- 
ly, it’s a collection of classic pieces, 
from “Abdul A-Bul-Bul A-Mir,” 
hardly a side-splitter, to “Casey At 
the Bat”’ “Famous Poems That 
Tell Great Stories” is a fine selec- 
tion from the popular poetry an- 
thologies, including such standards 
as “Annabel Lee,” “Charge of the 
Light Brigade,” “Paul Revere’s 
Ride,” Gunga Din,” etc. Johnson, 
Moss, Fredric March, Agnes 
Moorehead and Alexander Scourby 
do the recitations expertly. Other 
well-known poems are also fea- 
tured in. the “Heroic Soul:—Poems 
of Patriotism,” “The Heart Speaks: 
Lyrics of Love” and “Words To 
Live, By: Prayers and Inspirations” 
sets. * 

Hank Williams, the _ hillbilly 
cleffer and singer who died four 
years ago, is still a legendary char- 
acter in the music biz.. Shortly be- 
fore his death in 1953, he wrote a 
string of hit songs (“Jambalaya,” 
“Cold, Cold Heart,” “Half As 
Much” and “Your Cheatin’ Heart” 
and a couple of others) that “‘coun- 
trified” the whole music biz. MGM 
Records, for whom Williams re- 
corded exclusively under his own 
name and as “Luke The Drifter,” 
has issued a superlative memorial 
album of 36 top Williams’ num- 
bers, dating from 1947 to 1953. 
With Williams’ stature as a song- 
writer already widely known, this 
album spotlights his standout tal- 
ents as a performer. Williams, do- 
ing his own material, delivers with 
‘a simplicity and a sincerity that 
communicates deeply in the man- 
ner of genuine folk singers. MGM's 
“Hank Williams” triple LP pack- 
age is not only firstrate entertain- 
ment, but is a primary sourcebook 
on musical Americana. Photos, a 
short biog of Williams and pub- 
lisher credits for his songs are in- 
cluded in the set. 

From the contemporary country 
& western scene, Jim Reeves, 
who’s hitting in the single field 
with “Four Walls,” turns up with 
a bright, folksy set titled “Bimbe” 
for ‘A Victor. Reeves delivers 
in the traditional twangy style as- 








VARIETY 


ALL SHOOK UP (5) .... 
LITTLE DARLIN’ (5) 
ROUND AND ROUND (7) 


i 


GONE (3) 
DARK MOON (2) .. 
SCHOOL DAY (1) 
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WHY, BABY, ‘WHY (6) ......- trees 
I’M WALKIN’ (9) sere eee eeeeer eeee 
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BUTTERFLY 

WALKING AFTER MIDNIGHT ............. . 

THE FOUR WALLS ..... ....:+. co cccersenenee : ee 

SO RARE ..d.8icicc.ce. TRISTE TEVELELESeT EET Tee ceecees 

y 2 8 Serer peor cc er erereesecce es eceeeeeseeenecs 
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Second Group : 
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NINETY-NINE WAYS seeeet ee eteesere @eeeeeeee er eeeeraneee 
A WHITE SPORT COAT .........ceeseeees werereyy cee eccceee 
COME, GO WITH ME. eet®eneaerevrereer eevee sents eeee eeeeeeter 
MARIANNE ...........¢. CSceccccescsesers eee canoes Srrerrrtrs | 


Ferlin Huskey 
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_, AnieTY | j() Best Sellers on Com Machines.........-+0-++s 


Elvis Presley .....+++.++--Victor 
Diamonds ...sseeeee+-Mercury 
Perry Come@ ...eeeee-++- Victor 
Steve Lawrence ........-..Coral 


Buddy Knox ......+..-Roulette 
ua bh wale. eee 


Bonnie Guitar cececcesce.- Dot 


Gale Storm ....csceeseess..DOt 
Crier Bere °. a cits ecess: Chess 
Pat Boone .<cvccevescessecs Dot 
Fats Domino ...eoe----Imperial 
Guy Mitchell ...eese>. Columbia 
Andy Williams ........ Cadence 
Charlie Gracie .........Cameo 
Patsy Cline ......++....-Decea 
Jim Reeves ... ooh sese _. Victor 


Jimmy Dorsey .......Fraternity 


Platéers ....... evoeee- Mercury 
Harry Belafonte .........Victor 
Tab Hunter ergs caaae Dot 
Marty Robbins .......Columbia 
Dell-Vileings .. 2000 cscs: sss. Dot 
Terry Gilkyson .......Columbia 
po, A ee Dot 


iFigures in parentheses indicate number of weeks song has been tin the Top 10) 
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ular field. Although even this se-' 





| 








Decca’s new “Parnassus” series, | sociated with the country musie 
subtitled “A Treasury of the Spok- | 


category, but he has a flexible ap- 
proach that makes for variety ang 
vocal color. In addition to the 
charming titlesong, set includes g 
collection of his past country hits 
such as_ “Echo Bonita,” “Where 
Does A Broken Heart Go,” “Moth. 
er Went A-Walking” and “Let Me 
Love Yu Just A Little,” among 
others. 


Going from Nashville to Italy, 


Among the first entries in “Par-; RCA Victor spotlights Italo song: 


stress Nilla Pizzi in a repertory of 
songs in the set, “Love Me If Yoy 
Want Me.” An excellent stylist in 
the Continental manner, Miss Piz7j 
projects through the language bar. 
rier imposed by having the mate. 
rial done exclusively in Italian lyr. 
ics. Two numbers, “Arriverderei 
Roma” and the Italo version of 
“Love is A Many Splendored 
Thing,” are familiar, The others, 
including a swinging number, “My. 
setto,” are all highly attractive 
melodies, mostly in the lush ro. 
mantic idiom. 


In the jazg field, Jazztone label, 
a part of the Crowell-Collier disk 
operation, is dcing a standout job 
of collating old and relatively new 
material into package form. “The 
Early Jazz Greats” series has as. 
sembled some great sides by Jelly 
Roll Morton and Johnny Dodds 
while another set, devoted exclus. 
ively to Morton, brings back such 
classic jazz vocals as “Buddy Bol- 
den’s Blues” and “Winin’ Boy 
Blues.” Herm. 


| Small Combo Reviews 


EDDIE COSTA TRIO 
Composer, N. Y. 

Eddie Costa, who’s been hitting 
the keyboards for several jazz com- 
bos over the years is finally head- 
ing up his own plano-drums-bass 
unit. And rightly so, too. For he’s 
got a style and inventiveness that 
should be heard on his own terms, 

Like so many of the keyboard- 
comers, Costa ig adapting quite a 
bit from the’ progressive leaders. 
Yet he does it in a moderate form 
that sort of blends the “far-out” 
style with the more down-to-earth 
swinging approach. It’s a happy 
blending that fits the demands of 
a room designed for eating, tip- 
pling, listening or gabbing. 


His bass and drums assist lend 





the proper jazz tone and the work- - 


over of the standards in the reper- 
toire shows a lot of preparation 
and care. Trio should do well in 
other jazz reoms when it finally 
pulls out of The Composer. " 

ros. 


DOROTHY DONEGAN TRIO 
London House, Chicago 

Backed with. substantial talent 
on bass and drums and fluent with 
the idioms of Shearing and Garn- 
ner and a variety of cutish stage 
manners, Dorethy Donegan’s Lon- 
don House debut is making a pleas- 
ant impression. The musically 
literate 88er keeps the house's at- 
tention with her pereussive piat- 
istics augmented by floor-stemping 
in highly audible sequined pumps, 

Miss Donegan offers a variety of 
easily digestible jazz and pop 
standards suppleniented with sucl 
showy bits as “Flight of Bumble- 
bee” and is competent at everrid- 
ing any opposition of dinner noise 
to maintain the ear of the house. 

While Dorethy Donegan is the 
centerpiece of this group, drum- 
mer Charlie Smith's solos earned 
some opening night mittings. His 
rhythmic gyrations are as expres- 
sive as any hereabouts, Johnnie 
Pate’s full bodied bass lends & 
round and deep tone to the heavily 
punctuated stylings of the trio. 
Both Miss Donegan’s backers are 
alert to her piano meanderings and 
follow along nicely with each 
change of pace. 

The net response of the listeners 
is a comfortable applause for & 
strictly dinner music performance. 
The Barbara Carroll trio retuns 
here, May 29. Levit. 





Decca Distrib Switches 


Decca Records has opened 42: 
other company-owned branch in 
Salt Lake City. New office replaces 
the Salt Lake Hardware Co. which 
were the Decca distrtbs in this 
area. Joe Rogers, who handled 
the line for the distribs, has bee 
named branch manager, 

Meantime, Al Barismanto, for 
merly branch manager of Decca$s 
Seattle branch, has been upped t? 
head the company’s branch in Los 
Angeles. Luther Choate, a sales: 
man, has been upped to chief of 
the Seattle office. 
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What's In Groove Isn’t Enough For 
Indie P’kges; Must Be Sold Inside & Out 


Hollywood, May 7. 

Indie labels which have concen- 
trated on selective disk product in 
the past now have to shift. their 
sights in order to make an impact 
in today’s market, Gene Norman 
believes. As much effort, he con- 
tends, must go into the liner as 
into the album in order to achieve 


a high sales rating. 

“we need two kinds of artists in 
the business today,” opines .the 
deejay-concert promoter - disker 
whose label, Gene Norman Pre- 
sents, has long been identified with 
az. “The artist we record, no 
matter how good he is, can no long- 
er stand alone. We have to have 
an artist—and a good one—to de- 
sign our liners to attract the ini- 
tial attention that means sales. 


Disk industry is only just begin- 
ning to realize the importance of 
proper merchandising, Norman 
opines. Virtually every other in- 
dustry has long since gone heavily 
into that field, calling in industrial 
designers to plan new products 
and the packaging of them. 

“The trend is toward the same 
kind of selling in records,” says 
Norman, “but it’s a matter of even 
greater concern to the small label 
than it is te the major. They have 
an edge both in the acknowledged 
names of their artists and in the 
exploitation dollars they can spend. 
The smaller label must concen- 
trate on packaging to attract po- 
tential buyers while they are in 
record stores. An attractive or eye- 
catching liner is at least half the 
battle today.” 

GNP, Norman says, has found a 
femme illustrator who has a flair 
for liners with distaff appeal. La- 
bel still is looking for someone 
to do other packages. 

“From now on,” Norman con- 
cludes, “we intend to put as much 
thought into preparing the package 
as we do into preparing the mate- 
rial inside.” * 


ASCAP Collects 
4G in Crackdown 





On Radio Outlet 


Recently launched crackdown by 
the American Society of Compos- 
ers, Authors & Publishers on delin- 
quent radio stations is beginning 
to pay off in courts. Last week, 
ASCAP received a $4,098 judge- 
ment in N. Y. Supreme Court 
again WSAY in Rochester. Suit was 
based upon the Wefendants failure 


to pay license fees due ASCAP/ 


under license agreements formerly 
in effect. 


2 
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Save That Title! 


There’s no stopping the mu- 
sic publishers when they want 
to tie in a tune with a pic 
title. Latest example of the 
lengths to which a publisher 
will go to retain the pic asso- 
ciation in a song is RKO Mu- 


sic’s acquisition of Heinz 
Roenheld’s score for UA’s 
“The Monster Who  Con- 


quered the World.” 
Publishing firm is develop- 
ing “Love Theme From the 
Monster Who Conquered the 
World” for a pop promotion. 








Angel Ties Releases 


To Kogan, Gilels Tours 

Angel Records is tieing in iis 
upcoming releases with the U.S. 
concert tours of Russian violinist 
Leonid Kogan and Russian pianist 
Emil Gilels, Diskery will issue a 
number of new recordings, made 
in London and Paris, by both 
artists before their tours begin. 

Kogan will tour the U.S. for the 
first time in January, 1958, while 
Gilels will make his second U.S. 
trek in November. 





Gerry Mulligan Quartet 
Hits Potently in Britain 
With Modern Jazz Style 


london, May 7. 

The Gerry Muliigan Quartet, who 
have six more dates to play before 
they head for Seandinavia and a 
short concert tour, are making a 
terrific impact in Britain. Mulli- 
gan, who says that~British, audi- 
ences have not had a fair repre- 
sentation of American jazz groups, 
apart from Count Basie, is more 
or less making his teur an educa- 
tional one. Filling the bilh for the 
first half of the coneerts are a 
British combo called the “Jazz To- 
day” unit. It’s composed of 10 top 
modernist musicians, who suffer 
fiom comparison with the Mulli- 
gan Quartet. : 

Mulligan has built up his repu- 
tation here on disks alone, but un- 
like many others, lives up to and 
even betters it when he appears 
personally. 

Presented here by the National 
Jazz Federation, a non-profit mak- 
ing body devoted primarily to pre- 
senting concerts of the best jazz, 
with the aim of widening the per- 
formance and appreciation of the 
musie, Mulligan’s opening dates at 
the Royal Festival Hall on April 27, 
were both sellouts. The quartet, 
comprising Mulligan baritone sax, 
Bob Brookmeyer on valve trom- 
bone, Joe Benjamin on bass and 
Dave Bailey, drums, got one of the 
heftiest receptions ever meted out 
to an American outfit. 

Their opener, “Come Out Wher- 


(Continued on page 52) 





Shapiro-Bernstein Is Another ASCAP 
Firm Ready to Promote Rock ‘n’ Roll 





Serenade to Dem Bums 


The possibility that the 
ball team may move from Eb- 
betts Field to a Los Angeles 
site has.cued a new topical 
song, “Let’s Keep the Dodgers 
in Brooklyn.” It was written 
by Roy Ross, Sam Denoff and 
Bill Persky, all staffers at 
WNEW in N. Y. 

Comic Phil Foster has etch- 
ed it for Coral Records. 





U.S. Air Force Band To 


Introduce Asia to Sousa 


Troy, N. Y., May 7. 

United States Air Force Band, 
now touring Eastern New York 
and New England, will leave June 
1 by air for a six-week swing 
through Japan, Korea, Hong Kong, 
Formosa, the Philippines and 
Hawaii, arranged by the State 
Dept. The overseas good-will 
jaunt will end July 17. 


The band, of which Col. George 
S. Howard is conductor and Lieut. 
Harry H. Meuser is assistant con- 
ductor, with Capt. Robert L. Lan- 
ders as director of the 18 “Sing- 
ing Sergeants” component, has ap- 
peared in 44 countries since 1948. 











The coin awarded ASCAP from | 


WSAY represents money due un- | 


der the old contract.and did not | 


involve an infringement claim. 
Under the latter, thé plaintiff is 
entitled to $250 statutory damages 
for each infringement. 


Similar suits against several 
other radio stations have been put 
into the works around the coun- 
try. In some cases, ASCAP has 
suspended licensing pacts because 
of failure to pay license fees, but 
the stations continue to play 
ASCAP music nonetheless. 





Mack Joins Cadence 


As Production Chief 


Bob Mack has joined Cadence 
Records as production manager. 
e'll assist Cadence prexy Archie 
leyer in mastering and cutting 
disk sessions. 
_He previously was with the RCA 
ictor engineering department. 





Jimmy Shand Retires 
_ Dundee, Scotland, May 7. 

Jimmy Shand, leading Scottish 
danceband maestro is retiring at 49 
because of ill health. 

Shand, a top draw in cencert 
dates here, has recently been nix- 
ing radio and tv dates, He has been 
under doctor’s orders for some 
years. He made a tour of Canada 
and the U.S. two years ago. 
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Coin Machines 








Retail Disks 


Compiled from Statistical Reports of Distribution 
Encompassing the Three Major Outlets 
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BONNIE GUITAR (Dot)........ soeeccesere 


TALENT 


{All Shook Up 
ELVIS PRESLEY ‘(Victor) .....++ee0ss0«+-.4Peace In The Valley 
|When Heartaches Begin 


Little Darlin’ 
PERRY COMO (Victor) .....eeseeeeeseees ROUNd and Round 


eereeaeceeeeeeeeees 


*@seeeeeee ee eee 


eeeeeeevee ee 


POSITIONS 
This Last 
Week Week ARTIST AND LABEL 
1 1 
2 2 DIAMONDS (Mercury) .. 
3 3 
4 5 CHUCK BERRY (Chess) ... 
5 4 
6 6 DELL-VIKINGS (Dot) .... 
7 7 FATS DOMINO (Imperial) .... 
8 A JIMMY DORSEY (Fraternity) 
9 


NOTE: The current comparative sales strength of the Artists and Tunes listed hereunder ts 
arrived at under a statistical system comprising each of the three major sales outlets enu- 
merated above. These findings are correlated with data from wider sources, which are exclusive 
with Variety. The positions resulting from these findings denote the OVERALL IMPACT de- 
veloped from the ratio of points scored, two ways in the case of talent (coin machines, retail 
disks) and three ways in the case of tunes (coin machines, retail disks and retail sheet music). 


seveesevecesese school Day 


FERLIN HUSKEY (Capitol).........+..... Gone 


Come, Go With Me 


{I’m Walkin’ 
Valley Of Tears 


So Rare 
Dark Moon 
(Why, Baby, Why 


10 8 PAT BOONE (Dot) .......ceccccsecesesesss.41m Waiting Just For You 
{Love Letters In The Sand 
TUNES 
POSITIONS (*ASCAP, +BMI) 
This Last 
Week Week TUNE PUBLISHER 
1 Te os cia pele steweuens ¢ +i eka . Presley-Shalimar 
2 3 SD MRE, Jocks cust weahee Ubdeodee lec cennvknes weeee Excelloric 
3 2 FROUND AND ROUND. caccccccccecddcces wpcsvccer 9 sine. 0 ahase ove ee 
4 9 TSCHOOL DAY .ovcccccccevcccccsccccscecscseerses Gwitte vceee cess ae 
5 4 og BF RR eee Cap iare ieee oie Daas cae a eee 
6 GC Sea. wise... sGkps habe U seb CUUAe BAe 00s ccves ..-...- Hill & Range 
7 7 Sr ++, Wh eRierd & Uae chee cede oa so + able baa weuans sk Reeve 
8 8 SE © GES), 5 a teint Clkde Me's Kale» dU vies ..-. Hill & Range 
9 ie OUD rk nidar, 6. oss o> be chk Obie ORR EER Ss coce'cd ee . Dandelion 
10 Ce is Le a bdibabb ow nie eek Winneton 


TUNE 


Shapiro-Bernstein is the latest 
major ASCAP firm that wants to 
get in on some of that rock ’n’ roll 
gravy. A few weeks ago, Bourne, 
Inc., set up a subsid firm, Lady 
Mac, to handle tunes in the r’n’r 
idiom. 

According to Al Gallico, S-B 
general professional manager, the 
ASCAPers shouldn't fight the 
trend but should join it. Gallico 
already has set 16 r’n’r sides with 
the disk companies and he’s cur- 
rently prowling for new ASCAP 
writers who fit into the r’n’r 
groove. Unlike, Bourne, however, 
Gallico isn’t setting uv a new firm 
for the r'n’r tunes, They'll be put 
into the parent company, S-B, or 
its subsid Skidmore Masic. 

Among the new writing teams 
Gallico has latched onto for his 
r’n’r pitch are Herb Weiner-Cy 
Crane-Terry Syms and Walter 
Meyers-Lenny Martin. He’s taken 
18 songs from the Weiner-Crane- 
Syms team with Georgie Shaw’s 
Decca slicing of “City of Tears” 
their first big push. The Meyers- 
Martin team will be repped with 
Brenda Lee’s Decca etching of 
“Why Ask for the Moon When We 
Have the Stars” on her next re- 
lease. 

Gallico also is after the vet 
ASCAPers to get into the r’n’r 
groove. He’s teamed Tom Glazer 
with Mort Garson as the first step 
in that direction. Another new- 
comer to S-B’s r’n’r fold is Baker 
Knight ,a writer-singer from Ala- 
bama. 


Granz Disk Plans 
For Newport Fete 
Hits Col Hurdle 


There’s a hassle brewing be- 
tween Columbia Records and Nor- 
man Granz’s Verve label on the 
disking of the upcoming Newport 
| Jazz Festival. According to Granz, 
The 1957 Newport Jazz Festival 
will be grooved on five LPs for the 
Verve label, but Col’s pop album 
| director, George Avakian, says no- 
ican-do as far as the Columbia 
artists are concerned. 


Among the Col artists already 
set for the fest are Dave Brubeck 
and Turk Murphy. Last year, Ava- 
kian grooved the portions of the 
Newport Jazz Festival that feat- 
j}ured Col pactees. The jazz sets 
included albums by Duke Ellington, 
| Jai & Kai, Dave Brubeck, Buck 
| Clayton and Louis Armstrong. Lat- 
iter is a freelancér. 


Avakian claims that his 56 New- 
| port sets are still selling well and 
| that there’s no need for him to put 
| the Col artists at the ’57 bash into 
|the groove again, 


} 


RCA Shifts Davidson 
To Coast Singles Post 


John Davidson, domestic sales 
manager for the RCA International 
disk division, has been shifted to 
the Coast as field promotion man- 
ager in that area. He replaces Tom 
Moseley and will work under the 
| general supervision of Harry Jen- 
| kins, Victor’s singles sales chief. 
| Davidson will cover the whole 
| Coast area in addition to Hawaii. 


| AGMA Awards 


| Brig. General David Sarnoff, 
William S. Paley, Lincoln Kirsten 
} and the Texas Co. will be cited by 
ithe American Guild of Musical Art- 
|}ists (AGMA) for their services to 
{the cause of music. Awards will be 
handed out June 12 at a dinner at 
N.Y.’s Hotel Roosevelt which will 
wind up AGMA’s three-day confer- 
ence commemorating its 20th anni, 

Senator Jacob K. Javits will be 
guest of honor at the AGMA feed. 
John Cameron Swayze will toast- 
master the affair. 


CASTLE HILL’S JAZZ START 
Ipswich, Mass., May 7. 
The Castle Hill season will open 
June 28 with a jazz concert con- 
tinuing on June 29. 


























The initial Friday and Saturday 


ievenings will be divided between 
| Ella 


Fitzgerald and the Oscar 


Peterson Trio. 
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On the ED SULLIVAN Show 





- featuring 







NANCY 
WHISKEY 
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suet 7 HEAR THIS GREAT HIT PERFORMED BY TH 


| CBS-TV 





U.S. NAVY'S RANDY SPARKS U.S: PRINCETON 











P. ©. BOX 732 CAnal 6-1623 In England it’s ORIOLE RECORDS | C+ 1008 
THOMASVILLE, GEOGIA In Canada it’s SPARTAN RECORDS 
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Wednesday, May 8, 1957 


from the Associates and Aldrich Company Production “THE RIDE BACK;’ 
starring Academy Award winner Anthony Quinn. Released through United Artists. 


b/w “AWAY OUT WEST” from the Michael Todd Co.; Inc. film “Around the World in 80 Days.” Record 47/20,6895 
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RKO Music Firm 
Gets 5 UA Scores 


RKO Music, recently formed 
music publishing subsid of the. 
RKO-General Teleradio operation, 
is rolling deeper into the pic 
music field. In addition to scores | 
from upcoming RKO films, outfit | 
has latched on to five film scores | 
trom United Artists’ releases. 

The scores are from “Valerie,” 
by Al Glasser; “The Monster Who 
Conquered the World,” by Heinz | 
Roenheld; “Bail Out at 43,000) 
Feet” by Al Glasser; “The Vam- | 
pire” by Gerald Fried, and “The 
Big Caper” by Al Glasser. 

Herschel Gilbert, RKO Music 
pactee and pic composer-arranger, 
is now adapting theme music from 
the scores to be used by the firm 
for a pop disk push. Marty 
Machat, RKO Music’s’ general 
counsel, heads to the Coast Satur- 
day (11) to work out deals for 
other pic scores, He'll be back at 
his New York desk May 18. 
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ever You Are,” brought cheers | 
from the audience at its conclusion. | 
Established disclicks here such as 
“Frenesi,” “Walkin’ Shoes,” “Ber- 
nie’s Tune,” and “My Funny Val- 
entine.” all previously heard with 
Chet Baker on trumpet, were just 
as good with Brookmeyer’s valve 
trombone taking over the horn 
part. Best rendering of the show 
was ‘Baubles, Bangles and Beads” 
from “Kismet.” Mulligan’s rich 
full tone and superb improvising 
on this tune surpassed all his pre- 


+ RETAIL DISK AND ALBUM BEST SELLERS |— 



























































































































































vious efforts, and the melodic bass 
of Joe Benjamin backed by Dave | 
Bailey’s subdued drumming were | 
jazz at its best. 

At the piano for “The Storyville 
Story.” Mulligan again showed his | 
individuality as a musician. His 
constructive choice of chords and | 
punchy attacks could not be com- | 
pared with anyone else. 

The British outfit filling the first 
half spot comprised: Don Rendell | 
and Jimmy Skidmore, tenor Saxes; | 
Jimmy Walker. alto and soprano | 
saxes: Dave Shepherd, clarinet; | 
Bert Courtley, trumpet; Eddie Har- | 
vey, trombone; Ken Moule, piano; | 
Ken Sykora, guitar; Arthur Watts, | 
bass, and Allan Ganley, drums. 

On the British end of the An-| 
glo-U. S. swap for the Gerry Mul- 
lican Quartet is the Tommy Whit- 
tle combo. Bary. 


Col Inks Bowers | 


Kenny Bowers is the latest ad- | 
dition to the Columbia Records | 
artists roster. This will mark | 
Bowers first crack at the disk field. | 

He’s already racked up credits | 
in legituners and pix. Bowers’ | 
etching will be slotted for the Pop | 
singles market. 

























































































July 18. 


For Two Top Stands The Cavalier has been booking 


Chicago, May 7. 





“Saturday Night is the 
:, loneliest night of the week” © | 








' Beach, Va., for two weeks, June 28 


about five bands per year and the 
Roosevelt about eight. Russ Carlyle 


Two plums on the nation’s} ajco plays four weeks at the Mar- 


shrinking band circuit have been/|tinique Ballroom 


| garnered by Orchestras Inc. for the | Wednesday (15). 


| Russ Carlyle band. The indie 


here, next 





booking outfit, formed less than| jy] McIntyre band opened the 
three years ago by its president,| season at the Marine Room of the 


Bill Black, has the Carlyle orches-| pleasure Pier in 
itra set for the Cavalier, Virginia | week. 


Galveston last 














= 






































ee = British Disk Best Sellers 
ieee ee Ee ; London, May 1. 


. Cumberland Gap Donegan 


Another BMI "Pin Up” Hit il 5 meeietee ... 


2 Belfante 
(HMY) 
44 3. Young Love .:....Hunter 
9 (London) 
= ; 4. Baby Baby ....Teenagers 
® (Columbia) : 
Fa 5. Long Tall Sally... Richard 
Het RECORDED By (London) 
3 GALE STORM... , Dot 6. aes Saget Me... .Boone 
BO SPO ere Pernesece ° m ( ndo 
NNIE sinccigea he ee Dot 1. Rock-A-Billy ..,.Mitchell 
(Philips) 
PUBLISHED By - 8. on, «e+e. Williams 
, ndon) 
DANDELION MUSIC Co. 9. Homeward Angel..... Ray 
(Philips) 
ee es ee 10. Ninety-Nine Ways Hunter 
=— (London) 





With Cycling Distrib 
London, May 7. 
Conquest Records, one of the lat- 
est labels to arrive on the British 
disk scene, has found a solution to 
the strong distribution opposition 
of the giant recording concerns by 
making a distribution deal with a 


cycle and hardware 


concern. 


distributing 


When the label began operating 


several weeks ago, 


it was 


faced 


with the prospect of having: about 
20,000 new disks left in its stock- 
room, because normal distributors 
would not handle them. 

But since then, the new deal has 
problems. The dis- 
tributors, a company called Hobday 
Bros. have agreed to supply the 
Conquest platters to over 5,000 
stores already on their books 
throughout Britain, and have taken 
on 30 extra staff to roe. Conquest 


solved their 


is released in the 


Liberty label. 





. S..on the 


Atlantic Pacts Robinson 


Atlantic Records has tapped Ne- 
gro singer Robin Robinson to a 
term pact. Label also bought up 
Robinson’s master of “I Promise 
You” from the Antler diskery and 
is prepping a national distribution 
of the tune under the Atlantic ban- 


ner, 


Diskery plans to hit the pop 


son platters. 
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urvey of retail disk best >|</elelsliElsla LlEl= | elSlSi slalRl sil =! 1 
sellers based on reports ob- S| 2 2/7 “ S 5/& a\s Sielsl% Sim}. 2 E Fa =| 0 
tained from leading stores in SISISISISIESS © PISISILEIFS el elslSlBlsial ei 7 
21 cities and showing com “ PiSitl|sis SieigzielioizlisSi2ieg @i/Q2/ S/O; 5/8! a 
parative sales rating for this <|/n/2¢/0[2 S| Bielgls Z =“<|;als #/e SI El L 
and last week.  — eiyiiig e | y 2 | > cS £ | E } l [| | S| S| 
Li $ le lizi2ela|l J Eleisisie|# 1|4 Qlu| P 
National Ei < li} SelB Tislei7aié Bi giSle/Blé 7} 2 
: 5 i18/s >» |£ is || ¢ Si asievlsiea Y I 
The t . re 4 § 2 E 3 é bE ; o> ¢ 5s E z 2 < 3 : N 
s Las Bis] g = S = sisiels sit 
wk. wk. Artist, Label, Title SISIEISISIZEIZISISISISISISIE El 218] Sl al ais! & 
ELVIS PRESLEY (Victor) fc 
1 ae Shook Up” fil OPE A POG 1 . 2). @. 2 ee ae 2 ee 1 ei. SZ 188 
DIAMONDS (Mercury) — 
2 Ss FI To ines ocossecobae 2 32 S.-3. 3.4. Oo ek 1 i. 8.8. 1. 2 %..4-.8 148 
PERRY COMO (Victor) ~ 2 
3 3 “Round and Round”............. ee eS SO: OS Re Baa ets a a ea ee 6 @ g8 
CHUCK BERRY (Chess) 
4 eR eee eee pee Le ey 2. e Bw ae Ss eee ait Le 84 
DELL-VIKINGS (Dot) 
5 5 “Come, Go With coils TOO ee Te 2 + earhea.: & ee TR 5 Fe eee 68 
FERLIN HUSKEY (Capitol) e 
6 Re. ce ORR POEL ee oe ee ile ae 6 6 ays 8 62 
JIMMY DORSEY (Fraternity) a 
9-80 | NTS cs exes acid ons Coad 6 ETO on Se Se 3 6 3 8 54 
‘FATS DOMINO (Imperial) 
8 6 “I’m al SOD eae: oi. on 4 6 5 igs PF oS 7 7 Pyne s* 43 
MARTY ROBBINS (Columbia) 
9 18 “A White Sport Coat”............ 8 5 8 A CPE eo . 10 ee. 37 
BUDDY KNOX (Roulette) 
10 Ree, OR ee 9 10 ‘ 3. 66 5 5 at 3 36 
BONNIE GUITAR (Dot) % 7 
Vgm 2. RR eee we 5 oo oe oo 6 8 r - 2 4 29 
STEVE LAWRENCE (Coral) rae4 
12A 11 Se SUE tt) Gab alas oe hye 00 R ‘ es 9 8 7 BS se 9 5 21 
ANDY WILLIAMS (Cadence) 
12B 13 “Butterfly” “sep eeeeeeeeeeueeeneeeee . ee se se ee . . 4 ** ee 3 5 21 
HARRY BELAFONTE (Victor) 
14 10 “Mama, Look at Bubu”.......... a Tek LO a eee ee ae 20 
CHARLIE GRACIE (Cameo) 
15 25 PIII is Sos) Jotetie v0 oc oe oe ahive 10 Sta. . 18 
GALE STORM (Dot) 
16 ey Wi Sg EE ECE 9 9 4 8° 9 16 
GUY MITCHELL (Columbia) E 
17A 16 . “Reck-a-Billy” ........... 02.006. ae 5 9 6 13 
JOHNNY MATHIS (Columbia) 
17B_ “It’s Not for Me to Say”.......... wie 1 ae , 13 
RICKY NELSON (Verve) 
‘ee We a 9 , ; 1 12 
PLATTERS (Mercury) . ? “ae 
a Ae AO) EC pers es 10 oe ii 10 2 ae... 11 
PAT BOONE (Dot) 
20B 9 Os WONG, WEF oi. oi ete a ee és 8 7 Oe 9 e . re) 11 
PLATTERS (Mercury) 
oan: .; |g Se 10 10 4 ao... 10 
COASTERS (Atco) nm 
a aS a 1 10 
PAT BOONE (Dot) 
BOR cs “I’m Waiting Just for You”........ : ° 5 a. 8 9 
ROSEMARY CLOONEY (Columbia) 
24B .. = | She et eee ee a as gr Dae ger os, * oo os Van Sha .. © 
1 2 3 4 5 6 7 8 9 10 
CALYPSO MY FAIR LADY —- oe aeul is AN EVENING HYMNS KING AND | STEADY DATE SONGS OF THE OKLAHOMA! 
HE THING WITH { ’ 
Harry Belafonte Broadway Ces)| 80 DAYS Se ae BELAFONTE fe eee ie Film Soundtrack | Tommy Sands eet Film Soundtrack 
, at (King) Cole nn. Ernie For “lh . 
Victor Film Soundtrack Harry Belafonte Capitol Roger Williams Capitol 
LPM 1248 | Columbia Decca Capitol Victor Capitol W 740 Capitol Kapp SAO 595 
EPA 1248 OL 5090 DL 9046 W 824 LPM 1402 T 756 EAP 740 T 848 KXL 5000 SDM 595 
and then for four frames at the : ; as well as the rhythm blues 
Russ Carlyle Booked Roosevelt Hotel, New Orleans, Brit. Con uest Rollin markets with the upcoming Robin- 
Pp 
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On The Upbeat 
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—_— VARIETY - BsleiSialSislsis ls New York 
— n — . 
Survey of retail sheet music a ei3s 3 = is @ a E - Records gubliche Eg 
best sellers based on reports 8 5 sia = = Ss a ala for Europe yesterday (Tues.) . 
obtained from leading stores in rd % Bi, | ¢ 6 2ienl2z!ists|T Tina Robin, new Coral Records 
12 cities and showing com Z E - 2 ale|s si1f£is8/2 pactee, into the Roxy Theatre May 
parative sales rating for this | | aialsis sisial/elelalsig T 16. . . Dean Jones will plug his 
and last week. L a z/" CieIislis! s/B/SIA MGM slicing of “Young and in 
* ASCAP + BMI ae eiyslei?iei4is ] | & |) hove” on Steve Allen's NBC-TV 
T ca i] J 5 = i | 4 |show Sunday (12) Tunesmith 
o 7 be ”n 4 } a . . . » 
a FS s a/c =2=iSizi2 3 P | Alice Sims penned 14 calypsongs 
National i a | §& 4 £ rai ! 3 Oo \for UA’s “Calypso Island”... 
* Rating > lis EIS!ié 4 Ssinals| = I Stanley L. Goodman named direc- 
Last € wSi¢is|§ : = z 8 é z in tor of coordinated marketing serv- 
This Las Titl d Publisher 3 eiSis a a Sis e2|s|T ices at Harshe-Rotman, public re- 
wk. wk. 6 an 2VigsliElSIBIEISAIELZI¢ Sisis lations firm. Goodman had been 
with Decca’s sales department for 
1 1 ?Round and Round (Rush)...... ef ki 28: 88 ee 8 a he ee ee: ee 
2 2  +Ail Shook Up (Presley-Shalimar). 4 7S Bi Be ee Oe Oe Be ee a ee Crump Co., Columbia’s Richmond 
3 4 +Almost Paradise (Peer)......... Ra os > Se ar oe distributor, 
4 3. +*Marianne (Montclare).......... 8 6 3 38 hee a et yr mae linaee anor aa 
“5A 6 +Why, Baby, Why (Winneton).... 5 st Soe . Be 2 ae Records set Gil Edelstein as staff 
3B 7 «Little Darlin’ (Excelloric)....... 2 a 2s 2 me 3 44 age nme . a Lanes 
— : . vameo disker, set for an Freed’s 
7 5 +Butterfly (Hill & Range) SAPPY 6 2 4 6 —_— 5 4 9 32 ABC-TV rock ’n’ roll show Satur- 
§ 14 *Do I Love You (Williamson).... 10 3 6 .. a i. a oe ; 28 day (11)... Terri Stevens set for 
9.8  j{Chantez, Chantez (Chantez)..... a 6 ear 4 6 6 622 Alon Sa — es — 8-9 
— - ee one Myron Vincent cop- 
10 9 ‘Party Doll (Jackie) ee ee ee 3 8 *- 10 10 7 8 20 | certizes at Carnegie Recital Hdll 
ji 12 +Nimety-Nime Ways (Maryland)... .. ., .. .-. 6 8 ves we. 10 16 |May 19... Kirk Stuart opens at 
3 ; aie ia ee POR 1 10 * 15 the Picadilly, Fall River, Mass.. 
12 13 — (Hill a Ronee 4 8 io 9 13 May 13 for four weeks .. . Betty 
13A 10 +Dark-Moon (Dandelion)......... SS eae a Wells making the rounds of dee- 
.13B 11 7+Wind in the Willow (Broadcast).. .. Te Heer 13 jays in Philly, Baltimore and Wash- 
15... ‘*Around the World (Young)..... Pies Se TU eS 12 jj ington for her new ABC-Para- 
| mount etching. 
W. Berlin Disk B Il lp bin label ae pera a = 
. . ; ; rando ... Te rtell ore 
. Ber day Quartell orc 
Inside Stuff Music . eon * yong ers | currently at Bill Bertolotti’s in 
or erlin, April 30. Greenwich Village ..,. Daken K. 
: 1. my frame ....Belafonte Broadhead, Allied Records prexy, 
Lee Morris, Hub’s scholarly tunesmith-teacher is on a western kick 2. Cindy, Oh Cindy oe ey out Dareis Wenns Titine 
that’s paying off. He had four new songs out including “Three Ways,” (Electrola) the deejay ‘circuit for his current 
recorded by Kitty Wells on Decca; four versions of “Needle And 3. Don’t Forbid Me...Boone pi tides ser bn r EF se “The 
" ’s on Victor; “Actress Of The Year,” (Lowten) Se gr. eee 
Thread, headed by Anita Carter’s on Victor; “. e 4; Marie mit BlickBertelmann _ | Baseball. 
which he wrote with Gene Kilham, by Lorry Raine on Advance; and (Electrola) REA TES 
“Forty Nine Juke Boxes” by Alfie Weatherby on Roulette. Morris 5. Young Love.......James London 
just sold “Honky Tonkin” to Hill & Range, “Billy Willy” (with Rose (Capitol) Freddie Bell & Bellboys arrived 
Marie McCoy) to Bobby Mellin, and “Thirsty Lips” (with Bee Walker} §&- Gelsomina .....Ramblers | pi3.0° (3) for their British tour 
and Kay Toomey) to Barton music. He has also completed a score . Nae Gambler. Laine . .. The Hedley Ward Trio, an in- 
4a ge a ee sp & we . | strumental-vocal combo, will do a 
for a country musical. (Philips) pease e . exacdlene 
©; alae beeen? bend ae cabaret stint at the Savoy 
. , eee » 2 . tel ; av . Z . 
A second “original cast album” is in the offing on “Brigadoon,” (Green Door) .. Sunnies Buck Psp oe yg ed Plat- 
which is concluding a successful, limited revival at the Adelphi, N.Y. (Telefunken) ; | ters vocal group, arrived in Lon- 
RCA Victor issued the package on the show when it was originally 9. Singin’ Blues..... Mitchell don-last week .. . Songstress Marie 
produced on Broadway in 1947. (Philips) | Benson joined the Londonaires, a 
Now, Columbia is dickering with Alan Jay Lerner and Frederick} 1% Jamaica Farewell | three piece instrumental group... 
Loewe for another package, this one featuring the cast involved in the (RCA) ........ Belafonte | Pianist-trumpeter Ido Martin now 
‘urrent revival including Robert Rounseville and Helen Gallagher Berra hy adh lg Bh nin 
current reviva cluding ’ pgs with an eight-piece orchese 
tra. e outfit replaces the Leslie 
leeks a 4) 
In the American Guild of Musical Artists’ pitch for the development BMI Push | Weeks orch. 
of new groups, Hy Faine, AGMA exec secretary, would like to clear up Continued from page 45 
the point of working with a non-union operation. “AGMA,” he states, : : eae Hollywood 
“would be willing to have union people work with non-union groups | Artists film, “The Ride Back,” | fay ; ; er 
; . on pond Per ; | Ben Selvin in town to record 76 
to get the local non-union group going. which Meridian Music is publish- | ciqes by Lawrence Welk for the 
ing. Chico Hamilton’s tunes for|;RCA ‘Thesaurus Transcription 
coe “The Sweet Smell of Success,” @| Service ... Tom Riley & Saints, 
- Hecht-Hill-Lancaster film, is being | Dixieland combo, inaugurate a tal- 
put out by Cal-York Music, also | ent poiicy at Dude’s Westwood... 
a re) a er ervices BMI, as_ is Montclaire Music | Morty Stevens, Sammy Davis’ con- 
which has the score for Louis/ ductor, inked to a Decca pact to 
= Continued from page 45 'de Rochement’s “The Sea Is/cut instrumentals on his own , 


gan’ or ‘Blue Skies,’ which she in- 
troduced in Ziegfeld’s production 
of ‘Betsy,’ she knew her way with 
a lyric. It was always in impec- 
cably good taste, and she never 
permitted anything either to be 
maudlin or to create any sensitivi- 
ties.” 

Berlin’s liaison with Miss Baker 
was more intimate because of his 
longtime ties with Maurice Abra- 
hams, her second husband, who 
died in 1931. He was not only gen- 


eral professional manager for the 
old Waterson, Berlin & Snyder pub- 
lishing house but he was one of 
the very few collaborators Berlin 


song stylists and interpreters whom 
the public publishers and writers 
wooed as a No. 1 plug, the two 
toppers were Jolie (Al Jolson) and 
Belle Baker. She was the greatest 
‘starter’ of a song, and whether it 
was an Italian character song like 


‘Angelo,’ or a dialect number like 
‘Cohen Owes Me $97,’ or whether it 
was songs of mine such as ‘Michi- 











—. 













|| TEN THOUSAND BEDROOMS 


i A Sa a om See 


of “Ren G. May” 


é ° . 

é |“Germany,” derived from Berlin, 
# |of course) he and Abrahams au- 
ie thored “Pullman Porters On Pa- 


rade.” It was published in 1913 by 
Maurice Abrahams Inc., a subsid- 
iary of Henry Waterson who, later, 
with Ted Snyder (also for a limited 
time a Berlin collaborator) formed 
the WBS firm. 


Berlin stresses that whether it 
was “special material,” like the 
' dialect songs, which the boys wrote 
for her with the knowledge that the 
ballad plug would be the jackpot 
payoff, or whether it was a “money” 
song, Miss Baker .gave each inter- 
pretation thoroughly professional 
treatment. From “Michigan” 
(1914), which was probably Miss 
Baker’s first click with a Berlin 
song, to his later “Blue Skies” 
and the like, she was the prize plug 
for the music men. What impressed 
all was her fortitude in introduc- 
ing a new ballad cold at the Palace 
within two hours of having re- 
hearsed it. 





eee 
— 














Fast climbing the charts... 


DON’T CRY 
MY LOVE 


A Great Vocal Rendition by 


VERA LYNN 
on London Records (+1729) 


THE B.F. WOOD MUSIC CO., INC. 


Ww 














ever had. Under the nom-de-plume | 
(scrambled for | 


Daywin Music, also BMI, | Carole Simpson, former chirp with 
Billy May’s orch, signed a seven- 
year deal with Capitol and cut an 
album for quick release ... John 
Scott Trotter cleffed a new tune, 


Green.” 
‘is publishing tunes from the Bryna | 


| production, “The Careless Years,” 
and “The Teacher’s Pet.” 





The scores from the British |~: Bol ; tie 
Neagle-Wilcox film, “These Dan- "Where's the Hanoy Ending? 
gerous Years” and “Sea Wife,” | : y 

| being made abroad by Andre} 


Chicago 


Chico Hamilton takes over 


| Hakim, are being published in the | 
U. S. by the Big Three (Robbins, | 
Feist & Miller), but performance 
+money is being collected through 
| BMI due to the fact that Richard 
| Mullin, one of the score writers on 
| both films, is a BMI pactee. 

In the past, BMI publishers have 
i|had some film music, but not on 
| the present scale. A few years ago, 
| Broadcast Music, BMI’s own pub- 
| lishing subsid, came up with a big 


'for three weeks 
|Trio at. the Louisville Country 
Club, June 15-16 .. .Dan Belloc 
Orch at the Aragon Ballroom here, 
| Aug. 20, for four sets ... King 
| Records pacted Lorez Alexandria 
| to cut “This Is Lorez” album here 
|. . . Chubby Jackson with 16-piece 
band to be released on Argo album, 
| Chess Records’ new jazz label. 


lhit in “The Song from ‘Moulin | 
| Rouge’,” while Hollis Music had | 
a strong entry with the Italian | Pittsburgh 


film title song, ‘Anna.” 


Dot Does It Easily 


Hollywood, May 7. 
Dot Records picked up the mas- 


Buddy Morrow orch booked for 
a one-nighter at West View Park 
| May 23 .., Kai Winding septet and 
| Woody Herman band playing for 
Carnegie Tech Spring Carnival this 
week-end . . . Del Monacos, just 
ter on an album cut independently | renewed at Holiday House, consist 
'by Easy Williams and signed the ry Bag Bm gpere' ant Bred and 

‘ ; _t Augie |! 1 io 

Ny 5 Rh agg ey eo LP Sarah McLawler Trio, with Miss 

Cinder the deal with label’s al McLawler on organ, Richard Otto 


: on violin and Herb Friedberg on 
bum chief Tom Mack, the package | qryms, back again at the Hotel 
will be released under the title 


Flamingo, 
“Easy Does It.” 


SAM DONAHUE TO CINCY 
Cincinnati, May 7. 
Sam Donahue brings his band to 
Coney Island’s Moonlite Garden 
May 11 and 12 for amusement 
park’s third weekend dance session 
prior to regular opening May 18. 
Near-freezing temperature Sat- 
urday (4) caused first closing of a 
scheduled operating day in Coney’s 
71-year history. Larry Sonn’s och 
was on deck, 











Kansas City 


Jazz pianist Betty Miller and her 
trio have headed out for a round 
of dates in the midwest and east, 
after many months at the Golden 
Horseshoe here. Trio opened last 
week at Mr. Kelly’s, Chi, and are 
set for the Embers, N. Y., May 27, 
and the Theatrical Grill, Cleve- 
land June 3... Sammy Graham 
Quartet went into the Cipango 
Club, Dallas, May 6 for an indefi- 
nite engagement, set by Midland 








the | 
Modern Jazz Room here, July 10, | 
... Eddie Higgins | 





attractions . . . Will Back orch is 
due in at the Kansas City Club, to 
follow the Bea Vera orch ... Blue 
Barron orch plays for the spring 
formal dinner dance at the Kansas 
City Club May 14... Burns Twins 
& Evelyn playing one-nighters in 
this area and then follow with a 
string for the Union Pacific... 
Rusty Draper set for the Balinese 
Room, Galveston, opening May 9, 
as his next date following current 
stand at Eddys’ here. 


Philadelrhia 

The Vagabonds into the Latin 
Casino ‘May 27-June 1)... Meg 
Myles, the Rover Boys and The 
Bon Bons at Chubby’s for full 
frame (6-12)... Josephine Premice 
current at the Celebrity Room (6- 
11)... Lionel Hampton plays Pep’s 
(6-11)... La Varne Baker booked 
into Sciolla’s next week (13-18)... 
Eddie Dano, South Philly vocalist, 
signed by Music Corp. of America 
... Ed Barsky has snared the Verve 
label for his distributing firm ... 
Sal Mineo due in town (10) on his 
“Start Movin’” platter. 


San Francisco 


Al Levitt’s San Francisco Rec- 
ords has signed Ree Brunell, Bob 
Hodes and Barbara Dane and made 
a deal with Bernie Green to record 
some albums and the firm’s first 
Stereo Tape package in New York 
. .. Singer Ronnie Draper, of Bim- 
bo’s 365 Club, is recovering from 
an appendectomy .. . Walt Tolle- 
son's orch went into the Villa Hotel 
... Enid Mosier booked into Fack’s 
II May 30. 





Wall Heads to Europe 
On BMI Goodwill Trek 


Charles A. Wall, Broadcast Music 
Ine. v.p. and prexy of Associated 
Music Publishers, BMI’s longhair 
subsid, is heading for Europe this 
week on a goodwill tour of for- 
eign licensng societies and publish- 
ers. 

He'll aiso attend the Interna- 
tional Rotarian convention in 
Switzerland as a U.S. delegate. 





Kostelanetz on BBC-TV 


London, May 7. 
Andre Kostelanetz planed into 
London today (Tues.) to appear on 
a BBC-TV program, on Sunday 
(12), and conduct the Royal Phil- 


| harmonie Orchestra. 


His program will consist largely 
of modern American music, and 
include music from “Carousel,” 
and “Oklahoma.” 
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MIKE SECREST 


sings 


THE GIFT 


and 


Do You 
Promise 


K 12479 




















TRUE LOVE GONE 


(Come On Home) 
Sensationally Recorded by 


e BETTY MADIGAN 


on Coral 


e THE ENCHANTERS 


on Coral 


MILLS MUSIC, INC. 
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Toronto Boom Draws US. Hotel Coin 
For New Building; Blue Laws a Hurdle 


Toronto, ae 8. 
The virtually uncontrollable ex- 9.9 
pansion of Toronto is making this Rock n’ Roll Troupe 


market one of the prime invest- * 
ment areas of American capital, Into mn Cagpigtag 


with the Knott Hotels being the 
latest to try for the Canadian mar- Johnny Carroll, Decca recording 
its preem last weeK | artist and his rock ’n’ roll revue 


ket with 
(Thurs.) of the 350-room Westbury. are appearing at the King Center 
currently. 


The Sheraton chain is already in 

that town, and local hotels are Twin Drive-In here 

either being built or adding to its | The show will appear on both the 

present plants. west or east side of the ozoner in 
The Westbury is the second in- | addition to the double screen bill, 


ternational unit opened by that | which is different on either side. 
chain, first having been the re-| In the revue are Toni Kaye, the 








cently opened Westbury, London. | Heartbeats and six other acts, in 

inn-circuit in the world. 

is currently under construction, 

est meeting and sports site in the 

San Francisco. is no proper recognition, either by 

Lords Day Alliance constantly | ists from New England—the ‘aver- 

material prepared generally on | spend it.” 

1 a.m., and on Saturday, the drinks | zona, Oregon, Minnesota, and now 
The nitery operators cannot get He referred specifically to Long 

either inexpensive acts or.emusical | ‘private property’ signs bar tour- 





leased, managed or owned by the 
organization, now the third largest 
ital is seen by the fact that the 
1,200-room Royal York, the largest St t f T ° 9 
rently building 400 additional a e 0 ourism 
rooms. The 600-room Lord Simcoe | ® 
large modern addition. In New England 
The particular downtown sector 
located, is the most convenient to Yankeeland’s handling of tour- 
the Maple Leaf Gardens, the larg- | ist biz nabbed a blast from Patrick 
Parliament buildings. & Maine Railroad, at the Early 
On the entertainment scale, a/| Bird breakfast of the N. E. Hotel 
Lounge with a view reminiscent of | Speaking on “Railroads and the 
that from the Mark Hopkins Hotel, | Tourist Business,” he said: “There 
However, the entertainment fac-| resort businesses, and the New 
tor here is similar to that which is }England states and their munici- 
tion in Toronto, one of the strictest | my opinion, the tourist business in 
towns in the. Dominion, with the |New England is geared to tour- 
Blue Laws. Bluenoses are now en- | two or three children who own one 
gaged in a struggle to eliminate | of the country’s 60 million automo- 
last week did the journals in that | has two weeks’ vacation and is 
city publish on the Sabbath (with | looking for an inexpensive place to 
Fact that the Monday a.m. edi-|clared. “The airlines have found 
tions were prepared Sunday night | it out; the railroads have found it 
least. Under present cafe laws,| out. “Competition from such well 
there’s a maximum selling time to | publicized states as California, Ari- 
night. In addition, present laws for- | nition of just what the tourist is 
bid bars without food adjuncts.|and of making available places 
night, the restaurant portions must | rates for himself, his family, and 
remain open until 1 a.m. his car.” 
under that setup, they mourn. | adequate accommodations for 180,- 
Names, generally of the genre jazz, | 000 persons daily with parking fa- 
mainly as a prestige measure. The | cized the policy in several New 
niteries have to go along with | England areas—“Cape Cod, where 
club members”—New Hampshire’s 
: lake area, which could, with proper 
AL PARVIN ON DINAH 5 business ever—and Maine, which 
B ¢ FLAMING CL] K | does not provide sufficient facili- 
I 0 C ties to care for a really big tourist 





This units is the 26th unit either | a 45-minute show. 
6 

The desirability of Toronto as an 
investment for American hotel cap- re on a 
hotel in the British Empire, is cur- 
and the Park Plaza has built a 
of Toronto, where the Westbury is Boston, May 7. 
town, and is near the Canadian | 3: McGinnis, prexy of the Boston 
pianist presides in the inn’s Sky | Assn. here. 

Blue Laws transportation interests, hotel and 
faced by any hotel and cafe opera- | palities of the tourist business. In 
fighting any liberalization of the | age guy,” a man with a wife and 
the town’s Sunday papers. Only | biles, generally second-hand, who 
Saturday). The luxury class is out, he de- 
hadn’t phased the reformists in the | out; and the hotels are finding it 
have to be off the table by mid- | even Oklahoma is geared to recog- 
When the liquor sales stop at mid-| where he can stay at reasonable 
off the nut with expensive shows | Island’s Jones Beach, which has 
are brought in only occasionally, | cilities for their cars. He criti- 

(Continued on page 58) ists unless they are residents or 
facilities, enjoy the biggest tourist 
New York. influx, he opined. 


Platters toB. A. ° 


The Platters, current at the Pal- 
ladium, London, have been signed 
to work the Opera House, Buenos 
Aires, following their tour of the 
British Isles, They'll work this 
town as well as other South Amer- 
ican cities for six weeks. 


They’re expected to return to the | 


U. S. in the middle of this month, 
and will leave early in June for 
the South American stands. 


Ringling, ATPAM 
Settle Row Over 
Hub Garden Stand 


A dispute which flared up last 
week between’ the Ringling Bros. 
and Barnum & Bailey Circus and 
the Association of Theatrical Press 
Agents and Managers, was settled 
this week, Union had claimed that 
non-union press agents -were doing 
advance work, and demanded that 
the work be done by ATPAM 


members. An advance man, How- 
ard Barry was sent up to Boston 
on Monday (6) to work on the 
show which preems at the Boston 
Garden May 14. 

Last week the Ringlings gave 
notice to three of its four press 
agents. Frank Braden, Reggie 
Dennenholtz and Andrew Clark 
were pink slipped and Barry re- 
tained. Union admits the circus 
had a right to do so under the 
terms of its deal during its run 
at the Madison Square Garden. 
However, it objected to any work 
being done in advance by non- 
union members. 

Under terms of the union deal, 
a second pressagent is to be named 
by the end of the week to continue 
with the show. Union had threat- 
ened that unless its terms were 
complied with, it would start pick- 
eting the union. 

Union had already notified the 
Boston Garden of its intended ac- 
tion. However, it was pointed out 
that under its agreement. with 
Ringling, the flacking was to be 
done by Ringling with the cost to 
be taken off the tor. Agreement 
also called for coniplete unioniza- 
tion of all crafts by Ringling so 
that there would be no such diffi- 
culty as last year when the Amer- 
ican Guild of Variety Artists and 
the International Brotherhood of 
Teamsters picketed the Boston 
Garden. 








Book Lennon Sisters 


For Vacation Dates 


Hollywood, May 7. 

Lennon Sisters, teenage vocal 
group on Lawrence Welk’s ABC- 
TV shows, have been pacted for a 
series of live engagements during 
summer vacation months. The 
group kicks off with Portland Rose 
Show, June 13, plus engagements 
Iowa and Indiana State Fairs later 
in summer. 

Bookings were made _ through 
Gabbe, Lutz, Heller & Loeb, 





Editor, VARIETY: 


_ Your attention is directed to ar- P e Ni h Lif Be Bo fi : 
cret” pele 9 Mn mi ar IS ig { e alicoup X0 ice; 


I refer only to that portion 
which deals with Dinah*Shore’s en- 
gagement at the Flamingo Hotel 
this past Feb. 14-March & Whoever 
authored this article certainly went 


far afield for his information. The Lido ‘ensiiiee pr Rae 
_if you are interested in the true | Bros., Pierre-Louis Glerin, Rene 
figures, they are stated herewith. | Fraday) which owns the Lido, the 
pe ben ab lap gee | shuttered Bal Tabarin, The Empire 
record in " the Flamingo Room | wee nite "an ge + eggs nae 
nightly tym seaod Sit cine to 20% | (with Jean Bauchet now running it | 

piitly? surpass y Cho: ©land holding 49%), has decided to 
any other three-week period in the ar por hia scale cabaret, a la 
romeent pag Bram OS ahaa the Lido, on the Paris scene next 


. spring. It will be either the Ta- 
partments were up by that per-| parin or the Moulin Rouge, which 
centage or better. 


: would be changed from its pres- 
To further express -our feelings | ent yaude-cabaret format. to that 
about Miss Shore, she can come 


i i ido 
back to the Flamingo any time she oll ae sett ssiiapes nadie 
chooses, no questions asked. She Syndicate has been toying with 
can name her own price, terms,|the idea for some time now. At 
and conditions, and what’s more, | frst they were reluctant to reopen 
never have I known a star to sur-| the Tabarin and create competition 
pass her, not only in talent, but | for themselves. But the success of 
fine character and integrity as| the Lido, SRO every night, with 
well. fe Sak people coming early to dine so as 

I believe an injustice has been | ty have good seats, convinced them 
done Miss Shore, since she did a| there was room for another sump- 
magnificent job at the Flamingo. tuous nitery revue in another part 

Hotel Flamingo, Inc. of town. 











(By A. B. Parvin, Pres.). The new revue would be some- 


Lido Syndicate Setting New Top Spot 


what like the Lido with specialty 
acts studded bétween a series of 
richly thounted dance numbers, 
plus the addition of mechanical 
aspects salted with the proper 
nude values. 

Pierre Sandrini, who died five 
years ago, had bought the Moulin 
Rouge before the war and was 
planning to transfer his success- 
ful Tabarin to this spot. He felt 
the Tabarin and its aging meccanu 
effects were getting old fashioned. 
The war intervened and he gold 
the Rouge to Jo France, However, 
he stipulated that it could not have 
a revue, but only a music hall for- 
mat. 


When the Lido group took over 
the Tabarin they also bought into 
the Rouge with Bauchet. However, 
they too feel the Tabarin miy neea 
too much refurbishing to serve 
their purposes. So, with Bauchet 
willing next March '58 should see 
a new big scale revue nitery in 
action. 





AGVA Running H'wood Bow! Benefit 
As Ist of Shows for Ailing Members 





Okla. Expo Sets Meeker 


For Grandstand Shows 
Dallas, May 7. 

Oklahoma Semi-Centennial Ex- 
position, set for Oklahoma City, 
June 14-July 7, has engaged 
Charles R. Meeker Jr, to produce 
a series of nightly grandstand 
shows. 

Meeker, a State Fair of Texas 
veepee, is also managing director 
and producer of the State Fair 
Musicals here. Additionally, he’s 
booker for the Statler-Hilton 
Hotel’s Empire Room. In his Okla- 
homa endeavor he’ll be assisted by 
Thomas L. Hughes, new assistant 
managing director of the musicals 
here, and Peter Wolf, scenic de- 
signer also associated with the lo- 
cal summer shows for 10 seasons, 


Nix Sepia Shows 


In Newark Under 
Former Burley Op 


Newark, May 7. 
City license authorities last week 
turned down an application to run 
sepia shows at the Empire Theatre, 
here, which formerly housed bur- 
lesque shows. Samuel H. Loh- 
man, license supervisor, declared 


that the action was based on the 
ground that Jess D. Myers, former 
manager of the Empire during its 
burley era, was a stockholder and 
secretary of the firm which sought 
to stage the layout. 

According to the rejection, Myers, 
during his tenure as manager 
of the Empire for I. Hirst Enter- 
prises, “repeatedly permitted the 
exhibition of lewd and inde- 
cent performances which were of- 
fensive to public morals and de- 
cency.” Local police chief had 
recommended that the license de- 
partment reject any theatrical 
enterprise with which Myers was 
connected. 

In its application for a license, 
it was stated that the show would 
comprise recognized Negro artists 





who had never been in burlesque. | 


The Empire was closed last Feb- 
ruary with passage of an anti-strip 
amendment to the city theatre or- 
dinance. The house license was 
revoked April 10. 


RIVIERA, L. V., PICKS UP 
3-WK. LIBERACE OPTION 


Las Vegas, May 7. 

Riviera Hotel has picked up its 
option on Liberace and is bringing 
him in for a three-week stand be- 
ginning May 15. Hotel had an op- 
tion on the pianist’s show for 
either May or August and chose 
the current date. 

Option pickup came after the 
shortening of Liberace’s N, Y. Pal- 
ace stand. He flies here next 
week after an appearance en the 
Perry Como show. Following the 
Riviera, he treks to Kansas City to 
open the Starlite Theatre season 
for one week with his own unit. 








Troupers Honor Davis Jr. 


The Troupers, the femme theat- 
rical organization, will honor Sam- 
my Davis Jr. at its annual soiree 
to be held May 26 at the Latin 
Quarter, N. Y. Proceeds will go 
to its welfare fund, which concen- 
trates on the children of the the- 
atrical needy. 

Mrs. Cecil Beckman Jacobs is 
chairmanning the event. 





Dallas Fan Ups Hughes 
Daas, May 7. 

Thomas L. Hughes, who for the 
past 18 months has served as 
house manager of the State Fair 
Auditorium, has been named as- 
sistant managing director. 

The post is a newly created one. 
The new duties encompass those of 
the executive assistant, a post va- 
cated by Miss Betty Pierce after 
oe years with the State Fair Musi- 
cals. 





Hollywood, May 7 

‘ Anterican Guild of Variety 4, 
tists will stage a mammoth i}, 
siar show at Hollywood Bow} Jed 
28 for the benefit of St. Joseph 
Hospital, Burbank, as the first ste 
in a nationwide program to take 
care of the hospital needs of the 
union’s membership. Because of 
the migrant nature of their work 
AGVA members normally are not 
eligible for county or state aiq 
or group insurance benefits in the 
event of illness. 

Entire proceeds of the June 2 
show will be turned over to the 
hospital—60% for its unrestricteq 
use and the remaining 40% to be 
set aside for treatment of AGVA’s 
needy members. Approximatély 
20% of the union’s membershj 
are wholly or parttime residents of 
this area. Show will probably 
serve as a pattern for other bene. 
fits in other sections of the coup. 
try so that a similar program of 
hospital aid can be launched ‘on 
a nationwide basis. 

National administrator Jackie 
Bright, sick and relief director 
Margie Coates, president Georgie 
Price and western regional direc. 
tor Irvin P. Mazzei selected Los 
Angeles as the site of the initia] 
project with similar shows and 
subsequent benefits planned for 
San Francisco, Denver, Seattle, 
Chicago and St. Louis. 

George Murphy and Le Roy 
Prinz have been named to coordin. 
ate the talent and stage the show 
for which top name stars from all 
branches of the industry will be 
enlisted. Tickets will be scaled to 
a $5.50 top at the 20,000-seat Bowl, 

Gov. Goodwin J. Knight, a life 
member of AGVA, has accepted 
chairmanship of the benefit event, 


BERLE BACK IN HARNESS 
FOR NIGHT CLUB DATES 


Milton Berle is resuming nitery 
dates. He’s heen pacted for a 10- 
day stint at the Latin Casino, 
Philadelphia, June 3, and the Elm- 
wood Casino, Windsor, Ont., start- 
ing June 17. 

The Dunhills are the only act 





signed to go with Berle, thus far. 





Hilton Hotel in Vienna 
Looms; Berlin’s Started 


Vienna, April 30. 

The “Hilton war” ended here 
with a compromise. Provided no 
new difficulties turn up, the Aus- 
trian capital will have its Hilton 
Hotel in two or three years. The 
City Senate offered the space the 
Vienna Ice Skating Assn. occu- 
pies at present. Despite the fact 
that this association has a contract 
expiring only in 1971, it is believed 
other space can be found for the 
association. New site is on the 
border of the City Park and will 
be connected with the neighboring 
Beethoven Square. 

Charles Warner will be _ the 
American architect for the 11-story 
building, having 350 rooms. 





Berlin Cornerstone Laid 
Berlin, April 30. 

Conrad Hilton officially incorpo 
rated Berlin into his vast hotel net- 
work with the cornerstone laying 
ceremony of the Berlin Hilton Ho- 
tel on Budapester Strasse. The 
event, accomplished in the true 
Hiltonian fashion, was attended by 
some 500 persons, including 8°Vv 
ernment dignitaries. 

When completed in 1958, the 
Berlin Hilton will-have 350 rooms, 
conference rooms and ballrooms, 
several restaurants, including am 
American style cafeteria, a swil 
ming pool and space for several 
small stores. 


PANRUCKER IN CALGARY 
Calgary, Atla., May 7. 
John Panrucker, has been name 

manager of the Alberta Jubilee 
Auditorium in Calgary. He has 
been associated with Odeon Thea 
tres in Calgary since last August 
when he came from England. He 
managed the Uptown and Grand 
theatres and the 17th Avenue 
drive-in, 

In England, Panrucker was 8¢" 
eral manager-and director of 4 
chain of houses, including the Mal- 
vern Festival theatre. He was ls? 
associated with Jamor Productions 
in England. 
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Canadian Nat] Exhibition Aims For 
Year-Round Biz With Theatre Adjunct 


Toronto, May 7. |make way for an office building, 
The Canadian National Exhibi-|the Queen Elizabeth Theatre will 
tion will make a try for greater| ‘tty for theatrical events as well. 
year-round activity with the con-| However, execs say that they pres- 
struction of the Queen Elizabeth | ently will not bid against the older: 
time for this year’s Fair opening,|them if the other house turns it 
Aug. 25. House, a 1,325-seater with | down. 
adjoining exhibition space of 63,-|. The theatre and convention hall 
000 square feet, will make a try | Will represent an outlay of about 
not only for conventions, but for | $3,500,000. House will have a dou- 
theatrical events as well. ble turntable on a stage with a 








With reports current that the | proscenium arch of 88 feet wide 


Royal Alexandra Theatre may (Continued on page 58) 
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HAL LOMAN 


AND HiS 


Playmates 


Currently 


COPACABANA 


NEW YORK 































MARTIN BURDEN—New York Post 
“Hal Loman and His Playmates—a dancer 





two pretty partners—make something bright 
and entertaining of the dance spot.” 





EARL WILSON—New York Post 


“Other show-stoppers in the fine new 
show: Hal-Loman and His Playmates.” 


This happens once in a decade — 
1920, The Castles; 1930, The DeMarcos; 1940, The Champions 


LEE MORTIMER—New York Mirror 


“Wonderful Hal Loman and His Play- 
who looks like a youthful Sinatra, and his mates ... What a grand act!” 


GENE KNIGHT—N. Y. Journal-American 


“Dancing Hal Loman and his playmates 
(two pretty girls) opened the revue with 
speed. Loman, who resembles Frank Sin- 
atra but dances much better, displayed 
plenty of showmanship. I think this is one 
of the best dance acts in the business.” 


Salisbury Still Dry 
Salisbury, Mass., May 7. 
Salisbury must be totally dry. 
The Supreme Judicial Court ruled 
Friday (3) that the beach resort 
town must remain in state of dry- 
ness. Package stores were voted 


‘out by the town at last November’s 


election. Justice John V. Spald- 
ing ruled that a recount on Nov. 13 
in which package stores were de- 
clared a er by eight votes was 
illegal. ; = ‘ 

“The entire recount is a nullity,” 
the court said. The court, in up- 
holding a lower court decision, di- 
rected that the town registrar 
record the vote on the package 
store question at the original totals 
of 776 for package stores and 778 
against. 











VARIETY New Acts 


“Hal Loman, who worked with 
Sammy Davis Jr. in the late 
legit musical, “Mr. Wonderful,” 
has been tapped by Davis for 
appearance with him at the 
Copa. Loman, with two femmes 
flanking him, has devised an im- 
aginative and highly colorful 
dance turn that can stand serv- 
ice in virtually any class nitery 
operation, and in video and the- 
atre situations as well. 

“Loman and his blondes are 
excellently costumed, routined 
with precision, and» perform 
spiritedly. Two major works, at 
show caught, are labeled ‘Love 
Story’ and ‘Dragnet.’ In each, 
Loman gets a chance to do some 
good solo bits, but the latter 
gives him a top sendoff. Loman 
group gets a deservedly strong . 
mitt.” Jose. 





Looking Forward to the TOUR with the 
WILL MASTIN TRIO Starring SAMMY DAVIS, Jr. 





Musical Arrangements 
by MARTY STEVENS 





Direction 


WILLIAM MORRIS AGENCY 


























Vaude, Cafe Dates 








New York 


Juliette Greco, at work on the 
20th Fox pie “The Also Rises,” 
has been re-signed for the Hotel 
Waldorf-Astoria, in April of next 
year ... Rhonda Fleming has been 

acted for the Tropicanan, Las 

egas, May 16... Dick Shawn 
doing a Sept. 30 date there... 
Moore & go to the-Coco, 
Phoenix, July 30... Galena opens. 
at the Viennese Lantern, Tuesday 
(14) ... Joey Bishop doing a July 
3 stand at the Americana, Miami 
Beach ... Patricia Wilson tapped 
for the Chase, St. Louis, Aug. 23. 
ae os agg eo to work the Latin 
Quarter, 3... Maurice Rocco 
to work the Dunes, Las Vegas, June 
20... Terri Stevens inked for the 
Chase, St. Louis, May 21 and the 
Eden Roc, Miami Beach, June 20. 





Chicago 


Wayne Roland inked for the 
Henry Grady Hotel, Atlanta, Mon. 
(13), for two weeks ... Tune Tat- 
tlers set for the Claridge Hotel, 
Memphis, Sat. (11), for one frame 
during “Cotton Carnival” with 
Lee Wiley on same bill . . . Mort 
Sahl, currently at the Blue Note 
here through Sunday (12), returns 
June 19 for two sets ... Virginia 
O’Brien into the Silver Moon, Pu- 
eblo, Colo., May 16, for one week 
sg Andrini Bros. (2) move into 
the Muehlebach, K.C., for two 
frames, June 21... De John Sis- 
ters duc to play the Rancho Don 
Carlos, Winnepeg, May 24, on a 
two weeker ... Three Suns set for 
Angelo’s Studio Inn, Omaha, June 
10, for one frame, ‘2 


Hollywood 


Carsony & his Twin Bros. set to 
support the McGuire Sisters who 
open at the Cocoanut Grove May 
15... Songstress Betsy Duncan 
opens at the Hotel Riviera, Las 
Vegas, today (8) ... Buddy Rich 
breaks in his nitery act featuring 
himself as a singer at Larry Pot- 
ter’s Supper Club today (8)... 
June Christy has been set to fol- 
low the Four Freshmen into the 
Crescendo beginning May 17... 
The Thalians will stage another 
charity affair at Ciro’s Oct. 21. 
Buddy Bregman will produce the 
show, with music conducted by 
Elmer. Bernstein. 


Kansas City 


Cordolings shift from the Hotel 
Muehlebach to Canada with a date 
at the Bellevue Casino, Montreal, 
opening May 23, the first of several 





Laine Doubling On 
TV in British Tour 


London, May 7. 
Frankie Laine, who opens a two 
week vaude season at the London 
Palladium next Monday (13), is 


dates in Canada... Be 
(5) out of the Kansas city Chae ce 
the Midland Club, Midland ‘Te.° 


the summer s at th 
moor Hotel, Hime Springs . 

Cunningham orch current|y j; 
the Kansas City Club. . , Charles 
Drake orch opened at the Heide]. 
berg Hotel, Jackson, Miss, April 27 
for five weeks ... Orchid Room 
reopened last week after bein 
closed several months, * presenting 
The All-Stars with Bob Wilson 
Clay Tyson, Tommy Green, Irene 
McLaurian, Clarisa Reed . 
Tommy Leonetti and Doris Stock. 
tor make up the bill for the Terrace 
Grill opening May 10. 


Dallas 


Jean Channon Trio and the 
Breoks Bros. into Colony Club for 
two frames . . . Organist Horace 
Smith moved into the Italian Vil. 
lage, with singer Ted Stanford ‘and 
pianist Howard Stafford into the 
adjacent Village Club... New 
Show Club has The Commodores, 
vocal quartet, with Johnny Mathis 
due May 13 and exotic Kalantan 
joins the bill May 18. Lucille Cun. 
ningham stays on with songs and 
accordion . . . Danny Marshall 
opened at Luigi’s for an indefinite 
stay ... Statler-Hilton, with Jose 
Greco’s company current, has dated 
Myron Cohen, May 16; Buddy Eb. 
sen, May 30; Bob McFadden and 
Jo Ann Miller, June 13; Rusty 
Draper, June 27; Gogi Grant, July 
11 and Larry Storch, July 25. Bob 
Cross’ orch, holdovers since the 
Empire’s Room’s Jan., 1956, open- 
ing, returns to the Balinese Room, 
Galveston, in July, but returns to 
the Statler-Hilton on Sept. 5. 
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PROFESSIONAL 
COMEDY MATERIAL 
for all Theatricals 
ctasows FUN-MASTER 
The Original Show Biz Gag File 
“We Service the Stars 


35 issues $25 — First 13 for $7 
Singly—$1.05 Each in Sequence 














@ 3 Parody Books, per Bk. $10 @ 
@ 3 Biackout Books, per Bk $25 @ 
@ Minstrel Budget ...... / $25 @ 
How to Master the Ceremonies 
$3 per Copy 


@ “The Comedian” Monthly Service e 
$15 per Year (12 issues) 

We Aliso Teach M.C.’ing and Comedy 

Let a Real no Conn Train You 


BILLY G LASON 
200 W. 54th St., N.Y.C. 19, Dept. V 
Circle 7-1130 

















RAY ROMAINE 
and CLAIRE 
“Delightfully 
Different” 


Now 
Appearing 





scheduled .to headline the bill of 
Associated TeleVision’s top “show, 
“Sunday Night At The London Pal- 
ladium” on May 26. 

Laine, who will be coming to | 
London from Paris where he’s set | 
to play the Olympia Theatre tomor- 
row (Wed.) night, will also. do a | 
short concert tour, taking in sev- 
eral major British cities. His last 
Palladium appearance was in 1953. 


| 
| 





Ringling Circus to Dallas 
Dallas, May 7. 
Ringling Bros. and Barnum & 
Bailey Circus has dated the 10,000- 
seat coliseum of the Dallas Mem- 
orial Auditorium for a _ week’s 





stand, Nov. 18-25, 

New duvwntown showhouse, with 
an adjoining 1,700-seat legit thea- | 
tre, is due completion in June. 


HOTEL 
HILTON 


istanbul, Turkey 


Thanks to 
A. TAVEL 
Paris 


WHEN IN BOSTON 


It’s the 


HOTEL AVERY 


Avery & Washington Sts. 
















Every room newly decorated. 
Air conditioned rooms available. 


The Home of Show Folk 

















CAB 





















“COTTON CLUB REVUE” 
ROYAL NEVADA 


Mgt. BILL MITTLER, 1619 Broadway, New York 


CALLOWAY | 


Third Week 





Las Vegas 
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"You heat 
people talk 
about his act 
long after 
he is off. 
Geo. Bourke, 
Miami 
Herald 


Contact at HOTEL PRESIDENT — Circle 6-8800 
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EUROPEAN TOUR 
May -September 


RETURNING TO AMERICA 
OCTOBER, 1957 


V 








October 7-13, El Morocco, Montreal 
October 14-28, Chez Gerard, Quebec 


and 


* RE-ENGAGED — EMPIRE ROOM, 


WALDORF - ASTORIA, NEW YORK 
APRIL 7— MAY 4, 1958 
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Tiny Cinemas and Vaude Houses 
Seen Invigorated by Brit. Tax Cut 


Glasgow, April 30. 

Smaller exhibs in population 
areas up to 3,000 persons are 
elated by the tax concessions in 
the British Budget. They will now 
get complete tax exemption. 

Scotland has a large number of 
scattered towns and villages of one 
cinema, normally a small capacity 
house with modest aims. Inroads 
of video hit hard at such small- 
time theatres. 

Exhibs controlling larger thea- 
tres, while partiaily satisfied by the 
Budget cuts, are not unduly op- 


timistic. Most expected larger 
cuts all*round. 
Vaude theatre operators are 


pleased. -Charles Tripp, manager 
of the Lyceum Theatre, Edinburgh, 
said more coin would now be put 
back into the theatre, and manage- 
ments would take chances. More 
po better productions should re- 
sult. 


Policy of Howard & Wyndham 
group has always been to keep 
prices as low as possible. Top 
price for musicals has been $1.50, 
for normal stage plays presented 
by London companies $1.20, and 
for repertory companies 90c. These 
figures included an all-over enter- 
tainments tax of about 14%. 

Theatre managements in the 
provinces like to feel the tax cut 
as oxygen being pumped into a 
dying patient. Alex Frutin, boss of 
the Metropole vaudery, Glasgow, 











1626 N. Vine St. 
Hollywood 28, Calif. 





Gabbe-Lutz and Heller 


are proud to announce 
the association with 
William Loeb 
artists management 


The firm now to be known as 


Gabbe-Lutz-Heller 
and Loeb 


Artists’ Personal Managers 





said: “I am delighted that this crip- 
pling tax is being abolished. “The 
burden of taxation prevented the 
small theatres from being modern- 
ize and giving patrons the comfort 
they deserved.” 


0&J TO SUMMER 
IN TENT LAYOUTS 


Olson & Johnson have signed 
for a trio of dates in music tents. 
They will bring their revue to the 
Oakdale Music Tent, Wallingford, 
Ct., July 22, and the Warwick 
Music Tent, Warwick, R.I. Breakin 
in this field will be at the Brandy- 
wyne Music Box, Concordville, 
Pa. Team is dickering for other 
canvas dates during the summer. 


Many tents and summer stock 
situations are looking to the variety 
field for shows this year as re- 
placements for the standards no 
longer drawing and because of the 
minimum production costs attached 
to vaude presentations. 








Spivak Injured 
Charlottesville, Va., May 7. 

Charlie Spivak and “three side- 
men in his band were injured in 
an auto accident near here early 
today (Tues.). 

Spivak was treated for knee and 
hand injuries at the U. of Virginia 
Hospital and released. 











Suite 415 
119 West 57th St. 
New York City 
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combos and singing pianists. All 
package liquor stores, incidentally, 
must shutter at 6 p.m. 


As it is, most restaurants -have 
some sort of music and most per- 
mit dancing. The 10% tax applies 
to all spots with any type of en- 
tertainment. There are many spots 
with cocktail talent in the town. 


Toronto’s major need is more 
convention space. However, many 
feel that with the space available 
they could have more out-of-town- 
ers coming here if the entertain- 
ment setup were only liberal 
enough to cause nitery owners to 
gamble with some top talents. 


Under the present setup, most 
Torontonians with a hankering for 
top entertainment, shuffle off to 
Buffalo’s Town Casino and that 
general area for name values. Thus, 
the strict Sabbath rules prevent 
not only a large amount of money 
from flowing in, but also cause a 
major exodus of coin. 


Growth Phenomenal 


Despite this, the growth of To- 
ronto is phenomenal. There’s a 
marked flight from suburban areas 
into the city. There’s a tremendous 
amount of building in progress, 
with rentals in the very modern 
glass-buildings, which seem _ to 
abound here, going at fancy prices. 
Land values on the route to the 
Malton Airport which services the 
city, ran-at about $10 an acre 10 
years ago, Today industrial sites in 
that sector go as high as $15,000 
an acre. The activity on the To- 
ronto steck exchange, sometimes 
has more shares changing hands 
than its better known N.Y. equiva- 
lent. 

The Knott chain is, on an expan- 
sion kick. The third unit built on 
its own, is at the International Air- 
port, Idlewild, N. Y., the Inter- 
national Hotel, a 320-roomer with 
lotsa public spaces including meet- 
ing tooms. Opening is scheduled 
for early next year. 

If the Toronto unit can’t get 
large conventions, it can hold major 
meetings with a 200 seat room on 
a lower level. The confab depart- 
ment has become a major activity 
of virtyally every commercial 
hotel, and the -dining room and 
lounge sales can soar tremen- 
| dously, if the meetings can adjourn 
|early enough. 


AGVA Elects 49 














- Confab Delegates 


The American Guild of Variety 
| Artists convention set for Miami 
| Beach early next month is ready 
| to roll. Election of delegates, which 
| closed Saturday (4) called fer 49 
|to attend the confab. 


From New York, those elected 


| are Michael A. Abbott, Peter Chan, 
| Charlie Dale, Bob Hope (a vet Scot 
|'comic), Archie Robbins, Joe Smith, 

Russell Swann, Allan Walker, Sally 
Winthrop and Johnny Woods. 

In the Los Angeles area, Harry 
| Dunn, former national administra- 
tive secretary of the union, was 
elected, but its’ likely that he will 
not be able to attend the confab 
because of illness. Pinky Lee was 
also chosen. Others from that city 
include Bobby Faye, Matty King, 
Sid Marion, Harry Mendoza, Sena- 
tor Murphy and Penny Singleton. 

The Chi branch will be repre- 
sented by Eddie Burnette, Ray 
Conlin Sr., Jack Gwynne, Anne 
O’Connor and Robert Sharpe. 
Miami Beach delegates are Rajah 
Raboid, Buddy Walker. and Rex 
| Weber. Philadelphia, Joe Campo 
j}and Betty Gaynor; San Francisco, 
Eddie Bartell and Vince Silk; Bos- 
ten, Charlie Brett and Johnny 
Miles; Baltimore, Marion Moore; 
Buffalo, Lenny Paige; Cincinnati, 
Wally Lane; Cleveland, Linda 
Compton; Dallas, Think-a-Drink 
Hoffman; Denver, John Ellis; De- 
troit, Al Tucker; Kansas City, 
Harry Otto; Montreal, 
Perusse; New Orleans, Tina Marie; 
Pittsburgh, Sylvia Walters; Prov- 
idence, Dick Martin; St. Louis, Bill 
Bentiage; Sarasota, Elly Ardelty 
and Karl Wallenda; Seattle, Don 
George and Toronto, Violet Mur- 
ray. 

There were 1,821 votes cast, the 
largest number in the history of 
the union. Ballots were counted 
by the Honest Ballot Assn. 











Romeo’ 


ment with General Artists Corp. 


Inside Stuff—Vaudeville 


An interesting situation has developed in 
Cugat and Abbe Lane, his wife and‘ vocalist. 
may book the outfit by dealing directly with Music Corp. of America 
a video show desiring the same combo will have to deal with two 
agencies. Miss Lane recently signed a separate representation agree. 


the booking of Xavier 
While nitery owners 


Idea of the second agency is based 
on an attempt to get the singer her own show. 





Boston, May 7. 


The Armed Services Control 
Board placed 12 of the larger bars 
and cocktail lounges, frequented 
by servicemen, off limits as the 
outcome of a report branding Hub’s 
vice and liquor situation for service 
men the worst in the country. The 
crackdown took place Tuesday 
night (30) when orders were sent 
out from the office of the Provost 
Marshal of the New England-area 
that 12 of the larger places cater- 
ing to service personnel in down- 
town Hub were now off limits, and 
sefvice personnel are forbidden to 
enter the places. 

A half dozen others have been 
warned and given peremptory 
notice to clean up conditions or 
be placed under a similar ban. The 
crackdown resulted from a study 
made by the American Social 
Hygiene Asso. of conditions in 
Boston. The report was first given 
to the Armed Services Control 
Board. 

Over 20,000 servicemen regularly 
get weekend passes or furloughs in 
the Boston area, service officials 
estimated> On certain holidays the 
city becomes a mecca for service- 
men from all over N. E. The off- 
limits ban was imposed quietly 
without any public announcement, 














and 44 feet deep. Turntable will 
be reversible with a capacity of 17 
tons. New structure will be on the 
site previously known as the Wom- 
en’s Building, and will be renamed 
Queen Elizabeth Building. Permis- 
sion for the change of name has al- 
ready been sanctioned by the royal 


.| family. 
The CNE, which has a big splash | 
for 16 days annually, starting late | 


August, has some activity during 
the year. For example, there are 
periodic stock car races and some 
buildings can be left to various 
organizations, but generally there 


the exhibit on a year-round basis. 
The construction of- the theatre, 
however, and with it opening of 
restaurants, refreshment stands 
and possibly other buildings, is the 
first major step to bring more peo- 
ple to the site. 
sufficiently far removed from the 
centre of town so that convention 
delegates can take care of business 
without competition from _ stores 
and shops, and at the same time, 
it’s a comaparatively short distance 
from other activity. 

This year’s top grandstand show, 
according to producer Jack Arthur, 
will cost more for talent than in 
previous years, but the overall 
costs will remain about the same 
This year’s topper is Bob Hope 
who will bring his own cast with 
him, with a surrounding show to 
include Geoffrey Holder, Jo, Jac 
& Joni, Alcettys, plus a dancing 
chorus of 80, and a 30 
chorale. 


The record receipts during the 
CNE run was attained by the com- 
bination of Ed Sullivan and Mari- 
lyn Bell, which hit $457,000 for 14 
shows. It’s the largest self-sustain- 
ing fair in the world, it’s claimed, 
and its talent .outlays are the high- 
est in the field. This year, in addi- 
tion to the Bob Hope Show, the 
Ringling Bros. and Barnum  & 
Bailey Circus will be there for one 
week. 
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has been no concerted effort to put | 


The location is | 


voice | 











Armed Forces Seek Boston Cleanup 
With Off-Limit Citations on Bars 


service spokesmen said, in the 
hope that conditions would be 
corrected. 


Included among complaints are 
solicitation of servicemen py 
women, selling of liquor to minors 
and other infractions of license 
regulations. The notices of the of. 
limits regulations are also posted 
to commanders of Army, Navy, 
Coast Guard and Air Force posts 
and detachments stationed in the 
whole area, including scores of 
Nike battalions. 


New spots put off limits in Hub 
include the Bacchanalian, Berke. 
ley Hotel Bar, Cavana’s Restaurant, 
Crosstown Cafe, Friendly Grill, 
Novelty Bar, Regent Cafe, Stage 
Bar. Previously declared off limits 
were: Handy’s Cafe, Army. Base 
Diner, 4-11 Club, Punch Bowl, 
Revere Cafe, Toraine Cafe, Big 
Potato. 


Clarence R. Elany Boston Licens- 
ing Board Chairman, disclosed 
that 25 licensed spots were named 
in a confidential report regarding 
prosties by the Hygiene Ass'n, NY. 
agency which works with the 
Pentagon in national surveys. 


“If violations are found at any 
of these establishments, the board 
will take action against those 
named immediately,” he said. The 
board also sent rules to all estab- 
lishments which must be followed 
in the 30-day cleanup process. In- 
fractions after the 30 days have 


-elapsed will be punishable. 
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MOSS ‘00000 PHOTOS 
For PAT BOONE 


Quality photos in quantity, as low as 
lc each. For publicity purposes con 
sult Moss first. Since 1935 Serving 
America’s Stars. 


MOSS 3s: 042 Sonn 55 Ss 
YVONNE MORAY 
CURRENTLY 
PLANTATION CLUB 


Nashville, Tenn. 


MILTON DEUTSCH AGENCY 
Holywood - New York 


























WANTED!!! 
PUPPET SHOW 


FOR BOOKING IN OUR AMUSEMENT PARK 
VENICE AMUSEMENT CORP. 


Grant Ave. & Boardwaik 
SEASIDE HEIGHTS, NEW JERSEY 
SEaside Park 9-1100 Mr, Thomas, Mor. 

















Management: KEN GREENGRASS 








Phil Lawrence and Mitzi 
YOUTH ON TAP 


JUST CONCLUDED 
-BLINSTRUBS, Boston 
Current! 
LATIN CASINO, Philadelphia 
EDEN ROG. Miami Beach 


F Direction: G.A.C. 
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“Mais la veritable vedette du pro- ; 
gramme est GEORGE MATSON, | 
autre habitue du LIDO... Il fait 


“pleurer” de rire!” 








“George Matson does some w.k. | 
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disk names in a solid lip synch | 


hence ? 
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House Reviews 








Palaee, N. Y. 

Los Romeros & Reina, Senor 
Cortez, Cedrone & Mitchell, Paler- 
mo Bros. (2), Pigmeat Markham 
(2), Helen Vernon Trio, Johnny 
Morgan, Don Fransero, Myron Ro- 
man House Orch; “Spring Reun- 
ion” reviewed in Variety March 
13, °57. 





The Palace had to get a show 
together very quickly in view of 
the fact that its hard-ticket policy 
with Liberace ended its run at the 
end of two weeks. Booker Dan 
Friendly, under these circum- 
stances, collected a highly playable 
bill of eight acts for a six-day run 
so that the house can resume Fri- 
day openings, instedd of going 
along with the Saturday (4) preem 
days that marked this resumption 
of four-a-day. 

It so happened that a lot of 
Latin acts happened to be around 
New York, but there’s a wide dis- 
parity in the types of work being 
done by them so that there’s ho 


apparent conflict*in the presenta- 
tion of this show. 


Fortunately, the bill is.strong on 
comedy with Johnny Morgan doing 
his established act. There’s some 
changes in verbiage, but Morgan 
uses the staple lines that have been 
around the vaude circuits and gets 
the crowd on his side in short 
order. 


Pigmeat Markham, assisted by 
George Wiltshire, ponders a deep 
mathematical problem that has 
been the mainstay of the burlesque 
circuits for many years. The basic 
thesis propounded by the learned 
Pigmeat is that 13 is 1/7 of 28, and 
proves the thesis with good com- 
edy results. 


Cedrone & Mitchell also get 
along well in the comedy vein. 
This duo come off excellently with 
a line of oldtime songs and patter 
delivered with a sophisticated ac- 
cent. They’ve dressed up the turn 
with some new material, including 
some impressions by the male and 
some new comedy bits by 
Cedrone to provide fresh interest 
in the act. 

Los Romeros & Reina open the 
card with a good session of flamen- 
co terping. The bulerias 
lot of color, with the lads provid- 
ing a good session of capework. 
The closing jota gives them 
strong exit. 

In the line of novelty, the banjo- 
mandolin pluckings of Senor Cor- 
tez holds up the deuce well. His 
medley of Latin numbers has a lot 





Miss | 


have a 


ai at 


of bounce and he goes off amply | 


rewarded. Don 
the wire, has a few good tricks. 
He winds up with a swing that gets 
him off to a good mitt. 

The Helene Vernon Trio, a 
femme tossed about by two huskies, 
offers a lot of interest for a fast 
session of acro terps. 

The Palermo Bfos. (2) are under 
New Acts. The Myron Roman orch 
backs expertly. Jose. 


AlhambraXhevalier 
Paris, April 26. 


Georges Ulmer, Delta Rhythm 
Boys (5), Hubert Rostaing Orch 
(22), Vanja Orico, Rudy Horn, 


Ben Jonhson Ballet 


(5), Mops & 
Pupsy; $1.75 top. 





Georges Ulmer, before hopping 
over for a U. S. tv appearance on 
the Ed Sullivan show May 19, 


Fransero working | 
femme, has exuberant personality | 


Al Jolson in blackface, Bing Cros- 
by in a bald wig and Johnnie Ray 
whose frenzy leads to shedding his 
clothes and losing his hearing aid. 
These turns denote that Ulmer has 
a good ear for these past masters, 
in spite of.an accent in English. 
but they add noth constructive 
and almost reach taste in the 
hearing aid bit. 

Rest of show is fast and homog- 
eneaous and house keeps its policy 
of a big band, the Hubert Rostaing 


orch, on stage throughout for act 


backing and spot medleys. This 
adds some frills, but also hampers 
some of the acts in distracting the 
eye or taking up needed space. The 
orch pare an okay standard jazz 
look and playing, but Kenny Clark, 
sitting in on drums, steals the beat 
and interest. 


Deita Rhythm Boys (5), held 
over from the last show, uncork 
fine voices and harmonies for sock 
results. Addition of several Gallic 
songs helps at this house which 
caters mainly to Parisian pop audi- 
ences. Vanja Orico is noted under 
New Acts and is a Brazilian singer 
whose fine voice and unaffected in- 
terpretations make her worth cata- 
loging. 

Rudy Horn, last seen at the Lido 
six years ago, has grown up to be 
one of the deftest jugglers in the 
business though he still wears 
short pants. He goes through a 
snappy warmup and then ups on a 
high unicycle and foots six cups 
and saucers on is head, plus sugar 
and a spoon. His feigned fallaways 
and near misses get gasps and the 
crowd. There are many acts like 
his around, but Horn is tops. 


Mops & Pupsy have a bright 
comedy-acro act whose pratfalls 
equal the obvious knowhow for a 
number that gets big mitts. Ben 
Johnson Ballet (5) are a_ sepia 
group that appears at various in- 
tervals in Latino folksy gr U. S. 
Southern-type numbers to give a 
fillip to this smart layout. 

Jacques Gauthier acts as emcee 
via uncanny imitations of the lead 
Gallic singers and comedians. His 
takeoff on Maurice Chevalier, the 


|house namesake, in his long- 
winded intros to shows starts 
things off in high spirit. 

Mosk. 


Empire, Edinburgh 
Edinburgh, May 2. 
Tessie O’Shea (Ernest Wampola 
piano), Albert & Les Ward, 
Babette & Raoul, Donovan & Hayes 





Lynton Boys (2), Bert 
Mam ’selle Lovelies (9), 
Rogers Orch. 
Tessie O’Shea, amply - built | 


as comedienne headliner 
mixed-quality layout. 
“Two-Ton Tessie,” she’s a well- 
upholstered femme who scores with 
selection of favorite oldtime music- 


of this | 
Billed as | fascination in 


Palladium, London 
London, April 30. 
The Platters (6), Lonnie Done- 
gan & His Skiffle Group (4), Leo 
DeLyon; Alan’ Blanche’ Lund, 


|The Martin Granger Puppets (2), 


Benson Dulay & Company (6), Joe 
Black, Vivian & Tassi, George Car- 
den Dancers (16), Cyril Ornadel’s 
Orch. 


With _two popular recording 
groups heading this layout, the 
Palladium looks set for a boff sea- 
son for the next fortnight. The 
Platters, in the West End for the 
first time since they arrived in 
Britain a few weeks ago, have a 
solid following of their own, white 
the Lonnie Donegan skiffle como, 
with a recording at the top of the 
hit parade, will also be making a 
—— ticket selling contribu- 

on. 

The Platters, a group of five 
singers, plus one pianist, put the 
emphasis on precision harmony. 
Each number has its own soloist, 
with the remaining quartet 0- 
viding the special effects, all of 
which adds up to a smooth and 
slick presentation. By and large, 
their routine wisely features their 
disclicks, among them being “My 
Prayer,” .“The Great Pretender,” 
“Only You and You Alone,” and 
“He’s Mine.” They mainly stick 
to a vigorous style, with rock ’n’ 
rol entries prominently featured, 
but they can switch tempo with 
surprising facility. A hep audi- 
ence, clearly familiar with their 
recordings, gives them the w.k. 
Palladium treatment by clamoring 
for favorite titles and rewarding 
them with spontaneous applause. 

Lonnie Donegan’s skiffle group, 
just back from the U. S., are cur- 
rently riding the hit parade with 
their interpretation of “Cumber- 
land Gap” and that made a stout 
‘eloser for their brief, but very 
lively, stint. Apart from the star, 
whe also plays the electric guitar, 
the quartet includes drums, bass 
and another guitarist, all of whom 
contribute to the vocalistics. The 
aecent all the way is on rhythm and 
such entries as “Don’t You Rock 
Me Daddy-O,” “I’m a Family Man,” 
et al., are excellent vehicles. They, 





| too. get a vociferous reception. 


By way of contrast, Leo De 
Lyon offers a smash comedy show, 
His original zany humor, his non- 
stop comedy delivery, and his sur- 
prising versatility add up to a boff 
entertainment. Not the least im- 
pressive item is his simultaneous 
whistling and -humming of two 
separate tunes — “Humoresque” 
and “Swanee River.” 
vocal range and his facial contor- 
tions add to the laugh impact. 

Alan & Blanche Lund, the Ca- 
|nadian dance duo, and long estab- 
lished faves here, come up with 
|another stylish display, closing 





: »| with great charm by repeating the 
Edgar,|routines of half a century 


back. 


Jim icine Martin Granger Puppets pro- 


vide almost a complete show on 
their own, with their circus 
marionettes, which include a tram- 
|polinist and a Chinese style plate 
| spinner. 

There’s a moderate degree of 
Benson Dulay’s 
magico act, in which four youths 
are used to get the laugh effects. 
Joe Black, a Palladium newcomer, 





| hall tunes as well as with impres-|™akes a negative impression with 


heads the three week program at | 


this outsize vauder. 
versatile 
who writes his own material and 
displays an impressive amount of 
material. He mixes comedy and 
drama, helped by an eye for human 
foibles, a way with a song backed 
by knowing presentation, and a 
pleasing personality. He scores big 
and, with a fine show around him, 
looks in for biz biz. 


Whether a waiter who comes to 


Ulmer is a 


work dressed as a_bullfighter, a| 


impressionist and singer | 


| with 


sions of late Will Fyffe, 
Champion, Florrie Forde and other 
British vaude greats. 


Harry | his 


dull and forced gab _ spiel. 
| Vivian & Tassi are a lively jug- 
| gling duo and the George Carden 


Comedienne, ably backed at the | resident dancers fill their two spots 
|ivories by Ernest Wampola, repre- 


sents the best in current English | 


music-hall, blending a modern ap- 
proach with gusto of the old-time 
style. Playing such a simple. tune 
as “Long Way to Tipperaray,” with 
uke accompaniment, she garners 
warm mitting. 


Albert & Les Ward capitalize on | 


popularity of film cartoon charac- 
ters with novel “Cartoon Calypso” 
item. Brothers” crazy-style instru- 
mentalism is also to the fore with 
impressions of Jerry Colonna, 
Dorothy Squires, Harry Secombe, 
Max Wall and the Beverly Sisters. 
Also do a “Rock-Island 
travesty of Lonnie Donegan. 
Babette & Raoul, dance twosome, 
buttress the quality side of layout 
exciting snake - speciality 
danced to accompaniment of highly 
realistic offstage sound effeets of 
jungle screeches. Male tosses and 
winds his femme partner above 
shoulders and round neck, she be- 


. x s ns . 
man who waits at the wrong cafe |i®8 garbed asa snake, Entire act 


for a girl 40 years, a Chinese law- | 


yer who gets off a juve delinquent, 
or an American in Pigalle. Ulmer 
has the showmanship to make for 
laughs, plus a bracing dose of 
dramatics. However, a_ savvier 
massing of his material into a pai- 
tern that will build and fuse the 


is done in luminous lighting, and 
is a good for U.S. vaude, video and 
niteries. 

The Lynton Boys are rough 
comedy pair who need stronger 
material but have the flair. They 





should avoid the indigo shadings; 
|pair’s eccentric dancing scores. 


comic and poignant touches would | Bert Edgar starts off shakily but 
give him an even greater impact | redeems himself slightly with bet- 
on audiences. As is, he looks ready | ter comedy material at later stage. 
for U. S. chances with a more care-| Donovan & -Hayes offer amusin 


ful gleaning of. his big rep. 
Besides his second ‘half stint, U1- 


knockabout. . 
The line of dancing girls is not 


mer comes on three times during | up to standard of a top house. Orch 


a 


Py Prge% 


the first part of the program in under Jim Rogers gives adequate 
various guises. He imitates the late 'showbacking. 


Gord. 
93; 


Line” | 
| 


|with some pleasing footwork. 
Cyril Ornadel’s resident orch. 
provides handsome showcasing 
| with an onstage appearance for the 
second half of the bill. Myro. 


‘Dominion Thea... London 
London, April 30. 

Sophie Tucker (with Ted Sha- 
niro), Jimmy Young (with Jack 
| Martin), The Three Martellis, Bil- 
ily Baxter, Freddie Bamberger & 
Pam, Elizabeth & -Collins, 
Musical Elliotts (3), Three Paulos; 
| Al Freid Orch. 
Sophie Tucker, after winning 
| her cabaret season at the Cafe de 
|Paris, stepped into the headline 
spot of the first vaude show to play 
iat this J. Arthur Rank owned pic- 
ture house in 25 years. This 3,000- 
seater takes a lot of filling, and 
}even Miss Tucker didn’t succeed 
jin this direction. 

Enteringeto a hefty reception, 
| Miss Tucker goes straight into her 
first number, “I’m Starting All 
Over Again,” which brings a touch 
of nostalgia to the high proportion 
of older people in the audience. 
Her delivery is punchy and as her 
act progresses, the songs get sex- 
ie?, and she gets a lot of. laughs on 
“You Can't Deep Freeze a Red Hot 
Momma.” Naturally, the numbers 
which score most are the old ones, 
and she still carries the impact on 
“Some of These Days,” “Nobody 
Loves A Fat Girl,” and “You Made 
Me Love You,” but by far her big- 
gest hit is~ the Anglo-Yiddish 
version of “My ‘Yiddishe Mom- 
ma,” which is the show. closer. 


° Ped 4 >» > 
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ROBERT MORLEY 


Sengs 
40 Mins. 
Cafe de Paris, London 

Robert Morley, actor, author, 
playwright and recently turned 
musicomedy star (he’s in the Drury 
Lane production of “Fanny’’), 
moves into the New Acts column 
by virtue of his cabaret debut at 
the lush Cafe de Paris. His open- 
ing was occasion to attract a top 
socialite audience, who came to see 
what the enfant terrible of the 
stage would do on the cafe floor. 

In an act which has the virtue 
of complete originality, Morley de- 
fies the familiar conventions from 
the moment of his first entrance; 
in which he makes his way down 
the famous cafe staircase wearing a 
rebe and carpet slippers. At hand 
is his valet (Julian Orchard) to 
help him on with his shoes and 
tuxedo. - And that, too, is the cue 
for his opening number. 

The star makes no attempt at 
singing, but contents himself with 
a vigorous recitation of his own 
lyrics. These are a deft mixture of 
wit, sophistication and cynicism, 
with a satirical note. running 
through every item. Only a few 
of his numbers live up to the prom- 
ise of the opening verse, but Mor- 
ley’s own dominant personality is 
— a compensation for his de- 


ect. 

Among the subjects. which get 
the caustic treatment are the “an- 
gry young men,” the tv program 
“This Is Your Life,” and the State- 
ly Homes of England. For good 
measure, he derives maximum 
comedy by reading out names, ad- 
dresses and numbers from the Lon- 
don telephone directory—and get- 
ting audience celebrities to par- 
ticipate. Strange as it may seem, 
he makes this quite a dramatic 
offering. . 

Another socko entry is his lyric 
“Edward My Son,” in which Julian 
Orchard appears in short pants on 
a bicycle. Morley was, of course, 
the star in the London and New 
York productions of that show 
some years back. 

Julian Orchard, without a line of 
dialog, makes a positive contribu- 
tion, not merely as‘a stooge, but | 
as an integral part of the routine. 

Myro. 


NORM CROSBY 
Comedy 
25 Mins, 
Frolie, Revere, Mass. 
Norm Crosby, grad of the club 
date circuit and resort hotel emcee- 
ing, is a standup comic in the 
straight raconteur variety who 
shows promise. Heavy set, person- 
able lad has authority and segues 
one-line gags into well rounded 
tales with punch ‘endings. Work- 
ing with topical material, parking 
problems, planes, railroads, fem- 
mes and weight, he builds the se- 
ries around his “five years old 
son,” replete with teacher-pupil 
gags. His magnum opus is‘a study 
of night club characters, ranging 
from drunks to the big man ring- 
|side. It’s effective bit of business. 
Pleasant entertainer with family 
'aud appeal, material should regis- 
| ter oke in most spots. 
for vaude and cafes. 





Guy. 


VANJA ORICO 
| Songs 
| 20 Mins. 


With Julian Orchard and Phil Park | So 


Shapes ok | 





| Aihambra-Chevalier, Paris 
| Vanja Orico is a sultry looking | 
| singer dressed in a brigt#, pleas- | 
iing carioca outfit. She _ sings | 
| Brazilian folk,songs, mainly, and 
| has maintained a fine rhythm | 
| blended with a big voice, sincer- | 
to her songs. 
Some more savvy mike presence, | 
| without sacrificing her freshness, 
should put her in line for prob- | 
| able good U. S. possibilities for tv | 





TINA ROBIN 
ngs 


20 Mins. 
Hurley’s Mayfair, Boston 

Tina Robin, diminutive 4-ft-1; 
honey blonde looker, is already a 
success story with her winning of 

000 on “Hold That Note” New 

York tv show. Now, being groomed 
for a nitery circuit career, the 
Coral disker, who up to a few 
months ago was selling records in 
a Newark five-and-dime, is being 
showcased to round off the rough 
spots. 
Miss Robin has an unusual voice 
variously reminiscent of Teresa 
Brewer and Kay Starr, with a def. 
nite honking barrelhouse style. 4 
belter of great range, she’s at 
home with rhythm numbers and 
looks to rank in no time at all with 
the top femme chart makers. 

Opening with a swing arrange. 
ment of “All of Me,” she segues 
to lowdown rendition of “My Heart 
Belongs to Daddy” for warmup, 
Big voiced piper dons oldfashioned 
hat (with cherries and flowers) for 
“Songs My Mother Taught Me” pit 
including “Row, Row, Row,” “You 
Made Me Love You” and “Bye 
Bye Blackbird.” Throwing off the 
hat, she goes to “Songs I’m Teach. 
ing My Mother” in which she 
shows. here versatility with a 
rowdy rock ’n’ roll carbon of Pres. 
ley’s “Too Much.” She intros her 
new disk, “I Havea Heart,” writ- 
ten by Buddy Kaye, who also is 
her manager and wrote the act. 
She reaches out with other side 
of disk, “My Mammy,” in rock 'p’ 
roll banjo style. Distaffer saves 
for her show stopper, “Imagina- 
tion,” coyly introing carbons of 
Teresa Brewer singing “Music, 
Music, Music”; Kay Starr piping 
“Rock and Roll Waltz.” She dons 
rhinestone studded sweater, specs, 
takes cymbal and brush for rous- 
ing clincheroo carbon of Roberta 
Sherwood’s “Lazy River.” 

Miss Robin seems to have all 
the requisites necessary for fast 
breakthrough to the top. Little is 
needed in thé case of this 19-year- 
old possessor of a startling voice 
except polish which she should 
acquire quickly, Has all the quali- 
ties both visually and aurally for 
practically instantaneous climb. 

Guy. 


PALERMO BROS, (2) 

Juggling 

10 Mins. 

Palace, N. Y. 

_ The Palermo Bros. have a busy 
juggling act. Pair work feverish- 
ly with diverse items as clubs, hats, 
cigarets, juggling many of these 
objects simultaneously. These and 
other sundries are in motion 
constantly. 

They, unfortunately, resemble a 
lot of other juggling duos but their 
work, generally, is expert, the act 
is well staged, and they are able 
to elicit a lot of applause for their 
efforts. The spinning hat trick is 
one of their most effective bits. 

Jose, 


Sarmac Lake 


By Happy Benway 

Among the~many new arrivals 
here recently are Jean West and 
Herbert Gladney of the 20th-Fox 
branch at Chicago. 

Other new comers Benny Fields, 
(not Blossom’s) but formerly of Tex 
Austin’s Exposition, Joe Leonard, 
business agent for Stagehand Local 
72 at Norfolk; Andri Cordi, of The 
Dancing Cordays, and Benny Ress- 
ler of the Mrs. Jean Hughes act, 
called “Youth” that played the 
Orpheum time during the 1918-19 
season at the same time Happy 





The | ity and telling, bright terp accomps | Benway was touring with the Honey 


Boys. 

Also up in this part of the world 
young William Morris Jr. with a 
group installing video cables into 


homes on a monthly rental basis in 


|or specialized clubs essaying La-|the immediate Saranac area. 


tino aspects. 


Mosk. | 


(Write to those who are ill.) 





Miss Tucker holds the audience, 
completely during her 35-minute | 
| spot, in which she’s accomped by | 
Ted Shapiro. 
Songster Jimmy Young, makes 
his West End-bow in this show as 
the first half closer. He has a lot 
of confidence and a great deal of 
singing ability. With a considera- 
ble stack of disclicks to his credit, 
he concentrates on_ established 
nymbers’ such as “‘Someone™ On 
Your Mind,” and “Unchained Mel- 
ody.” He’s accompanied at the 
piano by Jack Martin, and gets a 
warm response at the close of his 
spot. 
The Three Martellis, two men 
and a girl, score a big success with 
their vomedy adagio dance routine. 
Comedian’ Billy’ Baxter has some 
fair patter and is good ‘for a mod- 
erate amount of laughs. * Freddie 








Bamberger & Pam, an old estab- 
lished vaude act, get mild response 
with their cross talk routine; Bam- 
bérger, incidentally emcees the 
show. 

Knife throwing acts are always 
popular, and Elizabeth & Collins 
are no exception. Collins balances 
on a slack wire and throws his 
knives at his partner while she re- 
volyes on an upright turntable. 
They go off to rousing applause. 
The Musical Elliotts, a Scottish 
family act of father, mother and 
daughter, fail to register with their 
musical noveity and comedy rou- 
tine mainly because of poor mia- 
terial. . ne 

The Three Paulos, an aerialist 
act, are fair show openers. 
Freid and his orch showcase the 
bill which-is in for one week. 

4 <= iia ‘Bary. 


us?" 
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Flamingo, Las Vegas 
Las Vegas, May 3. 
Judy Garland, Sid Krofft, Jack 
Catheart, Alton Dancers (9), Fla. 
mingoettes (11), Louis Basil 
Orch (23) ) staged by Robert Al- 
ton; produced by Hal Belfer; $3 
minimum, 


When Judy Garland made her 
Vegas debut last summer at the 
New Frontier Hotel, it was an ex- 
iting social event attended by Strip 
headliners and local VIPs. Miss 
Garland has returned to the Strip, 
this time at the Flamingo, and like 
her initial appearance, the pre- 
miere night was a one-show affair, 
presented at 10:30 so that other 
stars could attend the opening be- 
tween their own shows. 

The Flamingo opening dupli- 
cated last summer’s in every way 
—__the Strip headliners and the lo- 
cal VIPs were there, and they 
gave Miss Garland a standing ova- 
tion for her efforts. Her act is 
dramatic yet punctuated § with 
down-to-earth casualness; it is nos- 
talgic yet holds its own in the 
freshness department; it is fulfill- 
ing in that it warmly presents with 
intimacy a living legend. 


The Flamingo Room is a better 
showease’ than was the Venus 
Room, because the stage isn’t 
separated from the star by the 
orch and Miss Garland can get 
closer to her audience. Her en- 
trance is simple: she’s introduced, 
the curtain rises and there she is 
on the plainly draped stage. This 
time she does a switch and intro- 
duces her dancing boys (9), a tal- 
ented group of terpers who are 
excellent foils with both straight 
and comie hoofing. Bert May, her 
lead dancer, is outstanding with 
socko slides, spins, and assorted 


acrobatics. The numbers, which 
include special material written 
for Miss Garland by Roger Edens, 


are tightly woven by Robert Alton, 
who staged, and Hal Belfer, who 
produced. Latter gentlemen should 
receive salvos for the originality 
and pace of the package. 

Included in the repertoire are 
such faves as “This Is My Lucky 
Day,” “Rockabye Your’ Baby,” 
“The Man That Got Away,” “Come 
Rain or Come Shine,” “A Couple 
of Swells,” the  yock-eliciting 
“Pretty Girl Milking Her Cow,” 
and her standard bow off, “Over 
the Rainbow.” 

Jack Cathcart and the expand- 
ed Louis Basil orch (23) provide 
properly compatible notes for the 
star, and kick off the festivities 


with an overture consisting of the | 


tunes with which she’s identified. 

Sid Krofft, the puppeteer, is {pa- 
tured on the bill, and gets top ap- 
plause as he puts his marionettes 
through such skits as a comically 
grotesque skeleton terp, a _ strip 
tease bit, and-a rock ’n’ roll ruckus, 


Mary Menzies and the Flamingo- | 


ettes (11) are presented in a lavish- 
ly costumed and highly effective 
oriental dance, which serves as the 
curtain raiser for 
show, skedded through May 22. 

Duke. 


Ritz Carlton, Montreal 
Montreal. May 2. 
Caprice Chantal (with Paul Pal- 





meirt), Johnny Gallant, Joe Set- 
tano trio; $2.-$2.50 cover. 

The initial appearance in the 
Ritz Cafe of chantootsie Caprice 
Chantal is a complete switch in 
show formula for this boite. Al- 


most without exception the patrons 
have been entertained by an ele- 


gantly gowned thrush and, in most | 


cases, with a pretty standard song- 
alog. 
Garbed in trim black slacks and a 
white, high-collared blouse affair, 


she raises a few eyebrows and gets | 


attention as she belts out a series 
of offbeat tunes with a West Indies 
accent dominating entire offering. 


Opening night reception was 
mixed and wasn’t helped by too 


much volume and the apparent 
lack of rehearsal. A separate mike 
in front of guitarist Paul Palmeiri 
Rave background accomps_ too 
much prominence and a somewhat 
Over-anxious desire to please on 
the part of Miss Chantal threw 
timing and routining off. 

_Husky pifing however is effec- 
tive and her folk songs of Martini- 
que make a refreshing change from 
the commercial calypso items cur- 
rently going the rounds. House 
83’er Johnny Gallant and the Set- 
tano trio give additional musical 
depth to guitarist Palmeiri-during 
each performance and then split 
dance interludes between. shows. 
Miss Chantal holds until May 21. 

Newt. 


Embers, N. Y. 


_ Don Shirley Duo; Charlie Beal | 


Trio; no cover or minimum. 





The Embers remains the'strong-: 
hold of the eastside jazz cult .and | fe¢ fect: 
g ios, - soloing. 


even has the westsiders croSsin 
over the Fifth Ave. border ‘to. dig 
the musie whether it be progres- 


the 90-minute | 


Not so with Miss Chantal. | 


sive or swinging in the old-fash- 
ioned groove. 

Sharing the podium last week 
were the Don Shirley Duo and 


out Monday (6) to make room for 
Johnny Costa’s group. 

Beal isn’t as familiar to the New 
York-bound cats as Shirley since 
he holed up in Paris’ Calvados for 
eight years but he wins over the 
Anglais crowd handily. He’s got 
an easy, swinging way with the 
ivories and shows plenty of respect 
for the original melodic line even 
when he gives out with the Beal 
bounce. His opening set runs over 
30 minutes and it’s always spar- 
kling and lilting. Highlight is a 
slick medley concoction of Jerome 
Kern’s “Show Boat” score. And 
not to be forgotten are such nifties 
as “Dancing On The — Ceiling,” 
“There's A Small Hotel,” “Cabin 
In The Sky,” “A Foggy Day” and 
“Ain’t Misbehavin” to give an ex- 
‘ample of the kind of stuff Beal 
likes to play with. Assist from 
colleagues on drums and bass is 
standout. ~ 

Shirley is one of the more pro- 
gressive elements in modern jazz. 
Working with Jimmy Bond on 
bass, the duo brings a chamber 
music effeet’and a Bach sound to 
its jazz improvisations. You have 
to listen closely to get all of Shir- 
ley’s keyboard nuances but its 
worth the effort. In his repertoire, 
in addition to a far out contem- 





as “I Can’t Get Started,” “Our 
Love Is Here To Stay,” “Gentle- 
men Friend,’ “What Is There To 
Say” and a medley from “New 
Faces of 1952” which highlighted 
his first album for Cadence Rec- 
ords. Gros. 


Chateau Madrid, N. Y. 

Goyo Reyes Dancers (4); Gloria 
Blake, Fernando Caney Band (6), 
Ralph Font Orch (5), with Candy; 
$3.50-$5 minimum. 








| Present layout at the Chateau 
|Madrid is not greatly different 
| from the show of about a month. 
| The Goyo Reyes group of three 
|males and a personable femme are 


| more in stride with a new group of | 


| dances while Gloria Blake, an at- 
tractive warbler, and the current- 
ly popular Candy Latin-American 


band have been added. This com- | 


'bo has been introduced for the 


dancing after 10 p.m., and it goes | 


over big at this spot, a favorite one 


for those who like the Samba and | 


| the other Latino steps. 
|. Miss Blake, who has been around 
iin nightclubs for some time, is 


| greatly improved over when orig- | 


| inally eaught by Variety. She has 
| enhanced her natural ability as a 
singer with exquisite wardrobe and 
an 
ence. Comely blonde does “I Get 


A Kick Out of You,” “Estralita” 


}and a medley of love songs with 


nice effect. 

Goyo Reyes, of course, still is 
the standout stepper of the Reyes 
foursome, scoring with a solo num- 
i ber, and along with the others in- 
clude Cuerro Amaya, Jesus Sevilla 
and femme looker, Olga Fernan- 
dez. For those who appreciate the 
Spanish heel-and-toe terpsing and 


castanet stomping, this group con- | 


tinues to click solidly here. 

Ralph Font’s orchestra plays the 
show smoothly and provides part 
of the music for patron dancing. 
And, of course, the Chateau Ma- 
drid continues to attract with its 
authentic Spanish dishes. Wear. 


Statler-Hilton, Dallas 
Dallas, May 3. 
Jose Greco & Spanish Dancers 
(19); Bob Cross Orch (12); $2- 
| $2.50 cover. 





Jose Greco, whose showcasing 
| here in February, 1956, still holds 
the record Empire Room attend- 
ance, promises to keep the heavy 
draw in his current fortnight stand. 
Capacity crowd (and the most at- 
tentive, with no tableside noise) 
| greeted Greco’s 
| (2) and got a bonus 50-minute flam- 
boyant display of dancing, singing 
and instrumental bits. 

Fast pace ‘includes numerous 
costume changes—Greco 
| makes two switches during the 12- 
minute, colorful “Boléro,” and 
manages four changes for top ef- 
fect in his dances with first dancer 
Lola de Ronda, winding to hefty 
mitting duetting with her, aided by 
the entire troupe, to “Fantasia de 
Valencia y Aragon.” 

Added spice this trip includes 
an exciting vocal by fiéry, long- 
haired Gypsy looker, Gracia del 
Sacromonte, a youngster who 


‘teomes close to show-stealing. Two 


young couples, the Bronze Gypsies, 
grab notice with their terping. Ac- 
companists, pianist Lydia del Mar 
and” guitarists Carlos Ramos, Mi- 
-guel Garcia’ arid Manuel Hildago, 
feed perfect Latino backing. Ram- 





Bark. 


Charlie Beal Trio. Latter moved | 


porary jazz piece, are such faves. 


easier approach to her audi-| 


return Thursday | 


himself | 


“Malaguena.”’ » high-. 
‘lights his stint. with fancy fretting.- 


Mocambeo, Hollywood 
Hollywood, May 1. 





Foreign songbirds, 


their command, usually have a 
tough time making an impression 
in U.S, cabarets. But few approach 
the project with the determination 
of Leny Eversong, the Brazilian 
singer current at the Mocambo, 
and this added zest combined with 
a good voice make her a promising 
contender. Locally, she’s still a lit- 
tle too unknown, despite some 
good records, to serve as a hot draw 
for the Mocambo but word of 
mouth will help. 


Miss Eversong is a rge woman, 
with a voice to match. It’s pure 
and of such timbre as to make the 
microphone frequently unneces- 
sary, particularly in an intimery, 
such as this. Too, she has a fine 
sense of rhythm and a jollity that 
helps her presentation. Much of 
what she does is in English, learned 
phonetically, thus overcoming one 
of the big drawbacks of imported 
talent. She still needs to learn 
more about American styles of pac- 
ing a show and to enlarge her rep- 
ertoire. 
in the Yankee idiom are “Tender- 
ly,” “Autumn Concerto” and “Jez- 
ebel,” latter building’ as a Coral 
disk hit. She also has a strong 
opener in the latune “Mulher Ren- 
deira” and begged off solidly open- 
ing night to “Granada,” which 
should become a standard item in 
her act. 

In appearance, 
late Tess Gardella. Singer works 
with her own conga drummer sup- 
plying an added beat to the back- 
ing by the Paul Hebert orchestra 
which holds over, along with the 
Frankie Sands Trio. ‘Kap. 


San Francisco, May 2. 
Shecky Greene, Bob DeVoye Trio, 
Amin Bros. (2), Dorothy Dor- 
ben Dancers (10), Al- Wallace Orch 
(9) with emcee Allen Cole; $1-$1.50 
| cover. 
| 








Standup comic Shecky Greene 
comes on strong in one of the best- 
| balanced, smoothest. shows 
owner Bimbo Guintoli has 
| together in many months. 


Surprise of the show is the Bob 
DeVoye Trio, composed of two 
male dancers and a long-legged, 
redhaired girl. They do four num- 
| bers which seem to be a combina- 
tion of ballet, ballroom and apache 
dancing, and get huge 
response for their imaginative and 
skilled routines. All three have 
| had good ballet training and this 
is the payoff. 

Greene is fast, seems to impro- 
vise nicely and doesn’t let anything 
upset him. Two of his funniest bits 
concern a punchy fighter and 
French singer. His humor, gen- 
erally speaking, seems _ fresh, 
though he may: spend too much 
time kidding the club’s __ boss, 


put 


| Bimbo—intramural jokes can fall 


flat. Crowd likes him a lot. 

Two Amin Bros. are finely honed 
acrobats. One twirls the other 
through the air and both rate a 
heavy hand. They provide excellent 
contrast to other acts. 

Dorothy Dorben-closer on this 
55-minute show is noteworthy for 
beautiful black-and-white costum- 
|ing, white gowns and large black 
| fans for six line girls, the reverse 
| for the four tall others. DeVoye 
: Trio joins in finale, with redhaired 
girl in a shocking red dress and in 
fine dancing fettle. Line girls are 
very competent. 

Al Wallace orch is smoothly 
geared. Show runs through May 22. 

Stef. 


Desert Inn, Las Vegas 


Las Vegas, May l. 
Jane Powell, Dave Barry, Art 


Johnson, Cleone Duncan, Donn Ar- 
den Dancers (13), Carlton 
Orch (16); staged & 
Jonathan Lucas; $2 


directed 
minimum. 


by 





| In her fifth trip to the local 
boards, Jane Powell goes over 
sounds solidly. With her sophisti- 
cated, act, she’s every inch a lady 
and every note a singer. From her 
effective entrance, when she steps 
out of an ornate gold picture frame 
in a tastefully designed evening 
gown, she registers with both the 
longhair and crewcut set. Tunes 
include “For Every Man There's 
a Woman,” “The Art of Knowing 
How,” “Maids of Cadiz,” “Moun- 
tain High, Valley Low,” “It’s a 
Most Unusual Day,” and “Ten- 
derly.” 

A costume change brings her 
into a Vaudeville-type number with 
the Donn” Arden «dancers called 
“Kickapoo Kick,” in which «she 
shows okay terping and shapely 





Among her better items | 


*she recalls the | 


Bimbo’s, San Franciseo | 


that | 


audience | 


a | 


Hayes | 


gams. 
the Carlton Hayes orch (16) with 


Leny Eversong. Paul Hebert |& Masterful touch. Jonathan Lucas 
Orch "(5), Frankie Sandi go | staged & directed for Miss Powell; 
cover, $2. ’|special material was by Jack 


Brooks. Ed Wassal is credited with 


: | designing the sets. 
; ( particularly | 
those with little or no English at | 


Dave Barry, a returnee to these 
parts, scores handily with special 
Vegas lyrics to the music of w.k. 
singing commercials; his version of 
a tv quiz as it would be done in 
i Seotland, England, and _ Russia; 
{some funny impreshes and paro- 
|dies; and even the distaffers 
‘laughed at his cracks about how 
| ladies act when they’re at home. 
Two lively holdover production 
/numbers (“La Grande Paris!” and 
'“The Ballad of Frankie and John- 
\ny”) featuring the Donn Arden 
dancers (13) and the songs of Cle- 
‘one Duncan and Art Johnson bal- 
| ance the 70-minute program which 
jruns through May 27. Duke. 


El Moroeceo. Montreal 
Montreal, May 2. 
Constance Bennett 
|Pippen and Joe Ross) ,,\George Hop- 
kins, Maury Kaye Orch (6) Johnny 
LaSalle Quartet; $1 cover. 





| Proof that a vet showman with 
ithe savvy born of good taste and 
experience can score in most any 


type of room is apparent with Con- 
nie Bennett’s offering at El 
Morocco. Other than several legit 
appearances, this is Miss Bennett’s 
first nitery stint in Montreal and 
she scores with all comers as an 
entertainer asking’ and giving no 
|quarter Although she_ reprises 
several of her songs from old films 
she seldom falls back to the “good 
old days” for patron sympathy or 
resorts to nostalgia as a basis for 
|her act. 


Back by the fine piano of Don 
Pippen and the comedy-song an- 
ics of Joe Ross, Miss Bennett 
maintains a solid tempo at all 
times. Of the ballads offered, 
here arrangement of several Cole 
|Porter numbers is perhaps the 
best. And to prove all is not soph- 
| istication, she teams up with Joe 

Ross ‘for a rousing workover of 
“Dungaree Doll’ complete with a 
‘gay shirt and_ sequin-patched 
| Jeans, 

Preceding Miss Bennett, George 
Hopkins, a newcomer to the local 
| circuit, works a frantic comedy ses- 
| sion topped by an impresh set. He 





| would be more effect if he relaxed 


jand trimmed his material. His 
| original bits are obscured in his 


|energetic attempts to cram in all | 
| comedy styles whether they fit rou- | 


Music for the shows 
|and customer hoofing is supplied 
by talented Maury Kaye and his 


| tining or not. 


orch with Johnny LaSalle’s combo | 


in the relief slot. Newt. 


Stork Room. London 
London, April 29. 
Hal Fisher (with Laura Fisher), 
Fraser Hayes Quartet, Pharos & 
|Marina, Al Brunett, Art Staddon 
| Trio, Sylvia & Her Los Chicos: 
| $2.80 cover. 





Hal Fisher, 
Miami, 


from 
lay- 


a droll comic 
headlines the current 


out at Al Burnett’s late night spot | 
from 


off Piccadilly. As a switch 
the familiar revues which they’ve 
been featuring of late, there’s a 
trio of contrasting aets, with Bur- 
nett himself playing the role of an 


Pianist Jack Elton guided | 


(with Don | 
4 


Harrah’s, Lake Tahee 
. Lake Tahoe, May 3. 


Nelson Eddy with Gale Sher- 


|} wood, Dick Drake, Lois Ray; Will 


Osborne's Orch; no cover or mini- 


;mum, 





/ Some 22 years ago. Nelson Eddy 
was at Tahoe filming “‘Rose Marie.” 

_He sounds every bit the same as 

| when he made those famous motion 

| picture duets with Jeanette Mac- 

| Donald. 

Dapper in tartan tie and waist- 
band, he seems to regard the past 
| with more than a little humor. But 
the singing is serious when he leafs 
back through such songs as “Stout 
Hearted Men” and “Rose Marie.” 
{On “On the Road to Mandalay” he 
/really kids himself with impreshes 
of Presley, Godfrey, and even a 
pretty good Nat Cole. 
| The attitude from several sea- 
|'sons ago is decidedly lighter and 
| friendlier. »” 
| Gale Sherwood, a lovely addi- 
{tion in voice and form, duets with 
| Eddy on “The Merry Widow,” and 
“If'n” among others. 

Dick Drake breaks up his part 
|of the show with stony faced ap- 
proach, not only appearing utterly 
bored but sometimes he almost 
drifts off to sleep while playing 
the mandolin. 

Dancer Lois Ray, good to look at, 
also does some fine dancing. Her 
Hollywood audition bit sees her 
try out several different dances 
for thé producer, finally getting 
the contract with a few bumps and 
grinds. Mark, 


Chaudiere, Ottawa 
Ottawa, May 4. 
Ted Lewis with Kathy Basic, El- 
roy Peace; Don Phillips, Miriam 
Sage Dancers (6), Harry Pozy 
Orch (9); $1.50 admission. 





Ted Lewis played Ottawa last in 
1920 when he was with the “Green- 
ich Village Follies,” but the gen- 
eration since then has seen him 
enough on television to bring okay 
biz to the Chaudiere Club when 
the vet arrived. He works a boffo 
stint that has the customers plam- 
| slapping throughout. 
| With him is Kathy Basic, a stand- 
out canary with plenty of looks. 
{Femme does “I Could Have 
| Danced All Night” nicely and dou- 
bles with Lewis in a run-through 





of w.k. Lewis’ familiars like 
|“Smiles,” “Baby Doll,” “After 
You've Gone,” others: His fourth 
“shadow,” Elroy Peace, shows 


|clicko tap ability in a pair’of sin- 
i gle items plus smooth work with 


Lewis who, incidentally, has 
worked a rock ’n’ roll bit into his 
“Me and My Shadow’ routine. 


Lewis only clarinet chore is a re- 
prise of his old “Tiger Rag” disk. 
Lewis displays his fine ability to 
|keep the tablesitters happy and 
with him. He uses a solid mixture 
of nostaglia, hearts-and-flowers and 
socko comedy to heavy begofts. 
On the same bill but not part of 
the Lewis company is juggler Don 
Phillips, an energetic youth who 
topples bells, clubs, rings while 
balancing on a unicyc!e atop a 
small table. Routine is standard 
but Phillips gives it slick handling 
with cycle adding thrills. Unbilled 
femme is assistant. Gorm. 


Eddvys’, K. (. 


Kansas City, May 3. 
Stet Lawrence, Pin-Ups 4), 
Tony DiPerdo Orch (8): $1, $1.50 


cove.r. 





ebullient host and emceeing the} 
show with his vigorous line of 
patter. 


Although it’s his first time over, 
Fisher has no problems with a 
|lively British audience. His 
laxed style of comedy gab, with 
his fund of yarns about medicos 
and psychiatrists, is sure for re- 
action, There’s originality in his 
offbeat impressions, particularly of 
blinking lighthouses as seen from 
the rails of a luxury liner. Then 
| there’s a complete transformation 


| in personality in his interpretation | 


of a drunk singing “My Wife Has 
| Gone and Left Me.” That provides 
a sock finish to an act with novel 
features. His wife, Laura, a look- 


ler, sits in at the ivories to take 
{good care of the modest back- 
_grounding the performance de- | 
} mands. 


| The Fraser Hayes Quartet com- 
| prises three men on bass, guitar 
and accordion and one femme vo- 
calist. They put on a lively, but 
rather noisy, pop songalog, with 
the emphasis on rock ’n’ roll. Typ- 
ical entries in a moderate show are 
“Singing the Blues” and “Hound 
Dog.” Pharos & Marina, w.k. mind- 
reading act, never fail to impress. 
The gal, blindfolded onstage, 
seems to have no difficulty in iden- 
tifying objects handed to her part-. 
ner by the customers. She gets 
the facts right, even down to the 
last detail such as the. number on 
an identity card. The two resident 
orchs put the emphasis on rhythm 


re- | 


Riding the crest with an entry on 
ithe bestselling song lists and 
| known for his work on the Steve 
Allen shows, Steve Lawrence is 
making his first stand in a midwest 
night spot. He combines with the 
| Pin-Ups for 35 minutes on the 
sprightly side and well applauded 
by the house. 


A personable youth, Lawrence 
wraps up eight songs in 24 min- 
utes, none too long for his portion 
|of the show. Over the route he 
covers a wide range of tunes, from 
'“Breezing Along with the Breeze” 
and the ever steady “Lazy River.” 


In between he goes for the stand- 
ards, such as “Birth of the Blues” 
and “My Baby Just Cares for Me,” 


| but works in his current Coral- 
labelled best seller, “Party Doll” 
ijand the new “I’ve Grown Accus- 


|tomed To Her Face.” In “Make 
Yourself Comfortable” he calls up 
a young femme from the crowd 
and brings it off a bright spot in 
the show. Some impressions by 
Lawrence come off but lightly, and 
could almost be exchanged for a 
bright song or two to probably 
perk up that portion. 

Pin-Ups have an inning to open 
the show with a military tap, and 
close it with a tom-tom number, 
their work being sprightly and cos- 
tumes handsome as usual. Spot 
looks for pleasant flow of traffic 
for this session, : 

Next it’s Paul Gilbert and Joyce 
King in May 17 for a‘ fortnight. 








for the dance sessions. Myre. | 


Quin, 
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VARIETY BILLS 


WEEK OF MAY 8&8 


Numerais in connection with bills below indicate opening day of show 

whether full or split week 

Letter in parentheses indicates circuit: (1) independent; ‘(L) Loew; (MW) Moss; 
(P) Paramount; (R) RKO; (S) Stoll; (T) Tivoli; (W) Warner 








NEW YORK CITY 


Music Hall (R) 9% 
Rockettes 
Corps de Ballet 
George Matson 
Malta & Fernando’s 
Gloria Ware 
Elizabeth Mannion 
Palace (P) 10 
Bobby Dae & Babs 


Fred Barber 

Gayle & Paul 
Jimmy Jimae & Co. 
Ben Wrigley & Co. 
Windsors 

Wally Brown 

3 Edwards Bros. 


AUSTRALIA 


MELBOURNE © Helen Pavette 
Tivoli (T) 13 SYDNEY 
George Waliace Tivoli (T) 13 
Maurice Colleano Co, Sapers Hearne 

Jim Gerald 


yo _ a Nicolas Darvas 


Queenie Paul ond _ _ 
lie Hansen Bob Bromley 
eggy Mortimer Albins 
Bill French Alwyn Leckie 
Edna Busse Frank Ward 
George Nichols Daniel Davey 
Deck Grpowd, | Mews, Jacon 
a "Dow 
Jimmy White DUNEDIN 


(New Zealand) 


Noreen Carroll Majestys (T) 13 


Wheeler & Gloria 


2 dows K Dunham & Co. 
Jandy PERTH 
Reg Park Majestys (T) 13 
& Dale Johnny Lockwood 
Bowery Piane 4 Bobby Gonzales 
Gay Dogs Bobby Limb 
Dancing Debutantes | Les Thaika { 





Toppane’s Melody- Billy Rayes 

men Dawn Lake 
Flat Teps Darryl Stewart 

BRITAIN 
AS Dancing McKennas 

Hippodrome (i) 6 Res Thompson 
Dave Gray 3 Raisner 
Johnnie Lister M & B Winters 
Kish & Valiere P & PP 


Marine Ellen 


LOND 
Derek Lawrence Hippodrome (M) 6 


Whiteley Starlets Bere, King 
OO Shan allis 
Ace @M 6 . Andrea Dancers 
Ronnie Carroll Jones & Arnold 
Bob Hatch Los Gatos 
Henderson & Kemp | Jimmy Lee 
Aerial Kenways Metropolitan () 6 
Clifford Stanton Mitchell Torok 
Cycling Brockways | Len Young 
Milton Woodward | Mundy & Earle 
Douglas Maynard Gold & Cordell 
Johnny Stewart Ray Allan 


Krandon & Karna 


K& A Alexis Brooks & Harvey 


BRADFORD 
Athambra (M) 6 | 7°Bausdium (M) 6 
Jewel & Warriss Platters 
Penny Nicholls A & B Lund 
Don Saunders Lonnie Denegan 
Marcellis Granger’s Puppets 
Nordics Benson Dulay 
Russell & Susie Lee de Lyon 
Galantas Joe Black 
BRIGHTON Viviane & Tassi 
Hippedreme (M) 6 NEWCASTLE 
Vie Oliver Empire (M) 6 
Emerson & Jayne Freddie Sales 


Gary Miller 3 Skylarks 


3 Brittons Les Marionettes 
Arroll & seeetywe Barry Anthony 
Vanda Val Roy Lance 
FINSBURY pas Larry Gordon Co. 
Gmpire (M) 6 NORWICH 


Frankie Vaughan Mippedrome ii) 6 


Francois & Zandra |A & D Paige 

Arthur Worsley Toni Kaye 

Ravic & Babe Pauline Mee 

Joe Church Iris Biair 

The Skylons Temmy Loftus 

Ossie Noble Peter Small 

— Bros. Martine Hazelle 

Keefe Bros. & A. PRINCE OF WALES 

GLASGOW (M) 6 

Smpire (mM) 6 Bernard Bros. 

Slim Whitman Sabrina 

N & N Grant Dickie Henderson 

Roy Castle 3 Monarchs 


Alien & Albee Sis 
Jimmy James 


Lee Sharon 
Magey Sarragne 


Peter Quinton SHEFFIELD 
T & P Derrick Empire (M) 6 
HANLEY Ken Dodd 
Reyal (mM) 6 Roy Rivers 

Nat Jackley Jean Turner 
Ken-Tonee Marie De Vere 3 
George Lacy Dennis Spicer 
neve O’Gorman Brian Andro 

ne De Pn 3 Deuces 
Bu om Billie Jeftrey Lenner 
Rock ‘’n’ Roll Girls SOUTHAMPTON 
Willis Grend ()) 4 
Curtis @ Jee Max Miller 

LEEDS Dunean Sis 

Empire (Mm) 6 Glyn Thomas 8 

Rubs Murray Nixen & Dixon 
Mantone Barney Powell 

Dainty 3 Paulos 
Audrey Jeans Ron & Rita 
Murray & Maidie SUNDERLAND 


Norman Vaughan 
Harry Jacobson 
Grossetto & Gaston 


Empire (MA) 6 
Eddie Calvert 
Sylvia & Audrey 





Tom cky Albert Burdon 
LIVERPOOL Nemec & Violet 
Empire (Mm) Gerry Brereton 

Tommy Steele Billy Stutt 

Freddie Bell Jeanne & Jon 
el 





Cabaret Bills 








NEW YORK CITY 


fen Seir 
Phil Leeds 
Bibi Osterwald 
Felicia Sanders 
Jimmie Daniels 
Three Flames 
Bruce Kirby 

Bive Angel 
Orson Bean 


Dewnstairs Peom 
Ceil Cabot 
Jack Fletcher 
June Ericson 
Gerry Matthews 
Julius Monk 
Daphne Hellman 
oe Brooks 
Blossom Dearie 


Dorothy Leudon Ne. 1 Fifth Ave 

Bob Gibson Bob Downey 

Enid Mosier Harold Fonville 

Jimmy Lyon 3 Hotel Ambassador 
Casanova Chauncey Gray Orc 


Jacques Zarow Jani bn ag 


Alex Alstone 





Chateau Madrid Quinkere "phusebes 
Kirna Hotei Pierre 
Goyo Reyes case Holm 
Jack Marlin L & E Roberts 
Ralph Font Orc nny a} See 
a Sateen 

cabana osep Riggs 
Will Mastin Trio Hotel Roosevelt 
Gene Baylos Sammy Kaye Ore 
Hal Loman Dcrs ‘otei Taft 
Tom _ Rockfor Vincent Lopez Orc 
Martiyn Cooper Hotel St. Regis 
T Starman Julie Wilson 
Michael Durse Orc | Milt Shaw Ore 
Frank Marti Ore Ray Bari Ore 

78J)4 iY 67.1 





Hotel Statier 
J. Dorsey Orc. 
Latin Quarier 
Jean Carroll 
Isabel & Miguel 
Georgia Reed 
Kitty Dolan 
Carmen Phillips 
Trio Cottas 
Syncopated Waters 
Jo Lombardi Ore 
B Harlowe Orc 
Hotel Piaze 
Margarita Sierra 
ted Straeter 
Mark Monte 
New Roumanian 
Lou Menchell 
Alverda 
Jeryl Chandler 
H. Roth Ore 
Old Roumanian 
Jan Bart 
Danny Carroll 
Sadie Banks 
Joe La Porte Ore 
Park Sheraton 
Jan August 
Spark Thurman 
RSVP 
Jo Hurt 
Don Carey 
Don Evans 


Town & Country 
Burnell Dancers 
Ned Harvey Ore 
La Playa 


Two Guitars 
Kostya Poliansky 
Dolores Dauphine 
Leonid Lugovysky 
Eugene & Sonya 
Andrei Hamshay 

Viennese Lantern 
Galena 
Judy Foster 
Ernest Schoen Ore 
Harold Sandler 
Paul Mann 


Viliage Barn 
Norma Smith 
Ralph Michele 
paams Davis Ore 
Larry McMahon 
Billy Kelly 
Irving Harris 
Village Vanguard 
Mae Barnes 
Lurlene Hunter 
Charles Manna 
C Williams [frie 

Waldorf-Astoria 
Johnnie Ray 
Emil Coleman Ore 
Mischa Borr Ore 


CHICAGO 


Biack Orchid 
Mel Torme 
irwin Corey 

Bive Angel 
“Calypso Jubilee” 
Jamaica Slim 
Lady Sylvia Lord 
Lady Venita 
Calypse Trie 
Al D’Lacy Ore 

Bive Note 
ae ey Ferguson 


c 
Mort Sahl 

Chez Paree 
Tony Bennett 
Rowan & Martin 
Chez Paree Ador- 


ables 
Ted Fio Rito Ore 
Cloister Inn 
Chubby Jackson’s 
Rascals (5) 
Ruth Olay 
Conrad Hilten 
“Skating Memories” 
Boyers (2) 
Clifford Guest 
Colstons (2) 
Karen 
Jo Ann McGowan 


Bill Christopher 
Paul Gibben 
Naomi Wold 
|“China” Clark 
Ann Cucksey 
Encores (4) 
Frankie Masters Or 
Boulevardears & 
Dens (12) 
Drake Hotel 
Betty Madigan 
Gate of Horn 
Win Strake with 
Richard Pick 
Shelley Berman 
Peasy Seeger 


use 

Dorothy Donegan 3 
Eddy Higgins (3) 

Mister Kelly’s 
Dinah Washington 
Slappy White 
Harry Slottag (3) 
Marx & Frigv 
Frank D’Rone 

Palmer House 
Dick Shawn 
Richiardi Jr. 
Giselle & Francois 


Szony 
Charlie Fisk Ove 





LOS ANGELES 


Bar of Music 
Beverly Hudson 
Ray Hastings 
Felix De Cola 
Linden Ore 
Cire‘s 
Lady Constance 
Les Nortenos 
Calypso Review 
Geri Galian Ore 

Ceceanut Grove 
Tony Martin 
Chiquita & Johnson 
¥, Martin Orc 

Crescende 
Four Freshmen 


Jerry 


Lenny Bruce 
Ray Toland Ore 
interiude 
Jackie & Roy 
Mocambe 
Leny Eversong 
Frankie Sands Trio 
Paul Hebert Orc 
Moulin Rouge 
Dean Martin 
Statier Hote! 
Ginny Sims 
Dick Stabile Ore 
Zardis Jazziand 
The Treniers (8) 
Seatman Crothers 
Jean Turner 





LAS VEGAS 
Desert inn Novelites , 
Jane Powell Lenny Kent 
Dave Barry Jaci Fontaine 


Art Johnson 
Donn Arden Dnecers 
Car ten Jove es Ore 


‘Havana Mardi Gras’ 

Cesar Romere 

Garwood Ven Ore 
Gt Cortez 

“Rhythm on Ice” 

George Arnold 

Kenny Davis & 

Redheads 

Buster Hallett Ore 

Ei Ranche Veges 

Joe E. Lewis 

Zsa Zsa Gabor 

The Continentals 

Dick Rice Orch 


Fleminge 
Judy Garland 
Sid Krofft 


Flamingoettes 

Lou Basil Orch 
Frement Hetel 

Ish. Kabibble & 
Shy Guys 

The Make Believes 

The Nitecaps 

Gayle Walton 
Selden Nugget 

Hank Penny & Sue 
Thompson 


Faye Ellen 


Denise Darcel 

Kings TV 

Cow Eyes Engler 

Bruce Davis 

Riviere 

“Blackouts” 

Ken Murray 

Marie Wilson 

Barry Gordon Ders 

Dorothy Dorben 
Dancers 


Ray Sinatra Orch 
Royal Nevade 
Cab Calloway 
Cotton Club Revue 
Sallie Biair 
Lonnie Sattin 
George Kirby 
Norma Miller Dncrs 


Sahe 
mala @’Cennor 
eatrice Kraft 
Larry White 
George Prentice 
Cee Davidson Ore 
Mary “— Trie 


Danny Themes 

Augie & Marge 

Copa Girls 

Antonie Morelli Orc 
Shewheet 


soous vin Garay 
et Rebel 
Gary Nelsen 
Showboat Girls 
Mike Werner Orch 


Silver slipper 


Hank Enaty 
Peo 
Bou ke 


Tura Satana 

Barbary Coast KBoys 

any Cavanaugh 

Kaye 

es nisen 

Slipperettes 

Gee. Redman Orch 
Thunderbird 

Arthur L Simpkins 

Dr. Arthur en 

Thunderbird Dnere 

Al Jahns Orch 
Tropicane 

Eddie Fisher 

Eleine Dunn 

Tybee Afra 

Ben Dova 





Judy Legan 
Nat Brandywynne 


MIAMI-MIAMI BEACH 


Americene 
Jackie Heller 
Larry Storch 
Jerry Vale 
The Archers 
Lee Martin Ore 

Balmoral 
Charlie Farrell 
Sonny Kendis Orc 
Tana Lenn 

Club Calypse 
Trepient Holiday 
rlos Vareila’s 

Cubanaires 


Di Lide 
Mandy Campo Ore 
Lord Buckiey 
Phyllis Arnold 
Maria & Toni 


Best 
Kasse Quintet 
Henry Tobias 
Mal Malkin Ore 


jt ow is pa 


Count Bernardino 
Palmetto Boys 
Fontainebleau 
Toni Arden 
Alan Drake 
Martha Bentley 
Murray Schliamme 
Al Navarro Ore 
Sacasas Orc 
Londen Towne 
Arthur Blake 
Weela Gallez 
Jean Tourigny 
Malayan 
The Riveros 
ty Panther 
Bahama Mama 
Cenrad Ho@g 





83 -¥ ijast a su BS 


Billy Mitchell Roney Jie 
Eddie Bernard Katy — 
Nautitus Serge Valdez Ore 
Milt Ross 5 O'Clock 
Syd Stanley Orc Bubbles Darlene 
Sans Souci Hotel | Tommy Raft 
Johnny Morrison Al Golden 
Freddy Calo Ore Parisian Rev 
Place Pigalle Thunderbird 


B. S. Pully The Kentones 
Dixie Evans Dick Sterling 
French Follies Rip Taylor 
Sevilie Rey Mambo Ore 
Mickey Gentile Vagabonds 


Vagabonds 
Danny Stanton 
Eddie Peabody 


Tommy Ryan 
Johnny Silvers Ore 
Rey Mambe Ore 








Saxony yore Horton 
Lamatta Bros. Jay lerno 
Calypsonians Scott & Boyd 
Cortes Ore Frank Linale Ore 
HAVANA 
Tropicana Ortega Ore 
| Tula de Palma Montmartre 


Chavales De Espana 


| Leonela Gonzalez Fajardo Orc 


Paulino Alvarez Casino Playa Ore 
S Suarez Org Nacional 
/'A Romeu Ora Betty Reilly 

Sans Souci 3 Galanes . 


Pete Hanley 
Sonia Calero 
Victor Alvarez Ww 


RENO 


Mapes Skvroom 
Margaret Whiting 


Sherman’s Models 
Dancing Waters 
Reyes Orc 





Starlets 
Bill) Clifford Ore 


ouvietae New Golden 
Ed af arodney Orc | Billy Duke 5 
verside 
Mills Bros. Sherry Martin $ 
LAKE TAHOE 
Harrah’s Dick Drake 
Nelson Eddy Lois Ray 





Gale Sherwood Will Osborne ‘Ore 


TV Quiz Game 
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requests for data on the films’ pub- 
lic acceptance. °¢ 

Situation has brought to light the 
fact that not too much has been 
done in the way of compiling rec- 
ords on indjvidual productions. 
Gross receipts are on file but in 
many instances there is no break- 
down on where a feature made 
money and where it didn’t, and 
why. Also, the press notices aren’t | 


them conveniently available. 


Result is that telecasters, in the 
case of pictures without outstand- 
ing star names and immediately 
recognizable production plusses, 
aren’t quite sure of the values. This 
is important for the obvious rea- 
son that presentation of a string of 
the lesser-important of Holly- 
wood’s minor vintage entries could 
discourage public interest in an en- 
tire season’s program. 


local stations, preparatory toe nego- 
tiating for a package of the back- 
number films, want an idea of what 
they’re bidding for and the best in- 
dication of this is the b.o. perform- 
ance of the pictures in the theatri- 
cal market. 


Variety’s Annual Lists 


Playing a key role is VARIETY. 
Queries have been coming in al- 
most daily on this weekly’s annual 
listing of the top meney-making 
pictures of each year plus the annu- 
ally updated rester of big-revenue 
pictures of all time. Network, local 
station and agency representatives 
are on the want-to-know list In such 
numbers as to attest to the relia- 
bility of Varrety’s accounting. This 
is an annual exclusive, appearing 
variously in the first, second or 
third week’s issues of January of 
each year, and the back coples are 
available at. mest key city public 
libraries, 


TV Showmen 


Continued from page 1 eae 











network or agency {fs doomed. The 
selection, care and feeding of 
shows will be done through an IBM 
machine; the traditional reliance 
en the showman who can innately 
sense a hit or a miss with a fairly 
respectable batting average will be- 
come a thing of the past. 


That such research techniques 
aren't merely some researchers’ 
dewy-eyed visions is attested to by 
the fact that NBC-TV already is 
studying presentations by several 
research companies on exactly this 
type of project. Web hasn't de- 
cided on the company or the exact 
technique to be used, but has in- 
dicated its intention of proceeding 
with a pilot study on such field 
pre-testing of programs. 

One of the proposals before 
NBC, out of a top indie research 
outfit which has done work for the 
network before but has also been 
engaged in top Government proj- 
ects, calls for telecasting of pilots 
in selected test markets against se- 
lected competition. The proposal 
is to pit the show under considera- 
tion against the regular network 
competition in a given time slot, 





pitaia 


Lic? i 


Other significant factor is that! 





| ees Continued from page 1 





ene | 


and evaluate the ratings in terms 
of that show’s particular efficiency 
against the program classification 
of its competition. Then, a second 
pilot in the series would be slotted 
in another time slot against dif- 
ferent types of competition and 
those results evaluated. 


Ratings and Interviews . 


Idea is to find where a particular 
vehicle can do best in the network 
schedule. A comedy pilot, for ex- 
ample, might do only passably well 
against another comedy show and 
a western, but might get excellent 
results against a drama and a quiz. 
Instead of guessing where it would 
excell, the networks would then 
have actual rating results with 
which to work in~planning its 
schedule. Besides the ratings, per- 
sona] interviews would furnish 
qualitative information on the pro- 
gram itself. 


Plan has wrinkles aplenty, of. 


course. For one thing, the practi- 
cal problems of selecting a test 
market, determining whether the 
pilot should be “sneaked” or ex- 
ploited heavily in an effort to sim- 
ulate normal telecasting condi- 
tions, of clearing time in the mar- 
ket for the tests during network 
hours—all present difficulties. Per- 
haps more serious is the point that 
there is no guarantee that the com- 
petition for the next season will 
be the same as during the test peri- 
od and that the research will come 
to naught. 

Whether or. not this particular 
technique is adopted, this is the 
direction research is taking, and 
it poses an unhappy future for the 
business. But with millions of dol- 
lars riding on every program deci- 
sion, the networks and sponsors 
can’t afford to be content with just 
a fair batting average and the 
sliderule technique of program- 
ming is inevitable, some execs 
state. If it takes the fun out of 
television, that’s the price *of 


tucked away and indexed to make | | growth and progress. 














substitute line suggested by the 
Code. The original wording was 
this: ‘In Paris we have a saying for 
it but we never say it, we do it.” 
Ad Code wants this as a replace- 
ment: “In Paris we have a saying 
for it but we never say it, we 
make it.” 


AA’s history has been one of 
complance with all MPAA opera- 
tions and for this reason it’s an- 
ticipated that an agreement on con- 
tent of the “Afternoon” ads will be 
reached. 


Paul Robeson 
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granted te protect a loyal citizen 
abroad, but how did Robeson meas- 
ure up te this? Miss Gleag then 
quoted a number of statements 
credited toe the colored singer 
which all verified his leanings to- 
wards Communism, and added the 
names of a long list of organiza- 
tions, all with strong Red back- 
grounds to which he belonged. 


This led to cries that the speech 
was out of order, which were shout- 
ed down by menibers who were in 
agreement with the speaker. Miss 
Gloag continued: “Are we so naive 
ag to expect Americans to let him 
go abroad and defile the United 
States?” Robeson wanted nothing 
more than personal publicity and 
te be recognized as a martyr. If 
he was so keen on going abroad, 
he should renounce his citizenship. 
“Surely,” she said, “any valid per- 
son who makes a statement that we 
are above politics is a fool, a cow- 
ard, or a Communist.” 


At the close of her speech, Ayl- 
mer quieted the uproar by saying 
that the only thing that should be 
voted for was an appeal by artists 
to be able to hear another artist. 
The resolution was carried, 


$750,000,000 AM 
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only medium with a firm grip on 
costs.” 


Sweeney pointed out that “radio 
has become fashionable again,” 
with the largest agencies recom- 
mending it to large national ad- 
vertisers. He cited Listerine’s 
$2,500,000 budget and initial entry 
of Whitman Candies with 35% of 
entire 1957 ad budget into radio 
spots as examples of the medium's 
new vitality, 























-_ 
Poland Prostie Pic 


“Warsaw 1956.” It deals with pres- 
ent day living conditions in the 
; City and, as the director explained, 
is a sequel to “Warsaw,” his prize 
winning entry in the 1953 Venice 
Film Festival. 


That picture had_ contrasted 
views of the city in 1953 with those 
from 1945 with 90° of the city 
destroyed. However, the shots 
taken in 1953 had only included 
the already reconstructed parts of 
Warsaw. Scenes of the many re- 
maining ruins had been carefully 
avoided by the camera. 


But in shooting “Warsaw 1956,” 
the camera was not that discreet. 
It has penetrated into the miser- 
able interiors of these ruins which, 
even today yet, are shelter and 
home for thousands of families. 


Over the rows and blocks of new 
buildings the camera has panned 
but briefly in this film. Just long 
enough for the terse remarks of 
the commentator, whe points out 
that most of these buildings are 
government offices, not housing 
units, although they have the ap- 
pearance of apartment houses. 

The second documentary, “Peo- 
ple from the Open Air,” deals with 
the probiems of teenagers. It was 
produced by a team of young grad- 
uates from the film academy in 
Lodz, where Poland’s major stu- 
dios are located for commercial 
and entertainment productions. 


Without the use of theatrical de- 
vices, 25-year-old director Kara- 
basz Kazimir tells his story with 
impact and stark realism. He 
shows the sub-humah living con- 
ditions in the homes which drive 
the young boys and girls in the 
streets where they aimlessly wan- 
der and loiter about. 


There is nothing for them to de 
and no place for them to go for 
recreation or entertainment but to 
the cafe houses or to one of the 14 
film houses, only one CinemaScope, 
in Warsaw—a city with a popula- 
tion of over 1,000,000. 

Objectively and without accusa- 
tion against the youths, the direc- 
tor develops his theme and traces 
the causes which lead to delin- 
quency. He offers neither solution 
nor answer, but presents the prob- 
lem with thought rousing impres- 
siveness. 


@ Comrade Prostitutes 


“Paragraph Zero,” a documen- 
tary about prostitution, is actually 
a protest against the omission of 
a legal statute in Poland’s present 
constitution regarding this human 
problem. (Until facts proved the 
contrary, Communists have 
claimed that prostitution is one of 
the evils of the corrupt capitalistic 
societies which could never de- 
velop in socialistic societies. Laws 
pertaining to it were believed to 
be superfluous even in Russia, 
therefore). 

“Paragraph Zero” was produced 
by the young graduates in cooper- 
ation with. -police which per- 
mitted the filming of a routine 
roundup. The purpose of these 
periodical roundups is te save, if 
possible, the very young girls from 
becoming unredeemable profes- 
sionals. Parents are notified and 
requested to take their daughter 
home from the police station, of 
te give their consent to have girl 
placed in an institute or convent. 

The picture has been directed 
with straightferwardness and great 
sensitivity by youthful director 
Borowik Wlodzimierz and without 
trace of sensationalism or cyn- 
icism. 

But besides this heavy fare, the 
selection of documentaries shown 
me included also several enter- 
tainment and cultural pictures. 
These were color films. Astonish- 
ingly well done and impressive 
was “Nikifor,” which presents the 
life and some of the works of one 
of Poland's contempora artists, 
who had a successful exhibition in 
London recently. 

Very tuaeful, picturesque and 
colorful is the CinemaScope pro- 
duction of the “Silesia” folkdance 
and song ensemble. : 

The quality of all films was uni- 
formly good and professional. The 
direction, imaginative, effective 
and to the point. The photography. 
artistic and clear. And the sound 
distinct and well balanced and 
controlled. 

The Warsaw studios produces 
yearly 30 documentaries. Cost 
ranges from 300,000 to 10 million 
Zlotes each. (24 zi. equal 1 dollar). 
Most of the technical equipment is 
British-Gaumont. The studio uses 








-| Agfa and Gevert film, 
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Chi's Stock Bridge’ to Tour Barns; 
U.S. Play Fest at Sharon; Silo News 


Chicago, May 7. 

The recent Studebaker Theatre 
stock production of “View From 
the Bridge” is scheduled to be 
revived for a strawhat tour this 
summer. The Stage & Arena Guild 
of America is mapping out a silo 
trek for the company, with Luther 
Adler again heading the cast. 

The production, which opened at 
the Studebaker as part of the local 
stock series, was subsequently 
moved to the Harris Theatre here 
for a three-week run. 





American Play Fest 
Sharon, Conn., May 7. 

A longrange theatre festival of 
American plays of the past 50 
vears gets underway at the Sharon 
Playhouse this summer. Nine en- 
tries are scheduled for the June 2- 
Aug. 31 semester, with others to 
be presented in subsequent sea- 
sons. Judson Philips is executive 
director of the operation, which is 

going into its seventh year. 


The lineup of plays for the first 
of the festival series includes “‘Re- 
union in Vienna,” “Winterset,” 
“Burlesque,” “Ned McCobb’s 
Daughter,” “The Beggar on Horse- 
back,” “Blind Alley,” “Summer 
and Smoke,” “Animal Kingdom” 
and “The Time of Your Life.” 





‘Witness’ to Open Philly 
Philadelphia, May 7. 
The Playhouse in the Park, 
Philadelphia’s municipally-oper- 
(Continued on page 68) 


Vancouver’s 1958 Festival; 
All Arts Included; But Nix 





Of Guthrie Is Already In, 


Vancouver, May 7. 

The festival bug has bitten this 
Pacifie seaport. It plans a festival 
of the arts from: July 19 to Aug. 10 
next year, when British Columbia 
province will be 100 years old. It’s 
budgeted at $310,000, but one ot- 
ficial had said, ““We won't worry if 
we go $100,000 over that.” 

Gunther Rennert, producer-di- 
rector of Stuttgart and Hamburg 
States Operas, has been signed to 
produce and direct an opera. Ty- 
rone Guthrie has turned down a 
bid to direct an untitled play dra- 
matizing the growth of B.C., com- 
pleted by playwright Lister Sin- 
clair (“The Blood Is Strong.”) «a 
N. Y. director is now being sought. 
Nicholas Goldschmidt, head of To- 
ronto Conservatory’s opera school, 
is artistic and managing director, 
taking over this June. 


Glenn Gould, Canadian pianist, 

and William Primrose, British vio- 
linist, have been signed. Five sym- 
phony concerts; preem -of prize- 
winning chamber-musiec work in a 
composer’s competition; and a jaz 
concert are in the works. 
_ First festival will likely be held 
in a large movie house, but the ’59 
One, already mooted; will be in a 
hew $4,000,000 civic auditorium. 


PUT UP INDIE TICKET 
FOR EQUITY ELECTION 


Another factional skirmish has 
broken out in Actors Equity. What 
is generally regarded as the dissid- 
ent element, headed by Bill Ross, 
has entered a partial independent 
slate of chorus-representative can- 
didates for council in the union’s 
approaching annual electon. It 
Was put up in opposition to the 
politically unaffiliated ticket se- 
lected by the union’s nominating 
committee, 


The indie card, submitted last 
Week just prior to the deadline, in- 
cludes only the chorus candidates. 
The stand being taken by the in- 
dependents based on a technicality, 
is that the slate selected by the 
nominating committee does not 
really represent the union’s chorus 
membership. The conflicting tick- 
ets involve only four of the 15 
Council spots to be filled. 

The indie candidates for five- 
year terms are Charlotte Foley, Tao 
Strong and Eddie Weston, the lat- 
ter an incumbent not named by the 
nominating committee. They're op- 
Posing Jack Leigh, Howard Rob- 
erts and Mary Roche. The indie 
Candidate for a three-year term 
is Edward Becker, running against 
Ralph Lowe, 
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London Stoll Reopening 
With Admish Tax End 


London, May 7. 

The Stoll Theatre in Kingsway, 
London, which closed March 25 be- 
cause of “crippling” admission tax, 
is to reopen May 13 with a pre- 
sentation of Italian opera. Prince 
Littler, chairman and managing di- 
rector of Stoll Theatres Corp., said 
at the time of the shuttering that 
if there was any tax relief in the 
government budget the decision on 
closing would be reviewed. All 
admission tax on legit was abol- 
ished by the government. 

After announcing that the thea- 
tre would be reopened, Littler ex- 
plained that without the tax relief 
it would have been “most improb- 
able” that the Stoll would have 
been reopened as a theatre. 


Apprentice Bid | 
Is Turned Down 
By ATPAM Board 


The board of governors of the 
Assn. of Theatrical Press Agents 
& Managers has rejected as uncon- 
stitutional a recently - submitted 
plan to alleviate a jam-up of ap- 
prentice drumbeaters in the union. 
In doing so, the board ruled that 
the union had been in error in 
permitting the adoption of a sim- 
ilar procedure in 1952. 

The thumbed-down measure, 
presented to the board by the New 
York pressagents’ chapter, called 
for a moratorium of at least one- 
year on the enrollment of new ap- 
prentice publicists. Along with the 
holdoff, it was requested that all 
present p.a. novitiates be admitted 
into the union at the expiration of 
the required three-year apprentice- 
ship. 

The board has agreed to recon- 
sider its turndown to see if a solu- 
tion to the difficulty can be worked 
out. But, before any such steps 
are. taken,. however, it has asked 
that all members of the N. Y. press- 
agents’ chapter be canvassed as to 
what action they feel should be 
taken. The rejected plan had been 
Okayed at a chapter meeting at- 
tended by about 25 of the 85 mem- 
bers. 

If the chapter membership. fa- 
vors remedial action, the board has 
indicated it will attempt to find 
another solution. The apprentice 
p.a. congestion stems from the 
present ATPAM rule permitting 
the enrollment of six new candi- 
dates annually, while only two-a- 
year are allowed to enter the 
union. When the: regulation was 
first adopted, the ratio, considering 
the apprentice dropout at the. time, 
was considered feasible. 

However, with most apprentices 
now tending to stick out the three- 
year period (possibly because 
they’re getting as much as $75 
weekly compared to $25 a few 
years ago) the six-to-two setup is 
mathematically illogical. The re- 
sult is that although some appren- 
tices are completing the trial term, 
they’re winding up on a waiting 
list because of the two-per annum 





} entrance limit. 





Marcel Prawy Arrives 
To Scout U.S. Musicals 


Marcel Prawy, executive produc- 
er for the Vienna Volks Opera, has 
arrived in New York for a stay of 
several months. While here he will 
engage in casting and the acquisi- 
tion of properties. Prawy, who in- 
troed American musical operetta 
in postwar Vienna, expects to put 
on “Brigadoon,” “Can-Can” and 
“Pajama Game” there next season. 

The Volks Opera is the light 
opera branch of the Vienna State 
Opera and, like its parent, is state- 
owned. Prawy is a U. S. citizen 
who pioneered American musicals 
in Vienna against considerable op- 
position from “conservatives.” 

Opera runs 10 months out of the 
year, on a repertory basis, with 
works staying on the sked for sev- 
eral years. 


| 





NEGOTIATOR-ACTOR 


Frank Maxwell Booked Into 
Davises’ Finger Lake Tent 








Frank Maxwell does Sakini in 
“Teahouse of the August Moon,” 
the opening bill at the Finger 
Lakes Lyric Circus for Walter and 
Virginia Davis. Maxwell got con- 
tract following contract negotia- 
tions betwen Actors’ Equity and 
Musical Arena Theatres Assn. 

The actor headed the union com- 
mittee in the confabs, while Mrs. 
Davis was a MATA representative. 


Mixed Lingo 
Legit in Zurich 
June Festival 


Zurich, April 30. 

A multi-lingual legit program is 
scheduled for the upcoming June 
Festival here. The plays, which 
will be presented at the Schaus- 
pielhaus, will be given in English, 
French, Italian and German. ur- 
ing the same period the Stadtthea- 
tre will offer three ballets and four 
operas. 


The play lineup ineludes Lon- 
don’s Royal Court Theatre in vres- 
entations of John Osborne’s ‘‘Look 
Back in Anger” and William Wych- 
erley’s “The Country Wife.” A solo 
Shakespeare recital will also he 
given by Sir John Gielgud. The 
regular troups at the Schauspiel- 
haus will offer a new production 
of Schiller’s “Don Carlos” ard the 
German-language preem of Thorn- 
ton Wilder’s “Alcestiad,’ which 
preemed in Edinburgh in 1955 un- 
der the title, “A Life in the Sun.” 


The Theatre Nationa) of France 
will present Maria Casares in 
Racine’s “Phedre,” Moliere’s 
“Etourdi” and Jean-Louis Barrault 
in Jean Vauthier’s one-man plav, 
“Le Personnage Combattant.” Ital- 
ian legit will again be represented 
by the Piccolo Teatro della Citta 
de Milano. 

A new ballet, “Prisma,” by Swiss 
composer Nico Kaufmann, will be 
presented as part of the dance vro- 
gram, which will also include Rela 
Bartok’s “Miraculous Mandarin,” 
performed by Hungarian retugee 
dancers, and a one-week stand of 
the London Royal Ballet, which 
will be making its first appearance 
in this country. 

The opera segment will include 
the world preem of Arnold Schoen- 
berg’s “Moses and Aaron,” the £a- 
ropean debut of “The Silver 
Heron,” Ikuma Dan’s Japanese op- 
era, and the Teatre La Fenice of 
Venice in Verdi's ‘“Trovatore” and 
Pucini’s “Girl of the Gloden West.” 
The festival runs from -May 31- 
July 4. 








Wilder Keeping Busy 
Playwright ‘Thornton, Wilder, 
currently travelling in Europe, has 

(Continued on. page 71) 


‘Bus’ Pays 307%, Profit 
To Date on 606 Stake 


Bakers of “Bus Stop,” a two- 
company hit of the 1954-55 season, 
have been paid. $184,000, or 307% 
profit thus far on their $60,000 in- 
vestment. That represents. the 
usual 50-50 split with the manage- 
ment on -the $368,000 total dis- 
tributed profit to date, including 
recent $12,000 divviy covering in- 
come for the six months ending 
last February 28. 

Revenue for the half-year period, 
after deduction of director Harold 
Clurman’s 5% share of the profit, 
was $11,271. That hiked the total 
net on the Robert Whitehead-Roger 
L. Stevens production to $369,620. 
The six-month coin accumulation 
included foreign and stock royal- 
ties and income on the sale of the 
William Inge play to 20th-Fox for 
$75,000 down, plus weekly pay- 
ments on profit stanzas up to a 
$250,000 ceiling. 


W. K. Huff Quits Job 


Philadelphia, May 7. 

William K. Huff, executive di- 
rector of the Philadelphia Forum 
since its inception 36 years ago is 
retiring from the Academy of Mu- 
sic. 

The first appearance here of the 
de Paur Opera Gala marked Huff’s 
farewell. Included were scenes 
from “Four Saints in Three Acts” 
and “Porgy and Bess.” The Forum 
exec leaves for Florida next month. 











Tax Relief for London Legit Not - 
Likely to Restore Extravaganzas: 
Bergere a Smash But Big Risk 





» 


George Freedley Lists 
More Integrated Shows 


New York. 
Editor, VARIETY: 

I have been jnterested in the 
comments in VARIETY recently 
about integrated Negro and white 
casts of Broadway shows. The list 
might also include “The Emperor 
Jones” (1920), “All God’s Chillun 
Got Wings” (1924), “In Abraham's 
Bosom” (1926), “As Thousands 
Cheer” (1934), “This Is the Army” 
(1942), “‘Winged Victory” (1943), 
“On the Town” (1944), “Finian’'s 
Rainbow” (1947) and “Call Me 
Mister” (1947). 

There were also a number of 
Federal Theatre Project produc- 
tions with mixed casts. 

George Freedley, 
Curator, Theatre Collection. N. Y. 
Public Library. 


‘Barbara - Hamlet’ 
As Tandem Unit 
For Road Tour 


Waco, Texas, May 7. 

Next season’s contemplated tour 
of the current Broadway produc- 
tion of “Major Barbara” may 
emerge as a two-in-one project. 

Robert L. Joseph and Producers 
Theatre, 
Shaw revival at the Morosco Thea- 
tre, N. Y., are planning to send 
out the show as an alternate entry 
with the Paul Baker version of 
“Hamlet.” The latter, presented 
at Baylor U. here last year with 
Burgess Meredith in the title role, 
was revived’ at the university last 
week. 

This time, however, Merdith 
was a spectator along with Charles 
Laughton, Cornelia Otis Skinner, 
Eli Wallach and Anne Jackson 
(Mrs. Wallach). All are appearing 
in “Barbara,” which cancelled its 
April 29 performance to permit 
them as well as Joseph, Robert 
Whitehead (executive producer of 
the Producers Theatre) and pro- 
duction manager Harry Young to 
plane here to catch the Shakes- 
peare tragedy. 

The contemplated touring setup 
would have the “Barbara” com- 
pany appearing in both produc- 
tions, which would utilize the 
same basic_ scenery. The “Ham- 
let” cast would include Meredith 
in the. title’ role, Laughton as 
Polonius, Wallach as the King, 
Miss Skinner as Queen Gertrude 
and MisS ‘Jackson as Ophelia. 
“Barbara” is scheduled to end 
its Broadway run next May 18 and 
begin touring in September. Dates 
set thus far include an Oct. 28- 
Nov. 2 stand at the State Fair 
Auditorium, Dallas, 


Prez of British Equity 
Raps the Arts Council 


London, May 7. 
The abolition of admissions tax 
on the legit theatre was perhaps 








“the happiest news of the year,” | 


said Felix Aylmer, president of 
British Actors’ Equity at its annual 
meeting April 23. 


“But,” he cautioned, “no one will | 


suppose that all theatres through- 
out the land will henceforth be 
preserved as a result. At least the 
gradual encroachment of the me- 
chanical media will now be 
brought about by the natural laws 
of change, no longer accelerated 
by a punitive taxation appropriate 
to that age of Puritan bigots who 
saw the theatre as the Gate of 
Hell.” 

The Arts Council of Great Brit- 
ain, Aylmer said, had looked after 
its own interests in the plea for 
tax relief, and had “shocked all 
lovers of the drama” by announc- 
ing its support of the tax even if 
it meant letting the rest of the pro- 
fession starve. 

“Fortunately,” he concluded, 
“this inexcusable act of sabotage 
was finally exposed and failed.” 


presenting the Bernard | 


By HAROLD MYERS 

3 London, May 7. 

| Not even the total abolition of 
_the admission tax on the live thea- 
| tre, conceded by the Chancellor of 
| the Exchequer and effective from 

May 5, is likely to encourage a re- 
| Vival of spectacular musical pro- 
'ductions and revues in the West 
End. They’re still regarded as far 
too chancy by most of the indie 
managements, 

_That’s the generally accepted 
view around Shaftesbury Avenue, 
expressed within a few days of the 
boff opening of the new Follies 
Bergere revue, “Plaisirs de Paris” 
at the. Prince of Wales. And, para- 
doxically, the factors that made 
that show into a smash, are enough 
to scare off other managements. 

The Follies revue cost around 
$120,000 to mount, and one half of 
the investment went in costumes 
and decor. As a twice-nightly at- 
traction it can, when the tax relief 
starts in the week of May 6, gross 
around $25,500 a week; but due to 
the heavy operating costs, will 
need around six months of near 
capacity biz to pay off. The pre- 
vious Follies revue, with a sub- 
stantially smaller investment, made 
a profit of about $120,000. 

Although the formula of the 
“girlie-girlie” show has proved a 

(Continued on page 69) 


‘Journey’ Will Be 80th 
Item of Exchange Setup; 
Figure It to Cost 206 


When “Long Day's Journey Into 
| Night” holidays for a week, July 
| 2-6, to permit the company to fly 
}to Paris as America’s 1957 entry 
in the International Theatre Festi- 
val, it will be by actual count the 
80th presentation and will be 
hitting the 80th nation under the 
International Exchange Program. 

This summer will be the fourth 
drama marathon in the French 
capital. America was represented 
bs “Skin Of Our Teeth” and 
“Medea” previously, but the State 
Dept. put up no coin so there was 
no play sent over last summer. 

“Journey” will play in the Sarah 
Bernhardt, retitled for the Festival 
as the Theatre des Nations (A. M. 
Julien, director), Under the French 
terms the visiting show takes the 
entire boxoffice. State Dept., via 
American National Theatre & 
Academy, Manhattan, is guarantee- 
ing the difference in cost. With 
transportation at least $1,000 per 
head, an edueated guess is that it 
will stand the Government around 
$20,000 to be represented by the 
Eugene O’Neill work, which had 
its world premiere in Europe 
| (Sweden) last summer. 


‘DESK’ PROFIT BETTERS 
100% ON $75,000 ANTE 


Subsidiary income has pushed 

the original Broadway production 
of “Desk Set” past the 100% profit 
mark. As. of a Dec. 31 account- 
ing, the William Marchant comedy 
had netted $75,712. Of that amount, 
$70,000 has been distributed equal- 
'ly between the management and 
|the backers, giving the latter a 
| 47% profit thus far on their $75,000 
| investment. 
The audit on the Robert Fryer- 
|Lawrence Carr production, which 
had a 37-week Broadway run last 
|season, covered the final five 
'months of 1956. Income during 
that period included $7,307 royalty 
from the Coast production, $491 
additional from 20th-Fox on its 
$75,000-plus bonus purchase of the 
film rights. 

The Coast edition, with Shirley 
Booth repeating the starring role 
she originated on Broadway, was 
initially presented last summer. It 
was recently revived there, with 
Miss Booth again headlining, and is 
now playing the Harris Theatre, 
Chicago. 




















First performance of a new bal- 
let, “The Myth of the Pomegran- 
ate,” based on the Graeco-Roman 
legend of Proserpina and choreo- 
graphed by Esther Brooks, will be 
presented by the Cambridge Ballet 
Theatre on two successive Satur- 
days (18) and (25) at Brattle Thea- 
itre in Harvard Square. 
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Show On Broadway 


A Moon For The 
-Misbegotten 


Carmen Capalbo-Stanley Chase produc- 
tion of a drama in four acts by Eugene 
O'Neill. Staged by Capalbo. Stars Wendy 
Hiller, Franchot Tone, Cyril Cusack. 
Scenery, William Pitkin; lighting, Lee 
Watson; costumes, Ruth Morley. At 
Bijou, N.Y., May 2, 1957; 36.90 top. 

Segle HOGAN cic ese doeces Wendy Hiller 


Mike Hogam§ ...cccceetdes Glenn Cannon 
Phil Hogan... .cecscces Cyril Cusack 
James Tyrone Jr. ..... Franchot Tone 


. William Woodson 


Of the 39 plays written by the 
man commonly rated America’s 
greatest playwright, this was the 
last. In it he indulges unstintedly 
in sheer gabbiness, especially in 
the first two of the four acts. Many 
will quarrel that the words are too 
many, the characters too puny and 
the action too slow. Nonetheless. 
the genius of the man still shines 
through and in a generally lack- 
lustre legitimate season “A Moon 
For The Misbegotten” is surely a 
memorable emotional experience. 

The difficulties of this particular 
manuscript are apparent. It was 
written in 1943, produced by the 
Theatre Guild in 1947 and then 
closed on the road because of cast- 


Stedman Harper ... 





obliged to modify some of his orig- 
inal demands, especially as regards 
the female character first written 
as a misshapen lummox of a farm 
girl. 

The present mounting of the 
work by Carmen Capalbo probably 
comes as close to solving the cast- 
ing problem as could be expected 
though Wendy Hiller, who misses 
a personal tour de force by inches 
only, is too attractive a figure to 
be wholly consonant with some of 
the allusions to ugly lumpiness in 
the script. _ 


Playgoers will be arrested— 
some may even be shocked—by the 
bawdy Irish colleen on a Connecti- 
cut pig farm played by an actress 
remembered for her well-bred suf- 
ferings in “The Heiress.” Perhaps 
Miss -Hiller’s performance would 
have approached more complete 
fullness had the director solved 
the occasionally stilted inaction in- 
herent in the play; but,with due 
acknowledgement of a few mental 
reservations, hers is a stunning job 
of acting and should go into the 
record as a successfully met test 
of Miss Hiller’s right to command 
stellar status as an emotional per- 
former of versatility and depth. 

It is the acting of Miss Hiller, 
Cyril Cusack and finally, after a 
hesitant start, of Franchot Tone, 
that stands out. They meet O'Neill 
on his own terms. As with other 
works of the dramatist, the main 
roles are technically demanding in 
the extreme and exhausting as} 
hightly chores. 

Conceding nothing to this gen- 
eration’s fondness for frivolity in| 
plot and smartness in setting, the | 
present ‘drama is frankly pathetic | 
in the first and sordid in the sec- 





|ing their heads. 
{chuckles could be heard at the 


economical 


knowing and adroit performance, 
seemingly effortless, it is nonethe- 
less booby-trapped all the way for 
missteps-of exaggeration which the 
actor, and director Capalbo, have 
scrupulously avoided. 

There are two bits. Glenn Can- 
non is seen briefly as a runaway 
brother of the girl and William 
Woodson comes on in _ riding 
breeches as a neighborhood mil- 
lionaire against whom the Irish- 
man vents outrageous insolence. 
Standing face to face with two of 
the most verbose characters ever 
written, it is the misfortune of ac- 
tor Woodson to open his mouth to 
say something and be machine- 
gunned into silence; 

The dilapidated residence of the 
Hogans was designed by William 
Pitkin and is a convincing picture 
of squalor. Under the circum- 
stances, the credit to Ruth Morley 
for “costumes” is pretty Pe 

and, 


Ballet Review 


American Ballet Theatre 

It’s pony-tail month on 2nd Ave. 
Under the aegis of the Ballet Thea- 
tre Foundation, the American Bal- 
let Theatre is having a “festival” 
of new works in a series of Mon- 
day night previews or “dress re- 
hearsals” at the Phoenix Theatre. 
In suecessive weeks, 15 ballets will 
be premiered, the first and last 
programs being danced by the reg- 
ular company, and the Ballet The- 
atre Workshop taking over the 
stint for the 2nd and 3rd Mondays. 

The initial program (6) consisted 
of four ballets, ‘‘Festa,” a graceful 
improvisation to Rossini‘s music, 
“Journey,” an apostrophe to death 
to music by Bela Bartok, “Annabel 
Lee,” a short enactment of the fa- 
miliar Edgar Allan Poe poem, and 
“Blood Wedding,” a reincarnation 
in dance of Federico Garcia Lor- 
ca’s play. 

“Wedding” bears the American 
Ballet Theatre’s customary trade- 
mark. The two leads are reward- 
ingly danced by Nora Kaye and 
John Kriza, the story is a stark 
tragedy told in economically im- 
passioned terms, it is done with 
dignity and power. Despite some 
mystical veiled spirit hocus pocus, 
there is useful excitement in cho- 
reographer Alfred Rodrigues’ logi- 
cal use of Denis Aplvor’s musical 
evocation. 

Kenneth MacMillan’s choreogra- 
phy for “Journey,” a study of the 
last throes of a despairing spirit, 
occasionally has aficionados shak- 
A few skeptical 





green-hued skeletal grotesqueries, 
yet thanks to MacMillan’s perspi- 
cacity and Miss Kaye’s lithe and 
precision, “Journey” 


Wm. Morris Staff Cut 
Reflects a Legit Trend 


A recent ‘personnel cut in the 
legit department of the William 
Morris agency apparently reflects 
increasing pressure on the major 
talent agencies in the stage field, 
as well as a dwindling volume of 
production activity. 

Those hit by the Morris office 
cut include Nate Beers, a member 
of the department for nearly 15 
years and a veteran of more than 
25 years in legit talent repre- 
sentation; Bruce -Savan, 
been with the agency about two 
years, and two-assistants, George 
Litto and Bob Sheer. Beers’ exit 
becomes effective June 1. 

Remaining as heads of the Mor- 
ris legit department are Charles 
Baker and Joe Magee. 


SUSPEND BAN ON SALE 
TO PACKAGE TOURERS 


The N. Y. City License Commis- 
sioner’s ban on the sale of 10 or 
more tickets to a Broadway show 
to unlicensed purchasers has been 
temporarily suspended. The sus- 
pension will remain in effect until 
N. Y. Supreme Court Justice 
Henry Epstein hands down a deci- 
sion on a temporary restraining 
order obtained last Friday (3) by 
Theatre Trains and Planes, Inc. 

A hearing before Justice Epstein 
was scheduled for last Monday (6) 
morning, but was adjourned until 
last week. 


United Scenic Artists 
$$ Gesture to Frenchman 


New York. 








Editor, VARIETY: 

The United Scenic Artists Union 
has contracts with Broadway pro- 
ducers of dramatic plays, musicals 
and ballets, pertaining to fees for 
services rendered to producers of 
a particular show by Scenic Design- 
/ers and Costume Designers. 


One of the clauses of the agree- 
ment calls for 50% of the original 
designing fee whenever the stage 
settings or costumes are used for 
television broadcasts from that 
production. 


In the past seven years, this 
Union, on many occasions, has col- 
lected additional fees under that 
clause, and one-half of the money 
collected, is given to the Scenic or 
Costume Designers involved, and 
the other half is deposited in a 
Sick & Benefit Fund. 

Recently, the Sadler’s 
Ballet of “Cinderella” was flown 
here for television broadcast by 
| National Broadcasting Co. The 
|television settings were recreated 


Wells 





1 aspect. To tl dern ear the | becomes more than an experiment | by one of our designers, but the 
ond aspect. 1o the modern ea *!and might well find its way into/original costumes, as designed by 
author’s penchant for Irish spoof- | 


ing, booze-fighting and _ verbal | 
pyrotechnics is sometimes curious- | 
ly dated, belonging to an era long | 


the ABT repertoire. 


Lupe Serrano and Scott Douglas 
execute Erik Bruhn’s choreography 


| Mal-Cles, who is not a member of 
| this Union, were used. 
|} Through a conversation with the 


who’s |’ 


Saratogian (of Saratoga). 


the French opus. 


years ago in the West End. 


7 * 
Inside Stuff—Lesit 
a 

John Huntington, producer at the Spa Summer Theatre in Saratoga 
since 1947, has turned dramatic critic. : 
been writing a weekly review of a Broadway production, for papers 
in several of the cities from which his strawhat draws patronage. They 
include The Glens Falls Times, The Gloversville Leader, and The 

Huntington, whose by-line identifies him as 
of the Spa Summer Theatre; is paid for the critiques. 
around 300 words, make colorful reading. 

In a rave notice on “Hotel Paradise,” at the Henry Miller Theatre, he 
wrote that he never attempted to do farce in his summer theatre, be. 
cause of difficulty in visualizing “believability” from a script, but hats. 
offed Bert Lahr and all associated with the New York production of 


For several months, he has 


They run 


‘ 


London producer Henry Sherek contradicts a statement in last week's 
issue of Vartety that “The First Gentleman” was a “moderate” hit 12 
It had a 70-week run, he notes. 
points out that the screen rights to the Norman Ginsbury play were 
never held by Paramount, as reported, but by Columbia, which filmed 
it in England. The picture was never released in the U.S. 


He also 





Silver Wedding 


Glasgow, May 1. 
George & Alfred Black presentation of 
new comedy in three acts (five scenes), 
by Michael Clayton Hutton. Stars Evelyn 
Laye, Frank Lawton, Marie Lohr. Staged 
by Charles Hickman, Decgr, Anthony 
Holland. At King’s Theatre, Glasgow, 
April 29, ’57, prior to London production. 
$1.20 top. 


Diana Marlowe .......... Miranda Connell 
Simon Marlowe ...... eudesd Brian Smith 
Sir Robert Marlowe ......Frank Lawton 
Lady Marlowe ...... eeeeee-- Evelyn Laye 
Lady Charlton ......e..+-:- Marie Lohr 
Stella Manners ............ Joan Benham 
Moving Men ...... Denver Thornton and 


Roy Hawksworth 


New comedy by Micheal Clayton 
Hutton is lightweight fodder, de- 
signed primarily for a summer eve- 
ning’s entertainment, and shapes 
up as having so-so chances for run. 
It is a vehicle for talents of Evelyn 
Laye on return after many years 
to legit stage from musicals and of 
her husband, Frank Lawton, also 
back after recent severe illness. 


Clever cast seize every comedy. 
opening and make the most of the 
flimsy fodder to good results. 


Miss Laye gets under skin of 
role of the self-willed Lady Mar- 
lowe, wife of an English diplomat, 
who announces on her 25th wed- 
ding anni that she plans to leave 
her spouse and elope with an 
American to Tangier. The plan 
leaves hem husband (Frank Law- 
ton) and two children aghast. Hus- 
band is a dignified London politi- 
cian of Cabinet rank. Wife throws 
at him a bundle of letters he has 
penned to various women in world 
capitals over the years. 

Three acts are taken up with 
working-out of the plan. Interest 
is held well enough but the second 
act would benefit from trimming. 
Finale twist is novel but hardly 
strong enough to wind play, al- 
though, at show caught, outfront- 
ers seemed amused, 

Marie Lohr, as Lady Marlowe's 
| mother, an ex-musical comedy girl 
|of London’s earlier stage davs, gar- 
| ners many yocks with handling of 
| witty lines, majority asides on Brit- 
ish way of life. Her “I remember 
| when” lines have wit and bite. 
| Frank Lawton is well cast as the 








before immigrant exclusion legis- | for “Festa” with serene efficiency, | Sadler’s Wells management and| English diplomat in @ quandary 
and only when Rossini becomes|the Sol Hurok office, they agreed | As the two youngsters Miranda 


lation. But O’Neill’s dialog is still | 
O'Neill’s disiog and- would that | 
more. of the current crop of play- | 
wrights had its equivalent sing and | 
Ing. 

Franchot Tone’s role is that of 
James Tyrone Jr., who also is de- 
picted, years younger, in O'Neill's 
other work about his own kin. } 
“Long Day’s Journey Into Night.” | 
Incurably addicted to bottled -spir- | 
its and self-pity, one-part poet. 
one-part ham and eight parts quag- 
mire, this is no easy realization for 
an actor. He has to represent al- 
ternately many contradictory traits, 
including mocking his own mock- 
ery, hopelessly involuted and 
damned. As the evening progresses. 
so does Tone, and in the end he 
makes a major job of it. 

The moon mentioned in the title | 
is shining down on the shanty as} 
the husky Josie Hogan, in her best 
dress, awaits her lover. He is late 
in showing up, during which her 
gamut of reactions and her father’s 
shenanigans tell much. Behind her 
loose talk and boasted promiscuity 
there lurks a love-starved virgin. 
Once the neurotic suitor has finally 
blurted out his self-loathing and 
waxed drunk, he spends the night 
sleeping in her arms on the porch 
in the moonlight. The girl tells 
her father in the morning that she 
is a virgin who has given birth in 
the night to a dead child. 

Plainly this not the stuff of 
which longrun hits or blockbuster 
films are fashioned. It may not 
even be topflight O’Neill but it is 
authentic O’Neill, tortured, tender 
and somehow spiritual in its fiaal 
feeling. 

Cyril Cusack helps make it come 
alive. An alumnus of the Abbey 
Players of Mhlin, he is making 
his Broadway debut as the old 


sonorous does the airiness seem at 
odds with the music. “Annabel 
Lee’ is a ‘ballet by George Skibine, 


| to musie’ by Byron Schiffman, and 


the Poe poem is sung by 
Driscoll. It is a sombre briefie that 
neither Ruth Ann Koesun’s charm 
nor Kriza’s energy can rescue from 
the macabre. 

With the programs, question- 
naires are distributed asking the 
audience which ballet it likes best, 
which least, whether previews for 
Ballet Theatre Foundation mem- 
bers seem a good idea, and what 
suggestions members wish to make 
for the future. Although the Bal- 
let Theatre Workshop feeds talent 
upward to the first team, a fair 
counter-question might be, whence 
comes another ballet tragedienne 
like Nora Kaye? Geor. 





CREATIVE ARTS CITATIONS 


Atkinson, Anderson of Legit 
Among Boston U Honorees 








Boston, May 7. 

Brooks Atkinson, drama critic of 
the New York Times, and play- 
wright Maxwell Anderson were 
cited for distinguished contribu- 
tions and achievements in the arts 
at the celebrity dinner climaxing 
Boston U’s confab on the creative 
arts Sunday night (5). 

Also receiving citations at the 
Sheraton Plaza Hotel were Eu- 
gene Ormandy, conductor of the 
Philadelphia Symphony. Orch., Ly- 
man Bryson, the CBS program 
moderator; Karl Zerbe, American 
painter; Dorothy Adlow, art critic 
of Christian Science Monitor; Clif- 





Irish varmint. An enormously 


ford V. Buttleman, music educator. 


Loren | 


|to make payments to the United 
Scenic Artists Union of one-half 
|of the designing fees for costumes 
|used, which amounted to $705. 
The Executive Board of the 
United Scenic Artists, at my sug- 
| gestion, authorized me to send the 
full amount of this money to the 
| foreign Designer, Mal-Cles, who is 
jnow residing in France, even 
| though he is not a member of this 
| Union, as we feel that fellow-art- 
| ists should be compensated for any 
| additional use of sets and costumes 
| other than the original production 
for which they were designed. 
| A similar collection of money 


. 8 . m | Som ary ’ | 
| was made by this Union for TV| Miss Laye, Frank Lawton and| 


| broadeast of The Kabuki Players, 
which was done a few years back, 
j}and the money collected was sent 
to the TV broadcast of the D’Oyly 
| Carte Players. However, upon in- 
|quiry, as to the name of the Eng- 
\lish designers, we were told that 
'they were long since dead, and that 
| all rights to their set and costume 
designs were purchased by the 
D’Oyly Carte Producers. Therefore, 





was then turned back to the pro- 
ducers for that reason. 

Because of the adverse publicity 
American labor unions are cur- 
rently receiving in the newspapers, 
we thought it might be interesting 
for your readers to understand 
how we, the United Scenic Artists, 
function—not only for the produc- 
tion of our own members, but also 
for its fellow~-artists, no matter 
where they are. 

Rudy Karnolt. 
(Business Representative, 
United Scenic Artists, 
Local 829). 





the monies collected by this union, | Deirde Patterson ~ 


| Connell, a self-assured newcomer 
|with a merry eye-twinkle, and 
| perky Brian Smith show genuine 
pyremine for the future. Joan Ben- 
ham is strong in brief appearance 
|as the “other woman.” 

The Anthony Holland decor cap- 
i|tures atmosphere of a _ wealthy 
home in Chelsea, London. Ward- 
robe. particularly Miss Laye’s, is 
lavish and eye-catching. 

Charles Hickman stages, making 
an obviously contrived stage situa- 
tion appear credible, and maintain- 
ing happy tempo. Play is on pre- 
London tryout tour for necessarv 
tuneup. Although well cast and 
|acted, and with marquee value in 





| 





Marie Lohr, its lightweight nature 
makes it a doubtful entry for the 
London market. Gord. 


The Flying Wheel 
Dublin, April 29. 
Abbey Theatre Co. 
three-act drama by Donal J. Giltinan. 
Stars Geoffrey Golden, Maire Keane, Pat- 
rick Layde. Staged by Ria Mooney; setting, 
Thomas McCann. Abbey Theatre, Dublin, 


April 29, °57. 
Victor Patterson ....... Geoffrey Golden 
negates Maire Keane 
Constantia Patterson...... Aideen O’Kelly 
Dr. PRBps .. cece vresegs: Liam Foley 
SOG MONET . nn ccases eee» Patrick Layde 
Supt. Taggert .vcccocsecs. -Philip Flynn 
Walter Taggart ...+.-...: Peter Looney 
Sgt. Rowawn ..ccccosss Michael O’Brian 
Denis Conlon ........- Ray _ McAnally 
John Trumbell ....... Michael Hennessey 
Eo citons 40% 6 nG> ead Eithne Lydon 





This play was originally broad- 
cast by Radio Eireann, and in 
bringing it to stage author has cen- 
tered it in one setting—the sitting- 
room of a home in an Irish coun- 
try town. The principal character 
is former hero of Irish fight for 
Independence, now concerned more 
with being big-time politician. The 
story deals with the drift apart of 





—— 


Shows Abroad 


the husband and wife as he be- 
comes more personally ambitious 
she eases loneliness with whiskey, 

The study of a man eager for 
power at any price is well written 
and ably played by Geoffrey 
Golden, with the tragic figure of 
the alcoholic wife movingly done 
by Maire Keane as a woman to be 
sacrificed, if necessary, so that no 
scandal should hit her spouse's 
ambitions. Hit-and-run road death 
complicates the politician’s plans 
when the pose superintendent, in 
a doggedly honest portrayal by 
Philip Flynn, tries to do his duty 
when all the “fixes” are at work. 


Characters are believable, wiih 
particularly good portrayals from 
newcomer Aideen O’Kelly as a 
daughter caught between two loyal- 
ties, Patrick Layde as the man with 
a motive for revenge he doesn't 
take, and the small role of the 
near-honest builder played by 
Michael Hennessey. 


} The piece is resolved rather ob- 
viously, but Ria Mooney’s direction 
keeps tension high throughout the 
production. Although on for only 
a short run at the Abbey, the play 
has possibilities for wren. 
Mac. 








Stock Review 








Flowering Peach 
Chicago, April 23. 


Studebaker Theatre Co. production of 
a two-act drama by Clifford Odets. Stars 
Jacob Ben-Ami and Berta Gersten. Staged 
by David Pressman; scenery, Clive Ricka- 
baugh; costumes, Theoni V. Aldredge. At 
Studebaker Theatre, Chicago, April 23, 
57; $4.50 top. 

Cast: Jacob Ben-Ami, Berta Gersten, 
Eugene Troobnick, Maureen Hayes, Moul- 
trie Patten, Maury Cooper, Tresa Hughes, 
Elaine May, Mike Nichols, David Crane, 
others, 





A stimulating contemporary opus 
helmed by a pair of seasoned pro- 
fessionals may be the antidote to 
what has been ailing this stock 


company. Clifford Odets’ anachro- 
nistic retelling of the Noah tale, 
with deeply moving performances 
by Jacob Ben-Ami and Berta Ger- 
sten, should show favor at the box- 
office the next three weeks and 
perhaps will win back public es- 
teem for the operation. 

Odets’ portrait of Noah as a 
Bronxian family man becomes a 
role more jumbled than complex, 
and it is to the greater credit of 
Ben-Ami’s colorful acting that he 
makes the confused characteriz- 
tion credible. Miss Gerston’s more 
sober portrayal of Noah’s wife has 
great warmth and poignancy, and 
it is she, more than anyone else, 
who steers this uneven vehicle 
gracefully on its long and some- 
times tedious course. 

The supporting ‘players are 
mostly proficient, with Eugene 
Troobnick and Maureen Hayes par- 
ticularly impressive as the ideal- 
istic young lowers. Moultrie Pat- 
ten’s cowboyish dialect for Shem, 
the eldest son, is jarring. David 
Pressman’s direction generally !s 


presentation of | Smooth and makes the best of some 


turgidly-written scenes. Les. 





Biog on Eugene O’Neill 
Editor, VARIETY: 

With the assistance of Shane 
O’Neill, I am working on a book 
having to do with-his late father,, 
Eugene O’Neill the playwright, and 
the O’Neill family. We would par- 
ticularly like to get in touch with 
any friends or relatives of Eugene 
Jr., Shane, Oona, and, of course, 
Eugene O’Neill himself. We would 
like to see any letters or docu- 
ments to the O'Neill family. We 
will gladly pay for photostating 
them, 

Croswell Bowen 
18 Spruce Lane, 





Chappaqua, N. Y. 
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~ Brooks Atkinson’s B.0. Impact 


A rave review by Brooks Atkinson in the N. Y. Times turned an 
amateur production of a religious drama into a hot ticket last 


Thursday night (2) on upper west side Manhattan. 


The critic’s 


notice appeared in that morning's editions. 
The play, presented by students of Union Theological Seminary 


in Francis Brown Social Hall, N. 


Guenter Rutenborn, a Lutheran 
many. 
hard Elston. 


Y., was “The Sign of Jonah,” by 
pastor in the East Zone of Ger- 


It was translated into English by Bernard Ohse and Ger- 
In reviewing the hour-long production, Atkinson 


noted that the Thursday night performance was the last scheduled 


locally by the Seminary. 


The critic had been invited to attend a performance the previ- 
ous day and following the appearance of his notice, the Seminary 
was flooded with phone calls for tickets, most of which had to be 


turned down. 


Among the callers requesting ducats to the no- 


admission invitational performance were several show . business 


professionals. 


Those for whom tickets were held included John Fearnley, Jerry 
Whyte and Morris Jacobs, of the Rodgers & Hammerstein office; 
T. Edward Hambleton, co-producer at the Phoenix Theatre, N. Y.; 


Ross Donaldson, manager of 


rogram submissions for NBC, and 


Geoffrey Barr, formerly involved in legit production and now with 
CBS as its story department business manager. 
Time and Life magazine staffers also attended the closing on 


assignment. 








—- ---_—___— 











Chi Tapering Off; ‘Cat? $21,600 (7), 
Desk’ $17,100; ‘Cart’ Has Mixed Reax 


Chicago, May 7. 

“Cat On a Hot Tin Roof” opened 
fairly strong for its first week on 
subscription,~ while “Desk Set” 
tapered off and is closing. 

’ There was one opening this week 
but no other tourers are earmarked 
for the Windy City until next fall. 

Estimates for Last Week 

Cat On a Hot Tin Roof, Erlanger 
(D) (ist, wk) ($5; 1,335; $34,495) 
(Thomas Gomez, Marjorie Steele, 
Alex Nicol). Nearly $21,600 for the 
first seven performances on sub- 
<a opened last Tuesday (30) 
to three negative reviews (Cassidy, 
Tribune; Harris, News; Kogan, 
Sun-Times) and one  no-opinion 
(Tucker, American). 

Desk Set, Harris (C) (5th wk) ($5; 
1,000; $29,600) (Shirley Booth). 
Almost $17,100; previous week 
$18,400; folds here next Saturday 


(11). 
Opened This Week 

Apple Cart, Blackstone (C) 
($4.95: 1,450; $36,032) ‘(Maurice 
Evans). Opened last night (Mon.) 
for two-week stay. Drew one favor- 
able review (Tucker, American), 
two mildly-negative (Cassidy, Trib- 
une;. Kogan, Sun-Times) and one 
pan (Charles, (News). 


Miscellaneous 


Flowering Peach, Studebaker. 
Stock revival ends its three-week 
run next Sunday (12); Waiting for 
Godod” opens Tuesday (14). 


British Shows 


(Figures denote opening dates) 


LONDON 

Aft Drop of Hat, Fortune (1-24-57). 
Baicony, Arts (4-22-57). 
Boy Friend, Wyndham’‘s (12-1-53). 
Bride & Bachelor, Duchess (12-19-56). 
Camino Real, Phoenix (4-8-57). 
Chatk Garden, Haymarket (4-11-56). 
Damn Yankees, Coliseum (3-26-57). 
Dry Rot, Whitehall 6-31-54). 
Ewige Feviliere Co., Palace (3-4-57). 
Fanny, Drury Lane (11-15-56). 
For Amusement Only, Apollo (6-5-56). 
Glass Cage, Piccadilly (4-26-57). 
Grab Me a Gondola, Lyric (12-26-56). 
Hatful of Rain, Princess (3-7-57). 
House by Lake, York’s (5-9-56) 
iron Duchess, Cambridge (3-14-57). 
Janus, Aldwych (4-24-57). 
Lovebirds, Adelphi (4-20-57). 
Mousetrap, Ambassadors (11-25-52). 
New Crary Gang, Vic. Pal. (12-18-56). 
No Time Sgts., Her Maj. (8-23-56). 
Nude With Violin, Globe (11-7-56). 
Piaintiff in Hat, St. Mart. (10-11-56). 
Plaisirs De Paris, Wales (4-20-57). 
Piume de ma Tante, Garrick 11-3-55). 
Polish Theatre, Wint. Gard. (3-25-57). 
Repertory. Old Vie (9-7-55). 
Sailor Beware, Strand (2-16-55). 
Salad Days, Vaudeville (8-5-54). 
Subway in Sky, Savoy (2-27). 
Summer c¢ 17th, New (4-30-57). 
Tea & Syitpathy, Comedy (4-25-57). 
Tropical Heat, New Lind. (4-23-57). 
Waltz of Toreadors, Criterion (3-27-56) 
Zuleika, Saville (4-11-57). 

SCHEDULED OPENnINGs 
Best Damn Lie, Wint. Gard. (5-7-57). 
Restiess Heart, St. James’s (5-8-57). 








+ 





ON TOUR 
Bed 
Dead Secret 
Doctor in the House 
D‘Oyly Carte Opera 
Free As Air 
Glamour Girl 
Kismet 
Look Back in Anger 
Love’s a Luxury 
Man in Question 
Month of Sundays 
Mrs. Gibbons’ Boys 
Pajama Game 
Reluctant Debutante 
Silver Wedding 
Six Months’ Grace 
Spider’s Web 
Time Murderer Please 
Touch of Fear 


SCHEDULED N. Y. OPENINGS 


(Theatres indicated if set) 
New Girl in Town, 46th St. (5-14). 
Pajama Game, City Center (5-15), 


OFF-BROADWAY 


Pigeon, Labor Temple (5-16-57). 
Beautiful Jailer, Actors (5-16-57). 
Simply er 85th St. (5-21-57). 
Magic Carpet, Jan Hus (5-27-57). 
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‘Greatest Man’ $5,900; 
Finals Philly Session 


Philadelphia, May 7. 

Curtain rang down on the local 
legit season with the departure 
Saturday night (4) of “The Great- 
est. Man Alive,” Dennis King star- 
rer which played two-week tryout 
run at the Forrest. Neither press 
nor pwhblic took kindly to this farce 
about a would-be suicide. 

Estimate for Last Week 

Greatest Man Alive, Forrest (C) 
(2d wk) ($4.80; 1,760; $32,000) 
(Dennis King). Pulled a feeble 
$5,900; -previous week, $6,700; 
moved on to Broadway. 


‘Lady Huge 746 
Tops $9,300, L.A. 


Los Angeles, May 7. 

“My Fair Lady” burst into town 
last week to set a record for its 
first week gross and pave the way 
for a series of new marks for the 
Civic Light Opera Season. The 
touring musical will be here a to- 
tal of 10 weeks. 

Next show is “Fallen Angels,” 
starring Hermione Gingold and 
Mary McCarty, due May 20 at the 
Huntington Hartford. Two days 
later, the Biltmore rekindles with 
“No Time for Sergeants.” 

Estimates for Last Week 

My Fair Lady, Philharmonic Aud 
(MC) (1st wk; 2,670; $5.95; $80,000) 
(Brian Aherne, Anne _ Rogers). 
Wow $74,000 for the initial frame, 
an all-time high for the house, al- 
though limited by opening night 
press list and season cut-rate tick- 
ets. 





Pajama Tops, Forum (C) (28th 
wk; $3.30; 1,740; $20,000). Down 
again to $5,300; previous week, 


$5,700. Will close May 25. 


‘MATCHMAKER’ BIG 226 
ON SOLO WEEK, BALTO 


Baltimore, May 7. 
“The Matchmaker, starring Ruth 
Gordon, Loring Smith and Patricia 
Cutts, drew a neat $22,000 at 
Ford’s Theatre here last week. 








20-56) 


‘Sergeants’ Neat $28,300 
For First Week, Cincy 


Cincinnati, May 7. 

“No Time for Sergeants” grossed 
a lively $28,300 last week in open- 
ing a fortnight stay in the 2,000- 
seat Shubert Theatre at $5 top. 
Terrific reviews were reflected in 
a trade climb in the last half and 
perky advance sale indicates a 
stronger second week. 

Comedy sounds taps for Cincy’s 
legit season. 


‘New Girl’ $49,300, 
‘Hatful 236, Hub 


Boston, May 7. 

Hub’s regular legit season ended 
last Saturday (4) with the exit of 
“New Girl in Town” for Broadway 
and the closing of the touring 
“Hatful of Rain.” 

Strawhat outlook for Boston is 
also far below last year’s. Two 
strawhatters, John Hancock in Bos- 
ton and Sanders Theatre, Cam- 
bridge, will be dark. Only Hub 
strawhatter set to open is Lee 
Falk’s Boston Summer Theatre. 

Estimates for Last Week 

New Girl in Town, Shubert (MD) 
(3d wk) ($6.25-$4.95; 1,717; $52,- 
000) (Gwen Verdon, Thelma Ritter). 
Tryout of the “Anna Christie” 
musicalization was affected by Miss 
Verdon missing three erform- 
ances; grossed $49,300, off $1,500 
from the previous week. 

Hatful of Rain, Piymouth (D) (2d 





wk) ($4.40-$3.85; 1,241; $33,100) 
(Vivian Blaine, Ben Gazzara). 
Pulled a strong $23,000, about 


$3,100 above the previous stanza; 
closed tour Saturday (4). 


‘Yankees’ Speedy $54,300 





Detroit, May 7. 
Third and last week gross of the 
touring “Damn Yankees” was a 


second week grosses were $64,800. 
and $65,000, respectively, for a to- 


the musical while on tour. 


stand. 


Mahon, who had been playing the 
baseball manager’s role, subbed 
for the rest of the week, and Bobby 
Clark takes over this week. 


the Cass and Shubert. 


‘Fanny’ Down to $24,400 
For 4th Week in Wash. 


Washington, May 7. 





$24,400, bringing the total take for 
300. Musical had favorable notices 
mouth but somehow didn’t pull as 


well as expected. It moves to Bal- 
timore, where it has advance sale 








of $20,000. 

Thornton Wilder’s “Matchmaker” 
|opened last night (Mon.) for 
| three-week run, 


Paris Shows ° 


Amours de Don Juan, Mogador. 
Amour 4 Colonels, Fontaine. 
Amphitryon, Comedie Champs-Elysees. 
Belle Arabeile, Porte St. Martin. 
Bitos, Montparnasse G. Baty. 
Cantatrice, Huchette. 

Chatte sur un toit, Antoine. 

Comme une Flamme, Theatre en Rond. 
Don Perlimplin, Theatre de Lutece. 








| Word-of-mouth plus a subscrip- | 
| tion run were added help for the} 


|comedy, which was warmly _ re- 
iceived by the town’s three critics. 


Off-B’way Shows 





| 
! 


| 
| 


| Career, 7th Ave. South (4-30-57). | 
Gilbert & Sullivan Repertory, | 


| St. Ignatius (4-23-57); closes June 
9» 


‘ Iceman Cometh, Circle-in-Square 
(5-8-56); closes Sept. 8. 

In Good King Charles’ Golden 
Days, Downtown (1-24-57). 

Land Beyond the River, Green- 
wich Mews (3-28-57), 

Osear Wilde, 41st St. (4-16-57); 
closes next Saturday (11). 

Purple Dust, Cherry Lane (12- 
27-56). 
a Trilegy, Theatre East (3- 
-57). 

Take a Giant Step, Jan Hus (9- 
25-26); closes next Sunday (12). 

Threepenny Opera, de Lys (9- 


e Closed Last Week 

.-Jt’s an Ill Wind, Royal (4-23-57). 
Run Thief Run, Chanin Aud. (5- 

1-57). 








Ecole des Cocottes, Arts. 

Faisons un reve, Varietes. 

Femme trop honette, Edouard VII. 
Femme est nee, Potiniere. 
Grand’Peur es misere, Petit Marigny 
Guerre comme a lia Guerre, Franklin. 
Hibernatus, Athenee. 

Hommes du Dimanche, Michodiere. 
Irma la Douce, Grammont. 

Isabelle et le Pellican, Capucines. 


ivanov, Alliance Francaise. 

Lauriers Verts, Comedie Paris. 
Magicienne Pantoufies, Ambassadeurs 
Mal court, Bruy ere. 

Mama, Madeleine. 


Mediterranee, Chatelet. 
Minnie Moustache, Gaite-Lyrique, 
M. Masure, Comedie Wagram. 
Mondanites 
martin. 
Ne faites pas l’enfant, 
Oeuf, Atelier. 
Or et la Paille, Michel. 
Patate, St. Georges. 
Petite Hutte, Noueautes. 
Petites Tetes, Palais Royal. 
Phi-Phi, Bouffes-Parisiens. 
Quincailliere de Chicago, ABC. 
Requiem pour Nonne, Mathurins. 
Sacred Fantomes, Vieux Colombier, 
The et Sympathie, Paris. 
Topaze, Gymnase. . 
Visite de la Vielle Dame, Marigny. 
Virginie, Daunou. 
“Voyageurs Egares, Renaissance, 
, SCHEDULED OPENINGS 
(Figures denote opening dates) 
Fin de Partie and Acte sans Parole, 
Samuel Beckett dual-bill, Studio Champes- 
Elysees (5-7-57). 
by Robles, 


Montserrat, 
Oeuvre (5-7-57). 

Mademoiselie, by Jaques Deval, Come- 
die-Francaise (5-8-57). 

Dialogu des Carmelites, 
Bernanos, Hebertot. (5-9-57). 


libertines, Comedie Cau 


Ambigu. 


Emmanuel 


The roof caved in on Broadway 
last week in a heavier-than-usual 
post-Easter week recess. Four sell- 
outs, plus “South Pacific,” at the 
City Center, and “Tunnel of Love” 
managed to hold their own. 

The falloff in business cued a 
rash of closing notices. Set to exit 
next Saturday (11) are “Holiday 
for Lovers,” “Potting Shed” and 
“Waltz of the Toreadors,” with 
“Major Barbara” and “Orpheus 
Descending” quitting the following 
Saturday. “Middle of the Night” 
winds up May 25, while “Inherit 
the Wind” may close June i, when 
Paul Muni exits his starring assign- 
ment. 

Bowing out June 29 is “Diary of 
Anne Frank,” while “Livin’ the 
Life,” at the Phoenix Theatre, is 
expected to shutter soon. In addi- 
tion, several of the off-Broadway 
entries have set closing dates. 

Estimates for Last Week 

Keys: C (Comedy), D (Drama), 





CD (Comedy-Drama), R (Revue), 
MC (Musical-Comedy), MD (Musi- 
cal-Drama), O (Opera), OP (Op. 
eretta). 

Other parenthetic designations 
refer, respectively, to weeks played, 
number of performances through 
last Saturday, top prices, number 
of seats, capacity gross and stars. 
Price includes 10% Federal and 
5% City tax, but grosses are net, 
i.e., exclusive of taxes. 

Auntie Mame, Broadhurst 
(26th wk; 205; $6.90-$5.75; 1,182; 
$43,000) ‘Rosalind Russell), As al- 


(C) 





Ending Big Det. Stand 


the run to a disappointing $108,- | 


} 
| 
| 


| 


| 


| 





ways, $43,500. Lays off following 
the June 29 evening performance 
and resumes Aug. 5. 


Bells Are Ringing, Shubert (MC) | 


(23d° wk; 180; $8.05; 1.453; $58,101) 
(Judy Holliday). Usual $58,700. 
Damn Yankees, 46th St. (MC) 


. *| (105th wk; 836; $8.05; 1,297; $50,- 
great $54,300 at the 2,700-seat Rivi- | 573) Moved yesterday (Tues.) to | 


era Theatre, at a $5 top. First and |the Adelphi. 


Previous week, $36,- 


| 200; last week, over $25,200. 


tal of $184,127, a new record for | dor (D) (83d wk: 661: $5.75 


: . Poten- | $35,000) (Joseph Schildkrau 
tial capacity was $240,000 for the} 
|last week, over 

Ray Walston withdrew as star | fers, Closes June 29 and lays off 
after Tuesday’s (30) performance | yntil July 29 when it begins tour- 
for a flim assignment. Horace Mc-| jing in Los Angeles. 


Ambassa- 
* 3,185: 
t). Pre- 
week, $19,000 on twofers; 
$14,700 on two- 


Diary of Anne Frank, 


vious 


First Gentleman, Belasco (C) (2d } 


| Wk; 12; $6.90; 1,037; $34,000) (Wal- 


: = _ | 600 
The Riviera is now dark, as are ‘and one full and one partial pre- 





a | 


ter Slezak). Previous week, $16,- 


for first four performances 
view; last week, over $15,200; 
scheduled to move May 20 to the 
Martin Beck. 


| Happiest Millionaire, Lyceum 
'(C) (24th wk; 191; $5.75; 995; $26,- 
/000) (Walter Pidgeon). Previous 


Fourth and final week of “Fan-| week, $23,300; last week, almost 
ny” at the National drew a fair | $19,900. ‘ SB 
Happy Hunting, Majestic 


(MC) 
(22d wk; 172; $8.05; 1,625; $69,989) 
(Ethel Merman). Previous week, 


from the critics and good word-of- | ass ot last week, nearly $58,500. 
ole 
| (CD) (10th wk; 76; $6.25-$5.75: 
vious 


in the Head, Plymouth 


062; $36,625) (Paul Douglas). 

week, $30,300; last 

over $28,600. 
Holiday for 


Pre- 
week, 


Lovers, Longacre 


1(C) (12th w k; 92: $5.75; 1,101; $29.,- 


| $17,700; 





by Georges | 


| 378) (Don Ameche), Previous week, 
last week, over $15,000. 
Closes next Saturday (11), with 
producer-director Shepard Traube 
planning a 13-week strawhat tour, 


season. 





wk; 28; $6.90; 946; $34,000) (Bert 


|Lahr, Angela Lansbury, John 
Emery, Vera Pearce, Douglas 
i Byng). Previous week, $27,200; 
llast week, nearly $26,500. 

| Inherit the Wind, National (D) 
(94th wk; 750; $5.75-$4.60; 1,162; 
|$32,003) (Paul Muni), Previous 
| week, $24,700; last Week, over $20.- 


| 800. May tlose June 1 when Muni 
leaves at the expiration of his con- 
tract 

Li'l Abner, St 
wk: 196; $8.05; 
vious week, 
over $58,200. 

Long Day’s Journey Into Night, 
Helen Hayes (D) (26th wk; 156; 
$6.90; 1,039; $30,000) (Fredric 
March, Florence Eldridge). Previ- 
ous week, $29,300; last week, al- 
most $27,500. 

Major Barbara, Morosco (C) 
(27th wk; 215; $6.90; 946; $37,500) 
(Charles Laughton, Burgess Mere- 
dith, Eli ( 
Skinner). Closes May 18. Previous 
week, $21,000; last week, over 
$14,500. 

Middle of the Night, ANTA (D) 
(57th wk; 453; 1,185; $39,116) (Ed- 
ward G. Robinson), Previous week, 
$23,800; last week, almost $22,900. 
Closes May 25 and lays off until 
Oct. 7 when it begins touring. | 

Moon for the Misbegotten, Bijou 


James (MC) (25th 
.028; $58,100). Pre- 


l 
$58,300; last week, 


1,- | 


prior to a regular road hike next | 


Hotel Paradiso, Miller (C) (4th) 


Wallach, Cornelia Otis} 


Severe Bway Drop Cues Closings; 
‘Moon’ $14,000 in 7, Slezak $15,200 
But ‘Pacific’ $58,800, Ewell $30,900 


(D) (ist wk; 4; $5.75-$5.25; 603: 
$19,000) (Wendy Hiller, Franchot 
Tone, Cyril Cusak), Opened last 
Thursday (2) to three favorable re- 
views (Chapman, News; McClain, 
Journal-American; Watts, Post) 
and four unfavorable (Atkinson, 
Times; Donnelly, World-Telegram; 
Gilbert, Mirror; Kerr, Herald 
Tribune); almost $14,000 for first 
four performances and three pre- 
views. 

Most Happy Fella, Imperial 
(MD) (53d wk; 420 $;7.50; 1,427; 
$57,875). Previous week, $54,800; 
last week, almost $44,100. 

My Fair Lady, Hellinger (MC) 
(60th wk; 475; $8.05; 1,551: $67,- 
696) (Rex Harrison, Julie Andrews). 
As always $68,700. 

No Time for Sergeants, Alvin 
(C) (8lst wk; 644; $5.75-$4.60; 
1,331; $38,500). Previous week, 
$34,500; last week, nearly $24,300. 

Orpheus Descending, Beck (‘D) 
(7th wk; 52; $6.90; 1,280; $41,500). 
Previous week, $18,300; last week, 
management claimed $15,000. but 
was actually over $14,100. Closes 
May 18. 

Potting Shed, Golden (D) (14th 
wk; 111; $5.75-$5.25; 800; $26,000) 
(‘Sybil Thorndike, Robert Flemyng, 
Leueen McGrath). Previous week, 
$16,100; last week, almost $12,900. 
Closes next Saturday (11), with 
tour planned. 

Separate Tables, Music Box (D) 
‘28th wk; 220; $5.75; 1,010; $31,021) 
nearly $21,200. Miss Leighton 
Previous week, $25,200; last week, 
inearly $26,400. Miss Leighton 
| leaves at the expiration of her con- 
j tract June 29. 

Shinbone Alley, Broadway (MC) 
‘(3d wk; 25; $7.50; 1,900; $74,297) 
| (Eartha Kitt, Eddie Bracken), Pre- 
ivious week, $41,500; last week, al- 
j}most $32,600. 

| South Pacific, City Center (MD) 
(2d wk; 15; $3.80; 3,090; $68,812) 
(Mindy Carson, Robert Wright). 
|Ends limited three-week run next 
‘Sunday (12). Previous week, $57,- 
|700 for first seven performances 
|and one preview; last week, over 
| $58,800. 

| Tunnet of Love, Royale (C) (12th 
| wk; 93; $5.75; 994; $34,000) (Tom 
| Ewell). Previous week, $30,800; 
| last week, almost $30,900. 

Visit to a Small Planet, Booth 
1(C) (13th wk; 100; $6.90-$5.75; 766; 
$27,300) (Cyril Ritchard). Previ- 
|ous week, $25,700; last week, near- 
ily $22,800. 

Waltz of the Toreadors, Coronet 
\(CD) (16th wk; 124; $6.90; 1,001; 
| $35,040) (Ralph Richardson), Pre- 
|vious week, $20,400; last week, al- 
|; most $17,400, with Richardson out 
ifor two performances. Closes next 
|Saturday (11) with Richardson 
lleaving for London to undergo 
| surgery for a throat ailment that” 
| resulted in his missing 34 perform- 
tances since the opening. Chris 
|Gampel is his sub. 

| Ziegfeld Follies, Winter Garden 
(R) (10th wk; 75; $8.05; 1,404; $63,- 
000) (Beatrice Lillie). Previous 
|week, $43;300; last week, over 
| $36,000. 


| 





Miscellaneous 

Livin’ the Life, Phoenix (MC) 
(lst wk; 9; $3.85; 1,150; $25,000). 
|Previous week, $3,300 for opening 
| performance; last week almost $8,- 
1600, with closing expected soon. 
Closed Last Week 
Brigadoon, Adelphi (MD) (6th 
lwk; 47; _$5.50-$4.85; 1,434; $45,000) 
(David Atkinson, Virginia Oswald, 
iScott McKay, Robert Rounseville). 
|Previous week, $27,600; last week, 
l|almost $23,200. The City Center 
Light Opera Co. revival closed 
llast Sunday (5) after an extended 
four-week run at the Adelphi, fol- 
ilowing a regular two-week stand 
lat the Center. 

Opening This Week 


Greatest Man Alive, Barrymore 
C) ($6.75-$4.60; 1,077; $27,811) 
Dennis King). Piay by Tony Web- 
ster, presented by Frederick Fox 
(in association with Elliott Nugent 
& John Gersiad); production fi- 
nanced at $82,500 (including 10°% 
overcall), cost about $65,000 to 

| bring in and can break even at 
around $17,000 gross. Opens to- 


night (Wed.). 


‘Cart’ Just Fair $18,800, 
Racks Up St. L’s Season 


St. Louis, May 7. 

| Maurice Evans in “The Apple 
| Cart” pulled a fair $18,800 last 
| week at the 1,513 American Thea- 
i tre, at a $4.95 top. 

| That apparently ends the regular 
local legit season, 








| Claire Luce is scheduled to tour 
\the strawhat circuit in a package 
‘of “The Great Sebastians.” 
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Pars Ca Spring Lagi Seige 
‘Bell, Book, Guitry's Faisons Click 


By THOMAS QUINN CURTISS 
Paris, April 30. 

With the May-June tourist in- 
flux due to spur business, the Paris 
legit season has entered the home- 
stretch with a flurry of notable 
openings. It’s apparently the usual 
spurt before the July-August dol- 
drums. The new season starting in 
September generally brings a ma- 
jor parade of new shows. 


The Ambassadeurs, the late 
Henri Bernstein’s theatre, has re- 
placed a disappointing revival of 
Henry De Montherlant’s “Those 
We Take in Our Arms” with Louis 
Ducreux’s adaptation of John van 
Druten’s “Bell, Book and Candle.” 
The locale of the comedy has been 
switched from New York’s Murray 
Hill to Montmarte, and the sex 
scenes have been spiced up and 
the characters nantes changed. 

Otherwise, “La Magicienne en 
Pantoufies” (“The Witch in Slip- 
pers”) is a fairly faithful render- 
ing of the fantasy about the mod- 
ern young sorceress who enchants 
a tenant in her apartment house, 
to the disgust of her witch aunt and 
brother. Gaby Sylvia, who excels 
in roles with a touch of the super- 
natural, scores as the attractive 
hexer, as does rising juvenile comic 
Guy Bertil as her puckish brother. 
Ducreux’ direction lends the draw- 
ing room whimsy proper tone and 
“Magicienne,” though not a smash, 
should last through the balance of 
this season and be good for a re- 
prise in the fall. 

The 3,000-seat Chatelet, which 
normally changes its operettas at 
Christmas time, has also done a 
switch by trotting out a spring re- 
vival of “Valses de Vienne” 
(“Waltzes from Vienna”), a 
schmaltzy musical biography of the 
Johann Strausses, pere and _ fils, 
with a score adapted from both. 
It’s a handsome, spectacular and 
well-sung production, apparently 
strong enough to run through the 
summer. 

Another hit April revival is 
Sacha Guitry’s “Faisons un Reve” 
(“Let’s Dream’’), a 1916 item done 
in the U. S. in 1918-19 as “Sleep- 
ing Partners.” Though the play 
has a creaky plot, its wit hasn’t 
withered and, with character-comic 
Robert Lamoureux as the glib roue, 
Danielle Darrieux as the beautiful 
wife and comedian Louis de Funes 


as the flustered husband, it is sell- | 


ing out at the Varietes. 

“Burning Bright,” John Stein- 
beck’s drama about sterility, also 
was a mid-April entry as “Comme 
une Flame” (“Life a Flame’’), in| 


a circular-staging production at ‘the 


Theatre-au-Rond, but neither the 
critics nor public was interested. 
Albert Willemetz has an April hit 
however, with a revival of hiS°1918 
operetta, “Phi-Phi,” at his"Bouffes- 
Parisiens. 

Continuing hits include Felicien 


Marceau’s ‘“L’Oeuf,” at the Ate- 
lier; Marcel Achard’s “Patate,” at 
the St. Georges; Marcel Andre's | 
Virginie,’ ’at the Danou; “Irma) 
La Douce,” at the Grammont: An- 
dre Roussin’s “La Mamma” at the 
Madeleine; “L’Or et La Paile” 


(“Gold and Straw’’), at the Michel, 
and Ingrid Bergman in “Tea and | 
Sympathy,” at the Paris. 


Ballet Russe $150,445 In 
16 Performances, Met, N.Y. 


Ballet Russe de Monte Carlo had 
$150,445 in the count-up on 16 per- 
formances 
(4) at the 





through last Saturday 

Metropolitan Opera 
House, N. Y. That is believed the 
top take ever for a “native” (it’s 
now essentially a Yank enterprise) 
ballet troupe. 

Last spring the Ballet Theatre’s 
gross for three weeks, one more 
than the Ballet Russe, was around 


$126,000. Sadler’s Wells and Royal | 


Danish Ballets at the Met were 
both sellouts or nearly so. 


The $75,000 weekly take for) 
Ballet Russe throws into sharp re- | 
lief last week’s widely published | 
incident of impresario Serge Den- 
ham, a former banker, ordering 
the curtain down in the midst of 
“Gaite Parisienne” 
the performance before 11:30 p.m. 
when time-and-a-half overtime 
would apply. Ballerina Alexandra | 
Danilova, guesting for the New 
York dates from her present home 
and teaching life in Texas, 


screamed as if back in Petrograd | 


in the good old days. 


to terminate | 


a 
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FRONT-OF-HOUSE PENSIONS 


Legit Press Agents & Mers. Seek- 
ing Practical Method 


The Assn. of Theatrical Press 
Agents & Managers is renewing 
efforts to formulate a pension plan 
for its members. The union is now 
sending out questionnaires to the 
membership requesting certain info 
necessary for the establishment of 
a retirement setup. 

Working with ATPAM on the 
project is Martin Segal & Co., 
which has handled similar assign- 
ments for other unions. 


‘JOURNEY’ DOES SWEEP 
WITH PULITZER AWARD 


“Long Day’s Journey Into 
Night,” Eugene O’Neill’s posthu- 
mous autobiographical drama, was 
this week awarded the Pulitzer 
Prize for drama for 1957. That gives 
O’Neill, the only American play- 
wright to get a Nobel Prize, the 
additional distinction of being the 
only winner of four Pulitzer awards 
for drama. 


The only other four-time Pu- 


























| Marjorie 
| Chi (6-18). 
Damn Yankees (2d Co.) (Bobby Clark)— 
| Palace, Youngstown (6-8); Paramcunt, To- 
ledo (9-11); Royal Alexandra, Toronto (13- 
; 18). 
Desk Set (Shirley Booth)—Harris, 
(6-11, closes). 
Fanny (italo Tajo, 
Ford’s, Balto (6-11); Hanna, 
Hatful of Rain (Vivian Blaine, Ben Gaz- 


Steele, Alex Nicol)—Erlanger. 


Chi 


Billy Gilbert)— 
Cleve. (13-18). 


|zara)—Her Majesty’s,. Montreal (6-11, 
| closes). 

Matchmaker uth Gordon, Loring 
| Smith, Patricia Cutts)—National, Wash. 


| (6-18). 
My Fair Lady (2a Co.) (Brian Pa 
Anne Rogers)—Philharmonie, L. (6-18). 
No Time for Sergeants (2a Co}—Shu. 
| bert, Cincy (6-11); Music Halli, K. C. (13- 
18). 











! 


Dalles 


Dennis, Mass. 


| Niagara Falls, Ont. 


Equity-Bonded Summer Theatres 


. This Roster of Equity-Bonded Summer Theatres covets those for which Equity Bonds were posted 
in 1956. So far as Actors Equity Assn. knows, all these listed below intend to operate in 1957 al. 
though bonds for ull of them have not yet been posted. There may be additional theatres, which will 


be published in subsequent issues. 


Location 


Abingdon, Va. .. 
Andover, N. J. ...cecccsccccsece 
Ann Arbor, Mich, eeeeeeeeeeeee 
Arden, Del. “ee ee eeneeeeeeeeoeaeeee 
Atlanta, Ga. (M) 


Atlantic Beach, N. Y. ...ecseces 
Atlantic City, N. J, eeeeeeeeeeene 
Augusta, Mich. 

Barnesville, Pa. 
Bellport, N. "see eeeeeereeesee 
Beverly, Mass. (M) ...cscccseces 
Binghamton, N. Y, . 
Bismark, N. D. 
Blauvelt, N. Y. ..... Ssevesacees 
Boiling Springs, Pa. 
Boston, Mass. 


seeepeeeaeeenee 


“se ee seereeeeeeeee 


Chatham, Mass. ..... 
Chatham, Ontario ........+se00: 
Chestertown, N. Y. ........ Pre 
Cincinnati 
ee CO Ooi dew wewes ee 
Cohasset, Mass. (M) 
Concordville (M) 
Coonamessett, Mass. 
Corning, N. Y. 
Cragsmoor, N. Y. 


eeeeereeee eer 


eereeereeeeeeeeee 


ES rn os ne S 


Nisswa, Minn. 


mortn conway, N.S. 
Northland Center, Detroit, Mich. 
North Tonawanda, N. Y. (M)...... 
SPINE: EBON, ox, 6S cnc ew wie Ba os 
Olney, Md. 
Pawling, N. Y. 
Peterborough, N. H. 
Peterborough, Ont. 
Petersburg, R. D., Pa. . 
Petoskey, Mic’, .:...ie% eeuess 
TREeneee. P.. sdenscuenss 


-Barter Theatre .. 
-Grist Mill Playhouse 
-Ann Arbor Drama Season, U, "of Michigan......Lucille W, Upham 
.Robin Hood Theatre, Wilmington 3, Del..... ...-Neil McKenzie 

.Municipal Theatre, Inc., Hotel Georgian Ter- 


.Capri Theatre 
. Quarterdeck Theatre, 148 So. Virginia Ave..... ‘Cheryl Maxwell 
.Barn Theatre 
.Lakewood Theatre 
.Gateway Theatre 

.North Shore Music Theatre (P. O. Box 62)..... 
.Triple Cities Playhouse 
.Town ’n Country Playhouse......... 
.Rockland Co. Playhouse, Greenbush ‘Road...... 
.Allenberry Players 
.Boston Summer Theatre...... Jas 
Canal-Fulton Summer Theatre ......eeeeeeess 


.Monomoy Theatre 
.Globe Theatre 
.Crystal Lake Lodge 
..Cincinnati Summer Playholise.. 
.Clinton Playhouse 
.. South Shore Music Circus........... 
.. Brandywine Music Box, P. O. Box 126. 


..Corning Summer Theatre 


..Nisswa Summer Theatre .... 


.Northland. Playhouse 


.. Starlight Theatre 
...Peterborough Players 
...Peterborough Summer Theatre 
... Standing Stone Playhouse 
.. Petoskey Playhouse 
. .Playhouse-In-The-Park 


Theatre 


eeerreeweeeeeee 


race, 659 Peachtree St., N. E 


eeeese 


+e ween eeeeee eee eeee 
eeeee eee eee eee nee 


“eee eee ee eens 


+e et ee ereeeeeeee 


Falmouth Playhouse 


Cragsmoor Playhouse .............. 
Zenlias Govie PROGINS... i ..0.0% cistideee 
Margo Jones Theatre ’56............ 


“ee eee eee eereeeweeee 


Princess Theatre 


Eastern Slope Playhouse 


Niagara Melody Fair, 
Ogunquit Playhouse 
Olney Theatre 


s¥s8 0 e464 Cee eee 
e*eeee 
“se 88 eecee 
“ese eee ene e 


(Continued on page 68) 


The -paranthetic (M) indicates a Musical Theatre, 


Manager 


eee eeeeeeeeeeeeereeeeeeee eer .Robert Porterfield 
eevee eeeee .Harold PA 


Kennedy 


ange: We ..- Erie Mattson 
ih aes .»ee-Helen Waren 


.eeeeceee Jack P. Ragotzy 
ee ~ b Stevens 


“eee er eeneee eeeeeeeoeeeee eee 


eeeeeeeee 


eee eeeee 


... State Fair Musicals, State Fair Auditorium.... 
..Cape Playhouse 


eeernreeee 


are ae eke Pe eee e John Lane 
..William H. Graham 
.. Isobel Rose Jones 


eeeeeeaene 


eeeeteoees 


.. Richard Warren 


.Ruth Vickers 
.Stephan Slane 
.Peter Flournoy 
.Nancy J. Edwards 
.Alwin Leber 
.Chas. A. B. Heinze 
.Lee Falk 

.David Fulford 
William Dempsey 


.Mary B. Winslow 
.Paddy Robinson 

.Abe Olshan 

Richard L. Rosenfeld 
.Charlotte Harmon 
.Ray C. Johnson 
.John Stark 

.Henry T. Weinstein 
.Dorothy Chernuck 
.Elaine Perry 
.Ramsey Burch 

. Ramsey. Burch 
-Charles R. Meeker, Jr, 
.Charles Mooney 


litzer winners were Robert Frost,|Denver .......... epee: ae cc benetecsacccccosccee 6s. CG me. Guitler 
poet and the late Robert E. Sher-|petroit (M) ........... \ cuwee ae Melody Circus ....... ovbibe wileees oc ecces obec eee 6. Comme}! 
wood, playwright-historian. In the | fast Hampton, N. Y. .......+--: John Drew Theatre .,...++eeeeeeeeeeeeeeeees- RON Rawson 
latter case, three of the awards| Ephrata, Pa... bie dans Gane The Star Playhouse ........++s+eeeeeeeeeee++-SOnothan Dwight 
were for plays and one for his biog-| Ryergreen Park, Ill. ...... beveiba Drury Lane Theatre ........... ceeseceseeees-dim Monos 
raphy of “Roosevelt and Hopkins.” | Excelsior. Minn. ......... a0 ceae EE FAG TARO. seis vc ess 0be sgh seeeeeeeeee.Don Stolz 
In nailing the Pulitzer citation, | Fayetteville, N. Y. .........+.e+- Famous Artists Country Playhouse. labeaseee ae ge om 
“Journey” made a clean sweep of | Fayetteville, Pa. ........eceeee: Totem Pole Playhouse ............. seeeeeess. William H. Putc 
the major legit honors of the sea- Fish ee ee a dg a cone Peon: Peers. Wiriie ss eis Ws. wie eeeeeeess- Caroline Rathbone 
son. The play, which marked the | Fishkill, N. Y. .......eeeeeeeee: Cecilwood Theatre, Duchess Players............Joseph Stevens 
Main Stem bow of off-Broadway | Fitchburg, Mass. ........+.++++- Lake Whalom Playhouse ............. seeeeee.. Guy Palmerton 
producers Theodore Mann, Leigh | Flat Rock, N. C. .....ccceceeece: The Vagabond Players secccceeeee MODrOY Farquhar 
Cornell and Jose Quintero. previ-| Flint, Mich. (M) .............65- The Musical Tent, Clio, Michigan... a ee .+.++-Leonard Patrick 
ously won the New York Drama/|Groton, Conn. ..............+e+- Groton Playhouse, 40 School Street.,....... ...dack I. Zalkind 
Critics Circle award as the best! Haddonfield, N. J. (M) .......... Camden County Music Circus, 
|new American play and the Ameri- Se IED BGs ov cunsccknccedevcesd -St. John Terrell 
|can Theatre Wing’s Antoinette |Hampton, N. H. Reo pea ot Hampton Playhouse ....... oéncsaseee Ten 
|Perry (Tony) Award as the out-| Highland Park, Ill. (M) ......... Music Theatre, North Shore Community — 
| standing play of the year. Opera Association ..................+e+e+8++-.Frank Hutchins 
“Journey,” costarring Frederic | wighiand Park, Ill. .......++.-:- Tenthouse Theatre ............ ....Herb Rogers 
March and Florence Eldridge (Mrs. Hinsdale, ie RAB tie Rae Sy Hinsdale Summer Theatre ... ..++.Fay Roope 
March), is crrently in its 27th) Holyoke, MasS, .....secccseesee: The Valley Players, Mountain Park Casino...... Jean Guild 
— 3 ag regs aye Ne tena Houston, Texas ....,.cccccccose: Alley Theatre, 709 Berry Avenue..........++++. Nina Vance 
lected by thn hake Aceh ent Houston, TOMAS ........cccesseees. Playhouse, 4816 South Main..........e.ee0. .... Herbert Kramer 
esent the U_S, thi ty p the Hyannis, Mass. (M) ........++.-. Cape Cod Melody Tent .............. »eeeeees. Ray C. Johnson 
sentra wer habe ~ 2 meegtdins 56 Ee ae ana Hyde Park Playhouse .............. seseseeee- George Quick 
pig pa e drama award | indianapolis, Ind. .......++isee: Avondale Playhouse .............+.s+e. sseeee.Wm. T. Wilson 
radioragy Bahama 4 a ee Indianapolis (M) ........-ecsecee: Starlight Musicals, Inc., Indiana State cil page 
be ate ; J Fairgrounds, Coliseum Lodi e s chee be ve eda elvin T, Ross 
| Ss oS rh a <a aa ards |Win, Pa... sss eeeeeeeeeeeees. White WAGE 25... invverccants i seseeeeesClay Flagg 
ves y i oR rte d u ; rien I a Ivoryton Playhouse 2 pn RGIS See ..... Milton Stiefel 
were -20r  Reyone Te Moriow | Jeckson's Pelst, Ont. ...6...5.6. Red Barn Theatre ......... pias ods8i ohare ees Douglas Henderson 
ieee “Anna Christie” (1922), and | Jennerstown, Pa. _....seseeee-. Mountain Playhouse ......%.......-cecceeees Louise S. Maust 
‘Strange Interlude” (1928). Kansas City, Mo, (M)............ Starlight Theatre Assn. of Kansas ‘City, Inc., 
Swope Pk., P.O. Box 7029, Country Club Sta.. William Symon 
. = Rear Sey rere Keene Bummer TMOG «oi. cc cecccrvccaces Alfred T. Colony 
Arthur Miller Contempt Kennebunkport, Me. -..........- Kennebunkport Playhouse ...... Sea nuele eeeee- RODert C. Currier 
| . Kingston, Ont. ........ oun eae Kingston Repertory Theatre .........+++e+++..Barbara Field 
Trial Next Monday (13) Knowlton, P. Q. ......seeseeeess Brae Manor Theatre .......sseeeceeeeeeeeees-Mrs. Sadler 
: Laconia-Gilford, N. H. ..... Kata > Lakes Region Playhouse ......s++es+seeeeeeee+-Alton Wilkes 
| Washington, May 7. |y aguna Beach, Calif. ............Laguna Playhouse ........ png A Id ~eee..Conrad Noles 
hate een Meme ER tar te Le I RIOR 9 bmn ind ben dg ae La Jolla Playhouse ..........scssseeeeeees ....John Swope 
 Dastriet’ Chane on oh Le Rl AB Lambertville, N. J. (M) ...sseee. Music Circus o--- autbate a> poses ....St. John Terrell 
tempt of the House Committee on ss pe aay Cedars ommend 6 ah me 3 baa vie ses _— — ah atid ceeres Stanley Woolf 
be American Activities. ' A es | Tale Rele ‘Camm. *. «5 ck. bnb6 0c. Litchfield Summer Theatre ...........cseeees- Leonard Altobell 
or poe Chief J bea yer | ee OS rs ee Grand Theatre ; ann GkeeS a0.0. 6 6 des Ree deure Ken Baskette 
awe. xy Chief Judge Bolitha J.|/7 ong Beach, N. Y. ..cccesecceee: Long Beach Playhouse ......................Samuel Zerinsky 
| The playwright’s attorneys, }1uisville, Ky. (MY ......6.5.+- Louisville Park Theatrical Assn., Iroquois Park 
| Lloyd Garrison, of New York, and Amphitheatre, Memorial Aud., 4th & Kentucky George E. Gans 
Joseph L. Rauh, of Washington, Lutherville, Md. Fash kane nese 0% Hiiltop NE, OO. gees tS tLGEN Swe on ce ew ene s Don Swann, Jr. 
requested postponement pending a PE, “SID, 752 » Kedah eeeeno os ee Ge END os che ctcccdceceeededee ai Margaret Klump 
Supreme Court decision on a|Mahopac, N Y. (M) ......sseees- Putnam County Playhouse ............ sseeeee- Lom Reddy 
similar case. The move was op- Malden Bridge, N. Y. ....eeseeee- Malden Bridge Playhouse ...... renee eeeeee. raul Bressoud 
| posed by Asst. U. S. Atty. William | Manistee, Mich. .........++++-+. Manistee Summer Theatre ........ oe cceeeeoese Madge Skelly 
|Hitz, who argued that the U. S.|Marengo, Ill. .......sseeeeeeese: Shady Lane Theatre .......seeseeeeeseeseveess Frank Bryan 
‘Court of Appeals has ruled on dang i ov eeccecsccccnes ee deseccdesedecdcccesccesens tang hm 
lsimilar cz re vaiti SE AME) ANP ob .6:0)0.0 be eee ee apermi I isk « dc sin Wot ove a 0's ote ed ran arrington 
aoe Cail ee Baek tial dace TT, Os sn cessctaess Berks Players, 133 South 6th St., Reading, Pa...Betty Morgan McLean 
Miller was cited for contempt |Monmouth, Me. (M) ............ Gilbert & Sullivan Festival Theatre............ Dorothy Raedler 
for refusal to disclose names of | Montreal, Quebec ...........-. Mountain Playhouse ..........++06. ee Norma Springford 
persons who .might have attended | Montreal (Mont Gabriel) ....... Ten Theatre .......sssececvsccccscvvesvcsece: Bruce Raymond 
Communist group meetings about | Frag eng g PA. 1. cwewvocccess Pretoh ws ist rig Let ee eee eeeeeceereneeereeee. oe oe. 
co Feary Ope “ ee Mate WW is. eis ecb hoes Westchester Playhouse ......ccccccece godine © ba Barton H, Emmet 
| Mestie Beach, & C. ....<sscace.. Myrtle Beach Playhouse .......cccccccces «e.--W. Griswald Smith 
. PEE, CRMNS. Wis bocce cakemees Steaiant “Wihert TReatre 6.3.6 iscccces eccocece Peter Ts Poo 
Touring Shows Peewee. Ie. a. SOE). os kc ax oddes Music Circus TEEertErtitee ee, le 
(May 6-19) New Centerville, Pa. (M) ........ Valley Forge Music Fair, Devon, Pa...cccceees- Lee Guber 
Apple Cart (Maurice Evans)—Black- | New Hope, Pa. ........... Keeton 3 Bucks. County Playhouse............ eccceeeee- Michael Ellis 
ga an SO ine th DOTTIE rere Came SUED | oios «heap asnnesdoss eeeeceeees. Sara Stamm 


.. Erick Greenwood 


Shirley K. Richardson 
Marjorie A. Miller 


tt gL RS ae eel Edward P. O’Donnell 
ye OMe git © i! Ppa Kenneth Schwartz 


.Lewis T. Fisher 


.Edith Bond Stearns 
.Eric Christmas . 


.Bentley Lenhoff 
.Sam M,. Handelsman 
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BROOKS ATKINSON 
New York Times 

“Miss Carson ... Is a charming ac- 
tress with an excellent voice." 


WALTER KERR 
New York Herald Tribune 

“Miss Carson is a sunny performer 
with a winning smile and a good bit of 
bumptious gusto.” 


ROBERT COLEMAN 
New York Mirror 

"Mindy Carson made an auspicious 
Broadway bow... has remarkable 
stage presence and car sing like a 
nightingale.” 


RICHARD WATTS, JR. 
New York Post 

“Mindy Carson was something of a 
revelation . . . attractive freshness, 
warmth, humor and simplicity.” 


JOHN McCLAIM 
New York Journal-American 

"Mindy Carson has a perfectly en- 
chanting voice ... pert face and fig- 
ure ... she is very good.” 


VARIETY 


"Mindy Carson is a plausible and en- 
gaging Nellie Forbush . . . an honest, 
direct and winning performance . . « 
her singing is stand-out." 


WHITNEY BOLTON 
Morning Telegraph 

“Her Nellie Forbush lights up the 
place like a million-watt torch. She 


has the charm, the winning grace and 
the voice." 


BYRON BENTLEY 
Nightbeat TV Show 

"She has charm, spirit, verve and wit 
« « « She's a very capable actress." 


FRANK FARRELL 

New York World Telegram & Sun 
“Mindy Carson the loveliest of the 

Knucklehead Nellies in the current City 

Center edition of "South Pacific.” 


MESSRS. RODGERS and HAMMERSTEIN 
from a grateful “NELLIE FORBUSH” 


“SOUTH PACIFIC,” City Center, New York 
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Off-Broadway Shows 


rector who lets expediency dictate 
friendship. 


Career 


James Preston and Charles Olsen pro- 
duction of a new comedy-drama in three 
acts by James Lee. Staged by Olsen; 
settings, David Hays At Seventh Avenue 
South, N. Y., April 30, °57: $3.50 top. 

Cast: Charles White, Charles Aidman, 
Nancy Rennick, Clifton James, Forrest 
Wood, Frances Armstrong, Richard Gold- 
hurst, Norman Rose, Mary James, Wil- 
liam Long Jr.. Norma Crane, Bernard 
Reed, Dick Stahl, Larry Hagman. 





What is theatre all about? Actor- 
stage manager-playwright James 
Lee has some éefinite notions and 
he’s getting them off his chest in 
a new play, “Career,” at off-Broad- 
way’s newest showcase, Seventh 
Avenue South. 

Starting in a restaurant where a 
46-year-old actor “at liberty has 
the chance to make $200 a week 
as headwaiter, the play quickly 
flashes back to his initial decision 
to make the theatre his career. It 
then follows the varying fortunes 
of his career and life in and out 
of the profession, swinging back 
full circle to the restaurant again 
-where he must make a fateful de- 
cision, 

Lee has looked at the. theatre 
with shrewd eyes, and in his play 
he has been able to counterbalance 
bitterness with glamour, to offset 
recurring defeat with perennial 
hope. He seems to say that even 
as the theatre dies. it renews itself, 
that the acolytes the theatre sacri- 
fices are responsible for its con- 
stant rejuvenation. 

For Lee has spoken affirmative- 
ly, even while scrutinizing the the- 
atre with skepticism. He has dis- 
sected producer, director, actor, 
agent, hanger-on, revealed the raw 
bone and sinew of show business, 
and admiringly concluded that 
there’s no business like it. 

It’s virtually impossible to write 
a play about theatre that doesn’t 
seem derivative. Although Lee 
has written with keen insight, 
there are second-hand cliches in 
his play, and an occasional senti- 
mentalization intrudes. And rath- 
er surprisingly, considering the 
author’s programmed _ theatrical 
credits, he hasn’t always known 
when an act is over, although to 
have written too fully is less fatal 
than not to have written enough. 

Charles Olsen, who has co-pro- 
duced “Career” with James Pres- 
ton, has staged with taut force. 
The staging is arena, Seventh Ave- 
nue South being similar in layout 
to its neighbor, Circle-in-the- 
Square, and Olsen has used the 
three-sided area with brisk assur- 
ance. 

Charles Aidman gives a thought- 
fully clear-eyed performance as 
the actor, changing credibly from 
eager youth to middle-aged dis- 
illusion. As his first wife, Nancy 
Rennick has an energetic, attrac- 
tively in genuous charm. 

Clifton James, as a_ producer, 
chews his cigar alternately with 
nervous irritability on vigorous 
scorn, Norma Crane is _ crisply 
hard-boiled as his sensation-sati- 
ated daughter, and Norman Rose 
has _truculent conviction 


two of the most. satisfactory sup- 
porting performances are by Mary 
James, as an agent who sticks with 
the actor through good times and 
bad, and Larry Hagman, as a re- 
turning G. I., in a brief but hilari- 


ous scene in which he gives a 
civilian’s view of the acting pro- 
fession. 


for the theatre. 
minute concession to~- convention 
doesn't seriously modify its acrid 
observations. 


new drama im three acts. 
Doyle; staged by Carlo De Angelo: set- 
ting, Ballou. 


Crawford. 


as a di- 








It’s a solid cast throughout, but 


“Career” is a play of, by and 
Luckily its last- 


Geor. 


Run Thief Run 


James P. Davis production of his own 
Stars Len 





At Chanin Theatre, N. Y.,9 
May 1, °57: $2.80 top. 
Cast: Len Doyle, Jerome Cardino, Pat 





. The Chanin Theatre is five 
blocks and 50 stories off-Broadway. 
A couple of ill-fated plays have 
been produced in its plush-seated 
black and gold resplendency dur- 
ing the past year, and “Run Thief 
Run” is a new casualty. 

In James P. Davis’s melodrama, 
the offstage elevator is the protag- 
onist. Whenever it noisily grinds 
up to the third floor and clanks 
open, the fieeing bank embezzler 
occupying the immediately adja- 
cent room freezes into immobility‘ 
until the elevator grindingly de- 
scends, Then the man sighs and 
resumes his interrupted activity, 
which usually is either drinking 
brandy, counting his 250 grand 
swag, or chivvying the girl from 
next door who shares his _ bath- 
room. 

If the thief didn’t have a rather 
ghastly heart attack early in the 
first act, “Run Thief Run” might 
have a little suspense. Plant poi- 
son or a heart attack early in a 
play, however, and it’s a dead cer- 
tainty they'll turn up later on. In 
this instance, the heart condition 
thwarts earthly justice, and the at- 
tractive girl from next door with 
the black eye and broken tooth 
needn’t worry any longer about 


man 


There was a director change in 
rehearsal, Carlo De Angelo finally 
being credited (if that’s the word). 
Veteran actor Len Doyle is starred 
as the embezzler whose getaway is 
delayed by concern for his. kid 
brother and dalliance with the 
toothsome blonde next door. Pat 
Crawford appears as the accommo- 
dating dancer who decides she'd 
better draw the line somewhere 
and refusing a stolen $100,000 is as 
good a place to start as any. 

Jerome Cardino, as the bellhop 
of the fleabitten Times Square hos- 
telry where the thief holes up, 
slouches amiably in and out at 
various incursions of the elevator 
with the over-active thyroid. 





ated tent theatre 
Park, will open its sixth season 
June 10 with Agatha Christie’s 
melodramatic, 
Prosecution,” with Basil Rathbone 
as star. 
edent by playing the initial bill 
for two weeks. 


having fraternized with a wanted | 








Chi’s Stock ‘Bridge’ 


Continued from page 63 





in Fairmount 


“Witness for the 


The spot will break prec- 


Other shows booked but with 


no official dates announced are 
“Androcles and the Lion,” “Tiger 
at the Gates” and “Fallen Angels.” 
Others likely to be included will 
be 
Garden,” 
and “Uncle Willie.” 


“Wedding Breakfast,” 
“Desk City,” 


“Chalk 
“Janus” 





Tune Tent at Framingham, Mass. 


Framingham, Mass., May 7. 
New musical tent, the Carousel 


of Framingham, is slated to open 


the first week in July. Stanton 
Shifman, of Brookline, formerly 
associated with the Warwick (R. L.) 
Music Tent, is the producer. 


Efforts have been made to open 


a canvastop here for three years, 


but promoters encountered trouble 
due to zoning and inability to get 
the right spot. Tent will be just 
off the intersection of the Boston- 
Worcester Turnpike and the new 
Tollway. 





Pitt Area Lights May 11 
Pittsburgh, May 7. 

The Pittsburgh area _ strawhat 
season opens Monday (11) with 
the Mountain Playhouse in Jen- 
nerstown offering “Janus.” The 
schedule will run 24 weeks, with 
Charles Crain returning as resi- 
dent director-actor. 


Carl Low and Clay Flagg won't 
get their White Barn Theatre at 
Irwin going until June 1, and Wil- 
liam Penn Playhouse and Little 
Lake Theatre are slated to go few 
weeks after that. Civic Light Op- 
era series of six outdoor musicals 
at Pitt Stadium starts June 24. 





Canadian Barn Opens June 8 
Montreal, May 7. 

The North Hatley Playhouse, one 
of the leading strawhats of Quebec 
Province, plans a 10-week season 
starting June 8. Co-Producers 
Ray Hatrick (who also owns the 
theatre) and Brigham Day will 
also increase playing nights from 
three to five, with one night in 
Rock Island, a U.S. border town 
nearby. 

The Matrick-Day combination, 
who converted the theatre from a 
curling rink, will start the season 
with a week of French offerings 
with a cast headed by Yvette 
Brindamour. 

Company this year will be all 


production of “Happiest Million- 
aire” got their chance last Wednes- 
day (1). 
tured in the comedy, subbed for 
star Waiter Pidgeon, who was out 


because of a strep throat. 
Ashe’s understudy, 
who plays a footman, went_on for 


ment himself, 
thing about the change was that it 
om Allen an opportunity to speak 
ines. 


Legit 
Understudies in the Broadway 


Martin Ashe, who's fea- 


for both performances that day 
In turn, 
Mark Allen, 


the former. Ashe, in costume, 
made the substitution announce- 
noting one good 


Josh White Jr. has succeeded 
Louis Gossett as lead in the off- 
Broadway production of “Take a 
Giant Step,” which closes next 
Sunday (12). 


Jack Leny, of the Lenny-Debin 
talent agency, planed to the Coast 
last Sunday (5) to line up names 
for the tent theatres represented 
by his office. 

Legit pressagent Joe Lustig goes 
into Mt. Sinai Hospital, N.Y., to- 
morrow (Thurs.) for surgery on his 
left leg, which he injured last 
pobcuaty in a motor scooter acci- 

ent. 

Gene Nelson has succeeded John 
Ireland as lead in “Darling, I’m 
Yours,” which opened last Monday 
(6) at the Curran, San Francisco. 

Alexander H. Cohen, co-produ- 
cer of the Broadway production of 
“The First Gentleman,” and Inga 
Swenson, femme lead in the show, 
took a booth at the Biltmore Hotel, 
N.Y., last Monday (6) to hand out 
cuffo tickets to the playwrights at- 
tending the Dramatists Guild con- 
vention there, 

The pate recently taken by Ruth 
McDevitt, as successor to Nydia 
Westmah in the “Greatest Man 
Anye,” has been written out of the 
play. 

Two plays dealing with the Leo- 
pold-Loeb murder trial are due for 
Broadway _— production. Meyer 
Levin’s adaptation of his best-sell- 
ing novel, “Compulsion,” reported- 
ly, will be produced by Leigh Con- 
nell, Theodore Mann and Jose 
Quintero, while Jay Julien has ac- 
auired the rights to “Counsel for 
the Defense,” a new play by Wil- 





liam Marchant. 
Accountant Rebert M. Carr is 


the American Shakespeare Festival 
Theatre & Academy, the Academy 
of TV Arts & Sciences and the 
American -Theatre Wing. Also 
member of the American Arbitra- 
tion Assn. for tv and legit matters. 

Lisa Ferraday will star in “Wit- 
ness for the Prosecution”. at An- 
thony Brady Farrell’s. Sacandaga 
Summer Theatre, the 
July 8. 

Legit pressagent Phyllis Perlman 
is spending two weeks in Puerto 
Rico where she’ll attend the Pablo 
‘Casals Festival. During her 





pro, with New York actress 


femme leads. 





(Closed last week.) Geor. 


will once again be Arthur Voronka. 


ea. ; |with her partner, Marian Byram. 
Patricia Evans playing most of the| The New 


Resident director | Appeals is scheduled to hear argu- 


absence Michael Mok will work 
York State Court of 
ment today (Wed.) in Albany by 


week of | 
designer; Robert de Mora, costume 





























$ Costumes 


has the original Broadway cos- 
tumes for SILK STOCKINGS, THE 


BOY FRIEND, CAN CAN, THE LOUD 
RED PATRICK, EUGENIA, THE 
YOUNG AND BEAUTIFUL, GUYS & 
DOLLS and many others . 


A FEW OF THE THEATRES WE 
WILL COSTUME THIS SUMMER 


Papermill Playhouse; Music Circus 
Lambertville; Music Circus, Neptune; 
Hyannis Melody Tent: Bucks County 
Playhouse; Allenberry Playhouse; 
South Shore Music Circus; Brandy- 
wine Music Box; Cocoanut Grove 
Playhouse. 
FOR FINEST COSTUMES THAT 
-.. have that Broadway look 
... Will arrive on time 
...are fresh, clean, correct 
... will fit your actors 
SEND YOUR SCHEDULE NOW 
FOR A REASONABLE RENTAL 
QUOTATION AND COSTUME PLOT 


VAN HORN & SON 





THEATRICAL COSTUMERS 


232 NORTH llth STREET 
PHILADELPHIA 7, PA. 
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Bits 


Louis Schweitzer, John Post J, 
Anita Post Litsky and Joseph Fela. 
man on an appeal against 
unanimous decision given to Max 
Eisen by the Appellate Division 
that the 1955 sale of the leasehoid 
and the contents of the Theatre de 
Lys, N. Y., to Schweitzer and his 
wee Lucille Lortel, was null and 
void. 


the 


The N. Y. City Center will give 


itself a benefit performance May 
20 for the first time in its 14 years 
of operation. It'll be tagged “The 
City Center Showcase” 
consist of selections from the nuy- 
merous Center opera, ballet, drama 
and light opera productions, 


and will 


Theresa Helburn, co-administra- 


tor of the Theatre Guild with her 
husband Lawrence Langner, has 


joined him in London to oo. a 
prospective Guild property, “The 
Restless Heart,” the Jean Anouilh- 
Lucienne Hill play, which opens on 
the West End tonight (Wed). 


While there, discuss possible deals 


for West End productions of the 
Guild’s current Broadway presen- 
tations “Bells Are Ringing” and 
“Tunnel of Love.” Worthington 
Miner will be associated with the 
Guild in thé contemplated Broad- 
way production of “Heart.” 

Jack Hylton, producer of the 
longrun London edition of “La 
Plume de ma Tante,” will present 
the French musical revue in Eng- 
lish on Broadway next season in 
partnership with Joseph Kipness, 

“Gravelswitch,” a musical com- 
edy with book and lyrics by Rob- 
ert Purdom and Claire Wood and 
music by Darrell Peter is sched- 
uled for Broadway production next 
November by Lawrence Baker Jr., 
who was last represented on Broad- 
way two years ago as co-producer 
with Robert Radnitz of “The 
Young and the Beautiful.” 

“The Man Beneath,” a musical 
drama, based on Peter Abraham's 
novel, “Mine Boy,” with book by 
Herbert E. Martin and Stephen 
Bates, lyrics by Martin and music 
by Duke Ellington, is planned for 
production next season by Christo- 
pher B. Manos, who was responsi- 
ble for the 1954 revival of ‘Here 
Come the Clowns” at the Cherry 


; | Lane Theatre, N. Y. 
currently assistant treasurer for | 


Martin Cohen, a longtime NBC- 


|TV production staffer, has_with- 


drawn from the network to devote 
full time to legit production. 

The Equity Library Theatre will 
present George Bernard Shaw's 
“Too True to be Good” tonight 
(Wed.) through next Sunday (12) at 
the Lenox Hill Playhouse, N. Y. 
The production staff includes Cyril 
Simon, director; Sam Kaner, set 


designer: Jane Worley, lighting de- 
signer: George Hale, stage man- 
ager; Mary Ann Lowe, production 
manager; Kevin Tyler, assistant to 
the director, and Pat Schultz, as- 
sistant stage manager. 

Dr. Marcel Prawley, executive 
director of musical productions at 
the state-owned Vienna Volksopera 
is in New York to scout new tuners 
and American German-language 
singers for his presentations in the 
Austrian capital. 

Mare Blitzstein is doing the 
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Location 


Pittsburgh (M) 


Rhinelander, Wis. 
Rockton, Ill, 

Sacandaga Park, N. Y. 
Saratoga Springs, N. vr 
Sacramento, Calif. (M) .... 
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Sharon, Conn. 
Skaneateles, N. Y. | 
Skowhegan, Me. 
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Traverse City, Mich. ...... 


Vancouver, Go |. ek tie’ 
Vancouver, Bo <>: (ME). sw cccccces 
Virginia Beach, Va. ............ 


Wallingford, Conn. (M) 
Warrensville Heights, Ohio (M) 


Warwick, R. I. 
Wellesley, 
Westport, - 
Westboro, ; 
Westbury, L. 1. (M) ... 
Whitefield, N. H. .......... 
Windham. N. H. 

Woodstock, N. Y. 
Worthington, Ohio ... ye 
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Yellow Springs & Telodo, Ohio ; 











Tower Ranch Tenthouse Theatre 
Wagon Wheel Theatre ......... 

..Sacandaga Summer Theatre 
» Ce SR. eae els es 
Sacramento Music Circus .... 
..Sea Cliff Summer Theatre 


Sharon Playhouse 

.. Finger Lakes Lyric Circus 
Lakewood Theatre Cts) ee 
Gateway Music-Go-Round Playhouse .... 
Somerset 
Southbury Playhouse 


.Cherry County Playhouse 
.. Vanguard Theatre 
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eeeeeeeeee 


ee eee eee eeeenes 
ee ee 





Theatre 


burgh, Pitt. Stadium 


Playhouse 


Ivory Tower Playhouse ae 
Municipal Theatre, Forest Park 
Berkshire Playhouse 

American Shakespeare Festival 
Stratford Festival 
The Barnstormers 
Old Mill Theatre 
Centre Island Playhouse 


“ee eevee 


Vancouver Civic Theatre, Theatre Under The 


Stars, 2024 Beach Avenue 


Theatre-Go-Round 
Oakdale Musical Theatre 


Warwick Musical Theatre .. 


..Group 20 Players, Theatre-On-The-Green 
.. Westport Country Playhouse 
Red Barn Theatre 


Westbury Music Fair 
Chase Barn Playhouse 
Windham. Playhouse 
Woodstock Playhouse 


Playhouse-On-The-Green, P. O. ‘Box 308. Saseede 


Antioch Area Theatre 


“ete eceeeene 
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eereeeeeeeeeneeeee 
eoeeeveeeeasere 


eeeeeeer eereeeeveever 


eee 


Civic Light Opera Assn. of Greater Pitts- 


Manager 
Hie Sages .+»-- William Wymetal 
hie wee coccce ars, -C,. H’ saCRSON 


.-Edgar Kloten 
.John Larson 
.John Huntington 
.Howard Young 


Louis MacMillan 
.Judson P. Philips 
.Virginia Franke 
.Grant Mills 
.Barnard L. Sackett 
eoeeeee-VOhN J. McAvoy 
..Jack Quinn 

.Grace Powers 

.John Kennedy 

.-- William Miles 

.. Richard Skinner 

.V. C. Polley 

.Francis G. Cleveland 
.Robert Cordier 

eeeee.- Bernard Rothman 

.. Ruth Baiby 

Derek Inman 
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William Buckingham 


Leslie Savage 
Ben Segal 


owen 00.98 625 


.. Musicarnival, Inc., 4401 Warrensville Center 
Road, Warrensville Heights, Cleveland 28 


John L. Price, Jr, 
.Ben Segal 

.Alison R. Evans 
.Philip Langner 
-Ivers S. Sawyer 
.Lee Guber 

._Lucy Chase Sparks 
.A. Everett Austin 
.A. L. Sainer 
Joseph K. Weaver 
Arthur W. Lithgow 


‘eee 


. Thomas G. Ratcliffe, Jr. 


score and lvrics for the Joseph 


| Stein-Will Glickman musical adap- 


'tation of “Juno and the Paycock.” 
| The Hume Cronyns (Jessica Tan- 
| dy) returned Monday to New York 
from a brief vacation trip to the'r 
private Bahaman island, Children's 
Bay Cay, to begin casting on “The 
Man in the Dog Suit,” which 
they'll tour on the strawhat circuit 
this summer. Cronyn, will also be 
involved in the casting of “The 
Egghead,” which he’s staging for 
producer Hope Abelson, who plans 
ito present it on Broadway ear!) 





Davis next season. 











Standard Legit Theatrical Forms 
and Reports 
All forms $1.00 per 100 
Send for Your FREE Sample Set 
TODAY 


|f American Legitimate Theatre Service 
6000 Sunset Bivd. 
| Hollywood 28, California 
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“LUNCH THRU SUPPER 
PARTY FACILITIES 
224 W. 46th ST. 

6§-9736 








STAGE DIRECTOR 


(Equity), over 10 yrs. stock, radio, off-Broad- 
way, Little Theatre; now successfully direc- 
ing in Southern city; booked for 10-week 
professional summer stock; avaiiabie Sept. '° 
for stock or first-rate Little Theatre, preferably 
in North. Seek oppertunity for spectacular 
job, in audience-building. Finest recommen- 
dations. Box V 52-57, Variety, 154 W. 46th 
Street, New York 36, 
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Overseas Press Votes Stag 

New York’s Overseas Press Club 
election returns show a nearly all- 
stag slate as victors. Inez Robb 
alone of the many feminine candi- 
dates won a place (as a governor). 
Rumors promptly started that the 
male membership had “plotted” 
to demote the queens as too 
frominent in the club’s manage- 
ment. As to that, nobody knows. 

Cecil Brown is the -new presi- 
dent over Ansel Talbert, 358 votes 
to 328. Thomas P. Whitmey, Rich- 
ard de Rochemont and Cornelius 
Ryan are the new veeps. Returned 
secretary is Will Yolen and re- 
turned treasurer A. Wilfred May. 

Governors: Henry Cassidy, Nor- 
man Cousins, Miss Robb, Ben 
Grauer, Larry Newman, Robert 
Conway, Bill Saffire. 





Melinda on Groucho 

Groucho Marx’s 10-year-old 
daugter, Melinda, put a new slant 
on the comedian in the Sunday (5) 
edition of Parade mag. With the 
help of Parade siaffer Lloyd 
Shearer and a recording machine, 
she sounded off on pop in a zingy 
piece called “My Life with 
Groucho.” ~ 

“One of the reasons I love 
Daddy,” she wrote, “is that we do 
a lot of things together ... We go 
to the movies where he talks back 
to people on the screen, you know, 
wisecracks like ‘I knew that actress 
when she was a car-hop in Colum- 
bus, Georgia’.” 

Melinda, who’s appeared on her 
father’s program several times, 
adds that “his real name is Julius 
H. Marx. The ‘H’ stands for Hada- 
col, which is Swedish, he says, for 
‘God Bless America’. Footnote to 
the article reveals that pere Marx 
insisted upon the recording device 
because: “Everyone misquotes me 
and I am of age. You can imagine 
what they’ll do with Melinda.” 


Prison Philosophy 
As prelude to the below it might 
be reprised that the only “free list” 
that Variety has is the profes- 
sionals who are hospitalized or in 
prison, As result of the latter, this 





paper enjoys a journalistic rapport | 


with prisoners’ publications in so 
far as being on their cuffo list. 
The April 1957 issue of The Echo, 
Inmate Publication of the Texas 
Prison System, has just been re- 
ceived, and VARIETY was struck by 
two bits of philosophy. Boxed and 
flanking the masthead of the Echo, 
one item reads, “In journalism as 
in other things, Monday’s master- 
piece wraps Tuesday’s fish.” The 
second item: “One of the most dif- 
ficult things to give away is kind- 
ness, for it is usually returned.” 





Biog On ‘Rachel’ 

“Rachel” by Richardson (Put- 
nam’s; $4.50), is another in cur- 
rent crop of show biz bios attempt- 
ing to separate fact from legend in 
dealing "with prominent 19th cen- 
tury thesps. Author goes to rec- 
ognized sources for most of her 
material, providing first tome in 
English in 20 years to deal with 
Rachel Felix, French-born trage- 
dienne who achieved fame on stage 
and in the boudoir. 

Queen Elizabeth permitted spe- 
cial research in the Royal Ar- 
chives at Windsor, and the find- 
ings, published for the first time, 
give this work its principle dis- 
tinction. - Book was printed from 
English plates, and is illustrated. 

Rodo. 





Biog on H. W. Van Loon 

Gerard Willem van Loon has 
left for Holland and other Euro- 
pean spots to research material for 
a definitive biography of his father, 
Dr. Henrik Willem van Loon, au- 
thor of “The Story of Mankind” 
and other works. Younger van 
Loon will also visit Munich, where 
he was born, and dig into family 
archives in The Netherlands in 
which country, incidentally, he 


spent the first 20 years of his life | 


before coming to the U.S. 
There is another brother, Henry 
van Loon, who is an architect in 





| is 











appeared in 75 movies. His career is 
told factually, illustrated with 12 stills, 
and accompanied by a detailed listing 
of the 75 pictures, in the May’ issue of 
FILMS IN REVIEW. This issue also 
eontains an article on all the drama 
and melodrama that went on during 
the of Gone with the Wind, 
and the first installment of a two-part 
article on how the Irish have been 
depicted on the American screen. It 
also contains discerning and absolute- 
ly wuneorrupted reviews of current 
movies; a fascinating movie quiz for 
eggheads; special departments on 
filmusie and movies on TV; and last, 
but not least, letters from readers 
containing baste yy | factual material. 


E 
We will send the May issue free to all 
who subscribe for one year. Rates: 
$4.50 in the US; $4.75 in Canada; 
$5 elsewhere. 
FILMS IN REVIEW 
31 Union Square, New York City 3 


BOGART 


eee 








New York. While Simon & Schus- 
ter published Dr. van Loon’s best- 
seller, the biog will be published 
by Atlantic Monthly Press (Little, 
Brown). 


CHATTER 

World Famous Comics Ince. 
authorized to conduct a _ publish- 
ing business in New York. 

Israel News Service Inc. author- 
ized to conduct a business as pub- 
lisfiers in New York. 

Milton J. Shapiro, ex-managing 
editor at Stearn Publications, 
jcined N.Y. Enquirer as sports edi- 
tor. 

Look mag did not participate in 
the Pan-Am overseas theatre flight 
to Europe since policy forbids par- 
ticipation in such trips. 

Ike Vern Associates Inc. author- 
ized to conduct a business as pub- 
lishers in New York, with capital 
stock of 200 shares, no par value. 

Richard G. Hubler, who finished 
a tour of Strategic Air Command 
bases, is now writing a book on 
the SAC for Duell, Sloan & Pearce, 
for early 1958 publication. 

Barbara Finlay, formerly home 
furnishing editor of Modern Bride 
mag, joined staff of Seventeen 
mag as home editor. She replaces 
Susan Kadison who left to be mar- 


ried. 

The Irish Academy of Letters 
has named J. M. Hone prexy for 
1957, with playwright Rutherford 
Mayne as deputy. Named to council 
were Peadar O’Donnell, Lennox 
Robinson, Austin Clarke, Seamus 
O’Sullivan and Arland Usher. 

Frontier Newspapers, Inc. has 
been empowered to conduct a pub- 
lishing business in Blasdell, Erie 
County, Capital stock is 200 shares, 
no par value. Charles J. Gaughan 
and Gerard J, Lankes, 445 Ellicott 
Square, Buffalo, are directors and 
filing attorneys. 

A retired navy captain, with a 
list of motion pic writing credits 
and a Broadway play behind him, 
has penned his first novel, basing 
it on John Paul Jones. Harvey 
Haislip, author of “The Long 
Watch,” on the boards in 1952, and 
the Oscar-winning documentary, 
“The Secret Land,’ wrote “Sailor 
Named Jones” for Doubleday. 

A. S. Barnes & Co. appears on 
May 13 with “That Kelly Family,” 
biog penned by John McCallum. 
The Philly clan has a show biz his- 
tory: late Walter C. Kelly was 
vaudeville’s “Virginia Judge”; 
playwright George Kelly won the 
Pulitzer for his “Craig’s Wife,” and 
then there’s Grace, 
long ago married a nonpro. 


‘Cindy & I’ 
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page 2 





lic. Their wedding day and night | 


wound up as a tour of the town’s 
niteries, pubs, clubs and delicates- 
sens. Their friends’ affection-by- 
insult, which is the offbeat pattern 
of a certain brand of Broadway 
camaraderie, was fully unveiled at 
a 25th anniversary party to sig- 
nalize Adams’ show biz career. 
Their private and public world is 
truly a stage. 


Cindy’s predilection for hor- 
lrendous color schemes; her per- 
sonal sartorial inclinations; her 


oils, salves and bedtime fright wigs 
that seemingly sound more like a 
skindiver’s standard equipment 
than foreboudoir beautifying; the 
sunbaths, diets, 
household havoc, and crazy-mixed- 
up (but they apparently love it!) 
intimacies are bright reading. It’s 
never vicious. It’s captious and 
betimes clinical in its analysis of 
their personal relations: but never 
too caustic—except where a hu- 
morous barb fits the anecdote. 
The satire is broad; the humor 
of the stripe of a vaudeville 
monologist’s diatribe on any stand- 
ard foible. Its special appeal is the 
subjective personalization of the 
private lives of the author with his 
Cindy—and vice versa. 

The canvas is geographically as 
broad as western civilization as 
Adams personalizes his career 
since Feb. 14, 1952, when Judge 
Jonah J. Goldstein.tied the con- 
nubial knot in his chambers. He 
recounts his GI tours to Germany 
and the Middle East; his Cook’s 
tours to Europe and Israel, includ- 
ing an audience at the Vatican and 
an interview with Ben-Gurion. He 
has personal opinions on the poli- 
tical scene to match. Adams should 
leave punditing to others for the 
prime reason that, no matter the 
viewpoint, his flash travels in cer- 
tain GI occupation oytposts are 
per-force limited to the entertain- 
ment circuit. 

Adams is more at home, hence 





more naturally funny, when his 
peregrinations take him to Las 
Vegas or Cindy goes in for a char- 
ity pitch in Miami Beach with her 
own concept of a “show.” 

This is no comic’s “joke book” 
collection for a fast buck. It has 
beaucoup humor but it’s stuff in- 
herent to the titular pair and in- 
digenous to their marital blister- 
ings. The built-in situations are 
productive of a more genuine fun- 
nybone end-result than if con- 
trived. The people who touched on 
the Adamses’ lives fall naturally 
into proper orbit and, as result, it 
reads better. There’s no hark-back 
and heart-break nostalgia. 

“Cindy and I” are affectionate 
people with an affectionate outlook 
on life they lead—and apparently 
like very much. 


Groshy’s Kidisks 


Continued from page 1 




















Baba” is the daughter of composer 
Richard Rodgers. 


The albums were cut on the 
Coast a few weeks ago by Arthur 
Shimkin, Golden Records’ director. 
It marked the first time that Cros- 
by was recorded specifically for the 
kiddie market. 

According to Shimkin, the Cros- 
by vocals in the packages also will 
be culled for single release in Gold- 
en’s 25c line and for EP release in 
its 49c line. Two albums, “Ali 
Baba” and “Boy At Window” have 
been set for early fall release. The 
other two albums have been sched- 
uled to hit the market after the 
Christmas season. The album price 
has not yet been established. It’ll 
either sell for $3.98 or $2.98. 

The 30 songs in the four pack- 
ages have been put into S&S’ sub- 
sid music firms. The Alec Wilder- 
Arnold Sundgaard score is in Berry 
Music, a BMI firm. The others are 
in the ASCAP firm, Walton Music. 

Shimkin is now talking to tv 
execs about possibilities of a show- 
casing of‘the kid stories via film 
with the Crosby disk narration and 
crooning as soundtrack. He’s also 





who not too}! 


talking about the possibilities of 
leasing the Crosby singles to Capi- 


itol or Columbia on an over-ride 


royalty deal for a regular pop mar- 
ket push. The over-ride royalty 
| would give S&S about 10% of the 
retail selling price which it would 
have to divvy with Crosby. 








London Musicals 


Continued from page 63 








handsome payoff for Bernard Del- 
font, a similar type revue, “The 
Latin Quarter,” was by no means 
so successful when presented by 
Emile Littler and Tom Arnold at 
the Casino. The final presentation 
there stood up only for a short 





| Arnold from 


domestie scenes, | 


| engagement and turned out to be a 
| costly proposition. In large meas- 


jure, that expensive failure may 
| have cued the exodus of Littler & 
the production of 
lush West End presentations. 


economics. Production costs have 
never stopped rising since 1939, 
| but only a small proportion of the 
}increased overheads have been 
| passed on to the censumer. Thea- 
| tregoing in London is far cheaper 
| than most of Europe, and way be- 
Broadway prices; West End 
| admissions fluctuate between a top 
|of $2.30 and $3. As one indie put 
|it to Variety: “There just isn’t 
enough margin to justify the risk. 
1One failure, and you’re out of 
business—possibly for good.” 

Nevertheless, there are economic 
safeguards. One of them has been 
used successfully by Jack Hylton 
and George and Alfred Black, 
among others. Put 
a popular resort like Blackpool for 
| the summer, and bring it into town 
after it has recouped its invest- 
ment. Hylton used that formula 
very profitably at the Adelphi for 
a number of years; his last Adel- 
phi revue, however, in association 
with Arthur Lesser, opened cold 
in town and folded within a few 
weeks. The Black Brothers are 
currently working that formula 
with the Dave King Show at the 
Hippodrome. 


There’s another surefire pattern. 
Take a topline British male star— 
like Norman Wisdom or Max By- 
graves, for example—and put him 
in a spectacular Palladium revue. 
The combination of star and the- 
atre seems to spell boxoffice magic, 
as will undoubtedly be proved 
when Bygraves headlines the new 
summer show in June, 


| low 








| they didn’t even know “Shine On Harvest Moon.” 








| Jim learned Norworth had cornered the market. 
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SCULLY’S SCRAPBOOK 


seeeeoeseeeeoes By Frank Scully 





Laguna Beach, May 7. 

After singing “Take Me Out To The Ball Game” for 49 years, Jack 
Norworth learned recently from a moppet ball player that the old 
headliner’s semaphoric gestures accompanying the classic were ali 
wet. 

“When you sing, ‘One, two, three strikes you're out at the old ball 
game’,” explained the boy-busher, “you should not make a slicing 
motion with your hands in front of you. If the guy is really ‘out’ you 
should snap your right hand, with thumb extended, over your right 
shoulder and then shout, ‘You’re*@ut!” 

Seems the male haif of “the top singing codpie ef, America” of the 
late Joe Laurie Jr.’s Ideal Vaude Bill has been lousing up the song 
since 1908. : 

“No critic of umpires drew this to my attention until recently,” ad- 
mitted Jack, “and it had to be one of these modern boy-wonders who 
has to come up with the right answer.” ‘ 

According to the late Albert Yon Tilzer, who composed the music 
of “Take Me Out To The Ball Game,” one day in 1908 a young man 
approached him with a poem. After reading it Von Tilzer told his 
caller there was one phrase in the poem he liked and if agreeable he 
would buy the whole poem for that one phrase. That was the “One, 
two, three”’ line. 

Von Tilzer said he then turned the phrase over to Jack Norworth 
who completed the lyrics as we know them. This was never the way I 
heard it. 

32 Times At Bat, One Hit 


According to Harry Ruby. there were 31 ballgame songs before 
the Norworth-Tilzer version came along and none of them so much as 
fouled out in the left field. 

Jack himself confirms the Ruby catalog. He said he got the in- 
spiration for “Ball Game” while riding in the subway. He got it from 
looking at the subway ads. 

He got the idea for “Shine On, Harvest Moon” from the same source. 

Not long ago while in New York (he still hops around as if-he were 
a chameleon still searching for the right scotch plaid) he got a call 
from Chicago. He was wanted on a program to tell the inside story 
of the writing of “Harvest Moon.” He told about the subway poster. 
They said that was no good. So he asked, “Do you want three typed 
pages of lies about frost on the pumpkin, cuddled in a blanket, riding 
with a sweetheart in a one horse open shay?” 

“Yeah, that’s what we want.” 

“Well, go and write it yourself and get some jerk who can’t sing to 
imitate me, especially somebody who never heard me sing in his life, 
because I got the song from New York subway ads.” 

This spring some guy wrote him wanting a real new Irish song. 

“I wrote him back that I was sending a copy of ‘Mollie Flanagan,’ 
and that I had written it on order. Okay, so the copyright says it was 
written in 1951. All that proves is that I was six years ahead of the 
guy’s request!” 

“Besides, what difference does it make? You write a verse that 
leads ever so plausibly into the chores and then all the modern sing- 
ers cut to the chase and sing only the chorus and let the loudest band 
since McNamara’s A-Bomb the singer, the song and the house into 
oblivion. I’m not protesting. Just puzzled. 


Moon Shines For Moppets 

The junior members of the Scully Circus viewed all this with pop- 
eyed awe. We had really journeyed to Laguna so that they might 
see the famous Norworth collection of miniatures. They confessed 
Whereupon Amy 
Norworth hopped to the console-organ, and Jack took off as if their 
living room were the Broadway Colonial and they were Nora Bayes 
and Jack Norworth of 50 years ago, the only act that toured vaude in 
its own Pullman car. 

Afterward old foxy grandpa kissed Amy on the cheek and whispered 
that it smelled as if her macaroni dish were burning. She jumped up 
and rushed to the kitchen, whereupon he eased himself on to the 
vacated seat, and knocked off a few more numbers. Still using the 
old bean to get the center of attraction! Nothing was burning in the 


| kitchen, except Amy. 


We were sitting in their living room which overlooks Laguna Beach 
and the wide Pacific. The Norworth apartment is on the second floor 
and above he has built a penthouse and sun porch. Even to get to 
the living room you have to climb the straightest stairs since ladders 
were invented, but Jack, now 80, hops up them every day. 

He also drives a Jaguar. I suspect he’s the only tobacco-chewing 
Jaguar owner in the world. Rosy-cheeked, with more hair on his 
well-shaped head than all of the surviving members of Joe Laurie 
Jr.’s Ideal Vaude Bill put together (Roger Imhof, George Burns and 


| Smith & Dale), Norworth is as much fun as reading Plato for the first 
| time. ; 

| The policy of most independents 
has to be dictated by elementary | of the Waldorf-Astoria on it. 


Between us stood a huge silver-plated spittoon. It had the crest 


I have seen souvenir hunters make off 


| with slot machines, but I was assured Jack came by this honorably. 
| It seems when they were wrecking the old Waldorf to make way for 


the Empire State Building, friends were offered mementoes and 
Norworth fell heir to one of these deluxe jars of a dying art. He 
pulled a piece of plug from his back pocket, tore off a mouthful as we 
talked and went to work on it. I was offered a piece but declined. 
Fat I can chew, but not cut-plug. 
Concerning The Chewer’s Delight 

He was telling about a time he cornered a market on the stuff and 
forced Fred Allen to book him on Fred’s Treadmill To Oblivion. There 
was a tobacco shop on Sixth Avenue which carried the Allen brand— 


the only one in town. Norworth went in and bought it all uv. Two 
pounds. 
When Allen sent Uncle Jim out for some of the vintage leaf, Uncle 


So he had to go to 
Jack’s place to get some. 

In those days, as now, every man had his price but it was not al- 
ways money. Norworth said he would break the monopoly and let a 
pal in, provided he got a booking on the Allen show. The deal quickly 
consummated, Allen got his quota of cut plug. But he fixed Norworth. 
He gave him time but no script. 

“Ad lib,” he told Jack, “or buy vour own material!” 

Around the Norworth manse there’s a piano, an organ and a parrot. 
Some years ago Amy bought a portable rgan. She figured they could 
fold it and cart it around when they went on trips. She paid $50 for it. 
Light as it was, nevertheless turned out to be too heavy, because 
Jack won’t lift anything heavier than a two ounce plug of tobacco, or 
a drink of scotch and water. So they advertised the organ for sale. 
They took the first offer. It was for $150. 

“The next guy who called offered me $300,” said Amy, “but I had 
already sold it.” P 

By now she’s convinced in getting three times what she paid for it, 
she got at least what it was worth. 

“Like the time,” said Jack, “when we were living in England. I 
leased a house for 99 years at 500 pounds a year. When the war came 
we felt it would be better to go back to America and I gave up the 
lease. 

“Years later I went back and checked on the place. It was now 
being leased for 3,000 pounds a year. If I had held on to the lease 
I could have been a remittance man getting 2,500 a year on a lease 
for the next 50 years. Not bad, what, for a chap born in Philadel- 

phia.” 
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Broadway 
Georgie Price be discharged 


from a Long Island tal this 
week, following a brief illness. 


Westchester Ballet, three years 
old, invades Manhattan May 12 to 
dance at the YHMA on Lexington 
Ave. 


Tom Gerety, of Metro’s home- 
office ad department, recuperating 
from a recent illness at New York 
Hospital. 

Ed Sullivan off to Mexico City 
to film sequences of Darryl F. Zan- 
uck’s “The Sun Also Rises” for his 
Sunday night tv’er. 

Henny Youngman comicking for 
a week May 16 at Eden Roc, Miami 
Beach, and set for July 1 at Amphi- 
theatre, Louisville. ; : 

Among Variety's peripatetic 
staffers, add Lee and George Rosen 
(radio-tv. editor) now in Jamaica, 
BWI, on their 25th anniversary. 

Robert W. Dowling is chairman 
of the benefit premiere of 20th- 
Fox’s “The Desk Set” for the Na- 
tional Urban League at the Roxy 
Theatre, May 15. 

Milton Pickman, Screen Gems 
exec, just in from London (three 
weeks on assorted business mat- 
ters) and returns to his Coast office 
this week. : 

Lillian Okun, vet director-writer 
of moppet and teenage programs 
on WMCA, N. Y., off May 11 for 
Japan, Hong Kong and Phillipines. 
Back June 29. 

Memorials to the late Arthur 
(Bron) VarteTy concert editor, 
and his father, unveiled Sunday (5) 
at Montefiiore Cemetery, Philadel- 

hia. 
" Eddie Davis back in Manhattan 
bearing three new joke_ books, 
“Around the World in 80 Laughs,” 
“Grouches on the Couches” and 
“Wine, Women and Wrong.” 

Mezzo Gloria Lane doing “Car- 
men” over Canadian radio and two 
performances of same role in New 
Orleans, then heads for Europe 
under a Rockefeller grant. 

Victor Mature, who recently com- 

leted “The Long Haul” for Co- 
umbia release, returned on the 
Queen Mary yesterday (Tues.) from 
Britain where the film was made. 

Fred Waring’s “‘Musicade” will 
play a one-nighter at the R.P.I. 
Field House, Troy May 25, at $3 
top. It is the Pennsylvanians’ third 
appearance in the college arena. 

Sixth annual film industry golf 
tournament sponsored by N. Y.’s 
Cinema Lodge of B’nai B’rith will 
be held at the Vernon Hills Coun- 
try Club, Tuckahoe, N. Y. on 
June 13. 

Selling Films Incorporated au- 
thorized to conduct a film business 
in New York, with capital stock 
of $20,000, $1 par value, via attor- 
neys Thatcher, Proffitt, Prizer, 
Crawley & Wood. 

Aaron Fishman, Smith & Dale 
biographer, to be feted Tuesday 
(14) at the Columbia University 
Club by the class of ’23 which 
named him one of the men of the 
year. 

S. H. Fabian and Harry M. Kal- 
mine addressed a meeting of Stan- 
ley Warner zone advertising man- 
agers who were summoned to New 
York by pub-ad chief Harry Gold- 
berg. 

Exclusive Enterprises Inc. also 
authorized to conduct a business in 
cartoons literary and musical pro- 
ductions, with offices in New York. 
John Irwin Dugan was filing at- 
torney at Albany. 

Giusseppe Taddei, Italian bari- 
tone will sing with the Albert Gins 
operatic troupe in Puerto Rico 
June 19. That being technically 
the U.S.A. his American debut is 
there, not next fall with San Fran- 
cisco Opera, reasons his maestro 

Paul Kapp whose _ daughter 
Judy is there on a fellowship 
boasts he’s hit Oxford twice, once 
with his progeny and once with his | 
kids music book, “A Cat Came} 
Fiddling’” which Oxford Press has 





| 


taken for Britain via Harcourt} 
Brace. 
Mrs. Henry B. Hyde, Mrs. |} 


Charles M. Amory and Mrs. Lowell | 
P. Weicker named by the Free| 
Milk Fund for Babies Inc. as co- 
chairmen of the program commit- 
tee for the benefit world premiere | 
of “The Prince and the Showgirl” | 
at the Radio City Music Hall in 
June, 

Dave Stoltz, owner of the Stoltz 

Bros. drugstore in Syracuse which 
has been a show biz hangout in 
the town before and since he 
bought it 55 years ago from Jackie 
Coogan’s grandfather, is ready to 
retire and was in N. Y. to work up 
a deal for the landmark situated in 
the Bastable Theatre Bldg. 
* By coincidence, Irving Berlin’s 
69th birthday on Saturday (11) falls 
on the same day of Mickey 
Rooney’s NBC spectacular. based 
on George M. Cohan’s life and 
songs. Berlin has been the behind- 
scenes spark of a civic movement 
for a statue to Cohan in Times 
Sq., on the triangle fronting the 
Palace Theatre, where also stands 
the Father Duffy monument. 





Press accented Tommy Man- 


ville’s 10th bride, “Ziegfeld Fol- 
lies” chorister Patricia Gaston, 27, 
whom he married at the Hotel 
Pierre,, was six inches taller and 
36 years younger than he. Another 
show biz marriage in Carson City, 
Nev., fooled the local justice of 
the peace who didn’t know that 
Shirley Schrift and Anthony Papa- 
leo were better known as Shelley 
Winters and Anthony Francosia. 


Palm Springs 
By Alice Scully 
(Te!. 4077) 


Lucy and Desi Arnaz off to 
Hawaii for a month. 


Stanley Kramer dined with Mary 
Pickford and Buddy Rogers at the 
Cameron eatery. 


Indio now raising $25,000 for 
community translator tv system. 


Charley Farrel talked Bill 
Rashall, local columnist, into a 
toupee, 


Par preeming “The Delicate 
Delinquent” at Plaza Theatre, first 
here since it featured a Bob Hope 
item a year ago. 


Jose Greco jammed cast of 23 
on Starlite stage of Chi Chi’s for 
his dance carney. 


Teddy Hart and Sir Frank Scul- 
ly killed a whole night talking 
about the late Larry Hart. 


Paris 


By Gene Moskowitz 
(28 Rue Huchette; Odeon 4944) 
Zizi Jeanmaire’s next Gallic pic 
stint will be in Henri Decoin’s 
“Charmonts Garcons.” 


Eddie Constantine does his first 
straight legit appearance here next 
season as star of Anglo hit, “The 
Entertainer.” 


French Communist pic director 
Louis Daquin, who has not made 
a pic in three years, does his next 
one in Rumania. 


Charles Chaplin’s “A King in 
New York” will be released here 
by the Gallic firm Filmsonor next 
Christmas. 


Anthony Steel, here visiting with 
wife Anita Ekberg, who’s starring 
in “Paris Holiday” (UA), came 
down with scarlet fever and is now 
isolated at the American Hospital. 


American Student League Anglo 
version of Samuel Beckett’s “Wait- 
ing For Godot” has been moved 
intact into a regular Gallic theatre, 
Theatre Lutece, for twoweek run. 


Maurice Bejart adapting Jean- 
Paul Sartre’s “No Exit” as a ballet 
to be called, “Sonate a Trois.” It 
will preem at the Theatre Champs- 
Elysees later this season with Be- 
jart, Michele Seigneuret and Tessa 
Beaumont. 


Two Hollywood majors already 
bidding for an as yet unpublished 
Gallic novel, ‘“‘Les Neiges De De- 
cembre” (The Snows of December), 
written by Daria Oliver. It con- 
cerns an aborted uprising against 
the Czar in the Russia of 1826. 


Jean Genet was kept out of the 
preem of his new play, “Le Bal- 
con,” in London after he raised a 
rumpus during the first run- 
through. He maintained that the 
Anglo version, of Peter Zadek, had 
betrayed the essence of the play. 
It went on anyway at the Arts The- 
atre without Genet present. 


Pittsburgh 
By Hal V. Cohen 
Sylvia Karlton hitting the straw- 
hat circuit in a “Boy Friend” pack- 


e. 

Lee Adams and Charles Strouse 
in for final rehearsals of their 
Playhouse revue, “Off the Top.” 

Jim Winston, Columbia Records 
topper here, named Mort Hoffman 
to sale promotion post. 

Walt Burleson, Tommy Carlyn’s 
first trombonist, and his wife cele- 
brated their 19th wedding anni. 

Pittsburgh Symphony’s William 
Steinberg will conduct four con- 
certs at Hollywood Bowl in August. 

Local actress Josephine Chian- 
ese shortened her last name to 
Chase for professional purposes. 


Minneapolis 


By Les Rees 

Marian Anderson in Northrop 
Auditorium concert. 

Songstress Lilo continuing at 
Hotel Radisson Flame Room. 

Edyth Bush Little Theatre pre- 
senting “King of Hearts.” 

“Little Foxes” on tap at subur- 
ban Bloomington Civic Theatre. 

Leo Carillo in St. Paul to head- 
line Women’s Institute program. 

Count Bobby Bravo’s “All Ca- 
lypso Revue” again holding -over 
at Gay 90s. 

Bill Keefe of Theatre Guild here 
to get next season’s legit Lyceum 
subscription activities started. 

With “Fanny” cancelled, “Cat on 
Hot. Tin Roof” last week ended 
legit Lyceum season that com- 
prised only five Theatre Guild 
subscription shows. 





London 


(Temple Bar 5041/9952) 
Bernard Delfont and Al Burnett 
to New York on talent prowl for 
next year’s Pigalle nitery revue. 


Elina Labourdette arrived from 
Paris Monday to take up her role 
in Sydney Box’s production, “The 
Truth About Women.” 


Music publisher Eddie Kassner 
returned to London Monday (6), 
after a Continental swing, before 
heading back to N.Y. 


Granada-TV Network tossed 
press reception for Alan Young, 
who is to star in a 13-week comedy 
series, “Personal Appearance.” 


Eddie Davis, head of Walt Dis- 
ney Mickey Mouse organization in 
Britain, off to U.S. for Disney Mer- 
chandising Convention this week in 
Hollywood. ° 

Lucille Lortel, artistic director 
of Theare De Lys and founder di- 
rector of- White Barn Theatre, 
Westport, Conn., in London to 0.0. 
current legit scene . 

Gerald A. Fernback moved into 
top post in Republic’s British or- 
ganization, succeeding Victor 
Green, who is returning home to 
Australia via N.Y. 

Irving Allen donating all equip- 
ment required for Variety Club’s 
second “shut-in” unit, which takes 
films shows to hospitals, orphan- 
ages, etc. ot 

W. Johnstone-Douglas retiring 
as principal and managing director 
of Webber-Douglass School of 
Singing and Dramatic Art. George 
Rossiter will take over at the eng 
of the summer term. 

Victor Mature, who’s completed 
starring role opposite Diana Dors 
in “The Long Haul,” sailed on 
Queen Mary last week. David 
Nixon, comedy magician, was a fel- 
low passenger. 

George Elvin, general secretary 
of Assn. of Cine and Television 
Technicians, returned to desk this 
week after seven month absence 
caused by ill health. 

William Holden had a short Lon- 
don stopover while enroute from 
Ceylon to Hollywood. He had 
been in the East for playing in Sam 


Spiegel’s “Bridge Over’ River 
Kwai.” 
Boston 


By Guy Livingston 
(344 Little Bldg.; HAncock 6-8386) 

Lane Bros. current at Blinstrub’s. 

George Clarke, Boston Daily 
Bostonian Jewel Room. 

Copley Theatre, long dark as 
legiter, leased as arty film house. 

Elka Sylvern current at Hotel 
ewe nitery columnist, to Mont- 
real. 

Lee Falk to open Boston Sum- 
mer Theatre in New England Mu- 
tual Hall again this season. 

Alta Maloney, legit-film critic 
Boston Traveler, in hospital for 
tests; Cameron Dewar taking over 
the drama desk again. 

Hub’s legit season came to early 
end Saturday (4) with exiting of 
‘“‘New Girl In Town” from Shubert 
to Broadway, and closing of tourer 
“Hatful of Rain” at Plymouth. 

Johnny Barracuda, Calypso Is- 
landers and Lord Baladier current 
at new Calypso Carousel Room of 
Hotel Bradford which bowed as 
new Hub night spot Monday (6). 

George Bookasta directing Red 
Barn Theatre, strawhatter in West- 
boro, opening ‘Father Malachy’s 
Miracle’ Tuesday (7) for two 
weeks. 

Norman Knight, exec veepee of 
WNAC-TV and Yankee web, hon- 
ored by Boston U. Chapter of 
Alpha Epsilon Rho for his con- 
tributions to radio and tv in New 
England and nationally. 


Mexico City 
By Pete Mayer 
(Tel. 23-84-97) 

Russ-made “Othello” getting 
sixth week at Versailles cine. 

Peliculas Nacionales holding con- 
vention in Acapuleo. 

Manolo Fabregas renting the In- 
surgentes legit house for two more 
years. 

Gregorio Wallerstein shooting 
first in a series of twoweek action 
thrillers. 

Film critic Rafael Solana com- 
pleting his latest legit effort for an 
August production date. 

Darryl Zanuck’s “Sun Also 
Rises” company back at Churubus- 
co after location work in Morelia. 

Maria Felix to go into tv after 
she finishes shooting her next, 
“Flower of May,” for Olallo Rubio. 

Lilia Guizar getting her US. 
film break in “Sun Also Rises.” 
Actress is daughter of singer Tito 
Guizar. 

Union-owned production unit, 
Alianza Cinematografica still non- 
productive this year with three 
scripts in preparation. 

Top local lenser Gabriel Figeroa 
huddling with Mel Ferrer on an 
Acapulco production of “The Beach 
At Balbessa.” 

Major distribs holding up show- 


ings on “War and Peace,” “10 
Commandments” and “80 Days” 
because of the local ticket price 
freeze. 


Ingo Preminger and Manuel Bar- 
backano to ce-produce Evelyn 
Waughs’ “The Loved Ones” here. 
Alec Guinness stars and Luis 
Bunuel megs. 


Katy Jurado negotiating with 
the widow of scripter-producer- 
director Adolfo Fernandez Busta- 


Reyes, Her Life.’ 


Tokyo 


By David M. Jampel 
(Press Club) he 
Met Opera tenor Richard Tucker 
headed this way for seven-week 
Far East tour beginning in Bang- 
kok this week. 


Director Richard Breen and ad- 
,vance party here for 20th-Fox 
shooting of “Stopover Tokyo” 
based on John P. Marquand’s Sat- 
EvePost Mr. Moto series. 


Far East supervisor for the 
MPEA Irving Maas in town final- 
izing details of industry’s $6,060,- 
606 remittance loan to Japan’s 
power development projects. 


The Fujiwara Opera Troupe, re- 
cently returned from a U. S. tour 
of “Madame Butterfly,” will pre- 
sent an English’ production of 
“Mikado” in near future, 


Rome 


By Robert F. Hawkins 
(Archimede 145; tel 800211) 
Eddie Bracken reported planning 
local pic to be titled “Rome by 
Night.” 
Roger Lewis and Fran Winikus 
of UA here for company business. 
It’s former’s first visit to Rome. 


Fortyfive Vietnamese extras be- 
ing flown in from Rome for a se- 
quence in “The Quiet American.” 


Robert Krasker, lenser on “The 
Quiet American,” is shooting his 
soe short here in between pic 
work. 


Italo tv set total has reached 
the 400,000 mark, while 6,000,000 
people in this country own radio 
sets, recent statistics reveal. 

Italo comic Toto slated to co-star 
with French comedian Fernandel 
in a coproduction to be made by 
Christian-Jacque entitled “The 
Law Is the Law.” 

Bridget Boland living in Rome 
now and adapting Daphne Du- 
Maurier’s “The Scapegoat” for the 
screen. Peter Glenville is set to 
direct the feature, which will star 
Alec Guinness. 

Italo-made Rank release, “Sou- 
venir D’Italie”” being set for mass 
release in an English-language ver- 
sion between Sept. 20 and Oct. 30 
ot this year. Dates include Los 
Angeles and New York as well as 
London and other major centers. 

Jules Dassin may make his 
adaptation of Verga’s “Mastro Don 
Gesualdo” after all. ” Production 
cutback caused postponement of 
project, with Dassin at one time 
threatening suit, but now situation 
is said to be clearing. 


Ireland 


By Maxwell Sweeney 

(22 Farney Pk: Dublin 684506) 

Cameraman Robert Monks 
planed to Africa to lens documen- 
tary for Liberian government, 

Abbey Theatre accepted for fall 
production comedy by drama critic 
Niall Carroll, “The Wanton Tide.” 

Charlie Jones, 80 years old, still 
active manager of Grafton Cinema, 
Dublin, honored by Variety Club 
Tent 41. ’ 

Frank Robbins, general secre- 
tary, Theatre and Cinema Workers 
Union, named prexy of Dublin 
Council of Irish Unions. 

Owners of Mary Street, Dublin, 
cinema awarded aprox $600 by 
courts for damage caused by rock 
’n’ rollers during showing of ‘‘Rock 
Around Clock” (Col). 

Poet Austin Clarke withdrew 
verse play, ““As The Crow Flies,” 
from Radio- Eireann schedule after 
dispute on pay for artists. 

World preem of John Ford’s 
Irish production for Four Provinces 
Films “Rising of the Moon” (WB) 
set for May 16 at Metropole, No. 1 
Rank house in Dublin. 


San Francisco 


By Bill Steif 

John Veitch, of WB, scouting 
Frisco locations. 

20th-Fox prepping to shoot some 

of “Kiss Them for Me” here, prob- 
ably around the North Beach res- 
taurant sector. 
} Linda Darnell coming to Frisco 
May 18 to reign as “Queen” at 
“Ball of the Year” to raise money 
for Boys’ Towns of Italy. 

The Portola,* an exploitation 
house on Market Street in down- 
town Frisco, has been renamed the 
Farros for its owner, Harry A. 
Farros. 





mante for the Tights to “Lucia’ 


Willard Swire in town for few 
days to explain ANTA’ 
to Coast members. Tera 
Don Hartman recorded reminis- 
cences of Danny Kaye for NBC's 
“Biography in Sound: - 


Andy Devine emcees bene 
Lincoln Air Force Base, eae 
ne, May i . 

sa Zsa Gabor now in licensj 
business, with H aperstels 
handling details. 

Bill Williams’ busted arm didn’t 
heal properly; had to be reset and 
he’s wearing a cast again. 

Tony Martin invited by govern- 
ment of Monaco to sing at annual 
Gala Aug. 4 at Sporting Club in 
Monte Carlo. 

Tony Curtis won scholarship at 
Famous Artists School in Connec- 
ticut and says he'll begin a course 
there next fall. 


Philadelphia 


By Jerry Gaghan 

Ventriloquist Canfield Smith 
making tour of British Isles. 

Producer Mike Ellis added tb 
staff of new where-to-go mag, The 
Philadelphia Story. 

Meyvyn Broiles, 27, named as- 
sociate first trumpet of the Phila- 
delphia Orch in competition among 
28 applicants. 

Myers Music purchased all stock 
in Richloy, Inc. James Myers, 
firm’s head, launches new label 
Peak Records and leaves for Eu- 
rope to supervise recordiing ses- 
sions. 

Bernie Lowe, head of Cameo 
Records, which clicked with 
Charley Gracie’s “Butterfly,” 
named Jerry Field as his national 

romotion manager. Field is ex- 
usband and manager of Sunny 


Portland, Ore. 


By Ray Feves 

The Lancers at Amato’s Supper 
Club for two weeks. 

Les Brown Orch set for a one- 
nighter at Jantzen Beach Ballroom 
May 19. 

Frank Sennes inked to produce 
the Annual Rose Festival Stage 
Show at the Stadium June 13-14, 
Bernie Kane will direct. 

Northwest Releasing has_ set 
“The Birdland Revue” (Billy Eck- 
stine, Count Basie Orch., Sarah 
Vaughan, others) for a one night 
at Auditorium May 14. 

The Nat “King” Cole Show with 
June Christy, Nelson Riddle Or- 
chestra and supporting acts set for 
Auditorium May 9, with Central 
Catholic High Dad’s Club as spon- 
sors. 


Toronto 


By Bob McStay 

Louise Lindon into newly-opened 
Sky Lounge of the Westbury. 

Max Sherman switching his band 
from the Prince George Hotel to 
the Park Plaza. 

Famed 48th Highlanders band 
to play at the annual Highland Ball 
of the Buffalo City Guard. 

Bill Shatner packing for Holly- 
wood where he reports to Metro 
June 1 on five-year contract. 





Glenn Gould accepted Russian 
government’s invitation to give pi- 
ano concerts in Moscow and Lenin- 
| grad next month. 

Lorne Greene leaving for Coast 
to play his first western heavy role 
in Columbia’s “The Hard Man,” 
starring Guy Madison. 


Vienna 


By Emil W. Maass 
(Grosse Schiffgasse 1A; 

Tel. A45045) 
American conductor Frederick 
| Prausnitz guested in Grosse Kon- 
| zerthaus. 
| Executive producer Marcel 
| Prawy of Volksopera en route to 
U.S. to look for new musicals and 
talent. 





Chicago 

Trianon Ballroom, million-dollar 
dance palace built in 1922, on auc- 
tion block. 

Eric Braun, whilom Ballet Thea- 
tre terper, choreographing indus- 
trial film at Kling Studios. 

Actors Sidney Blackmer and 
Faye Roope in town to o.o, the 
Hinsdale strawhatter for coming 
season, 

Huntington Hartford here for a 
few days to be with his wife, Mar- 
jorie Steele, who's’ co-starring 
here in “Cat On Hot Tin Roof.” 

Melvyn Douglas here last week 
to do a one-dct play, “Mr. Darrow 
For the Defense,” at Adult Educa- 
tion Council’s centenary fest for 
Clarence Darrow. i 

One-night jazz concert at Civic 
Opera House May 17 being pro- 
moted by Frank Broude, 18-year- 
old University of Chicago pre-med 
student. 
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- OBITUARIES 


GRANT MITCHELL 
Grant Mitchell, 74, veteran 
screen character actor, died May 1 
in Los Angeles. He had been in 
ill health for the last two years, 
following a stroke. 


Mitchell, who had been a famil- 
iar figure on the screen for the 
last two decades, was a native of 
Columbus, O. Educated at Phillips 
Academy, Andover, and at Yale 
and Harvard Law School, he start- 
ed out aS a newspaper reporter,» 
later shifting to law. Eventually, 
he decided to try the stag: and 
made his debut in Chicago in 1902 
after studying at the American 
Academy of Dramatic Arts. His 
first role was with Richard Man- 
sfield in “Julius Caesar.” 

For almost 30 years thereafter, 
Mitchell consistently ge both 
on Broadway and on the road, in a 
wide variety of roles, notably in 
such plays as “Get Rich Quick 
Wallingford,” “The Tailor Made 
Man,” “The Champion,” “The 
Vhole Town’s Talking” and “It 
Pays to Advertise,” which he 
toured for a considerable period. 

Mitchell came to Hollywood in 
1933 and remained to~appear in 
scores of films. Among his better 
known characterizations were roles 
in “Arsenic and Old Lace,” “See 
Here Private Hargrove,” “Laura” 
ang “A Medal for Benny.” 


wi 





ROBB WILTON 

Robert Smith, 75, radio and 
vaude comedian known profession- 
ally as Robb Wilton, died May 1 
in Liverpool, Eng. A native of 
that city, he made his first stage 
appearance at the age of 18 at the 
Theatre Royal, Garston, Liverpool. 


EADIE GODWIN 


« Eadie Godwin, 54, member of the 
piano team of Eadie & Rack, died 
am 30 in Detroit of a heart at- 
tack, 


She launched her career in Los 
Angeles with an allgirl orchestra 
and toured extensively for eight 
years. She and her husband, How- 
ard Rack Godwin, who survives, 
started as a team in 1946. Since 
then, they have appeared at niter- 
ies throughout the U.S. including 
a four-year stand at N.Y.’s Blue 
Angel, 

They also appeared with Bea- 
trice Lillie in both the N.Y. and 
London Production of “An Even- 
ing With Bea Lillie.” In 1952, the 
team*had its own tv show called 
“Club-%.” 





ROBERT C. BAGAR 


Robert C. Bagar, 55, music critic, 
died May 6 in New York. 


1935 to 1955. With his colleague, 
Louis Biancolli, he prepared pro- 
gram notes for many years for the 
New York Philharmonic Symphony. 
These provided the basis in 1947 
for their book. “The Concert Com- 
panion.” Bagar was also a pianist 
and had commeeed music per- 
formed by Nathaniel Shilkret. He 
‘appeared regularly on the Opera 
Forum quiz program of the Metro- 
politan Opera Co., as a participant 
in intermission discussions of oper- 
atic music. 

Wife, son, mother, three brothers | 
and four sisters. 





ELMER H. YOUNG 





He trouped in drama and stock 


Elmer H. Young, 66, one of 


In Fond Remembrance 


WILLIAM 





Bagar was music critic for the 
World-Telegram and Sun from | 





H. STEIN 
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companies for 10 years before ap- 
pearing as a solo turn, 
His wife, Florence Palmer, as- 


sisted him in such sketches as 
“The Fire Station,” “The Police 
Station’ and “The Magistrate.” 


They toured the top vauderies of 
Britain as well as the U.S., Can- 
ada and Australia prior to his first 
Royal Variety Performance in 
1926. 

Wilton, who made a number of 
broadcasts for the BBC, was famed 
for his air character of “Mr. Mud- 
dlecombe J. P.” He was heard in 
several radio sketches under that 
title, 





MISCHA BORR 
Mischa Borr, 57, orchestra leader 





| 


Hollywood’s' pioneer film anima- 
tors, died May 2 in Los Angeles. 


eraman, cartoonist and animator, 
joined the film industry in its in- 
fancy. 
Roach and Jesse Lasky for years 
and for a time was head animator 


series, and with his brother had 
his own cartoon co., called Kinex 
Studios. 


His wife survives. 





WILLIAM HURLBURT 
William Hurlburt, 74, veteran 
playwright, and screenwriter, died 
May 4 in Hollywood. 





at the Hotel Waldorf-Astoria, N.Y., 
for more than 25 years, died May 6 
in New York, of a heart attack. 

Borr, originally concert violinist, 
started his affiliation with the old 
Waldorf-Astoria located on the site 
now occupied by the.Empire State 
Building, around 1925. Between 
the shuttering of the old inn and 
the completion of the new hotel, 
Borr worked at the Sherry Nether- 
land Hotel. Borr was instrumental 
in popularizing dance novelties 
such as a simplified version of the 
Mexican hat dance and others. 

Born in Russia where he studied 
Violin at the conservatory, he came 
to the U.S. in 1924 and joined the 
old Waldorf orchestra’ shortly 
thereafter. 

Survived by wife and sister. 

JOCKEL STAHL 

Jockel Stahl, 45, solo dancer of 
the Berlin City Opera, died May 1 
of a heart attack in Berlin. With 
his wife and partner ~Lieselotte 
Koestner, he was for many years 
the best known dancer in Germany 
and appeared in countless German 
films, 

Born in East Prussia, he studied 
With the Max Dance School and the 
Ballet School of the German Opera 
House in Berlin, spending most of 
his career as leading dancer of the 
City Opera in Berlin. 

One of his most noted roles was 
«Ss Faust in Werner Egk’s “Abraxas 
Ballet.” After the war, he and his 
Wife appeared in dance tours 
throughout Europe, in the U.S. 
and a about six months ago, in a 
tour of Russia. 

His wife survives. 


Hurlburt went to Hollywood in 


ithe early 1930’s after writing nu- 


merous Broadway plays including | 
“Bride of Lamb,” starring Alice 
Brady; “Lilies of the Field” and | 


Little Miss Fixit.” His best known 
screenplay was Universal’s “Imita- 
tion of Life.’ 





HOWARD W. BASKIN 


Howard W. Baskin, 48, motion 
picture booker, died May 3 in 
Dallas after a long illness. In the 
film business 30 years, he had been 
employed- by Interstate Theatres 
| for the past 14 years. 
Survived by his 


wife and 
brother. 


a 





JOHN WARREN 
John Warren, 81, founder and 
managing director of Albert Ball- 
room Ltd. in Glasgow, died April 
27 in that city. The ballroom was 
established in 1905 when he took 
over a public hall. 


ing the business. 


JACK RAE 
Jack Rae, 58, vet stage and 
screen actor (real name Alton 
Sampley), died of a heart attack 
May 3 in Hollywood. 
Surviving are his widow, Teresa; 
mother, five brothers, two sisters. 


Elmer D. Youngs, 54, head 
booker at the Los Angeles 20th-Fox 
exchange, died April 26 in that 
city following a heart attack. Wife 
and father survive. 











Mary Martin, former Technicolor 
employe and more recently man- 





He had worked with Hal | 





at Universal studios. He also pro- | 
duced “Scoop Scandals,” a cartoon | 


| daughter, Pittsburgh, May 1. 





ager of Bill Goodwin’s Nooks Hotel ! 


in Palm Spr , Cal, was killed 
in an automobile accident near the 
resort April 29, less than 24 hours 
after her marriage to market exec 
William Bryant. . 


Raymond J. Zwack St., 61, violin- 
ist who at one time plaved with the 
Albany Symphony Orchestra, died 
May 1 in Albany. His wife, two 
daughters, son, two sisters and a 
brother survive. 








Ella Messetti, 68, former opera 
singer with La Scala, Milan; Bos- 
ton English and San Carlos opera 
Companies, died in Hollywood May 
1. Her son, Vivian, dancer-singer- 
writer, survives. 


Ralph Gabbe, 59, brother of Dick 
Gabbe, of the personal manage- 
ment firm of Gabbe, Lutz Heller & 
Loeb, died May 3 in New York of 
a heart ailment. 


Wife, 59 of Al Tucker, member 
of the National board of the Ameri- 
can Guild of Variety Artists, died 
in New York, after a lengthy ill- 
ness. 











Father, 71, of Edward H. Seguin, 
director of advertising and publi- 
city for Balaban & Katz theatre 
chain in Chicago, died April 8 in 
Tucson, Ariz. 


John_F. Hunt, 59, senior vice- 
president and a director of Foote, 
Cone & Belding ad agency in Chi- 
cago, died May 4 in Chicago, 


Mother, 53, of Edward L. Pearle, 
member of the promotion dept. of 
WNAC-TV, Boston, died April 19 
in that city following a long illness. 


Mannie Gates, 62, director of 
music at Miami hotels since 1925, 
died April 24 in Miami. Wife, 
brother and two sisters survive. 














John David Keyes, 52, former 
member of the Four Admirals 
quartet, died April 23 in Boston. 





Brother, 70, of Frank B. Walker, 
MGM Records topper and a Loew’s 
veepee, died May 1 at Greenwich, 
N.Y. 





Mother, 58, of Ziggy Lane, 


|singer-tunesmith, died April 29 in 


Great Neck, L. I. 





Father, 90, of Raul de Anda, 
24 in Mexico City. 





Leon S. Hill, 82, longtime band- 





Herbert Butterfield, 61, film and 
tv character actor, died May 2 in 


~ 


Sawtelle, Cal. His wife survives. 
Young, an early film-trick cam- | 





Louis Fladel, 101, carnival man 
for more than a half-century, died 
April 27 in San Francisco. 


Wife, of Mexican-Spanish film 


and legit star Gustavo Rojo, died 
April 29 in Mexico City. 


BIRTHS 


Mr. and Mrs. Edmund T., Sher- 








|lock, daughter, Burbank, Cal., 
| April 29. Father is RCA tv sales 
'coordinator; mother is_ former | 


actress Dolores Scott. 

Mr. and Mrs. Kenneth Condeluci, 
Fa- 
ther’s the son of Bill Condeluci, 
with Walter Gable band at Ankara. 

Mr. and Mrs. Peter Berenic, son, 
Santa Monica, Cal., May 2. Father 
is a sereen writer. 

Mr. and Mrs. Don Andrews, son, 
Culver City, Cal., April 30. Father 


jis with CBS-TV. 


Mr. and Mrs. Roland Taylor, son, 
San Antonio, recently. Father is a 
Metro salesman. 


Mr. and Mrs. Al Baccari, son, 
San Francisco, April 25. He’s chief 
of public relations for KPIX 


Frisco. 
Mr. and Mrs. Anatole Kitain, son, 
Mexico City, April 20. Father 


is 


|} a concert pianist. 


Mr. and Mrs. Loren Hollenbaek 


| daughter, Chicago, April 21. Fathe 
is editor of WBBM sales promotion 
organ Trade Talk. 

Mr. and Mrs. Lynn _ Allison, 


daughter, Chicago, April 29. Mother 


|is pop singer Gloria Van. 
His family will continue operat- | 


Mr. and Mrs. Fred Strauss, son, 
Foresi Hills, N.Y., May 3. Father’s 
a personal manager who handles 
the Crew-Cuts, among other acts. 

Mr. and Mrs. Bill Wright, son, 
Birmingham, April 2. Father is a 
disk jock on WBRC Radio there. 

Mr. and Mrs. Robert ‘ Thom, 
daughter, New York, May 2. 
Mother is actress Janice Rule; 
father is a playwright. 

Mr. and Mrs. Charles Carner, 
son, Chicago, April 30. Father is 
on~publicity staff of WGN. ; 

Mr. and Mrs. Robert Martin, 
daughter, April 25, New York. Fa- 
ther is casting director at CBS-TV. 

Mr. and Mrs. Joe Reisman, son, 
New York, April 23. Father is 
musical director at RCA Victor. 


‘mains a fictitious character. 


Adaptor Is 








made him bitter about women.” 
What the novelist does in a seh- 
tence can only be conveyed on the 
screen through the elaborate and 
time-consuming means of showing 
the Normandy invasion and the 
encounter with- the girl—which 
would more than likely throw all 
the rest of the story out of bal- 
ance.” 

In the case of “Peyton Place,” 
Hayes feels that the book is more 
than just a controversial best- 
seller. “It is one of those rare 
novels that comes along only every 
five years or so that naturally 
lends itself to the screen and will 
undoubtedly make an _ outstand- 
ing motion picture. ‘Peyton Place’ 
is explosively dramatic, it is 
graphic down to the: smallest de- 
tail, its characters are clearly and 
interestingly drawn, it is frank 
and honest in its treatment of life 
and the problems thereof, and it 
contains a minimum of ‘storybook’ 
plotting. The roles it offers should 
satisfy any actor or actress and 
the sets it offers should satisfy 
any actor or actress and the sets 
are limited to one small New Eng- 
land town, Pop. 3,675. From this, 
one can easily see what elements 
in a novel a screenwriter likes to 
have at his disposal for his adapt- 
ing chore.” 


Skirting Censorship 

The particular problem that 
Julius Epstein faces in adapting 
Frederic Wakeman’s well known 
story of three Navy fliers on leave 
during World War II is one of 
language. As Epstein points out, 
“this is a graphic, realistic account 
of the experience of three fliers on 
a four day shore leave in San Fran- 
cisco after months of grim combat 
over the waters of the Pacific. The 
flyers ‘are not recruiting posters. 





Their vocabulary is, to put it 
mildly, earthy. Expletives- enrich 
their conversation. ‘Hell’ and 


|‘Damn’ fall from their lips with 
jalmost rhythmic regularity. They 
}are not above occasional obscen- 
|ities. They are, in short, flesh 


| Mexican film producer, died April | and -blood people. 


“Yet ‘hell’ and ‘damn’ (not to 
imention the unmentionable ob- 
|scenities) are words that send the 


[header died April 28 in Concord,| guardians of the Motion Picture 
| N. 


| 


Code scurrying for their scissors, 
}and the guardians of The Legion 
| of Decency rushing to their pulpits. 
| In preparing a screenplay from 
William Faulkner’s “The Sound 
\and the Fury,” regarded by many 
| critics to be his finest work, Irving 
Ravetch and Harfiet Frank Jr., 
were faced with the task of drama- 


| tizing a novel in which the form 


and timespan covered were par- 
ticularly difficult to treat in terms 
of the sereen. The novel is told 
in four parts, three of which are 
| subjectively narrated by three 
| different characters (covering about 
30 years of time), and the fourth 
of which objectively recounts the 
|}events of a single day. As a clue 
ifor their approach to 


took 


Faulkner’s own statement, 
made in his now famous interview 
for the Paris Review, that ‘The 
Sound and the Fury” is set in 


motion by a young girl in a Missis- 
| sippi family, without love or affec- 
‘tion or understanding, who climbs 
| down a rainpipe to flee from the 
‘only home-she ever knew.” Hence 
,the screenplay begins with an ex- 
amination of this adolescent of 
| seventeen who is the youngest and 
the last in the dying Compson line. 

The problem faced by Christ- 
opher Isherwood in adapting Ro- 
main Rolland have been of quite a 
different sort than those faced by 
the other screenwriters whose 
work we have examined. Isher- 
wood writes: “Basically, we have 
had one simple principle in adapt- 
ing this novel. The film is to be 
a portrait of Jean Christophe. All 
the other characters are seen only 
in relation to him. We are inter- 
‘ested in them only insofar as they 
influence him, mold his character, 
assist or obstruct his development. 

“Since this is so, each character 
has to be considered primarily as 
an influence. If two or more 
characters exert the same kind of 
influence on Christophe, they can 
therefore be more conveniently 
fused into one character. And this 
is exactly what we have done. For 
example, Romain Rolland in his 
novel creates enough remantic fe- 
male characters to stock a harem. 
We have limited ourselves to four. 

“Quite aside from the question 
of whose musie we should use in 
ithe picture, Jean deg ee 

iis 





Continued from page 5 





re-casting | 
this story in film terms, the writers | 








No Butcher 





creates some preliminary difficul- 
ties but is actually an advantage. 
In a film about a real composer, 
any defects may be to some extent 
excused by an audience which is 
already interested in the compos- 
er’s real life and work. In writing 
about Jean Christophe, we have 
no such excuse. Christophe has to 
be made interesting as a character 
whem the audience now meets for 
the first time without apy previous 
knowledge of nut k 

“What kind of character is Jean 
Christophe, An individualist. A 
fighting non-conformist, who chal- 
lenges all kinds of tyranny—artistic, 
political, racial or otherwise. Such 
a character is of great contemporary 
interest. For today, as much as 
in the period of Rolland’s novel, we 
see the non-conformist fighting the 
cultural uniformity which is the 
result of mass-production. The ex- 
isting social set-up aspires to pro- 
duce exceptional people like 
Christonhe—but, in fact, it does its 
utmost to prevent any given indi- 
vidual from becoming exceptional. 
Se, in our film, we shall be treat- 
ing a theme of vital pertinence to 
our own time.” 


Metro’s AFM Jam? 


Continued from page ? =e 


making such a deal with Petrillo, 
if, indeed, such a deal was made— 
and much mystery surrounds whole 
situation—it is known that the for- 
mer M-G president was among 
those who never regarded tv as a 
potent force and minimized this 
medium as a source of money for 
old picttres. Commented a v.p. at 
another major film company: “If 
there were any kind of agreement 
Schenck probably supposed at the 
time that only $100,000 or a little 
more in royalties would be in- 
volved. That would be peanuts 
compared with Metro’s earnings a 
few years back yet it still would 
be an important goodwill gesture 
toward the musicians.” 

As matters now stand, M-G is 
figuring on reaping over $40,000,- 
000 from tv licensing and, under 
the alleged Schenck agreement, 
this would mean a payment of $2,- 
000,000 to AFM. 








— 

















Zurich Festival 


Continued from page 63 =a 





completed four of seven one-ac- 
ters he’s writing fur presentation 
by producer-director Jose Quin- 
tero at the Circle in the Square, 
N. Y. The author has also rewrit- 
ten all but the last act of his play, 
“A Life in the Sun,” which was 
preemed in 1951 at the Edinburgh 
Festival. A German version of the 
play is scheduled for presentation 
this summer at the Zurich June 
Festival. 

Wilder, who’s headquarterinz in 
Paris, still hasn’t completed “The 
Emporium,” which Jed Harris 





eventually plans to produce on 
Broadway. 

Jill Adams to Peter Haigh, New- 
port, Isle of Wight, April 27. 
Bride’s an actress; he’s a tv an- 
nouncer. 

Elaine Ruggles to James R. 
Irwin Jr., Hampton, N.H., April 28. 
Bride’s a model and “Miss New 
Hampshire” of 1953. 

Pauline MeDonough to Joe Ryan, 
Boston, May 4. He’s with the NBC 
Press Dept. in New York. 

Ann Gilbert to Stuart Ostrow, 
White Plains, N.Y., May 4. Bride is 
singer with Vik Records; hes wiih 
'Frank Music 


Maria Schell to Horst Haechler, 
Munich, April 26. Bride is a Ger- 
man actress; he’s a film director. 

Dolores Gennero to Luis Perez 
Martinez, San Antonio, May 4. 
Bride is secretary to manager of 
KITE in that city. 

Eileen Donnelly to Walter 
Brown, Pittsburgh, May 2. Bride’s 
a dancer, he’s with Joe Hiller book- 
ing agency and used to be half of 
brother-sister dance team of Jean 
and Walter Brown. 


Sandra Epworth to Ernest Sands, 
Chicago, May 3. He’s district man- 
ager for Warner Bros. there. 

Shelley Winters to Anthony 
Franciosa, Carson City, Nev., May 
4. Both are film-legit actors. 

Grace Sontag io Stuart Millar, 
New York, March 9, it was recent- 
ly announced. He’s the son of 
press agent Mack Millar. 
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NAL ACCLAIM 


RNATIONAL TOUR 


— ty he > “’§RO, BIG” Even in SCOTLAND VARIETY April 3 


Empire, Glasgow 
3 4 “The Platters, playing to SRO 
biz, score strongly here with mod- 

K ern tunes, and evoke big reaction 

t Sy from teenage fans .. . Blend rhyth- 
mic fodder and comedy in neat 
degree, and display slick showman- 
ship throughout. Act registers big- 
gest success of any U.S. group 
here in recent months." 

















@ Sensational Engagements 

in GLASGOW and LIVERPOOL 
and a fabulous 10 WEEKS 

in AUSTRALIA, MANILA 

and SINGAPORE 


























Curr ently tf ®@ Foreign TOUR continues 
: in JUNE with 8 WEEKS 
SECOND WEEK < Za —ailer in SOUTH AMERICA 
TRINIDAD 


PALLAD U M, LONDON DOMINICAN REPUBLIC 
WARIETY ( May I ) and BRITISH GUIANA 


“PLATTERS CLICK AT LONDON PALLADIUM- 
SLAM DEBUT AT THIS VENERABLE HOUSE!” 


Recent MERCURY RECORDINGS: 











ONLY YOU (1,500,000) © GREAT PRETENDER (3,000,000) © MY PRAYER (3,000,000) 
YOU’VE GOT THE MAGIC TOUCH (1,000,000) © YOU’LL NEVER KNOW (1,000,000) 


and now the latest HE’S MINE with over 1,000,000 to date! 











Recent TV Appearances: Featured in PICTURES now playing all over the world... 
PERRY COMO SHOW .e ED SULLIVAN SHOW ROCK AROUND THE CLOCK (Columbia) Songs: GREAT PRETENDER and ONLY YOU 
JONATHAN WINTERS @ ARTHUR MURRAY PARTY THE GIRL CAN'T HELP IT (20th CENTURY. FOX) Song: YOU'LL NEVER KNOW 
JACKIE GLEASON SHOW ROCK ALL NIGHT (American International) Songs: I'M SORRY and HE’S MINE 
Promotion and Publicity: JEAN BENNETT Personal Management: PERSONALITY PRODUCTIONS, INC. 
Personality Promotions Buck Ram, President 
1619 Broadway New York 19, N. Y. 1606 N. Argyle, Hollywood, Calif. Hollywood 2-6051 


Diréciion: 


ASSOCIATED = peked Gi te CORPORATION 


JOE GLASER, President 


NEW YORK CHICAGO MIAMI BEACH ale) S54) fele): 


745 Fifth Avenue 203-No. Wabash Avenve 407 Lincoln Road 8919 Sunset Boulevard 
PL 9-4600 Central 6-9451 Jefferson 8-0383 Olympia 2-9940 


Cable Address—STARBOOK, New York 
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